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ANCE CRAZE SWEEPS ON 





ARBUCKLE PICTURE MAKING 
HAS STARTED ON COAST 





Coniedian Organizes Producing Staff—No Director 


-  Selected—Financially 


Backed by Attorney Mc- 


Nab and Friends—Schenck Out 


P Los Angeles, Jan. 3. 
Roscoe Arbuckle started work on 
& picture this week. He has organ- 
ized a producing staff and Las them 
Working On_a story for him and ar- 
ranging for studio space here. His 
director is as yet unannounced. 
According to the information at 
hard the company is in the control 
of Gavin McNab, who defended Ar- 
buckle legally at his trial. Friends 
of McNab and other San Francisco 
financiers are said to interested 
in the venture. 
The present 
®eph M. 


be 


it 


of the 


Jo- 
deal. 


outlook is th 

Schenck is out 
In New York film circles 

believed that Schenck is 


the 
garding th 


outside as iar 
fut 
e tr 


le may 


film activities of 
Arbuckl ferned, it being 
generally conceded the naming of 
McNab at the head of the company 
may p@ssibly be done to divert any 
suspicion that Will H. Hays might 
have been influenced through any of 
Arbuckle’s former film connections 
in his decision reinstate tl 
median. 

Hays has bee 
stormy tir 
family in reg 
reinstatement. 
Various 
Hays 


rrodauce 


ure 


be con 


to 1e@ cO- 
n 


ne 


comm 
in his 


S and Sso 


have aris: 
that 


ciat 
and stated 
by the “Czar of 
they were resigning. 

Yesterday the Hays office in 
York was the scene of special 
meeting at which a number of the 
members of the various committees 
were present and awaited 
planation from Hays on 
buckle decree. 
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they 
the that 


Films” and 


New 


an ex- 


his Ar- 


AN AMBITIOUS VILLAGE 
“Dailas, Téx., Jan. 3. 
Cisco, a small village of this State, 
with three picture 
fostering Little 
amateurs. 


how 


its 


iS 


for 


theatres 


theatre 


| by 


H LYS | 


were betrayed | 
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WHOLE MINSTREL SHOW 
AS VAUDEVINLE BILL 


Innovation — Plays Three 
Times Daily—Runs Hour 
and Half 


John 
with a 


minstrel show, 
Minstrels, 
car, street parade 
and 16-piece brass band, opened a 
vaudeville tour at Proctor’s Eliz- 
abeth, N. J., Thursday ! 


last, replac- 
ing the straight vaudeville bill ar 
booked by 
continue the 
of the Keith 
The booking marks an innoy 
for vaudeville. It is the first 
that a complete minstrel troupe 
been routed intact for a tour 
vaudeville houses. 


A complete 
R. Van Arman’s 
special Pullman 


John Collins, who 
attraction 


houses he 


in tne res 
books, 

ation 
time 
has 
of 


Arman’s 

minstrel 
e acts of 

Bolt 


Landi« 


Van 
entire 
fi\ 


Keddie 


company an 
first ps follow 
vaudeville, includin 
Diamond City F 
Selby 
ers, The ent 


tertain 
yout one hi 


give 


irt, 





yn, 


kk 


our 


| Olin Brothers 
| 


ven three times 

tume by th 
; he band, pres 
d night perf: 
i The company had been pik 
wild cat territory and one 
stands until witnessed by the 
ville booker, who decidéd 
periment with the troupe 
vaudeville houses. 


an rm: 
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vaude - 
to er- 
in the 





LILLIAN GISH IN ROME 


Rome, Italy, Jan. 3. 

Lillian Gish made a persunal ap- 
pearance here at the Cinema Vimi- 
nale on the occasion of the dedi- 
‘ation of that house a few days ago 
I modern and preten 
tious picture house in al]! 
Italy. 
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BOXOFFICE EFFECT 
LM 


FEARED INE 
AND Let 


Shrewd Showmen See Signs. 
7th Avenue Car Barns 
Now Rumored World’s 
Biggest Dance Place. 
Trianon and Other Large 
Capacity’ Dance Halls in 
Chicago Made Loop Suf- 
fer—Two Orchestras at 


So Much Per Dance 


BALCONIES . FEEL 
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That the dance 
sweep the country, 
1 fact in the: 
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mn ol nrewa SouOoOW 


is about to 
that it will 


yatronage is 


craze 
and 
itre 


or yn 


[ticti who 
iblishment 
halls directly in the theatre 
of this and other large 
That pictures have affectéd 
business in the legitimate 
is conceded and it is now 
the halls will aiso 
the volume of picture pat- 


ve viewed the est of 
dance 
districts 
cities. 

balcony 
theatres 
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| $6 6,000 WEEKLY RENT 


The Robertson 
$6,000 weekly on a 
for four weeks 
York, for 
Third Alarm,” which 
house Monday 

The conditions 


agreement 


Cole Co. is paying 
straight rental 
for the Astor, 
picture, “The 


opens the 


basis 
New its 
at 
of the Robertson- 
with the Shuberts, 
the Astor, called for 
payment of the entire 
$24,000. The pic 
nan exten- 
following the four 
same figure, $6,000 


the 
four 
‘ture 


trol 


ental, 

has 

time 
the 


an option o 
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The $6, 


walls, the 


Rot 


000 calls only 
house furnishing nothing 
rtson C Co. supplying every- 
but theatre 
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FOR ASTOR FOR FILM!" 





MARTIN BECK MAY RESIGN 
ORPHEUM’S PRESIDENT 





Reported Having Advised Directors of Circuit His 
Intention of Leaving—Wishes to Travel—Was 
Original Promoter of Present Orpheum Chain 





“THE MILLIONAIRE KID” 
IS READY TO LEAVE US 


Tired of Bright Lights and 
Footlights — In Picture 
Business in England 


Chandler 
Kid,” 
himself, move 
seriously into t 


Byron ‘the 


ex- 


known as 


Millionaire is about to 
patriate 
and go 
business. 

Chandler 


narated 
paratec 


England 
picture 


to 
he 


admits 
from Luel! 
latest wife I é 
“Nobody's He says it is 
cause she insists on her career, and 
he has lost his taste for the lights, 
preferring to live quietly at Hemp- 
stead, L. I. 

Chandler was the hi 
manager of Grace La 
eral years, and before 
for breach of promise 
tor. He is 


who 


. 7+ 
] OVI. 


iwband and 
Rue for sev- 
that was sued 
by Joan Saw- 
the son 

Vermont 

John,” 


ofa 
and 
be- 

over a 
t tigure o1 
] ides 


bs Tl 


and dig 
Broadway 

forget past 
and will not accept his serious busi- 
ness intentions in the eincere spirit. 
So he will shortly pack up and go 
aboard to promote on a large scale 
a projection machine project on 
which he has had inventors work- 
ing for several years with, 
success. 


that 


ill lis frivolous 


he says, 





EVANGELIST 
Word came from 
week that Capt 
the Salvation Army gir 
evangelizing meetings in 
just off Broadway were 
the police and who condu 
revival meetings in the 
atre thereafter, had re 
the Army. 
She has 
for stage 
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Los Angeles this 


ol d, 


The Orpheum circuit may shortly 
lose Martin Beck as its president. 
A report which traces the informa- 
tion directly back to Mr. Beck him- 
self from two or three sources is 
persistently spreading. 

Beck is said to have advised the 
directors of the Orpheum circuit he 
contemplates handing in his rerig- 
nation to fulfill his long-felt desire 
to tour Europe or the world at hi 
leisure. Mr. Beck married for the 
second time about 18 months ago, 
the ath of his first wife, and, 
ilthough recently becoming a 
grandfather, it been lately r 
1 the vaudeville manager vw 

ind soon be 


s 


ifter de: 


has t- 


itl 


more 
again a papa or 
own, 

Stories that Bec! 
st have circulats 
since a meeting of the 
Orpheum’s stockholders in Chicago 
last summer. The authority 
eration of the circuit, following that 
meeting, seemed to be divided be- 
tween the eastern contingen ; 
rectors in Chicago and the 
staff, with the vast majority of 
power held in the west. Since 
the Orpheum direct 
ceeding 5 


might | 
Orpheum pi 


regularity 


d with 


in OD- 


eastern 


ors throug] 


meeting have sanctio1 


he circuit the 
virtually 


tment give 


with operat 
turned 
to diff 

ill executively as ciated 
Or :he Throug 
Orpheum is 1 
it permits Mr. Beck to ep 
out without injury to his own 
Orpheum’s interests or those of the 
stockhoHlers. 

The reorganization of the Orphe- 
um circuit commenced when it was 
capitalized and its stock marketed, 
Upon its consummation the Orphe- 
um had added a number of middle 
western theatres formerly grouped 
themselves, singly or in small 
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ORGANIZED CAMPAIGN 
VS. BOGUS MANAGERS 


Will Blacklist Houses Playing 
Blacklisted Touring 
Managers 


London, Jan. 3. 


A committee to be called the 
Touring Artists’ and Managers’ 
Protective Association has been 


formed of members from nearly all 
of the theatrical societies of Eng- 
land, including the Touring Man- 
agers’ Association, Actors’ Associa- 
tion and Variety Artists’ Federation. 

Its purpose is to stamp out the 
bogus touring managers who men- 
ace the provincial theatres and pro- 
fessionals. 

A fund has been raised to carry 
on the campaign. The committee 
has decided to blacklist any pro- 
vincial h@use that plays an attrac- 
tion which has been blacklisted by 
the protective association, 


ORCHESTRAS ON STAGE 


Craze for Jazz Bands Abroad Con- 
verting Musicians into Turns 


London, Jan. 3. 

The Moss circuit (Empires— 
vaudeville) is going to experiment 
to find a substitute for jazz bands 
right in its own theatres. 

Next week the Victoria Palace or- 
chestra, under the leadership of 
John Weaver, will become a turn 
on the stage. 

The orchestra at the Finsbury 
Park Empire, under the direction of 
Jack Bruske, is rehearsing for a 
similar turn, opening Jan. 22. 

Moss’ is trying the experiment 
through the raging jazz band craze. 


A similar and successful experi- 
ment was tried by Julius Lenzberg 
earlier this season at Keith’s River- 
side, New York. Y.hile successful 
at that vaudeville house, no other 
local theatre followed it up, and the 
Lenzberg orchestra did not travel 
over the Keith circuit, due to it 
being required as the house orches- 
tra at the theatre. Had it traveled 
as an act its weekly cost-would have 
been $1,200 or $1,300, but little less 
than regular act-bands are receiv- 
ing. 


SPANISH GENIUS 


William Wilson Discovers New Com- 
poser in Scoring Musical Comedy 


London, Jan. 3. 

An hitherto unknown Spanish 
composer is proclaimed a _ genius 
through his music in the new com- 
edy produced Jan. 1 by William 
Wilson at Harrogate. 

The piece 
book is by 


scored stror 


Boyle 


gly. Its 


Lawrence. 


MAX REINHARDT BARRED 
Dec. 23. 


Gemier 


Paris, 


Although Firmin had in- 


vited Reinhardt to produce a work 
at the Odeon, the opposition shown 
by local politicians and stage folks 
has been of such a nature that the 


budget minister of education and 
fine arts stated in the Chamber last 
week during the budget talk on the 
arts allowance that long he 
is in power the famous German pro- 
ducer will not appear at any of the 


so as 


State subventioned theatres. 
LOIE FULLER POSTPONED 
Paris, Jan. 3 
The performances of ballets by 
Loie Fuller and her school at the 
opera here, due to commer -e ist 
week, were postponed, no futur 
date yet fixed, but announced fi 


this month. 





— NOW TOURING 


ENOS 


FRAZERE 


Who Was an Individual Hit in the JEAN BEDINI 
“CHUCKLES OF 1922’ at Columbia, New York. 
Now in One of Vodvil's Most Surprise Acts. 
Address Care of Rep.: REEVES & LAMPORT 


18 Charing Cross Road, Tondon 


THE TILLER SCHOOLS 
OF DANCING 


143 Charing Cross Road 
LONDON 


Director, JOHN TILLER 


“RHINESTONES 


THE LITTLEJOHNS 
226 West 46th St. New York 


Phone BRYANT 4337 


EUROPE 








HOPKINS’ LONDON SEASON 


Producer Going Over to Start O’Neil 
Season in Spring 


London, Jan. 8. 

In the spring Arthur Hopkins 
will come over here to present, in 
association with Charles B. Coch- 
ran, a season of Eugene O'Neil 
plays. 

The first will be “Anna Christie” 
with the original American com- 
pany, followed by “The Hairy Ape” 
with Louis Wolheim, who created 
the title role in New York; then 
“Emperor Jones” with Charles Gil- 
pin, the colored player, who starred 
in it in America. ° 


WOLFF’S “BEGUIN” REVIVED 
Paris, Dec. 22. 

“Le Beguin,” three-act comedy by 
Pierre Wolff, created by Mme. Re- 
jane in 1900, was revived at the 
Vaudeville to replace L. Marchand’s 
“Femmes” after a short run. Ga- 
brielle Dorziat now holds the part 
of Yvonne played by Rejane, who 
is not forgotten. 

The story is about a society gfrl 
who strayed from the right and be- 
came the mistress of a rich, much- 
married elderiy man. She carries 
on also with a younger lover, as 
usual in such risky French farces, 
until she meets and becomes in- 
fatuated by a handsome fellow who 
in turn becomes her disinterested 
lover, or “Beguin,” in French slang. 

The wealthy protector takes mat- 
ters as he finds them, but the 
younger lover causes a rumpus and 
is finally received back into the fold. 

This comedy will have another 
decent inning at the Vaudeville, 
awaiting a novelty which M. Syl- 
vestre does not seem able to dis- 
cover. 





AMERICANS IN EUROPE 
Paris, Dec. 20. 

Swan Hennessey, composer, is 
concert-giving in Berlin, assisted by 
Radiana Pazmor, contralto. 

Herman Rovinsky, pianist, of New 
York, is giving recitals in Germany. 
Harold Henry, pianist, made his 
debut at Wigmore Hall, London, 
last week. 

Americans in Paris last week: 
Kathryn Lee, soprano, who has 
taken up her residence -here for the 
winter. Maurice Moscovitch, en 
route from London to Berlin; Max- 
ine Elliott, going with Elsa Maxwell 
to Switzerland for Christmas; Fan- 
nie Ward, with her husband, Jack 
Dean; Laurens Morgan Hamilton. 


STRENGTHENING REVUE 


London, Jan. 3. 
The revue proposed by Sir Oswald 
Stoll for Covent Garden for Jan, 22 
will have to be postponed through 
delay in scenery, owing to the holi- 
days. 
| Most the principals for the 
or have been recruited from the 
| 1 
| 
| 





yurlesque ranks in America, though 
| George the principal 
the produc- 


Robe y is to be 
'comedian. This 
tion was strengthened by the addi- 
tion Luppokova, the Russian 
dancer, the Savoy Havana Band and 
an Arab 


1 

week 
e 

Ol 


troupe of acrobats 


| LESLIE HENSON RETURNING 


? 


London, Jan. 3 
relations apparently 
have been resumed by the firm of 
Gorssmith & Malone with Leslie 
Henson, who will-reopen for that 
management within a few weeks 
without production named. 

Just prior to.the presentation of 


Friendly 





Wi 


, Evel n 


“The Cabaret Girl’ ’in September, 
Henson withdrew from rehearsals 
and 10ouncement 
nervous breakdown ca 


thdrawal. 


the anr 


“NELLY KELLY” AT OXFORD 


| London, Jan. 3 
The George M. Cohan reprodu 
{tion of Cohan’s current New York 
| musical hit, “Nelly Kelly,” is to ap- 
pear at the Oxford after the pres- 
ent run expires of “Battling But- 

ler’ in that house, 

Jack Buchanan, who staged and 
stars in “Butler,” has the Oxford 
for three months with a renewal 


privilege. 


ITALIAN STAR AT ALHAMBRA 


Paris, Jan. 3. 
Anna Foujez, a successful Italian 
vau eville artist, who has not yet 
traveled outside her own country, 
|! but is a household word at home, 
is booked for the Alhambra for one 
month, opening Feb. 9. 
a 
George Graves in Revival 
London, Jan. 8. 
Thes“*Merry Widow” revival has 
George Graves in his old role and 
Laye playing the’ widow. 





was made a} 


——— 


| Kingsway as a sequel to “The Beg- 





FRANK VAN HOVEN 


“Took for the announcement,” full 


page, soon; and “listen,” within 
three years I'll. be the biggest draw- 
ing card in the “world.” I’ve gone 
as far as I can get with this act. 
In the ash can it goes as soon as I 
play out present U. 8. A. and Eng- 
lish contracts. “FRANK VAN and 
His Own Show HOVEN,” alias 
Frankie Vah Hoven. 

P. S.—The first. act of my show 
will be an “Afterpiece.” I played it 
thirty years ago as a ki@; it will be 
a “wow” even though its over sixty 
years old—to my uncle’s knowledge. 

FRANKIE 

P. S—My inside ad., XMAS, read: 
“See front page.” A pal said to me, 
“What's the gag?” I said, “To make 
sure they see the cover. He prob- 
ably bought his Xmas Variety at 
the Walton Hotel. 

VAN 
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used the ji 
] I ne | 


i Sevres, France. 


i died at Lyons, France, aged 71. 


Michel Abadie, French poet, died | 
iat Savigny-en-Sancerre, France. 
SAILINGS 
(Reported through Paul Tausig 








SEQUEL TO “BEGGARS — 
OPERA” BEATS ORIGINDI. 


Sensational Prima Donna Un- 
covered in “Polly” at 
Kingsway 


London, Jan. 3. 
“Polly,” opening Dec. 30 at the 
gars Opera,” is pronounced better 
than the original. 

The premiere uncovered a new 
prima donna in Lillian Davies as 
a sensational success, 

Another version of 
opera that is now in its second 
year at Hammersmith is shortly to 
be presented in the West End. 


PARIS HOLIDAY BUSINESS 


Record for Xmas Eve-—New Year’s 
Dropped Behind 


this ancient 


Paris, Jan. 3. 

Box offices in the theatres have 
registered new records for receipts 
on Christmas Eve. The inflated 
business was mainly due to an ad- 
vance in prices, which in some in- 
stances tripled the normal tax 
printed on the tickets. The Casino 
alone went to 60,000 francs, 


The advance sale pointed to ex- 
cellent prospects for New Year's, 
though the total takings did not 


surpass the Christmas gross. 


DEATHS ABROAD 
Paris, Dec. 23. 
Jehan Le Gal, French actor, at 
Salem, Haut Rhin, France, after a 
long and painful illness. 
Jules Rosati, French critic, staff of 
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ENGLAND’S XMAS DAY 
DOES BIG THINGS 
Breaks the Blackpool's Record 


—‘“Cabaret Girl’ Beats 
“Sally” by £5 


2096 Regent 


“ROBIN HOOD” LEADS 


2,700 Pounds Last Week, Beating 
Best Week of “Four Horsemen” 


as 


























London, Jan. 3. 

The American film, “Robin Hood” 
(Fairbanks), playing as a special 
attraction at the Pavilion, London, 
did 2,700 pounds (about $12,500) last 
week, besting the 2,500-pound high 
mark set by another American- 
made special picture, “Four Horse- 
men,” at the Palace, where the 
“Horsemen” picture is still runfing 
after several. months. 

Marcus Loew for Metro has again 
extended his tenancy of the: Palace 
until March. Charles B. Cochran 
at that house in April will open 
“The Music Box Revue” (first edi- 





London, Jan. 3. 
Christmas Day shows are prac. 
tically unknown in England, so a 
touring company created a unique 
record upon opening that day at 


gross business than the theatre had 
ever held on a single day. 


Cabaret Girl” 
the Winter Garden, when it did 
1,100 pounds in two performances, 
beating the high mark made by 
“Sally” over here by five pounds, 


“POLYLHEME” FAVORABLE 


Lyrical Drama at Opera Comique, 
Paris 


Paris, Jan. 3. 





GAITE ROCHECHOUART REVUE 


Paris, Dec. 26. 

A creditable winter revue by G. 
Arnould forms the festive season 
bill at the Gaite Rochechouart, un- 
der the direction o! Volterra broth- 
ers. There is a big cast, with Dra- 
nem, a popular local comic; Dutard, 
R. Burnier, Mme, Pierry, Fabris, 
Nina Myral and a number of other 


well known people here. “Polylheme,” a lyrical drama in 

Mme. Suzanne Reichemberg, who four acts, produced at the Opera 
retired from the stage many years | ©O™aue Dec. 29, was nicely = 
ago, made her reappearance in a ceived. The music is by Captain 


Jean Gras, with the book based on 
the tragedy created by the late Al- 
bert Samains, which was originally 
presented at the Comedie Francaise 
in 1908. It differs considerably from 
the mythological] story. 

Vanni Marioux in the title role is 


musical program organized at the 
Theatre Femina for Christmas and 
New Year, the operetta “Annabella” 
having failed to hold on until the 
holidays. Marthe Chenal and La 
Balachova are included in the mixed 
bill. 


madly in love with his adopted 

The petformances of the Leonidoff daughter, Galatea. He besontan 
ballet troupe occupy the Theatre des 

Champs Elysees this week, follow- furious when learning the girl 

. ; favors a shepherd, Acis, Polylheme 


ing the Moscow company of J. Nem- 
irovitch Dantchenko and Stanislav- 
sky, which is leaving at the end f 
the month for New York, to open 
there Jan. 15. 


prepares to crush the lovers under 
a rock, but at the last moment re- 
lents, extracts his own eyes and 
then throws himself into the ocean 
because of being unable to witness 
his rival's bliss. 

Albert Wolff conducted 
chestra. 





MARGARET COOPER DIES 


London, Jan. 3. 


the ore 


Margaret Cooper, the foremost ie EE GET 
pianologist of Great Britain, died HENRI MOREAU DIES 
Dec, 27 


of heart failure. 


Paris, Jan. 3. 
Henri Moreau, French playwright 
and author of “Madame Sans Gene,” 
died Dec. 28. His age was 71. 


Scctch Players Talk Too Much 
London, Jan. 3. 





Booked for the month of Jan- tg 
uary, the Scottish Players opened Requel Meller Postpones 
Ia yi 
Monday at the Coliseum (vaude- Q Paris, Jan. 3. 
ville) in a talky sketch named “A The February engagement of Re- 


quel Meller at the Alhambra is post- 
poned until the latter part of the 
year. 

This Spanish singer is, however, 
appearing in March at the Concert 
Mayol. 


Valuable Rival.” It held little value 
because of the talk, but was splen- 
didly acted. 





Trix Sisters in Paris Cabaret 
Paris, Jan. 3. 

The Trix Sisters opened at the 
Clover Club (cabaret) Monday. 

The sisters are playing here while 
preparing for their own revue, which 
will have its premier in London 
during February. 


Spring Operetta in Paris 
Paris, Jan. 3. 
An operetta “Moins Trente,” three 
acts, by Andre Barde, music by 
Charles Cuvillier, ix due at the The- 
atre Michel early in the spring. 


_ IN LONDON | 











London, Dec. 21. Sir Alfred Butt. He has let the ré- 
Although vaudeville business is| mainder of his lease of the Apoilo 
said to be booming, and undoubtedly | to C. B. Cochran. 
jis in some quarters, many artists - —— 
|are out of work and likely to remain After over 11 years’ absence from 


so. 


This is in a great respect due to 


the stage, Isabel Jay will make her 
the new managerial policy of econ- 


reappearance in the West End in a 


omy, which may be the result of | new play, “The Inevitable.” Her last 
a genuine desire to retrench, but}appearance was in “The. Balkan 
is more likely to emanate from aj]|Princess.” Frank Curzon, her hus- 


determination to 





the Echo de Paris. 
Henri Quentin (known as Paul 
d’Estree), author, aged 85 years. 
Lloyd d’Aubigne, professor of | 
singing, known to the American col- 
ony in Paris, died last week at | 


Camille Roy (Loron), chansonnier 
founder of the Caveau Lyonnais, 


& Son, 104 East Fourteenth street.) 


Dec. 30 (New York to London)— 
Arthur Grayson, Thomas Briscoe, 
Handers and Mills, Lon Hascall, 


Harry Eisenbock, Harry Welch, Mr. 
and Mrs. Edwards, Mr: and Mrs. 
William E. Cook, Tom Jones, Sey- 
mour Felix, Cook and Rosezere, Mr. 
and Mrs. Malby, Alma _ Adair 
(Olympic). 

Jan, 2 (New 
Lillian Siegar, 
Joan and Mr. 
garia). 


York to London)— 
Agnes Baker, Doris 
Reischman (Beren- 


Musical Man on Way Over 
London, Jan. 3. 
The “Homeric,” sailing today, has 
John Abbott, general manager for 
Francis Day & Hunter, who is 








get rid of many] band, who will appear with her,. has 
highly paid acts that have long|confined his energies to manage< 
ceased to draw in proportion to}ment for a good many years. His 
their money. Salaries are being | last appearance was in “The Brixton 
| drastically cut, Burglary,” at Terry’s in the Strand, 
— - in 1898. This interesting double re- 
The Old Vic. will stage “Theiturn will be rendered more so by 
Cricket on the Hearth’ and “The}jthe fact that Miss Jay’s daughter, 
Hope of the World” as a holiday at- | Cecilia Cavendish, will make her de- 
traction. ; but at the same time. “The Inev- 
—_———~ ijitable” will be tried out in the 
Irene Osgoode, the novelist, who] provinces before coming to London. 
died last week, had also made a bid | Curzon’s manavrerial activities in- 
for fortune as a dramatist. She pro-| clude the Playhouse, in partnership 
duced two plays in the provinces, | with Gladys Cooner; the Royalty 
“The Menace” and “The Rich Bohe- | with Dennis Eadie, and Wyndham’'s 
mian.” Neither was particularly | with Sir Gerald du Maurier. 
successful. She also had a play —- 
produced in Paris, but it never J. A. E. Malone has returned from 


reached this country. 


America with options on three 
pieces, one of them a musical play. 
He saw over 20 pieces during his 
visit, but out of these considered 
only six at all suitable for produc- 
tion in this country. 





After all, Maurice Moscovitch will 
not produce the new play by Jerome 
K, Jerome, with which he announced 
his intention of returning to the 
Apollo in the new year. Instead he 
will let the theatre while he himself 
goes “looking round” the Continent. 
Itis thought his next production here 
will be under, the management of 


There are 32 parts in “Treasure 
Island,” which Arthur Bourchir 
produced at the Strand, Dee. 23. Of 


(Continued on page 40) 
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"§ MESSAGE SOUNDS KNELL 
F PURITAN OPPRESSION IN N. Y. 














Calls for Repeal of Censorship of Motion Pictures in 
His Message to Legislature—Personal Liberty 
and Home Rule Stressed as Leading Principles 





Albany, N. Y., Jan. 8. 
The message of Governor Alfred 


‘E. Smith to the newly-elected legis- 


lature. is redundant with expressions 
of the thought that the administra- 
tion is under the supreme obliga- 
tions to the people to restore to them 
first of all that personal liberty and 
in the same form of cleanliness in 
which it was originally had under 


as well as of amusement. We have 
looked too lightly on guarantees of 
freedom of speech and of the press 
when we select from among our 
citizens three people who before the 
fact have the power to declare what 
is and what is not a violation of the 
statutes enacted for the protection 
of the-morality of our people. 





the- declaration of independence of 
1776. 

On the subject of per 
the message read: 

“Recent legisiation in our own, 
sta‘e has aimed at serious restric- | 
tion of personal liberiy. 

“For several years we have been 


drifting away from the fundamental | the enactment of a statute providing 


ideal of the Declaration of Inde- | 
pendence and the document that | 
was intended to give it force and 
vigor, the ‘Constitution of the Unit- 
ed States.” Throughout the declara- 
tion there are related the abuses to 
which the American people are sub- 
jeeted by tyrannical government. | 
The impos'tion of taxes without: 
consent of the people, interference 
with trade and commerce and with 
the personal liberty of the citizens 
were set forth as the principal rea- 
sors for a declaration of a funda- 


‘sonal liberty 


“Carrying this policy to its logical 
conclusion, everything written or 
spoken or taught might be subject 
to a censorship by public authority. 
We have abundant law in the State 
to jail a man who outrages public 
decercy, If we have not, enact it. 
And we have jails enough to hold 
him after conviction. I believe that 


for censorship of the moving pic- 
tures was a step away from that 


liberty which the Constitution 
guaranteed, and it should be re- 
pealed. 


“[ am firm in my belief that the 
law passed at the last session of the 
legislature which requires the teach- 
ers of or public schools to submit 
to a loyalty test is a direct violation 
of the letter ard s»yirit of the laws 
of our State, unless you are pre- 
pared to take the stand that this 





menial principle of government that 
has burned its way through the lit- | 
erature of the world right up to our: 
ewn time. Inquilsitions, spy sys- | 
tems, rules and regulations for per- | 
sonat conduct not prompted by the 
Ten Commandments are an un- 
necessary interference with the! 
freedom of a people. 

“It has frequently Been said that 
the best government is the one that 
governs the least. In aaniebion 
the people exist for the government. 
In the free democracy of the United 
States the government exists for 


the people, and its every? move 
should be expression of their free 
will. 


“Throughout the Constitution of 
the United States there was sounded 
the note set forth in the preamble 
which said that the purpose of the 
document was to ‘secure the bless- 
ings of liberty to ourselves and our 
posterity.’ In our own State, the 
opening sentence of our constitution 
is the expression of our gratitude to 
Almighty God for our freedom, and 
in order to secure its blessings we 
establish a constitution. 

“As all crimes are predicated upon 


7 


great army of useful publ’e servanis 
is incapable of being responsible for 
the abuse of their rights. No reason 
that I can find justifies the existence 
of this law upon our statute books. 
It is wrong in principle. It is a vio- 
lation of the spirit of our constitu- 
tion and it is an unwarranted inter- 
ference with freedom of opinion— 
one of the foundation stones of 
democratic government. Throughout 
the history of the world where neo- 
ple have allowed the government to 


v 


}act was rendered inoperative by a 





AU REVOIR JANET 


After playing the past seventeen 


weeks in Greater New York and 
adjacent cities, Janet of France 
opened her road tour of the Keith 
Circuit this week at the Temple, 
Detroit. .Janet was fortunate in 
having her route arranged before 
the “not more than two consecutive 
weeks in the big city” rule went 
into effect. 











power to define an intoxicant. This 


subsequent decision of the United 
States Supreme Court which in ef- 
fect said that concurrent power re- 
ferred to in the Constitutional 
Amendment meant power to enforce 
and that the so-called Volstead act 
was binding upon the states as to 
the alcoholic content. If democratic 
representative. government means 
what we all say it means surely the 
history in our own state does not 
indicate that a majority of the peo- 
ple are in sympathy with the ex- | 
isting Volstead act, 

“The decision of the United States 





think for them the government has 
been unsuccessful. Part of the suc- 
cess of America lies in the undis- 
puted fact that the government 
permits the people to think for 
themselves. 
“Equally vicious 
passed at the last 
provides for licensing 
vising private schools. While 
ostensibly for the purpose of safe- 
guarding the institutions and tradi- 
tions of our country, its real effect 
is to weaken them by abridging the 
fundamental right of the people to 
enjoy full liberty in the domain of 
idea and speech. We have now 
abundant law to check them when 
the law of the land is trangressed. 


the law, also 
session, which 
and super- 


is 





sins, no persons should be held 
guilty of sin under the law until 
they can be convicted of a crime. 


The Bill of Rights throws every pos- 
sible safeguard around the individ- 


ual and the fullest possible pre- 
sumption of innocence is constitu- 
tionally established until the con- 


trary is proved beyond reasonable 
doubt. The danger to the future of 
our liberty lies in our apparent will- 
ingness at times to compromise with 
this principle. Once this avenue is 
opened nobody can, with any degree 
of certainty, predict where it may 
lead. 

“Censorship is not in keeping with 


our ideas of liberty and with free- 
dom of worship or freedom of 
speech. The people of the State 
themselves have declared that every } 
citizen may freely speak, write and 
publish his sentiments on all sub- 
jects, being resporsible for the abuse 
of that right, and no law shall be 
passed to abridge or restrain liberty 


of speech or of the 
damental princivle 
cation to all methods of expression. 

“The spoken drama has aiways 
had its place an influence to 
educate. In many countries it is 
Sustaired as a 
In early days it was used to give ex- 
pression to Biblicat history. No- 
body will dispute that the intention 
ef moving pictures opened the way 
for a new avenue of great education 


press. 


has equal appli- 


as 





t obfsinable instruction ot 


~ WED WAYBURN 





STUDIOS OF 


229 West 45thSt. NewYork __ 
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Liberty and the pursuit of happi- 
ness cannot be said to be safe- 
guarded in a community that dele- 
gates to anybody the absolute power 
to prohibit the teaching of any sub- 
ject of which they may disapprove. 

“Interference with personal liberty, 


censorship of thought, work, act or 
teaching, abridgment in any way 


of the freedom of speech and of the 
press by. the government itself, un- 
questionably encourages, if in fact 
it does not promote, intolerance and 
bigotry in the minds of the few 
directed against the many. If we 
will obey that simple but important 
divine commandment, Love thy 





neighbor as thyself, the state would |} 
have nothing but success—failure | 
would. be impossible. 

| “ET recommend to your earnest 


Supreme Court renders the state 
helpless to legalize light wines and 
beer of a greater alcoholic cortent 
than one-half of one per cent. now 


set forth in the so-called Volstead 
act. Therefore, if the people of 
this state are to get relief from 


this situation they must look to the 
National Congress. The House of 
Representatives and the Senate are 
the only legislative bodies in the 
country that can amend the Vol- 
stead act. 

“I therefore, recommend to you 
that you pass resolutions at the 
earliest possible moment requesting 
on behalf of the State, that the 
legislative machinery at Washing- 
ton be set in motion immediately to 
bring about an amendmient that will 
permit light wines and beer under 
the careful restriction set forth in 
the New York state act of 1920. 

“In view of the history, set forth 
above on the question of ratifying 
the 18th amendment I recommend 
the initiation by this state of a pro- 
posed amendment to the federal 
constitution requiring submission to 
the people instead of to the legis- 
lature of all future proposals to 
amend the federal constitution.” 

Closing paragraph of message as 
follows 

“With a firm belief in the right- 
eousness of our purpose, ~with an 
undying faith in the theory of our 





VICTOR RECORDS 


“Homesick” and 

“All Over Nothing at Ali” 
“Toot Toot Tootsie” and 

“Do 1?” 

“Tomorrow” and 

“You Gave Me Your Heart” 
“Carolina in the Morning” and 
“Cow Bells” 

“Nellie Kelly, | Love You” and 
“You Remind Me of My Mother” 
“Hot Lips” and 

“All for the Love of Mike” 


SIX BEST SELLERS FOR DECEMBER 


BRUNSWICK RECORDS 
“Carolina in the Morning” and 
“Chicago” 

“Japanese Moon” and 

“In the Land of Smiling Waters” 
“Homesick” and 

“Ji-Ji-Boo” 

“Tomorrow” and 

“| Wish | Knew” 

“Do 1?” and 

“Early in the Morning Blues” 
“Homesick” and 

“Carolina in the Morning” 





“Homesick” 


“Toot Toot Tootsie 
“Yankee Doodle Bi 


The foremost sellers are “Carol 


Production sellers: “Mr. 


Box Revue”), “When Hearts Are Y 
ing Vine” (same title show), 
(“Daffy 


Dill"), “Just as Long as 





oe toes Q. R. S. WORD ROLLS 


“il Build a Stairway toe Paradise” 
“Nellie Kelly, | Love You” 


“Way Down Yonder in New Orleans” 


Although the mechanical data are for the whole month of Decem- 
ber, the sheet music is gauged from current reports. 
music has taken a spurt of 40 per cent. above the sales during the 
week immediately preceding the Yule holiday. 


Tootsie,’ “Homesick,” “Tomorrow.” “I Gave You Up,” “Blue,” “Lovin’ 
Sam,” “Three o’Clock in the Morning,” “Love Sends a Little Gift of 
Rosés,” “I Wish IT Knew,” “Chicago,” “My Buddy,” “All Muddled Up,” 
“The World Is Waiting for the Sunrise,” “You Know You Belong to 
Somebody Else,” “Way Down Yonder in New Orleans,” “Cow Bells,” 
“Down by the Rio Grande” (potential hit), 
“When the Leaves Come Tumbling Down,” “Biue.” 

Gallagher and Mr, Shean” (“Follies”), 
“Pack Up Your Sins” (“Lady of Evening”), “Crinoline Days” (“Music 


“Just Like a Doll” (“Springtime of 
Youth"), “Kiss in the Dark” (“Orange Blossoms”), “Two Ruby Rings” 


“You Remind Me of My Mother” and “Nellie Kelly” (“Nellie Kelly”), 
“Stairway to Paradise” (“Scandals”), “I Came, I Saw, I Fell” ("Pass- 
ing Show”), “Time Will Tell” (“Sa’ 


ues” 


. 


Since Christmas 


ina in the Morning,” “Toot Toot 


“Lost, a Wonderful Girl,” 


oung” (“Lady in Ermine”), “Cling- 


I Have You” (“Gingham Girl’), 


‘ly, Irene and Mary’’). 








GOVERNOR OF PENN. 
ADVOCATES CENSORING 


Message to Legislature Says 
Censorship Need Is 
Apparent 


Harrisburg, Pa., Jan. 3. 

Governor Wiliam C, Sproul made 
his final address to the Pennsyl- 
vania Legislature today, and in 
discussing the details of the work 
of the various state departments 
during the past four years of his 
term, he asserted that the necessity 
for picture censorship is stil! very 
apparent. The Governor will re- 
tire Jan. 16, when Gifford Pinchot 
will succeed him, 

The Governor in his message 
which he read to a joint session of 
the Senate and the House upon 
the occusion of its convening for 
the 1923 biennial session said, rela- 
tive to the censors and censorships: 

“The Board of Censors of Mov- 
ing Pictures has during the past 
four years secured a material re- 


duction in travelling expense in 
connection with inspection work, 
by redistricting the State and 


selecting field inspectors living in 
the respective districts. 

‘It has discontinued what were 
considered needless publications, 
and has eliminated the necessity 
of shipping duplicate copies of 
films previously examined and ap- 
proved from the eastern to the 
western district, thus saving at 
least $10,000 annually. 

“In arranging for certificates of 
approval on affidavit, copies of 








consideration the immediate repeal 


,of the statutes spoken of in this 
section of mv message 

“In 1919, the Legislature 1 behalf 
of our state ratified the Eighteenth 
famendment to the Federal constitu- 
} tion after refusing a proposal to 
| Submit: the question to the people 
;as suggested by me. Its passage in 
| the Senate was by a very narrow 
margin and under circumstances 


that would suggest that the Senate's 
action was not in keeping with the 
wishes of a majority of the people. 
The question of ratification did not 
appear in either of the party plat- 
forms, but nevertheless a _ party 
caucus brought into line men whose 
well-known views as well as the 
views of their constituents were 
opposed to ratification by our state. 

“In 1920 by a substantial majority 
the Senate and Assembly enacted 
the so-called 2.75 per cent. 
bilt upon the theory that the eigh- 
teenth amendment to the constitu- 
tion gave’ the states conturrént 





beer 


| sovernment, — every confidence 
in the -ultimat purposes of the 
legislature and a . conviction that Di- 
vine Providence is with us I look} 
| forward to a success that if we try | 
| hard to attain will be ours 
LAUDER’S $5,078 IN DAY 
Chicago, Jan, 3. 
Harry Lauder played the Majestit 
at Cedar Rapids, lowa, Wednesday, 
Dec. 27, and took $5,078 matinee 
and night. Lauder told William J. 


Slattery, manager, that the receipts 
established his record for one-night 
stands. 

Davenport gave the Lauder show 
$3,750 and Waterloo $3,450 matinee 
and night. The Cedar Raptds rec- 
ord is at $2.50 top at night and $2 
top at matinee. The same house got 
$3,000 one performance last season 
for Warfield at $3 top. 

Returned ean Audtasiia 
San Francisco, Jan. 3. 

Arrivals on the Manoa from Aus- 
tralia via Honolulu last week in- 
cluded Remona, Menial Marvel, Hats 
McKay and Sierak. 





ENGLISH ACTOR SELLS 
XMAS GREENS ON STREET 


Trevor Biand’s Varied Experi- 
ence in Middle West— 
Captain in British Army 


Kansas City, Jan. 3 

From playing a prominent part 
with Margaret Anglin in “The Wom- 
an of Bronze” to selling Christmas 
greens on the streets of Kansas City 
is what happened to Trevor Bland, 
a clever young English actor, who 
left Miss Anglin’s company here a 
few weeks ago, On account of some 
disagreement with the company 
| manager, Bland did not accompany 
the organization when-it closed its 
local engagement at the Shubert. 
From that time on, his experiences 
read like a penny thriller. He se- 
cured an engagement with a small 
stock company playing the Gillis 
theatre, but accidentally fell from a 
third story window of his dressing 


thrown back through a second floor 
window. He was quite badly hurt 
and went to the hospital for several 
days. After a week he found work 
| with a company presenting “Pil- 
grims’ bine apr at the Grand. He 
had the role of Satan, but the play 
only lasted a week and he was at 
liberty again and nothing in sight, 
for the Drama Players Stock, where 


he hoped to find an engagement, had 
just closed. 
The Christmas season, with its 


holly and mistletoe, offered him a 


chance to make expenses and he 
started as a street merchant. His 
identity was discovered and _ the 


papers played up the story strong, 
when he was taken in hand by the 
English consul and given a position 





subjects previously examined and 
approved, a great saving to the 
industry both in time and money 
has been made. 

“The Board has driven entirely 
from the screen in Pennsylvania 
the ‘hero crook,’ and has elim- 

| inated the glorification of crime 

| It has been the practice of some 
producers to depict the crook in 
| an attractive form. The crook 
today on the Pennsylavian screen 

is a crook, nothing more nor less. 


“Despite moves to the contrary, 
the necessity for censorship is still 


very apparent. For example, the 
board has found it necessary to 
make 29,868 eliminations out of 
18,366 ree's examined during the 
past aa 

Switches aia 
Chicago, Jan, 3 

The Rivoli theatre at La Crosse 
Wis., which has been playing vaude- 
ville on Sundays only, has changed 
policy and booking agents, now 





Thursday, Friday and Saturday, 
with a special bill Sunday, and 
being supplied by George H. Web 
ster instead of J: C. Matthe 


playing vaudeville Wednesday, 


.in the British artillery, was wounded 
at Ypres and also at Festurbert, 
after which he was 14 months in a 
hospital, when he was discharged 
with the rank of CAPR. 


as salesman in one of the big de- 
partment stores. 

Bland is an English actor and 
j came to America last season with a 
| “Grumpy” company; later he was 
} with “Tons of Money” and started 
| the season with “The Woman ol 
i Bronze,” playing the part of Dougla 
; Graham. During the war he served 
} 


“AS YOU WERE” DID $11,000 


The Jenie Jacobs production, “As 
You Were,” starring Blanche Ring 
and Charles Winninger, did 311,009 
playing one -nighte rs, 
show is playing a 
Richmond and Nor- 
aded south. 
ery is now the 
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SHUBERT UNIT SHOW INTACT 
MOVES TO PANTAGES CIRCUIT 


a= 














“Steppin’ Around” at Garrick, Chicago, This Week, 
Opens at Chateau, Chicago, Next Week—Change 
in One Principal—Pan Weckly Salary, $2,900 
Week, Net—Jack Reid Unit Moves Intact to 
Columbia Burlesque Wheel Next Week Also 


+. 
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“Steppin’ Around,” the Weber- 
Friedlander Shubert vaudeville unit, 
now playing the Garrick, Chicago, 
will leave the circuit and open for 
the Pantages circuit at the Chateau, 
Chicago, Jan. 7. 

The Pantages circuit routed the 
unit with the original cast intact 
excepting James C, Morton. The 
reported figure the unit will receive 
over the Pantages circuit is $2,900 
net, railroad fare and all baggage. 


The show was booked by Fred 
Curtis, Ed Milne and Arthur Silber, 
of the New York Pantages office. 
The New York bookers were consid- 
ering several units recently closing 
on the Shubert circuit, but selected 
“Steppin’. Around” on account of the 
moderate salary list outside cf the 
Mortons’ salary. Jimmy Gildea will 
replace Morton when it opens for 
Pantages. 

The withdrawal of “Steppin’ 
Around” from the Shubert vaude- 

; ville circuit reduces the Weber- 
Friedlander units from four to one 
on that time. 

The Pantages circuit is known as 
small time vaudeville. It plays in 
the west with some eastern dates. 
The Shubert units have been play- 
ing twice daily. In Pantages the- 
atres the playing policy is three 
shows a day, with over three daily 
on the week-end, 

It was announced a couple of 
weeks ago that Jack Reid’s “Barrel 
of Fun,” also a Shubert unit pro- 
duction, would move intact from 
the Shubert time to the Columbia 
burlesque wheel, which it will 
next week, 


of the past two months, 
have survived the circuit. 


Were,” the first to leave the 





du 


Of the several closed unit chows 
but three 
hey 
are the Jenie Jacobs’ unit, “As You 
iime 
and take up an Erlanger regularly 


AMUSEMENT STOCKS 
DULL AND LISTLESS 
Interest ioe: As the New 


Year Opens—Famous 
Firm 





The amusement stocks were dull 
in the two first sessions of the new 
year, indicating an almost absolute 
lack of public interest. Even Loew 
which had given some- indication 
of coming life in the closing days 
of December dropped back on small 
dealings around the 19 level. 
Orpheum got up through 19 for a 
while, but eased again to 18 and a 
fraction, 
Famous Players alone gave some 
signs of life. The turnover was 
moderate and best prices touched 
93. In the trade an indefinite tip 
is in circulation that Famous Play- 
ers has in preparation a favorable 
statement to be issued this month, 
although its nature is not hinted 
at. Probably it will turn out to be 
a quarterly profit and loss state- 
ment putting a rosy complexion on 
current business. 
A good deal of dissatisfaction has 
been expressed over the nature of 
the latest announcement for 39 pro- 
ductions for early 1923 release. 
There is nothing sensational in the 
list which reflects a policy of getting 
back to mild program production. 
It is reported that the regular 
January meeting of the Orpheum 
directors will be deferred. As noted 
before it igs generally accepted that 
Orpheum dividends will continue in 
abeyance. Nothing new has come 
out on Loew-dividend prospects. 
Goldwyn in around es- 
tablished levels at and under 5 with 
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MANAGER L. A. BERTELS 
GETS SIX MONTHS 


Also Fined $200—17-Year- 
Old Cashier Ac- 
cused Him 





~ 


Chicago, Jan. 3. 

Leo A. Bertels, manager of the 
Hamilton, was fined $200 and sen- 
tenced to six months in the House 
of Correction on a charge of con- 
tributing to the delinquency of a 
minor. 

The charge was brought by Wil- 
liam S. Sanre, cabaret entertainer, 
and fiance of Lucille Matthews, the 
17-year-old girl in the case. 

Bertels was given a stay of thirty 
days after & motion for a new trial 
had been denied. 

Miss Matthews testified that, 
while she was employed by Bertels 
as cashier at the theatre, he fre- 
quently tock her home in his auto- 
mobile and that they stopped occa- 
sionally at cabarets. On one oc- 
casion, she said, he gave her a glass 
of “ginger ale” in- Paradise Gar- 
dens and she lost consciousness. 

In a letter to Sanre, 
charged that Bertels took advantage 
of her while she was unconscious. 
The letter was offered in evidence. 





MOTHER AND DAUGHTER 


Westons Distinctive in Coast The- 
atricals 


San Francisco, Jan. 3. 
Carol Weston, daughter of Mrs. 
Ella Weston, vaudeville booker: for 
Ackerman & Harris, has the di-- 
tinction of being the only woman 


orchestra leader in the west. Miss 
Weston is directing the Oakland 
American theatre musicians, 12 inh 
number. 


Mrs. “Weston is the only woman 
vaudeville booker in this section of 
the country. 





MARRIAGES 











THE ENCORE, ENGLAND 


Giasgow, Aug. 3, 1922 


“A new turn was CHARLES ALT- 
HOFF. He is a funny comedian, well'on 
in years, but made a big success with his 
quiet sense of humor. He appears in the 
character of a quaint old farmer-fiddler 
frem a western vitage in U. 8S. An orig- 
inal and safe booking. 

Representatives 
WILLIAM MORRIS, Engiand 


EDW. 8. KELLER, Amer:ca 








HELD ON RENT CLAIM 


Acts Booked for Rodriguez’s Show 
Tied Up in Indiana 








Chicago, Jan. 3. 





the girl | 


Frank Rodriguez rented the Audi- 
torium at Indiana Harbor, Ind., for 
,four days at the rate of $125 a day 
, and engaged five acts to appear in 
, connection with his act. The first 
, night’s receipts were something like 
| $200. 

Chester, the magician, one of the 
acts engaged, claims that Rodriguez 
departed without making. any pay- 
ments, and has sought legal advice. 
The manager of the Auditorium is 
holding the baggage of all six acts 
on a claim for the rental. 





Keith Office Couple Engaged 

The engagement of Paul Dempsey 
to Margaret Hickey is announced. 
Both are Keith 
organization. Mr. Dempsey is a 
representative of the Frank Evans 
office, and Miss Hickey is secretary 
to Jack Dempsey, Keith booker, and | 
brother of Faul. 


eee ‘tcl, Cl tte 





NEW ACTS 


Florence Fay and ~ Her Jaz# 


Hounds. 
Diaz Sisters and Powell; wire act. 
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CLOSING THIS WEEK 
Vaudeville Replacing It on Unit, 
Circuit--Watson Sisters 

| Featured in Unit Show 


“Stolen Sweets,’ I. H. Herk’s 
Shubert vaudeville unit show fea< 
turing the Watson Sisters, will close 
Saturday at Washington. A 
straight vaudeville show will re- 
place the unit on the circuit, open- 
ing at the Aldine, Pittsburgh, Mon- 
day. 

The vaudeville bill will be head« 
lined by the-Watson Sisters and in- 
clude De Haven and Nice, Bert 
Baker and Co., Joe Towle, Chapelle 
and Stinette, Three Pasquali Bros., 
Ford and Goodrich, Hoshi and Osei, 
and one other act. ‘ 





Former Production to Be Condensed 
into Vaudeville Performance 





The Shuberts, through an ar- 
rangément entered into with Jack 
Lait, the author of “Spice of 1922,” 
will condense that former legit re- 
yue production (that toured the 
Shubert houses until a couple of 
weeks ago at Chicago, where it 
closed) into, a Shubert unit vaude- 
ville performance. 

The arrangement with Lait in- . 
cludes a weekly royalty to be paid 
the author. It is expected thé 
“Spice” unit will open during the 
month. 





Fairbanks Twins Making Act 


The Fairbanks Twins wiJl leave 
the “Music Box” this week, opening 
a Keith route at the Palace; New 
York, Jan. 22. 





DANCE CRAZE OPPOSITION 


(Continued from page 1) 


at Fiftieth 
Broadway theatre zone, is under 
option to a group of New York 
showmen who propose to turn it into 
the world’s greatest dancing estab- 


street, and part of the 


lishment. The site has often been 
teat sold or disposed of for 
amuseméiit interests, figuring in the 


Rialto news at least once a year. 
But the dance project designed for 
it is believed actually settled. . 

Following so soon after the open- 
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SONG SONG WRITERS 30 YEARS’ SERVICE 
SETS RECORD IN MUSIC FIELD 


"VAUDEVILLE 








Ernest R. Ball Renews Contract With M. Witmark & 
Sons for 10 Years—Started With Firm 20 Years 
Ago—Writer of Some Very Popular Ballads 





A contract signed by Ernest R. 
Ball, with M. Witmark & Sons binds 
that songwriter to the music pub- 
lishing firm for 10 years, dating from 
Dec. 26, 1922, when Mr. Ball's pre- 
vious agreement with the same firm 
expired. 

It also marks the term of 30 years’ 
service of Ball with Witmarks, as 
the composer first engaged with the 
Witmarks 20 years ago. 





In all.of the song world there is no 


firm as a piano player and demon- 
strator. From that time onward 
the Ball name on a Witmark pub- 
lication brought a_ certain sale 
while the continuous ballad hits 
written by the composer have made 
sales for Witmarks running into 
thé millions. Mr. Ball's latest com- 
position is a ballad and now cur- 
rent among the Witmarks’ active 
list, also somewhat significant of 
the newest contract entered between 








ERNEST 


sirrilar record. To the contrary is 
the usual, songwriters flitting here 
and there. In the past it was not 
unusual for a songwriter to leave a 
publisher before his contract ex- 
pired. Also in the olden days a 
writer with what he believed was a 
“hit” would find an excuse to breach 
@n agreement, to either place the 
mumber elsewhere or start ‘n the 
publishing business himself with 
the “hit” as the incentive. 

No American songwriter has ever 
written a bigger ballad hit than 
Ernie Ball and the Witmarks pub- 
lished as his first success, “Love Me 
and the World Is Mine.” It was the 
first song written by Ball for the 
publishers after he had joined the 








H. LEE CRAIG IN JAIL 


Held for Passing Worthless Check 
on Hotel 








Burlington, Vt., Jan. 8. 

A charge of passing a worthless 
check last May for $49.45 on the 
Hotel Vermont, this city, with in- 
tent to defraud, stands against H. 
Lee Craig, now in the county jail 
here. He was arrested Friday at 
the Colchester station, after having 
returned to the same hotel Dec, 27, 
giving it another spurious check 
to replace the previous bad one. 


The hotel immediately wired the 
Kansas City bank it was drawn 
upon and an answer stated Craig 
had closed his account there a year 
ago. The first check passed by 
Craig was drawn by J. J. Whalen, 
manager of the Strong theatre here, 
and payable to the Eastern Film 
Company. Craig indorsed the name 
of the Film company per his own, 
when giving it to th hotel. Later 
it developed he was not authorized 
to sign the Film company’s name. 


By the time the hotel received its 
answering wire from Kansas City 
Craig had disappeared and a woman 
who accompanied him was re- 
ported having taken a northbound 
train. She has not been seen since. 
It is said sh_ called herself Mlle. 
Dutelle and has appeared with 
Craig in a traveling show or act 
known as the Harry Stilwell Co., 
with Stilwell billed as “The Great 
Magician and _ Illusionist.” They 
have been playing in upper New 
England of recent weeks, Craig did 
an impersonation of Cal Stewart as 
“Uncle Josh” during the show, also 
singing and reciting “The Shooting 
of Dan McGrew” and “The Face 
on the Barroom Floor.” , 





Sketch for Mrs. Valentino 
A sketch by Edgar Allen Woolf, 
in which Mrs, Rodolph Valentino is 
to be featured by Lewis & Gordon, 
was placed in rehearsal this week. 
No title has as yet been selected, 
with the cast to include Victor 





ASCRIBES HURT SPINE 
TO CHIROPRACTOR 


Obliged - Retire From Stage 
—Suffered From Slight 
Cold at First 





New Orleans, Jan. 3. 
pee H. Aitken, who, until re- 


cently offered a contortion act in 


vaudeville called “On Paradise 
Roof,” has been compelled to re- 
tire through an injury to his spine, 
slight in its way, but serious enough 
to preclude the possibility of stage 
work. Aitken is managing the 
plumbing department of a general 
supply house here at present. 

Mr. Aitken suffered from a cold 
several months ago. Upon the ad- 
vice of a friend, he consulted a chi- 
ropractor, who worked on his spine 
to cure it. The treatment has halted 
the career of Aitken, temporarly, at 
least. 

Chiropractors are not permitted 
to practice in the State of Louisi- 
ana, 


TAB WHEEL’S NEW TRY 


Hyatt Would Line Up Circuit in 
Mid-West, Is Report 











Chicago, Jan. 3. 

The Hyatt tabloid wheel: is to 
be reorganized and a corporation 
»formed in which managers having 
key houses will hold stock. It is 
reported Hyatt had a scheme on 
foot to line up several desirable 
houses in the mid-West which 
would play eight tabloid attractions 
five weeks each under a plan by 
which it was hoped to formulate a 
40-week season, 

Hyatt has dispensed with the 
services of some field men recently, 
and-it is understood that his book- 
‘ings have wavered to a point where 





Brown and Jack Ryan. 


new blood is essential. 








R. BALL 
them, called “For the Sake of Auld | 
Lang Syne.” 
Among the many song hits to} 
Ball's credit, exclusive of his pro- | 
duction music, are: “Mother Ma-| 
chree,” “Little Bit of Heaven,” 
‘Dear Littie Boy of Mine,” “Down 


the Trail to Home Sweet Home,” 
“Let the Rest of the World Go By,” 
“In the Garden of My Heart,"| 
“When Irish Eyes Are Smiling,’ 
“Goodbye, Good Luck, God Bless 
You,” “Turn Back the Universe,” 
“Till the Sands of the Desert Grow 
Cold,” “Mother of Pearl,” “As Long 


As the World Rolls On,” “Time Af- 
ter Time,” “Will You Love Me in 
December as You Do in May,” 


“That's How the Shannon Flows.” 





EMPTY SEAT “DOCTOR” 
WORKING FOR PANTAGES 


— 


First Trying Remedies at Kan- 
sas City—Needed Else- 
where, Too 


Chicago, Jan. 3. 
Harry Mitchell, formerly manager 
of the Empress, Chicago, has been 


employed as a “doctor” for Pantages 
vaudeville houses ailing with a dis- 
ease which is known in showdom as 
“empty seats,” and will try his rem- 
edies at the Pantages, Kansas City. 
The disease is said to be prevalent 
in many sections of the country and 
is not confined either to Pantages 
theatres or to Kansas City. 


“HUGGING” IS DEFENSE 
San Francisco, Jan, 3. 

Emil de Recat, manager of the 
Recat Amusement Corporation here, 
was the plaintiff in a lawsuit last 
week. Olaf Skavlan, actor, sued the 
producer for $50 alleged due him. 

In defense Recat produced two 
young woman to testify the actor 
resorted to love making that was 
too realistic on the stage and nearly 
fractured several of their ribs in a 
“hugging scene.” 


$1,750 IN ONE NIGHT 
Chicago, Jan. 3. 
Nan Halperin reaped $4,750 for 
her bank account New Year’s Eve 
when she appeared as the special 
attraction at three picture theatres. 
The Stratford paid Miss Halperin 
$750 for doing her regular act, while 





LOEW’S NAME UP 


Ward & Glynn Houses Starting 
Under New Direction 





The Ward & Glynn houses As- 


| vaudeville 


BECK MAY RESIGN 


(Continued from page 1) 





circuit. Several new Orpheum 
theatres, called Juniors 
to distinguish them from the reg- 
ular big thme Orpheum houses, were 
completed. These additions, all fol- 


lowing the war, led up to the stock- 


,' holders’ meeting and the subsequent 


division of the operating forces. 
Within the past few months about 
all of the Orpheum’s important de- 
partments excepting the booking 
staff have moved from the Orphe- 
um’s headquarters in the Palace 
theatre building, New York, to the 
Orpheum’s Chicago offices. 

The Orpheum circuit for years 
was so closely identified with Beck 
that to mention one was to think 
of the other. Martin Beck’s theat- 
rical career on the managerial end 
has been almost entirely ‘inked with 
the Orpheum circuit. 3eck pro- 
moted and organized the circuit, 
from a single theatre in San Fran- 
cisco, to its present standing ag the 





toria, Astoria, L. I., Alhambra and 


Century, Brooklyn, recently ac- 
quired by the Loew Circuit go un- 
der the sole direction of the new 


ownership Monday. At that time 
the Loew name will be placed above 
the name of each of the houses, 
The Astoria playing Shubert units 
the first half and Loew vaudeville 
the last, will commence the regular 
Loew split week policy at the same 


time. Mike Glynn will remain as 
the resident manager. The Alham- 
bra will continue with stock and 


the Century with Straight pictures. 


SURATT’S ‘ACT PENDING 


Valeska Suratt has 
act pending. 


a vaudeville 
It is said to have been 


suggested by Pat Rogqney, but has! 
not been written. The title if 
written will be “Silks and Satins or 
Calico and Rags.” 


The probable appearance of the 
new playlet depends upon the out- 
come of present salary negotiations 
between Miss Suratt and the big 
time. 





Doris Kenyon in Comedy Playlet 
Doris Kenyon, the picture star, 
will open in vaudeville next week, 
booked by the Alf T. Wiion office. 
The vaudeville vehicle will be a 
three-people cemedy playlet with 
special scenery. 





Peter A. Swift Dies 
San Francisco, Jan. 3. 
Peter A. Swift, with the John 
Hymer vaudeville act, died sud- 





the Tivoli and Riveria each paid { denly at Sacramento, , Feneeeers of 


her $5090. 


botulism. 


most important vaudeville west of 
Chicago. 


Long years ago when the Orphe- 
um had but a single house, in 
|Frisco, Beck landed and stranded 


there with a theatrical attraction. 
He met Morris Meyerfield, Jr., who 
was interested in the single Orphe- 
um along with one or two other 


theatres he gained to the Orpheum 
group, but in return would be al- 
lowed a 10 per cent. interest in all 
theatres in addition to his usual 
share in the profit. 

Beck left Frisco and added Los 
Angeles. After the Los Angeles Or- 
pheum was conceded a success he 
rapidly acquired other theatres in 
the far west. When the circuit 
seemed fairly complete he became 
general manager, moving his office 
to New York, with Meyerfeld as 
president remaining on the coast. 
Several years later Beck succeeded 
Meyerfeld as president. 

While in the east Beck continued 
to plan new Orpheum. in the west 
and south, promoting them but 
without special: agreement for his 





atres Co., 


men. Beck persuaded them to al- 
low him to book the house. He 
steadily improved its business. 
Later he married a niece of Meyer- 
field’s and his business relations 
with him became more frie 

Beck wanted to progress and ce ‘ch | 
out, but the others, who were his 
partners by that time, opposed the 
move. Beck became insistent and 
was finally granted permission with 
; the proviso he must act independ- 
| ently, assume all the risks and do 
all of the work, turning over what 


benefit. He was also responsible for 
the erection of the Orpheum, Jr, It 
is said he conceived as well as pro- 
moted the stock flotation that ac- 
quired the middle western theatres, 
besides taking in some properties 
that were on the Orpheum’s direct 
line but not owned by it, such as 
the Majestic, Chicago, 

The present B. F. Keith’s Palace, 
New York, was’ started by Beck, 
who secured the site at Broadway 
and 47th street months before it 
became known he intended to carry 
out his long cherished ambition to 
have a vaudeville theatre as the 
metropolitan home of the Orpheum 
circuit, Before the Palace was fin- 
ished, the B. F. Keith’s interests 
assumed control through an agree- 
ment with the Orpheum pcople, 
that gave the Orpheum crowd 49 
per cent. of the Palace and the 
same percentage of ownership in 
the B, F. Keith’s New York The- 
which purchased the 
Percy G. Williams vaudeville houses 


SIMILIAR SONGS 


inc. Asks Injunction and 
Accounting 





Berlin, 





Irving Berlin's “Homesick,” late last 
week formally instituted a federal 
court injunction and accounting 
proceedings against Waterson, Ber- 
lin & Snyder Co., J. Russel Robin- 
son and Roy Turk, respectively, 
publishers and authors of “Tomor- 
row,” alleging the latter song is a 
piratical infringement on “Home- 
sick.” The court battie for weeks 
has been awaited by the music men 
because of both compositions’ simi- 
larity, 
The complainant alleged that 
“without the knowledge, consent or 
authority of either Irving Berlin or 
of the plaintiff herein, the defend- 
ants copied the idea embodied in 
the words of the said original com- 
position entitled ‘Homesick’ and 
eopied a substantial portion of the 
melody and musical notation there- 
of.” Berlin, Inc., cannot estimate its 
damages without an accounting, al- 
though mentioning it exceeds $50,- 
000. An injunction to restrain the 
further reproduction of ‘“‘Tomorrow” 
mechanically on ros and records 
and an accounting of royalties paid 
to the authors.and profits earned by 
the publishers. is asked. — 
“Homesick” and “Tomorrow” have 
been two of the foremost sheet 
music sellers the past few weeks, 
jobbers asserting that because of 
the general idea being similar, both 
songs offset each on the sales to the 
extent one could not forge ahead. 
without the other trailing on its 
heels. The record companies like 
the Columbia commercialized the 
parallel by issuing both compo- 


and dance versions. 





RICHARD CARLE IN “ONE” 


Richard Carle will enter vaudee 
ville via the Keith cfreuit in a three 
people act in “one.” 

John McNally is handling the act, 
which opens out of town next week. 





ILL AND INJURED 


Greenwood Robinson, manager of 
the Roosevelt, Jersey City, fin i! 
health for several weeks, will leave 
shortly for Miami to recuperate. 

The wife of Herman Fuchs, busi- 
ness manager of the Century, New 
York, is in Lioyds sanitarium, New 
York, for an eye operation, 

Mildred Deane (Mack and Deane) 
is recovering from a serious era- 
tion performed early last month by 
Dr. H. Falk at the French Hospital, 
New York. 

David (Dad) Powell, manager of 
the Jack Powell Sextette, is seri- 
ously ill in the New York Hospitai 
with an attack of pleurisy. 

Frank La Wall (Worth Waitin 
Four) is confined to his home, due 
to an attack of pneumonia. The 
act has been forced to cancel its 
bookings due to his illness. 

Arthur Bell, juvenile man of the 
Keeney stock at the Bay Ridge, 
Brooklyn, N. Y., is confined to the 
Cumberland St. hospital, Brooklyn, 
due to a lacerated arm. Bell was 
stopping at a Turkish bath Friday 
night of last week when he fell 
down a flight of stairs, his arm go- 
ing through a pane of glass, nearly 





in Greater New York. These two 
big vaudeville matters of their day 
were interlocking, bringing 
contest between eastern and 


resulted in a victory for the Keith 
side, reported at the time to have 
been partially gained through pres- 
sure brought to bear on Beck by 
his coast Orpheum’s companions, 
The present Orpheum’s execu- 
tives, with headquarters in Chicago, 





;are Marcus Heiman, Joseph Finn, 
iB. B. Kahane, Samuel Kahl, with 
Mrs. Charles E. Kahl reported ac- 


tively interested in 
Operation as well as the Cellas of 
Louis theatres in the Orpheum pool. 
Charles E. Bray, general manager 
of the Western Vaudeville Man- 
agers’ Association in Chicago, was 
assigned that post by the Orpheum, 
it being the Chicago booking branch 
of the cirauit. 

Along with other rumors is one 
that it is more than likely within 
1923 that if the present New York 
bookers of the Orpheum circuit are 
not moved to Chicago the chief 
booking post in New York will be 
turned over to a Chicagoan selected 
by the western contingent. Kahl is 
the general Chicago booker for the 
circuit. 

The Keith and Orpheum circuits 
in New York book from the same 
building as they do in Chicago, 
working under a territorial agree- 
ment for their mutual advantage, 
According to accounts the agree- 
ment has still seme years to rin. 





about aj} 
west- | 
ern big time vaudeville that finally | 


severing the member from his 
body. 


ENGAGEMENTS 

H. Cooper Cliffe, Alexandra Car- 
lisle, Victor Morley, Lillan Walker, 
for “The Green Scarab.” 

tuth Shepley for “Steam-Roller 
Brender.” 

tobert Ames, Phyllis Povah, John 
Westley, Andrew zawlor, Boots 
Wooster, Edna May Oliver, Willard 
Robertson, Eva Condon and Geral- 
dine O‘Brien for “Ice Bound.” 





Orpheum’s | 


St. Louis, who also placed their St. 


Beverly Sitgreaves, for “A Square 
Peg.” 
Trini, Spanish dancer, for Winter 


Garden revue. 
Marie Haines, for “A Square Peg.” 
Henrietta Crosman, for “Broad- 


way Broke.” 

_ Frances Underwood, H. Reeves- 
Smith, William Boyd, Ethel Win- 
throp and Neal Moran for “The 


Sporting Thing to- Do.” 

William Ricciardi, Mary Jeffrey, 
Susan Sterling, Marius Rogati, Rhy 
Darby, Sidney Elliott, Antonio Sal- 
erno and Thomas Tracey for “Mr. 
Maiatesta.” ; 

Frances Ross for “Take a Chance.” 


IN AND OUT 

Ann Mason was out of the cast 
of “The Last Warning” throtigh ill- 
ness on Monday and Tuesda;,. 
Louise White, the understudy, sub- 
stituted creditably. 

J. K. Emmett and Co. dropped 
out of the bill at Loew's State, 
New York, Monday, after the first 
performance. Emmett became sud- 
denly ill. Frank Ford and Co. subse 








stituted. 


Irving Berlin, inc., publishers of _ 


sitins backed up, both in vocal 








































SHUBERT PRODUCING UNITS 
TO REPLACE MISSING ONES 





Expected Unit Circuit Will Be Limited to 15 or 16 
Traveling Shows in All Shubert Theatres—Not 
Over Three Vaudeville Bills Among Them 





The plans for the Shubert unit 
vaudeville circuit appear to have 
undergone a change, with the 
change comprehending more of 
Shuberts’ own produced units, and 
with less straight vaudeville than 
was included in previous reports 
concerning the future of the unit 
circuit. 

A report now says the Shuberts 
foresee a reduction in units and the- 
atres on their vaudeville time. They 
are preparing, according te the same 
account, to consider only their own 
theatres on the unit list. The Shu- 
bert theatres at present playing the 
unit shows number 15 or 16 just 
now. Among them are the most de- 
sirable houses or stands on the cir- 
cuit. 

To recuperate to the required] 
quantity of shows to maintain the 
remaining theatres, when the elim- 
ination process shall have been 
completed, the Shuberts, it is said, 
will produce néw units in substitu- 
tion for those expected to leave 
within the month. Just now the 
Shuberts have four of their own 
units on the circuit. In addition, 
they are now preparing a “Blushing 
Bride” unit, due to open next week, 
a condensed “Spice of 1922” to start 
during January, and among one or 
two others is proposed a miniature 
condensation of a previous “Passing 
Show.” 

Condensed versions of “Maytime,” 
“Marjolaine” and “Little Old New 


York” are also reported as possible 
units to be produced by the Shu- 
berts. 


The ry says the Shubert vaude- 
Vil le circuit will not have over two 
straight variety bills playing intact 
upon it. In addition there will be 
retained from among the current 
outside unit jproductions, the 
Davidow & LeMaire “Troubles,” 
Arthur Klein’s “Hello, Broadway,” 
Herman Timberg’s show, and pos- 
sibly the Weber and Fields unit. 
The realignment is reported con- 
templated through the departure of 
the units placed on the circuit by 
the burlesque men, headed by I. H. 
Herk, and’ those that already have 
passed out on the chain. Along 
with the departing units, according 
to the story, it seems to be felt that 
the cities with theatres on the cir- 
cuit, where the theatres are not 


shows closing with some stranding, 
broken contracts and law suits have 
not created an available supply of 
vaudeville acts, another point that 
may have influenced the Shuberts 
in their intention to stick to unit 
producing. 

The Princess, Toronto, playing the 
unit shows since the season started, 
stops with the unit shows Saturday. 
The Princess’ has been one of the 
weak links in the Shubert chain, 
doing a fair business one week, but 
dropping very low the next. Its 
next policy will be pictures, “The 
Game of Life,” a feature film, going 
into the house Monday. The Allens, 
the Canadian picture people, are 
reported as having taken the house 
under a rental for the rest of the 
current season, 

“The Blushing Bride” will open 
next week at the Shubert-Masonic, 
Cincinnati. 

Cecil Lean and C’eo Mayfield of 
the original musical comedy cast | 
will be featured. The cast will in-‘ 
clude Brendel and Burt, Harry and 
Grace Ellsworth, and others, 


A. & H. PRICES UP 


Will Also Book Outside Houses With 
Increase in Prices 





San Francisco, Jan. 3. 
The Ackerman & Harris circuit, 


branch out and book other houses, 
This firm announces also a gen- 
eral raise in prices in 
houses under its control, 
Hip, San Francisco. The 
be 44 cents, including the 
Hip is charging 60 cents, 


all of 
except the 
scale will 
tax. The 


Hempstead’s Strand, Keith’s Booked 

The Strand, Hempstead, 
Island, management, 
deroni, was placed on the books of 
the Keith office this week as a three- 
day stand, playing 
day, Saturday and~ Sunday. 
house has been playing 
the last four days of the week, 
booked independently. 





Long 


LOUISE LOVELY’S ACT 


During the Sketch—Film 
Shown Following Week 


Motion pictures, with players re- 
cruited from the audience of the 
Colonial, New York, will be taken 
the week of Jan. 8, when Louise 
Lovely, the picture star, makes her 
metropolitan vaudeville debut at the 
house in “A Day at the Studio” 
sketch, : 

The pictures will be exhibited at 
the house the following week. Pic- 
tures of the children of the audi- 
ence will be taken at the matinees 
during the week of Jan. 8 and 
shown the week following. 

The stunt is in the nature of a 
business booster and has proven 
successful during engagements of 
Miss Lovely in the West. The first 
week patrons who come to see the 
star return the following week to 
witness themselves and their chil- 
dren in their own screen debut. 





BESSIE CLAYTON’S REPEAT 

jessie Clayton may repeat her 
present engagement in the Loew 
coast houses when the six weeks 
for which she originally contracted 
has expired. 

Negotiations are now under way. 
The Loew people intend to follow 
up the Clayton engagement with 
other “names” and “features” for 
the large coast picture houses. 

Miss Clayton, in a wire to Marcus 
Loew New Year’s Day, stated that 
her tour of the Loew coast houses 
has been one of her most pleasant 
vaudeville engagements. 





NEW VAUDE CHAIN UP-STATE 


Syracuse, N. Y., Jan. 3. 





which has been booking its own 
theatres exclusively, intends to} 


the | 


Salvatore Cal- | 


vaudeville Fri- 
The 
vaudeville | 


Northern New York may have a 
new vaudeville circuits Charles D. 
Ingram of the Ogdensburg opera 
house is sponsoring a circuit that 
would line up Gouverneur, Potsdam, 
Malone and Plattsburg with Og 
| burg. The latter would 


ight stards, 1ers 


dens- 
take 


a singic 


city 


the ot! 





Yeggs Get $1,500 

Chicago, 
broke. open the safe 
Peerless theatre at Kewanee, 
Ill., on Dec. 26 and obtained $1,500 
in cash and unregistered savings 
stamps. 
and vaudeville on Surdays 
| holidays, supplied by the W. 
| A. (Boyle Woolfolk.) 


Jan. 3. 
Robbers 
the 


and 


Vv. Mz. 


IS BUSINESS GETTER 


Moving Pictures of Audience | 


of 


The Peerless plays pictures 








Sua ce 





ASSOCIATION'S COAST PLANS. 
CONTEMPLATE ENTIRE ROUTE | 





Bray—From 16 to 20 


Development Started Under Direction of Charles E. 


Weeks—First Attempt of 


W. V. M. A. to Build Coast Route 





BILLING DISPUTE 


Guiran and Marguerite Leave Choos’ 
Production Act 


Guiran and Marguerite are out of 
the cast of George Choos’ “Realm 


of Fantasie.” The dancers left the 
act Saturday at Montreal, following 
a dispute over billing, 

Guiran and Marguerite handed in 
their notice the week previous, while 
the act was playing at Shea's, Buf 
falo. The artists alleged a billing 
arrangement not complied with at 
Buffalo. They refused to go on un- 
less their names went out in lights. 
The management complied with the 
request, but it is understood Choos 
requested a release from the team, 
“vith the contract terminating by 
mutual agreement, . The dancers 
were featured with the Choos act for 
14 weeks. 





POLICE SUPERVISE REFUND 


Atlantic City, Jan. 2. 

The Woods advertised ten all-star 
acts of vaudeville for New Year's 
week-end, but the show put on was 
so poor the audience refused to 
sit it out, a great many demanding 
a refund at the box office. Where- 
upon the city stepped in, installing 
a policeman in the box office to 
prevent the further sale of tickets 


‘and protect the New Year’s crowd. 





ST. PAUL IS SPLIT 
Chicago, Jan. 3. 
St, Paul, has been 

to support 
full week, and is now 
“Pan” shows a half 

other vaudeville filling 
half of the week, 


The Palace, 
found unable 
, vé udeville a 

playing the 
| week with 
it the other 








Arthur Ashley with Film 


Arthur Ashley, from legit 
pictures, will open in vaudeville, 
|}assisted by Otis Spencer and a girl. 

A film introduction is carried, the 
act concluding with a scene from 
the “Man Who Came Back,” in 
which Ashley appeared. 

















controlled by the Shuberts, will also 


leave, virtually making the Shubert 
vaudeville .travel an all-Shubert 
trail 

othing has leaked as to where 


the Affiliated Theatres Corporation, 


with Herk, its president, will figure 
after the transformation, Herk as 
head of the unit circuit’s operator, 
conducted some theatres onto the 
circuit, and some of those havé 
since left. He was responsible for 
all of the burlesque producers who 
produced unit shows this season, 
very few of the latter being left 
on the Shubert time. 

With the Shubert’s own vaudeville 
as well as a legit booking office and 
the Shuberts w. k. desire to run 
their own busine the Broadway- 
ites can’t just figure out where Herk 
will mé n after the unit circuit 
reaches its all-Shubert status. 

Two reasons are ascribed why the 
Shuberts are holding down the 
straight vaudeville programs to not 
over two. One is the expen:e of the 
straight vaudeville bill to compete 
with other vaudeville, and the oth- 
er is that the Shuberts believe they 
can put out a unit attraction mors 


cheaply than the yf sre ers 
on their circuit were able to do. 
Shuberts with their units have been 


outeide 


under no production investment 
through having used former legit 
shows. Also their units so far this 


season have been the lowest in 
weekly overhead of any of those 
traveling on that time. The Shu- 
berts limit the overhead to their 
own units at around $3,500 weekly, 
while the outside producers were, as 
a rule, “hooked up” for from $4,800 
to $5,500 weekly. One of the pro- 
ducers sometime ago, deserting the 
unit circuit when finding he had no 
chance to secure a profit with his 
overhead of $4900 a week, laid off 
for two weeks, cut down the weekly 
cost to $3,400, reopened and closed 
within two weeks after. 


Reports of the unit circuit, its 


The 











IS THERE A FEELING AGAINST AMERICANS IN ENGLAND ? 


Above is a reproduction of the front of the 


LONDON COLISEUM 


ENGLAND’S PREMIERE VAUDEVILLE THEATRE 
during the recent engagement there of ETHEL LEVEY 


CHARLES WITHERS IS ALSO AN AMERICAN 


‘% 
ht 


Pantages 


and | 


Chicago, Jan. 38. 

The booking service of the West« 
ern Vaudeville Managers’ Associae 
tion will be extended to the Pacifie 
coast and developed in the section 
of which St. Louis is the center, ac- 
cording to the working out of plans 
first announced three months ago. 
+The plan is to form up a circuit of 
small time houses from Chicago 
through the north and northwest to 
the Pacific coast, from that point 
down to California along the coast, 
and from California back to the 
Missouri river and adjacent terri- 
tory, by way of the southern states, 

“The Association has in prepara- 
tion the immediate establishment of 
branch offices and representatives 
on the Pacific coast, the placing of 
field men in each territory served, 
and the maintenance of a complete 
route for the artists to play the so- 
called small time theatres and Or- 
pheum Junior houses,” according to 
an announcement of Charles E. 
Bray, general manager of the Asso- 
ciation. 

“It is aimed to embrace in such 
a route the booking of houses in 
Wisconsin, Minnesota, North Da-« 
kota, Montana, Washington, Oree 
gon, California, Nevada, Utah, 
Wyoming and Colorado, furnishing 
a route of from 16 to 20 weeks to 
artists with the minimum loss of 
time and minimum railroad fares,” 
states Mr. Bray. 

“The building up of such a route 
is a perfectly practical project and 
| With that energy, finance and the 
organization of the Western Vaude- 
| Ville Managers’ Association and the 
|Orpheum Circuit it is sure to be 
| carried through to a successful end,” 
continues the announcement. 

This will be the first time the 
Association has attempted to build 
a circuit reaching to the Pacific. I¢ 
is important at this time as vaude- 
ville matters in the northwest and 
far west are considerably disordered 
| as a result of the abandonment of 
ithe west by the Loew circuit, the 
new arrangement under which 
Ackerman and Harris are operating 
this year, and the disposition of the 
managers of small time houses to 
identify themselves with the largest 
circuits possible. 

Harry Singer will be general reps 
resentative of the Orpheum Circuit, 
and the Association in the: Pacifie 
coast territory, in addition to his 
duties as head of the Orpheum af«# 
fairs on the coast. Harry Miller, 
engaged as fie!d man for the W. V. 
M. A., left Chicago a couple of 
weeks ago for a trip through the 
northwest as the first step of the 
building of the new circuit. Mr 
Miller was at one time the booke 
ing representative of Ackerman 
and Harris in the Association. 

The announcement also says, 
“Joseph Erber has left for St. Louis 
to establish offices thoroughly 
equipped to handle the affairs of 
the Associafion in St. Louis and 
Vicinity. He will be given thorough 
co-operation from managers in that 
territory. Mr. Erber’s office will be 
glad to receive from the artists 
playing that section ice of any 
open time have and in 
conjunction in Chi- 
cago will endeavor to take care of 





a not 
they may 


with the office 


it. Mr. trber will also seek to 
bring into the Association’s fold 
many outlying houses that have 


hitherto been booked through vari- 


ous —— ndent 


agencies,” 


MUSICIANS’ COMPROMISE 


San Francisco, Jan. 3. 

The Musicians’ Union, which re- 
cently put in a demand for a six- 
day week, has reached a settlement 
with the Theatre Managers’ Asso- 
ciation whereby there will be a 
wage increase of 7% per cent and a 
seven-day week, 

The same sort of an arrangement 
is expected to be effected with the 
stage hands. 





UNIT NOTES 
George Price has joined the “Car- 
nival of Fun” unit in Boston as an 
added attraction this week. He 





opened with the show on Monday. 
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_BED-SIDE CHATS 


By NELLIE REVELL 





Well didn't that old green cover on the Christmas number of Variety 
look like an old friend from home? It recalled the days years ago when 
we used to pester the life out of the ot of town newsdealers, asking 
“did Variety come?” My Christmas story may beea little belated, but 
as explained last week, owing to the Christmas edition going to press 
earlier than usual, I could not tell you of Santa’s kindness, But first 
of all I take this method of thanking the readers of “Bed Side Chats” for 
their interest and kindness the past year and for their encouraging ex- 
pressions of sympathy and hope, which were my life inspiration. Also 
for the Christmas and New Year greeting. I appreciate every line that 
came and send to you all my-sincerest wishes for a Happy New Year. 


You said a roomful! I did not sit up Christmas Day. There was no 
room for me unless I sat on one of the poinsettias, heathers, orange 
trees, roses or orchids, which lined and filled every space. While “every 
day in every way I am getting better and better,” I have not yet attained 
the stage of agility where I can flit from plant to:plant. However, I sat 
up a while the two days preceding Christmas, and ate Christmas Eve 
dinner with my feet under a table. That requires more adroitness than 
you would imagine, after eating with your plate on your chest for three 
years to be able to sit at table and put your feet under it instead of on 
top of it. : 


Mrs. Farber, as has been her custom during my long confinement, sent 
my Christmas Eve dinner. Her daughter, Irene, and son-in-law (Mr. and 
Mrs. Ernest Boschen) delivered and served the dinner. Thos. Gorman 
brought my Christmas Day dinner which he, Edward V. Darling, and 
Edgar Allen Woolf served, much to the edification of the nurse. [ had, 
been up too long the day before and was paying the penalty, and was 
not able to be up Christmas Day. But I was very happy. The nurse had 
dressed my hair up high on my head and put on a pretty blue negligee 
which Norma Ta’madge had sent, and {I was al] dressed up with no place 
to go. 
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In the center of the room hangs a huge white snowbail, or imitation of 
one, a gift from Jos. Moran, who byiids ships for a living and theatres 
It bore a*eard readifiz “Here’s one ball you can attend." 
A mechanical bird in a large fancy gilt cage, Charlotte Greonwood's offer- 
ing, afforded endless fun for the nurses, doctors and visitors who enjoyed 
watching someone else’s embarrassment at discovering it was not a live 
bird. It is very easy to mistake it for one, and when it sings, my own 
canary tries to outyodel it. Even the nuns enjoyed the amusement the 
others get out of it and woujd not give away the secret but tet the nurse 
and doctors come in and be surprised. 

Santa Claus had been hovering around for several days just awaiting 
to be invited in, but all packages were left unopened until Christmas Eve, 
when three nurses and Hazcl Blair of the “World” opened them and ar- 
ranged the room. What a lot of thought, real friendship and love was 
contained in those boxes. “Ohs,” “Ah,” “Isn't that darling,” and ‘ whasit- 
for” came from the enthusiastic nurses. Many laughs were unfolded. 
Once in a while I felt my eyes getting wet and whenever I began to look 
serious or talk a little throaty the nurses would return to the thing they 
had seen me laugh at. There was one time when the tears would not 
be stayed. It was while I was reading the letter that came in the large 
basket presented by the stage hands af Keith's Alhambra, New York, 
and personally convoyed by Mr. Thomas and “Red,” stage carpenter and 
props of the theatre. I would not liké to be called a sentimental old fool 
but I am not ashamed of the tears and I caught Mr. Thomas and “Red” 
wiping their eves, too. 








Hundreds of friends who did not come in during the week communi- 
cated in some way with me, either by card, wire, letter or cable. 

Saturday before Christmas the S. R. O. sign went tp early and the 
line never broke until Monday night, after supper, and as a result I am 
a pretty tired but very happy and grateful woman. 

Letters came from Mrs. Judge Weeks, Bombay, India; from H. H, Han- 
#on and party of friends, Cape Town, South Africa; from Helen Green, 
Alaska; and cables from’ Geo. M. Cohan and his mother, Helen, Nice, 
France; Peggy O'Neil, and Mabel and Clifton Webb, London, Engiand; 
and from Zoe Beckley, Paris, France, who was over there interviewing 
Coue. 

The two largest Christmas cards received were from the staffs of New 
York newspapers. One from the New York “Evening Mail” signed by. the 
entire pay roll, excepting Zoe Beckley, who was abroad. I shall not have 
it framed until her return for it would be incomplete without her name. 
For Zoe you know is “The Mail’s” “Back Talk’s” Godmother. The other 
large card bore the signatures of the editorial staff of the “Evening 
World,” and was supplemented by many theatrical friends. 


Telegrams were numerous and represented many walks in life. In fact 
@ doctor who was reading them required an interpreter. One, from an 


old circus man read: 


“Here's hoping the day is near when you will soon be taking the 
gills on a high pitch.” 
Another from the racetrack in New Orleans read: 
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“You are still a better bet than most of our race hor 
and you will soon get under the wire to victory.’ 
Some were signed by every member of the company as in 

the case of “Sally, Irene-and Mary.” 
The Orpheum theatre, Kansas City 

“65 actor folks, newspaper folks, 
assembled tonight at the 
you to know that 
again.” 

Another read 


es down here, 


telegrams 
Christmas tree party, wired: 
managers and some human beings 
Big Orpheum Christmas party, want 
miss you and want you back with us 


here 


we love you, 


WINTER QUARTERS OF 
_ DORIS SHOWS BURN 


Property Valued at $125,000 
—Formerly Owned by 
John Brunen 





St. Louis, Jan. 3. 
A fire of unknown origin 
stroyed the carnival equipment and 
winter quarters of the Mighty Doris 
Shows in Belleville, Ill. The show 
property, valued at $125,000, con- 
sisted of wagons, riding devices, 
several large canvas tops, conces- 
sion equipment and personal prop- 
erty of employes. 
Forty-five employes were asleep 
in Pullmans within 100 feet of the 
structure when the blaze started; 
none, was injured and the cars were 
saved. + 
The livestock housed in the build- 
ing was saved by firemen. 
The Mighty Doris show is owned 


de- 


by Jghn Lazier of Kansas City, who 
beught the outfit from “Honest 
John” Brunen, who was shot to 


death in his home at Riverside, N. J., 
last March. 

It ig said the show was named in 
honor of his wife, Doris, who, with 
her brother. was tried for Brunen’s 


murder. Mrs. Brunen has been 
acquitted. The brother. was con- 
victed. 





“SOCIETY CIRCUS” 


Frank Tannehill Arranging 
Week at Atlantic City Pier 


for 


Atlantic City, Jan. 3. 
A “society circus” be held 
here the first week in February on 
the Million Dollar Pier, plans call- 
ing for it to be made an 
event. t 


wiil 
! 


annual 
is expected to become a 


resort feature of drawing powers 
approximating the yearly fall pa- 
geant, held after the close of the 
season on the Boardwalk and beach. 

The circus will be under the di- 
rection of Frank Tannehill, who has 
interested the hotel proprietors and 
city commissioners. The latter 
adopted a resolution iniroduced by 
Mayor Ed Bader last week, voting 
$5,000 to finance the project. A 
vaudeville and equestrian show of 
10 acts has been contracted for 
through Wirth Blumenfelt & Co. 

Tannehill may also ‘ake over the 
management of the Garden pier the- 
atre and propose to keep it lighted 
throughout the year. He plans to 
play road attractions for one and 
two days at popular prices, with a 
vaudeville concert Sundays. The 
house would have a top admission 
of $1. 


L. A. STOCK PLAN 


Wilkes Using Majestic for Star 
Stock System 
Los Angeles, Jan. 3 


The Majestic, under lease -to 
Thomas Wilkes, is to be devoted to 
the try out of new plays during 
the coming year, He is negotiating 
‘Yor another local theatre in which 
to place his regular stock organi- 
zation, 

“Clim>ving” was the first of the 


heretofore unproduced plays to be 








-——— 
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INSIDE STUFF tt 


ON VAUDEVILLE 








The coal shortage during the snowy spell hit Long Island very hard. 
ts villages were pushed for a supply, and such coal as the towns had was 
meagerly distributed. Coal was purchased by the pail and bagful, with 
a ton delivery a rarity. The scarcity aroused indignation among the 
householders, with charges of favoritism against the coal dealers. This 
led to a demonstration Christmas in Freeport, when a large bonfire blazed 
forth at midnight, just as all the electric current in the town was shut off. 
For two nights thereafter Freeport was without light. 


At the Palace, New York, Monday afternoon, ag Jack Bdwards. of 
Deagon and Edwards, first walked out, he audibly said: “Well, I'm a 
big timer at last.” The comment created a wrong impression, sihce 
Edwards had previously appeared on the big time in other acts. 


—_——- 


Ruby, the colored maid for a long time at the Orpheum, Brooklyn, has 
been maid to Mollie Fuller for quite some time, and is now accompanying 
Miss Ful'er in her vaudeville travels. 





About 150 members of the N. V. A. received invitation cards to attend 
the weekly midnight performance of stack burlesque at the Park music 
hall, New York, managed by the Minsky Brothers, According to the 
story the invitations were left at the clubhouse with that number taken 
by members. It was a cold night last week when the midnight show was 
held (not New Year's Eve), windy, blustery, wet and soggy. But the 
bunch went up there, to find upon presenting their invites for $1.65 seats 
free that a “tax” of 55 cents was required. Asking the box office man what 
the “tax” was for, the guests were informed it) was a “house tax.’ Hasgdly 
any of the invited artists paid the charge, returning to the clubhouse 
where they expressed their feelings. 





Another vaudeville-produced legit play is out, under the title of “Sun 
Showers,” with Lou Cantor and Harry Delf the producers. It opened 
last week in New England and is still playing in that section, undergoing 
the usual revisions for a new attraction. Mr, Delf wrote and staged 
“Sun Showers,’ which is musically inclined, with a small chorus. One 
of its principa’s, Katheryn Martin, may be changed. It is said “Sun 
Showers” costs about $3,600 weekly to operate. : 


The Central, New York, deducts $2,000 of its Sunday receipts from the 
gross for the week shared in by the Shubert unit shows playing that 
Shubert house on Broadway. The Central charges a $3 top Sunday even- 
ing, and is called a “Sunday house” by the Shuberts, through and under 
which classification the $2,000 is deducted. Its week day scale is $2 top. 
At the State, Cleveland, another unit house for the"Shubert vaudeville, 
an extra $1,000 is deducted from the show’s share toward the rent of the 
theatre. “The Echoes of Broadway,” the Butler Estate unit recently 
leaving the circuit and disbanding, claims to have played the State, 
C'eveland, to a gross of $15,000 on the week, netting the show $26 profit 
from its share at 56-50. 

The management of an upstate theatre, having recently spent a con- 
siderable sum in renovating the’ house, is sending out a*form letter to 
booking offices announcing the attractiveness of the theatre and the town. 
A line at the bottom of the letter, marked “Special,” reads, “Express stop 
on bootleggers’ route, Canada-New York.” 

A remark often made by Keith men in speaking of the Shubert vaude- 
ville try has been to the effect that they (Keith’s) were glad to see a 
great many of the acts that signed for Shubert vaudeville go there, gince 
it helped to clear the Keith books of dry rot—acts that had played them- 
selves’out on big time through long service, lack of establishing drawing 


power or repeating with the same turn. The Keith men estimated in 
personal converse that 70 per cent. of the big time acts going to the 
Shubert side of vaudeville either were witheut value or had lost their 


value to the big time. 

These statements were accepted according to the listener, If unbiased, 
he would recognize the truth of it, in part, anyway, and more especially 
so if knowing seme of the salaries paid acts by the Shubert unit pro- 
ducers. Some of the acts going with the units more than deubled their 
salaries, while increases from 50 per cent. upwards over their big time 
salaries were common occurrences. One $800 act on the big time got 
$1,300 with a Shubert unit; another, with another unit, received $1,200, 
after its limit had been $700 (two people) and no work in Sight on the 
big time. A single man got $800, another $600, while an ensemble ‘act 
was signed by a unit at $1,650 that Gould not get consecutive work for 
over two weeks in the big time houses. The booking of such small time 
turns as were used for Shubert vaudeville displayed no greater economy, 
One two-act that the small time wouldn't book received $400 weekly with 


1 Shubert show. Its biggest smal] time salary had been $175. When 
reapplying for small time dates following the Shubert engazement. it 
could not obtain them at its small time rate. $200 and $250 small time 


acts were paid from $350 to $450. One 
two-act high at $200 received $400 
The i 


opening act at $175 got $450. A 


above is incidental, however, to the 
d doing 


The latest 


telling of what the Keith 
ome more of the dead 
routing books out the comment of 
they were pleased to see the units take some of 
the Keith agency is combing its books 
getting the neces 
a lir 


the 


office is now report to erase wood in its 


move bear the Kelth men 
the old stuff. It is said 
making statistical tabulations and 
sary data on the older acts booked by the office, to obtain 
on the useless material the office has been carrying. In 


the story, it 


ZOing over 


sts, according to developed one act, with its leader 


ie 
} 
i 





presented. The Wilkes company 
gave a decidedly capable perform- 
ance and the piece will be 





the assurance which it brings 


A Merry Christm 


“The special charm of Chi : 3; is 


that we live in the memory of ou iends. 


from the entire vaudeville bill at the Palace theatre, Flint, Michigan; 

Four Nightons, Edmunds and L ile, Bobby Jackson and Co., Hager 

and Goodwin, Leonard Anerson C ind the little giant manager.” 

Peggy O'Neil’s cable read: 

“There is a candle burning for you on the altar of my church and 

a Special Ss will be said today for your recovery.” 

The Professional Women’s League, The Friars, The Treasurers, The 
Drama Comedy, The Rainy Day, the New York Newspaper Women and | 
the National Vaudeville Artists Club officially remembered me, as also 


did the Keith's Boys Band, 


Cards accompanying gifts always express the sender's individuality 
as well as his idea of the recipient. A card attached to a bunch of 
orchids read “If you don’t swear at these, and frighten them to death 
they may live several days.” 

Percy Willams sent a muffler with the information that a muffler was 
not necessarily a cut-out. Emily Lytton said, “No. and ii ot a siler 

When Charlotte Greenwood came with the bird she broug and then | 
Ann Nichols black cat arrived, R. H. Burnside exclaimed Page Kil- 
bourne Gordon, who owns the righ to the ‘Cat and the Canary.’ 

Hale Hamilton was the official telegram ¢ pener Christmas afternoon 


and thinks some sto¢k in 
a good investment, 


the telegraph and cabie would be 


Con? nies 
ONIpPAN.e§ 


for a run 


Under the new plan, Wilkes will 
| brin i umber of stat from the 
east to try out vehicles suited to 
| them it the head of a stock or 
} zation, which he will maintain here 

The organization will be more o 
| less elasti s he will have the mo 
| tion colony to draw from for any 
| extraordir roles that he may 


ee. % t 
Holbrook 


| have to fill 
ibe one of the frst to appear with 
the organization. 

At the Mason O. H., May Robson 
opened to a tremendous house New 
Year’s Day in 

|} production of 
| The star 
H 


itou’s 


Augustus P 
“Mother’s Miliions.” 
following here 


has a big 


and the advance sale indicates her 
present engagement will fross the 
| largest receipts of any that she 
1 hs played here. 
i “Bleod and Sand” was given a 
i rather poor stocl presentatior at 
fhe Morosco and didn't last long, be- 
ing withdrawn after two weeks. The 


management figured on a long run, 
but the public the 
production, despite the rather wishy 
washy reviews the local criti 
>the 


wouldn't have 


CS rave 
rave 


performance. 


etained | 


always the head of the two-act, whether the partner was a woman or 
man, had been playing on the big time for 30 years, practically with no 
change of material other than in the dialog or songs. The act lately came 


nto the Keith office and complained that so far this season they had been 


six weel behind their playing time of all the previous years. the a 
| imin that heretofore, and without an instance of a default, it had 
played solidly, season by season, The records almost upheld the a 


. ‘ , 
for the ir? 


ion had about actualiy pla 
This instance j 


yed a full season every season. 
reported to have started the statistical] 


gathering, with 


everal of the oldtime turns due for scrutiny of their playir record It is 
believed the possible drawing capacity of an oldtime act, as attested by 
its record or reports from house managers, will largely enter into the 
question of value and further time to be determined by the Keith office 


In the advertisement of the Stanley Company of America in Variety's 
Anniversary Number last week was a statement that “vaudeville acts are 
now being constructed” to further the presentation of feature pictures in 
the Stanley chain of picture theatres. It’s probably the first public 
acknowledgment by a standard circuit that vaudeville ig becoming neces- 
sary to its picture policy. Among the directors of the Stan ey Company 
are men important in the vaudeville and picture enterprises they other- 
wise represent. 


The promoters of a newly opened vaudeville house financed by local 
stock selling methods were caught short of funds shortly before the 
| house was nearing completion. Everything was in readiness with the 
} exception of the seats. The chair company had received an’ initial 
| deposit, but refused to make deliveries until a second payment was 
|}made. No funds were available to meet the demands of the manufac- 


turer. Finally a scheme was devised whereby an opening date was 
announced and the box office opened for the advance The esale 
produced sufficient revenue to make the second payment on the chairs. 
The house failed to ‘open as under way weeks 
‘iater when the installation of se mn made. 


sale, 


scheduled, getting 


g two 
iis had bee 
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~ $4700 SINGLE DAY'S BUSINES 
TAKES ALL BURLESQUE RECORDS 





Gerard’s “Follies” Did It New Year’s 
Boston—Burlesque Business 


All of Last Week 


All records for a single day’s busi- 
ness for a burlesque show, including 
those of organized burlesque, Co- 
lumbia, Empire or any of the other 
wheels, and, in fact, the entire his- 
tory of burlesque, were broken New 
Year’s Day. in Boston, when Barney 
Gerard's “Follies of the Day” played 
to $4,700 in three performances at 
the Gayety, Boston. 

A midnight show given shortly af- 
ter 12 New “Year's morning sold 
out, as did the night performance, 
and matinee New Year's Day. An 
unugual condition in connection 
with the “Follies” Jan. 1 Dusiness 
was that the show played the 
Gayety for eight weeks last sum- 
mer. The present show is the same. 

In one or two isolated instances 
a Columbia burlesque show has 
played to around $4,000 with three 
shows .n a holiday, but the top) 
grosses for holidays in general on 
the Columbia wheel in the past 20 
years have not averaged over $3,500 
at best with three shows. 

Business was generally good on 
the Columbia circuit last week, the 
Dave. Marion Show doing slightly 
under $10,000. That Christmas fell 
on Monday gavethe Columbia 
shows a break, all benefiting in gen- 
eral. When Christmas falls in the 
middle of the week business in the 
burlesque houses is usually consid- 
erably off during the performances 
preceding the holiday. 

“Bubble Bubble” did about $10,000 
at the Gayety, St. Louis. “Hello 
Good Times” Gayety, Boston, 
did $8,850, “Broadway Brevities” at 
the Casino, Boston, got about $8,800, 


at tne 


and Stone and Pillard and the 
“Social Maids” did $8,500 at the 
Palace, Baltimore. “Sliding Billy 
Watson” at the Gayety, Pittsburgh, 
grossed about $8,500, and “Mimic 


World” got $5,000 on the New York 

State one-nighters, including Ithaca, 

Binghamton, Elmira and Utica. 
tube Bernstein’s “Broadway Flap- 


pers” played. to $8,000 at Miner's, 
Newark. 
New Year's Day matinees ap- 


peared off in most of the towns on 
the Columbia wheel, but all of the 


midnight shows did well, an illus- 
tration being that of the Orpheum, 


Paterson, N. J., which played to 
$1,750 on the extra midnight show 
with the “Broadway Flappers.” 
Bonton, Jan. 3. 
Vednesday it was dad ded in view 
of the “Follies of the Day” havin: 
sold out in advance at the Gayety 
for the week by Tuesday morning 
that an extra be 


performance would 


necessary to ¢ e care of the over- 


flow. The extra show was set fo 
Satu ay aftern¢ 


The giving of 


al extra Snow 


other than holiday in burl 


marks an innovation for 


or most any other branch of the- 
atricals for that matter. Indications 
point to the ‘Follies’ "breaking all 
records for a week’s business in 


burlesque at the Gayety this week. 


OUTDOOR BILLING 


Columbia, New York, Going Back! 


to: Board Posting 
After a lapse of five 
lumbia, New York, 


} e Co- 


years 


has resumed 


use of billboard and litho advertis- | 


ing to exploit the attractions play- 
ing there. 

The outdoor 
tinued during the 
ness burlesque enjoyed 
war, was reinstituted as ad- 
vanee billing for Gerard's “Follies 
of the Day,” scheduled for the Co- 
lumbia next week. 

The outdoor billing will be con- 
fined to one, three and eight sheets 
at first, with 24 sheets to be utilized 
later if the experiment with smaller 
sizes proves successful],™ 


advertising, di 
offic e 
during 


first 


land 
the 








Park’s Sunday Vaudeville 


The Park music hall; New York, 
installed Sunday vaudeville this 
week, playing an eight-act bill— 


two performances booked by Fally 
Markus. ; 
The Park has been playing 
straight pictures Sundays since be- 
ing taken over by the Minsky Broth- 
_ + . ? the 
ers io! 


burlesque during 
w aah 


stock 


4 P 


at Gayety, 
Generally Good 





MUTUAL SHOWS REPEAT 
WITH NEW PROGRAMS 


Will Make Second Tour After 
23 Weeks—System Avoids 
Repetition 





In accordance with its plan an- 
nounced at the beginning of the sea- 
son, each of the Mutual wheel shows 
as they play out the 23 weeks of 
the Mutual route will put on a new 


se 
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B’WAY BREVITIES 


(Columbia Burlesque) 
Policeman. .....+ese+++--John O. Grant 
Stenographer.....«.e...-Gladys Jackson 
Vampire. ....ceeseeugeee+s Renee Rayne 
Vaudevillian....+.++aq.Richy Craig, Jr. 
Dancer....ccesccecseesse+Arthur Selby 
JUdGE....cecccccsecesss--0asdo Mahon 
SIreM.....eeceeesseeeee- Bernice LaBarr 
Drunk.....ccesccsceceeess- Herman Rose 


The 
The 
The 
The 
The 
The 
The 
The 











JAY C. ELIPPEN 


Seoring a Decided Hit With 
‘BROADWAY BREVITIES’ 


In a Part Created by an Artist, the 
Late BERT WILLIAMS 


Columbia, N. Y., this week (Jan. }) 
Next week (Jan. 8), Empire, B’klyn. 








show in order to avoid repetitions. 
The first to complete the round 
of the circuit through having started 
earlier than the others will be Peck 
& Kolb's “Foflies and Scandals,” 
which will start its second round 
with a change of program Jan. 14. 





MRS. ROSE MARY BUTLER 


St. Louis, Jan. 3. 
The death of Mrs. Rose Mary 
Butler, widow of the late James J. 
Butler, Dec. 29, leaves Edward 
Laneaster Butler, her son, the sole 


heir to an estate reported at be- 
tween five and six million dollars. 


. Mrs. Butler was 59 years old and 
died from a complication of dis- 
eases. She had beén ill for five or 
six months prior to her death. 
Burial was in Calvary cemetery, 
Sunday, with services ‘at St. Francis 
Xavier's Roman Catholic ehurch. 
When James J. Butler died in 
1917 left considerably over a 
million in real estate and 
theatrical properties He was the] 
of Empire circuit, the 
Wheel of burlesque. in | 
to controlling a number of 
the - 
Standard, 
Kansas 


Kansas 


he 
dollars 
president the 
Western 
addition 
shows, 
atres, 


St. 





owned 
them ~. the 
Century, 


Edward, 


also 


among 


he several] 


Louis, and 

City. The Hotel 

City, is also a Butler estate prop- 
erty. 
Edward L. Butler, heir to the 
Butler is 24 years of 
age. venture in 

was the oper: 
Broadway, a 

which elosed recently 
switching about of 
so that it lost the 


estate, about 
His 
thus far 


Echoes of 


theatri- 
tion of | 
Shubert 


only 


cals 
init show, 
the 


route, 


following 
th 


e show's 





ee 


scheduled engagement at the Cen- 
tral, New York, Christmas week, 
beir booked and refusing to go 
"inte 1 B sce Washington, in- | 
} stead The Arthur Klein show, | 
‘Hello Everybody,” was given the} 
\ é i} ¢ s wee place of | 
'*Echoes.” The cancellation of the} 
|. Echoes” at the Central, according | 
o report, determined ye =< Butlet 
fon ck neg the show. 
} W ‘ dispute WwW the Shi 
| < ‘ he boo ‘ 1e | 
Echoes show inte Was gton, | 
ind ne epla ot it by Hello | 
I eryoot was a its height young | 
Zutler was called to St. Louis} 


through the serious illness of his 


mother. 





} 

PARK, IND'’P’L’S, OFF ROUTE | 
The Par) Indianapolis, dropped | 
out of the Columbia wheel route} 
| Saturday The Al Reeves show was | 
| he final Columbia attractio: 
The Park started the current sea- | 
ison with the SS} hnert inits, p \ ne 
| them for two months and then} 
i switching to Columbia shows seven 
} weeks ago i 
i The elimination of Indianapolis | 
leaves a temporary week’s lay off | 
for the Columbia, which, it is ex- 


pected, will be filled within a week 
or two. 





Columbia Franchise for Reynolds 

Negotiations are.on between Abe 
teynolds and the Columbia, which 
appear to place Reynolds in line for 
a franchise on the Columbia wheel. 





The matter was still under discus- 
sion Wednesday, with indications} 
pointing to Reynolds becoming a | 
Columbia star at the head of his | 
ewn troupe within three or nary 
weeks, if not sooner. 

Reynolds, who was a Columbia 


principal comic for upwards of 10 
years, was the star of the Spiegel 





unit, “Success,” on the Shubert 
vaudeville circuit until the show 
fclosed a couple 8f weeks ago. i 


YORKVILLE ON.86TH ST. 


Third House 


| shows, 


} . : : ‘ 
| where it has played since the season 
> 


| profits 


ON COLUMBIA ROUTE 


——--—— 


in Manhattan 
Borough Opening About 
Jan. 15 





The Yorkville, 86th street, between 
Third and Lexington avenues, New 
York, will become a week stand for 
the Columbia wheel shows Jan. 15, 
or thereabouts. It is controlled by 
Hurtig & Seamor, and have been 
playing stock for six years or so. 

The house piayed burlesque 
previously for a the Amecri- 
ean wheel using it around 1915. It} 
has played pictures, German} 


dey stock and* com- 





once | 


season, 


also 
Vai ille, 
pDinations 

The Yorkville 
the Columbia 
Empire or C 


Casino, 


fall into | 
route ,petween the 
Brooklyn, and the 

*hiladelphia It replaces} 
the week left vacant in the east for | 
the Columbia shows when the Majes- 
tic, Scranton, Pa., dropped out six | 
weeks ago. 

The York, 
three ho 
& Seamon’s 125th etreet and the Co- | 
lumbia, The location of the York- 
ville is about three miles from the } 
H. & S. house in an indirect route, | 
with the Yorkville drawing from a | 
different section through being on | 
the east, while H. & S. is on the 
west side. The Columbia is also lo- | 
cated about three miles from the 
Yorkville. 

The first Colun 
*keville will 


arnival of Fun,” 


week will 


asino 


imbia |} 


n, Hurt S| 


hie gives the Coi 


; : y ++ 
ises ili Manhatta 


bia attraction at} 
be Jack 





Reid's 
which will jump} 
over from the Shubert unit circuit 


started, 


_|DEALY SUING HILL. HIMSELF) 


$25,000 
| 
to | 


Trial of James Dealy’s 


claim against Gus Hill is due 


come up this month. Dealy, now @ 


vaudeville agent, is seeking to re- | 
jcover this amount on a judgment 
awarded him for the loss of his 
ileft. eye while playing for Hill's 
“Mutt and Jeff" company. The judg- 
ment is against Gus Hill, Inc., but | 
| Dealy is now suing the manage 
individual 


SCHOENECKER IN CHARGE 
Chicago, Jan. 3. 
Robert Schoenecker has taken | 
charge of the Manheim nterests 


general manager of the 
wheel, with head 
t Cleveland. 

Schoenecker was formerly asso- 
ciated with I. H. Herk, both with 
the American burlesque wheel and 
the Affiliated ciré uit. 


and will be 
Mutual 
quarters a 


pburiesaue 


American Granted Appeal Respite 

The American Burlesque Associa- 
tion has been granted a respite in 
the Cotumbia Amusement Com- 
pany's suit for $30,000 on notes. Al- 
though defaulting in filing papers 
for appeal, Justice Gavegan has 
given the A. B. A. until January 15 
to file notice of appeal. 

The A. B. A. had contended the 
notes were not due until the two 
burlesque houses figuring in the 
complaint had earned sufficient 
cover them The court 


hie 7 + ' 
that derense 


to 
held against 


‘ 


i ond 


| bie 


,ing abruptly, as in many burlesque 


| ber. 


The 


Bootlegger.........-....Jday C. Fiippin 
The 


Queen... se. 00s ve ce cde 6065: Dene 


Ed E. Daiey brings to the Colum- 
bia burlesque circuit one of the 
classiest, lavish and most entertain- 
ing burlesque shows this season has 
produced, The show is cram fullof 
clever people, beautiful costumes and 
scenery that would and have graced 
a real Winter Garden production, for 
Daley purchased the entire original 
“Broadway Brevities” “show. He 
even improved upon it for burlesque. 

Much of the original book remains, 
with some additional scenes an ia- 
log by Billy K. Wells. Al W. Brown 
did the new lyrics and music, and 
Dan Dody staged the musical num- 
bers. They did a good job. The 
songs are catchy, tuneful and re- 
stricted, a novelty for burlesque, and 
‘tthe scenery flashes alone would 
make the show stand up. 

Lena Daley, last season on the 
American circuit, will build up a 
Columbia following that will place 
her right up next to the burlesque 
immortals, She is adeautiful blonde 
girl with personality, can wear 
clothes and, in addition, handles al} 
kinds of dancing. Her costumes 
were gorgeous, mostly running to 
one-piece effects. although she was 
stunning in a black French street 
gown with an accent to match in 
“The Shoe Shop.” 

J. C. Flippin was funny in the 
blackface role, the Bert Williams 
part, without infringing on the late 
Williams’ mannerisms. He was a 
comedy riot in a jail scene, which 
was in the original book, and a few 
moments later tied up the show with 
a singing specialty in “one.” Flippin 
grew on his audience and wore weil. 
Herman Rose was the second comic, 
doing nicely in a Hebrew role; John 
O. Grant, a pip of a straight of fine 
appearance; Jasbo Mahon in char- 
acter bits and as.half of the dancing 
team of Mahon and Richard Craig, 
Jr., helped. The dancers stopped the 
proceedings in av-specialty, but the 
dancing honors of the evening went 
to Lew Price in one eccentric dance 
specialty near the finale of the sec- 
act. Price ran out of stuff re- 
sponding to encores. He is a find. 

Another pair to register with their 
specialty were Arthur Selby and 
tenee Rayne. They sang duets to 

returns. Gladys Jackson, the 
soubret-ingenue, and Bernice La 
Barr rounded out one of the best all- 
round casts of the wheel, 

The show is a riot of scenery. The 


1b 


big flashes were the four full-stage 
sets, with lighting effects and a real- 
istic rainstorm, and “The sirch 
Forest,” a really handsome piece of | 

} 


seenic art. The 


cycloramas were 


drops, drapes and 
class personified. 


The usual bit and number array 
Was conspicuous by its absence. 
Comedy scenes were complete and 


funny, building up to legitimate cli- 
maxes, as they should, and not end- 


aggregations. 

The division of the opportunities 
was another masterly stroke on 
Daley’s part. Every member had 
opportunities that were realized and 
discounted in applause. 

The show is as clean as a whistle 
and oozes pep throughout the num- 
bers, following each other on, backed 
by a dancing chorus who dance, The 
18 girls are of musical comedy eali- 
Eight of ponies do ballet 
stuff strong ¢ for specialty 
proportions. Their costuming is up 
to the average of the entire produc- 
tion, which is away up. 

Miss Daley showed about a doze 
changes, looking well in 
each. She is a wholesome girl, with 
a smile that will soften it up for her 
around the burlesque trails, and tal- 


the 
ii 


nough 


n 


| production that brings it 


rion’s lighting is likewise far in ad- 
vance of the garden variety of bure- 
lesque. Four spotlights set at the 
footlights play upon the _ stage 
throughout the show, enhancing the 
beauty of the stage pictures and 
throwing the performers into relief 
that makes every move plainly vis- 


ible to the farthest part of the 
house. 
Marion himself is back again 


comeding this season. He's the same 
likable “Snuffy with the  hair- 
lipped lingo, irascible temper and 
individual comedy style as of yore. 
Marion has most of the important 


comedy scenes dominating them 
and making them stand up for 
laughs.. He’s all over the show, not 


appearing too often or often enough 
for that matter, but every moment 
he occupies the stage counts and 
adds value to the performance. 

Walter McManus has the rest of 
the comedy burden. He dces a quiet 
tramp character, easy in method, his 
performance growing in strength as 
the show proceeds. That good old 
classic of Marion's, the argument 
between a bunch of typical corner 
loafers and a cop, with Marion as 
the spokesman, is in this season's 
show, and it registers just as heavily 
as the first season it was done. 
Whoever plays the cop does it ex- 
ceedingly well. 

Fred Delmar and two of the scrape 
piest and most ferocious acting lione 
esses that ever stepped into an arena 
offer a wild animal specialty in the 
second part that constitutes a feat- 
ure turn of the highest order. 

A car scene with Marion and Mc- 
ones holding down the comedy end 

rought forth some good comedy, but 
this looks as if it could be built up. 

One more low comedian would 
also help the show. Marion a Mce- 
Manus handle their apportionment 
splendidly, but with a third comic 
the laugh department would have 
more diwersity than it now has. 

* In Mae Marvin burlesque has a 
find—an ingenue type with a con- 
tralto voice that would command 
attention anywhere. <A looker as 
well, and understands song delivery 
perfectly. Mary Lee, a toe dancer, 
and a good one, figures in several 
dancing numbers, putting lots of pep 
into her evolutions. Rene and Flor- 


ence, a two-girl combination, work 
throughout the show, with a spe- 


ecialty in one of the scenes in “one.” 

The chorus of 20 has been com- 
petently drilled, and a commendable 
effort has been made to get away 
from the conventional figures 
through having eight of the ensem- 
ble out at’“times in numbers,that 
give the show a touch of high-class 
musical comedy. 

Phere isn’t a comedy that 
smacks of having been overdone in 
burlesque, nor is there anything that 


scene 


is dictinctly burlesquey. Notwithe 
standing the Marion show isa first- 
class burlesque show, for all of its 
musical comedy. and revue atmos- 
phere, 

A theme song, “Mary Ryan,” write 
ten by Marion and tunefully delive- 
ered by Gordon Bennett, a juvenile 


with a singing voice, is threaded 
through the show. In an east side 
tenement scene it has a backing and 
to a climax, 

Some of the scenes might have 
been embellished with more comedy 
or had action placed before them of 
a more interesting and holding nae 
ture, but in the main Marion has 
done very well in supplying material 
to fit the backgrounds. 

Marion wrote the book and lyrics, 


and here are réal lyrics in this 
show, not just program claim, as 
usual with Columbia shows. Earl 


ry 
yD OLS 6 


n wrote the special music and 


Amelia Bartoletti and Jimmy Stan- 
ton are credited with staging the 
numbers. J. S. Glickman wrote the 


baliet music. 
It's a very good Marion 
show. with a few dull spots that can 


show, this 





| ents that should carry her far. 
Around her she has a 
company that will | 


take a lot of ste p- 


ping on the part of the other pro- | 
' ducers to tie 
Broadway Brevities” from the 
Winter Garden to the Columbia lost 
ittle in transit. It’s one of the 
season's hest Con 


'DAVE MARION SHOW) 


(Columbia Wheel) 


‘ast Ds Marior Walter J. McManus 
Billy Pur Gordon Bennett, Edward Da 
John Wil.ard, Cariton Case, Jimmy Stanton 

| Fred Delmar, Mae Mar Florence and 
Rene, Olga Gray, Mary Lee At Columb 
| New York, last week. 





| “The Marion Show,” as the pro- 
igram has it, is a notable contribu- 
|}tion to burlesque from a production 
| standpoint—outstanding in such 
;}manner as to Outclass most of the 
|others of the Columbia wheel. There 
jare 21 changes of scenic background 
;—15 in the first part and six in the 
second. And the costumes—wow! 
what a gorgeou lot!—beautiful 
design and eye filling in coloring 
|The scenery and costumes are those 


;of Ziegfeld’s “Follies of 1921,” 
i Marion having bought the show's 
equipment. 





With 21 seenes passing in review 





jana none holding the stage over- 
|long, the show gains a natural ad- 
| vantage in the way of variety of 
sight values. The kaleidoscopic 
;seenie changing also makes for 
lspeed. Like his scenic stuff, Ma- 


burl sque | 


in | 


easily be corrected. Bell. 
San Francisco, Jan. 8. 
| Della Ma Dorothy Raymond 
i Mra, Webwter. i. és iccscss May Carrol 
Pegg CTS sus ecrarness Babs Arnold 
RA dvck 5006466068608 00 Marie Allen 
Mir rion Douglas 
RO kway ser ce ewe he , Laura Arthur 
Abe Cohr Henry Sheer 
Rhubarb, the She John Rader 
} “Se imin Muggs Tules Mandel 
Opiur Tké ; John Marshall 
Tor Dressel ss Dixie Heyder 
' 
With the produc tion of “Powder 
My Nose” the Strand theatre last 
|} week stepped into the field of musi- 


| cal comedy stock and 
run downtown picture 

The shows are presented under 
the direction of Charles Alphin, who 
has been engaged by M. L. Mar- 
kowitz to stage the shows which 
will change weekly. This house is 
ideally located for a show of this 
kind. Judging from the appeal 
evidenced by the first week’s at- 
tendance, the show should stay for 
some time. There are 24 girls and 
it is the girls the management evi- 
dently believes may depended 


out of the first 


houses, 


be 
i 


upon to draw business in this loca- 
; tion, Thus far the attendance ran 
very much stag. Jt is not the type 


of show that makes any svecial ap- 
peal to women and ehildren., 

Henry Sheer and Jules Mendel 
doing “Jew” and “Duich,” respec- 
tively, handle the principle comedy 
in the old-fashioned burlesque style. 
Their efforts are productive of good 
Jaughs. Dorothy Raymond, the 


d a. has an ecreeable per- 
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nality and a good singing voice 
aad ly out strongly. Babs Ar- 
nold is a lively saucy soubret. The 
other principals are only fair, none 
shining with any particular bright- 
ness. 1 

John Rader as the Sheik did well 
with his specialty and could have 
done better if he hadn't tried for too 
much comedy. 

- “Powder My Nose” is a strictly 
review type of entertainment, minus 
a plot. It is presented in seven 
scenes and 13 musical numbers. The 
stage settings and wardrobe left 
much to be desired. The chorus can 
also be improved on appearance and 
work, 

Runways built along the side walls 
were among the alterations for the 
inauguration of the Strand’s new 
policy. The prices are 30 eents at 
the matinees and 50 cen‘s at night. 
Three shows daily except Sa‘urdays 
and Sundgys, when four are giver. 

Josephs. 





FOLLIES AND SCANDALS 


(Mutual Burlesque) 


Walens McSrusage......esece- Ernie Mack 
Adolph Schuitz...... Swiasde-ope4 Biliy Tanner 
A. Conn, Bulier......,- q--+ee-- Oscar Lioya 
Officer GRA:...... “Peay pag eee «...-Ray Kolb 


Kmociseut diite. ccc c cece deciscces Ray Koib 
Catio Bon Bom.s....scsven .-.Bennie Lloyd 
Sarah Meartburn.....c.cccecscs Jessie Reece 
PIE: SE RSD es o:064 bes bes .285-9.b en Grabe Trebor 

“Follies and Scandals,” a Mutual 


buriesque attraction operated by 
Peck & Kolb, is blessed with one of 
the best comedians seen off the big 
circuits in seasons... Ernie Mack is 
the chap who has been overlooked 
by the Columbia producers. Mack 
was in the Frank Finney Columbia 
Wheel show last season but didn’t 
get much opportunity. 

In this chow he is: all over and 
Jands consistently with dialog and 
dancing. Mack does an. eccentric 
putty-nosed character u ing a south- 
ern dialect and putting his lines 
across with the.precision of a dia- 
mond :cutter. He is. a tower of 
strength and should make.a name 
for himself in burlesque before long. 

The rest of the male principals 
were Billy Tanner, a so so Dutch; 
Oscar Lloyd, a good-looking, cleain- 
€ut juvenile who can sing, and Ray 
Kolb, a corking character’ man who 


showed io Advantage in various 
roles. 
The show also houses a prima 


donna who won't be in burlesque for 
long. It is rare enough to find one 
who possesses a real singing voice, 
but when the mellow pipes are 
coupled with beauty and perfection 
of form in the measures in which 
this brunet girl holds, it’s a dis- 
covery. They didn’t want to let her 
leave the stage at the Olympic last 
week. 

Other principal women are Bonnie 
Lloyd, a veteran soubret, plump, 
pleasing and a hard worker with an 
intimate delivery that is a pipe for 
this circuit, and Grabe Trebor, a 
blonde ingenue who just makes the 
grade. 


The show is in twg acts, four full- 


stage sets, two in “one,” and clean. 
The costumes, scenery and bits 
would pass censor anywhere. A 


hard-working, fair-looking chorus 
of 14 complete tke cast. 

Mack stopped the show any time 
he wanted to. He handled a mu- 
gical specialty, playing the saxo- 
phone and clarinet equally well, 
did an eccentric dance that was a 
pip and built up a comedy role to 
huge proportions with very little 
aid. ‘At no time did he try to hog 
things but-outdistanced his field on 
Sheer ability. 

Tanner flopped with a pick-out 
number that Mack could have built 
up for a dozen encores. The former 
is a hard-working comic but lacks 
experience, 

Miss Rece was a picture in her 
Various changes, showing a shapely 
pair of limbs and a form that will 


carry her far. How this girl ever 
wandered into burlesque is @ mys- 
tery. She has musical comedy 
ability. 

The bits were all familiars, but 
well done. They lacked variety in 
spots, running to “getting ac- 
quainted with the women” ideas. 
The successor to “Irish Justice” 
seems to be the bit where the 
straight man offers a woman his 


roll and is rewarded with his money 
back and an invitation to dine. The 
comedian attempts the thing 


same 


and loses out both ways. This one 
is in every other burlesque show on 
both circuits. 

A roof garden scene in act two al- 
lowed for specialties, with Princess | 
Luana near the finale. The Princess 
was much too refined for 14th street 
Her classical efforts anf’ inexperi- 
ence failed to dent the hardened 
devotees of the wiggling shoulders. 


Con. 


CARMAN HELD BY POLICE 
Frank Barret Carman, who is held 
on suspicion in the $500,000 robbery 
at his 


at one 


New Year’s Eve pa-ty, was 
time well known around 
Times Square. His professional 
career consisted of 
vaudeville as a monologist though he 
was never regarded as being 
spiciously succéssful. 

‘In this respect it is also reported 
that Mrs. Irene Schoelkopf, from 
wrom the jewels were stolen, once 


con- 


appearances inj 


LEBLANG AND JONES 
_ IN CHARGE OF PARK 


ee 


Retained © as Manager—No 
Change in Policy Is 
Announced 


Joe Leblang and Al Jones of the 
Bohemians, Inc., assumed an active 
interest in the management of 
Minskys’ Park this week. Both are 
understood to be interested in the 
lease of the Park, the Minskys rent- 
ing from a corporation controlled 
by Lebiang and Jones. 

The stock burlesque policy at the 
Park since it started under the 
Minskys management in September 
continued the present week, 

There was a report which said the 
Shubert units might play the Park, 
but nothing definite in this respect 
had been decided to Wednesday. 
Leblang is interested in the Shu- 
berts’ vaudeville venture to a ecn- 
siderable extent. 

Billy Minsky will manage the 
Park, under an arrangement with 
Leblang & Jones,. Monsky staging 
the shows and receiving a salary 
and a percentage of the gross. 


CABARET 


As the week progressed after 
New. Year's Eve stories commenced 








enforcement officers on that night, 
until they unced as though the 
officers or most of them had gone 
wild. In one Broadway cabaret a 
federal man pointec a pistol at a 
woman. The woman leaped at h'm, 
cespite the -weapon, starting to 
scrateh his face and he was glad 
to escape. In another restaurant 
neavby a federal man walked up to 
a table with gun aimed and in- 
formed one of the men he was 
under arrest for having a fiask of 
liquor. The man addressed stood 
up opposite the officer and saying, 
“Where in - were you during 
the war,” hit the federal man in the 
face, breaking h!s nose. In another 
place when an officer was denied ad- 


shot his pistol four times. As 
about six officers arSwered they 
rushed the place, starting one of the 
worst fights reported along Broad- 
way during the night. All the stories 
agreed that the display of guns by 
the enforcement men was the cause 
of most of the trouble in all of 
the places. 


One restaurant visited New Year's 
Eve shortly after midnight was 
without a single guest. It is a 
neighborhood where either house 
or private parties on a New Year's 
Eve takes away its business for that 
night. The visitors, all officers, re- 
turned to the place about%an hour 
after and again ffnding it without 
guests, arrested a couple of the staff 
on the charge they had sold liquor 
the night before (Saturday}. 
cabaret is New York’s 
newest fad. It is the Club Gallant, 
just opened on MacDougal” street, 
Greenwich Village. Barney Gallant, 
the Tatin quarter entrepreneur who 
controls the Greenwich Village the- 
atre and the inn down there, is 
sponsor of the new enterprise, which 
has Betty Browne, former Ziegfeld 
“Follies” coryphee, officiating 
hostess. The place boasts probably 
the smallest practical stage in the 
metropolis, where the entertainment 
runs all to the sophisticated and 


An “art” 


as 


to go around cf the actions of the; 


mittance, he went to the street and 





With the Playhouse theatre in 
Chicopee, Mass., filled to capacity 
for the performance Monday night 
last week the show had to be post- 
poned and qs a result the Knicker- 
bocker stock has closed. Fern D. 
Chandler, leading woman, suffered a 
fractured right leg when a part of 
the ceiling in her dressing room 
fell upon her that evening. Edith 
Gray, arother member, was hurt on 
her head by a piece of falling plas- 
ter. The actresses were putting the 
finishing touches to their makeup 
when the ceiling gave way suddenly. 
One of the timbers struck Miss 
Chandler on the right leg. She 
also was bruised about the body. 


Olga Hanson, leading woman with 
the Colenial stock. at Pittsfield, 
Mass... has been succeeded by Nina 
Bristow, who appeared last week in 
“The Teaser.” Margaret Wolfe also 
left the company, succeeded by 
Phyllis Gilmore, William H. Mur- 
doek, absent from the cast for the 
last three weeks, reappears this 
week in “Welcome Stranger.” 





Gene Lewis was reported having 
been taken off a train late last week 
while en route to a health resort 
and placed in the Hotel Dieu, a hos- 
pital at El Paso, to await a diagno- 
sis ‘of his ailment, believed to be ap- 
pendicitis. The Lewis-Worth stock 
has been at the Prince, Houston, 
Tex. O'ga Worth of that company 
is Mrs. Lewis. 


C!ivde Waddell opened a_e stock 
company at Rockford, Hil., Xmas. 


Arthur Vinton, leading man for 
the Drama Players stock, which 
playcd an engagement at the Em- 
press, Kansas City, has retired from 
the stage and gone into salesman- 
ship. Hie has been replaced with 
the stock now at Oklahoma City, 
and known as the Warfield stock, by 
Wilmer Walter. 4 

Eugene O'Hare, treasurer at Har- 
matus Bleeker hall, Albany, N. Y., 
made his debut with the Proctor 
Piayers, the local stock, this week 
in “The Meanest Man in the World.” 
O’Hare, who is a native of Water- 
viet, N. Y., haS taken an active 
part in amateur productions in the 
Capital district for the past few 
seasons, and is a mémber of the 
Troy Masque, the Collar City’s noted 
amateur organization, 


Newark, N. J., understands there 
will be shortly a Blaney stock at the 
local Orpheum. It’s the house where 
Maude Fealy recently and unsue- 
cessfully tried a stock policy, with 
herself at the head of it. The New- 
ark speculation is how Blaney is 
going to accomplish what Miss Fea- 
ly's pepularity failed. 


o 

The Imperial, Chicago, which 
opened with a stock under the man- 
agemert of Cliff Hastings, lasted a 
week. Norena Tolson was the lead- 
ing woman. 


The Playhouse, Hudson, N. Y., dis- 
continues vaudeville the last week 
in January to play dramatic stock 
during Lent, Vaudeville will again 
be installed after Easter. 





The Plaza, Bridgeport, Cann., has 
been Teased by David Saperstein, 
with split week vaudeville starting 


Monday. The house formerly played 
stock burlesque and Shubert units 


The New American Players, Spo- 
kane, went on the rocks just before 
Xmas, following a three-cornered 
controversy in which A. P. Bunt 
local amusement man and backer of 





artistic in keeping with the high- 


theatre directly across the street 
| It seats a little over 100 people and 
ithe tiny dance floor is according] 
well populated, $1.50 couvert pre- 
vails. 

D. Sherbo is suing the Clover 
Gardens, Inc., the dance place in 
the Grand Central Palace, to re 
strain it from breaching a contract 
he holds for a year since June 15. 
Sherbo agreed to supply an or- 


chestra at a cost of $2,800 weekly 
under Bert Ambrose's direction. The 
court has refused to grant the in- 
anc recommends Sherbo 
sue for specific damages for his 
dismissal last month, when Joseph 
C. Smith’s orchestra was installed. 


junction 





This seems to be the day of the 
dance band. Everything is coming 
its way, particularly if the band 
happens to be affiliated with some 
phonograph recording company. 
sides the disk manufacturers adver- 
tising in the band’s behalf in every 


se - 


(Continued on page 35) 





was in the chorus 


brow presence of the Provincetown 
j 


the company; Albert McGovern, 
leading man and producer, and 
members of the cast, as the third 
langle, all filed charges against the 
cther, while the theatre remained 
! closed 

Ned Doyle left for Oakland to 
| ) Fulton Players, and George 
| R Taylor and James Edwards will 
join the Empress Players at Van- 
couver, B. C. Bunt, claims he Iost 
$8,000 since the company opened in 
September, and that he will quit 
the show business. He holds a 
three-year lease on the American 


theatre. Talk of a possible reor- 
ganization of the eompany is still 
being heard in the conferences. The 
McGoverns stated they planned to 
leave for New York soon. 

Thomas Wilkes has engaged Nana 
Bryant as the new leading woman 
Alcazar, San Francisco, Miss 

opened this week in “De- 
classe.” Verna Mersereau, cousin of 
Violet Mersereau, has joined the 
eompanhy, 


at th 
Bryant 





Two pieces are in their 


ste ck 


second week aft Baltimore now, the 
first time the city bas recorded a 
like historical steck fact. “Ladies’ 
Night” is in stock at the Lyceum,! 
and “Abie’s Irish Rese” in stock at 
the Academy, with the “Rose” piece 
having its holdover term forced, 
since it did not live up to expecta- 
tions in business last week. 


*The Bob Ott musical comedy, un- 
der the management of Mathew Ott, 
opened a two weeks’ engagement in 
Burlington, Vt., Christmas Day. The 
company came d’rect from Canadian 
territory, where it has been since 
the opening of the season, Sept. 5. 
In the company are Raymond Marr 
and Ann Ott. 





Word comes from Oklahoma! 
City that the Warfield Stock wil! 
close after a six weeks’ engagement. 
The report says that business 
far from satisfactory and that al- 
though all possible advertising and 
publicity stunts were tried, patron- 
age did not build up. The company 
was known as the Drama Players 
stock in Kansas City. 


Maude Fealy's first week at the 
City, in the Roseville section of New 
York, was promising. “Her Tem- 
porary Husband” was well received 
and so far she is breaking even. 
Her company includes Milton By- 
ron, Lillian Conecrd, Henry Fett, 
Richard Spencer, G. Lester Paul, 


Elizabeth Rathbun, Emmy Barbier 
and Edward Power. This week,,. 
“The Brat.” ; : 


Ciyde Gordenior, who has had a 
stock company at Fort Dodge, lowa, 
since Labor Day, is opening another 
company at Sioux Falis, S. D., and 
it is reporied he has ergaged a com- 
plete non-Equity cast. There is al- 
ready a non-Equity stoek operating 


at Wichita Fal!s, Kans., so it is 
said. The stock. managers do noi 





like the idea of paying fares for 
players as required by Equity. 
Charles J. Adler, son of Jacob 
Adler, the actor, has leased the 
Amphion, Brooklyn, where he will 


; present Jewish stock. The players 


will be under the direction of 
Gustave Schacht, with Mr. Adler 
acting as manager of the company 
and house. A lease has been taken 
for five years, with the initial pro- 
duction to be presented in March. 


The Orpheum Players of Read- 
ing, Pa., opened a stock engagement 
in that city Christmas week. The 
cast includes William Tennyson, 
Irene Summerly, Cash Blondell, Al- 
bert. Berg, Lyle Clement, Virginia 
Richmond, Goldie Cleveland. Jack - 
Revold has been assigned as stage 
manager, 

The Supreme, Fulton street and 
Grand avenue, Brooklyn, has been 
leased by Jack Hayden, reopening 
Monday with a dramatic stock 
company in “East Is West.” The 
house will be renamed the Burgess, 
with the company to be known as 
the Burgess Players, headed by 
Hazel Burgess. The same manage- 
ment has operated stock companies 
in the south for several years. 








. The Ed Renton dramatic stock 
opens Jan. 28 at the Majestic, 
Houston, in a bill yet to be selected. 
The company includes Jack Labodi, 
Jane Grey, Robert Hyman, Winifred 
St. Clair. Walter Gilbert will di- 
rect. 





» Dunbar's Musical Comedy Artists, 
owned by Harry Dunbar and his 
brother, Ralph Dunbar, playing 
“Sweethearts” at the Lyric, Cincin- 
nati, have leased the house for a 
month, The principals ‘are Lorna 
Doone Jackson, Joe Cleta, William 
McCarthy, Billy Lynn, Clara 
Thropp, Gedrge Shields, Louis Tem- 
pleman, Cash Knight, Harrison 
Bowley. The company is playing 
“The Red Mill” as the current at- 
traction, and next week “Going Up” 
at $1.50 top. 











OBITUARY 





HARRISON HUNTER 
Boston, Jar. 3. 

Harrison Hunter, who played the 
lead in “The Bat” company, now 
at the Wilbur in this city, died at 
the Homeopathic hospital Tuesday. 
He went to the hospital about a 
week ago for an operation, which at 
the time was not “considered dan- 
gerous. Complications\ developed 
after the operation. Hunter had 


in New York for Christmas and 

shortly after his arrival became 

confined to bed. 

MRS. SALINA GUAY CUMMINGS 

Mrs. Salina Guay Cummings died 

last week at the home of her rela- 

tives in Ogdensburg, N. Y. Shey 
retired from musical comedy about 

a year ago when her health failed, 





JIM DOLAN 


golden-hearted Irish 
Golden used to call him 
Jim.” 
We hailed his 
joy; 
Gay laughter lilted im the 
He had a poet's big brave 
A sniile so sweet it won 
start, 


boy 
“Gypsy 


He was a 
When 
merry voice as bells of 
heart of him. 
tender eyes, 

you from the 








A face as 
skies, 
handclasp that 
man’s heart 
It must be that 
place 
friends foregather 
old; 

we shall see 
bered face, 
And meet again those old-time hearts of 


frank and fair as summer 


The comes from a big 


there somewhere is a 
Where 


Where 


as in days of 


each well-remem- 


» ghosts of dead laughter will 
return 

With friendships 
dear delight; 

Wheres wea sha!! clasp the 
we mourn 

As weary ones return to home at 


Where 


sweet, and music's 


hands of Pals 
night. 


Till then, Jim, please God, may the 
be green 

Above you. 
the more, 


One ray the less, in 
been— 
One swecter memory in the days of 
NUGENT. 
ERE AE OE TT TS yi 


yore J. ©, 
been with the present company since 
the show opened four years ago. He 


grass 


There will be one shade 


places you have 


played a similar role, that of the 
| detective, in “The 13th Chair,” pre- 
vious to joining “The Bat.” William 
L. Thorne is taking his place in the 
cempany. Hunter was a member of 
the Lambs and Friars. 

PAUL J. BOLGER 


Paul J. Bolger (Bolger Brothers, 
banjoists, vaudeville) succumbed to 
an attack of pneumonia Dec. 28. 
He was 38 years old. 

Together with his brother, Elmer, 
the team had just come in ‘trom 
Montreal via Maine, where the 
artist first complained of illness, but 


IN MEMORIAM 
MY DEARLY BELOVED 


MOTHER 


MRS. FLORENCE SCHAEFFER 
13th, 1922 


Departed This Earth Dec. 
A Loving Daughter Mourns Her Loss. 


ALICE BRADFORD 


of MILLER & BRADFORD 





refused medical attention. Ife ex- 





pressed a desire to visit his mother 


$ ’ 


IN MEMORIAM 
TO MY DEAR MOTHER 
Who Entered Into Eternal Rest 
January 6th, 1921. 


MARY M. BUNZ 


Oh, Mother Dear, I Miss You So, 
The Voice I Loved Is Stilled; 

A Place Is Vacant in My Heart 
That Never Can Be Filled. 


VICTOR BURNS 


and underwent a series of opera- 
tions. Mrs, Cummings was 36 years 
old and at one time headed her own 
musical comedy company. 





R. H. DOCKRILL 
R. H. Dockrill, famous 
rider, died Dec. 28 at the 
his daughter, Mrs. Rose 
at Delavan, Wis. Mr. Dockrill was 
identified with leading tented at- 
his day and his 
were always recognized as the very 
best. His accomplishments made 
him stand out among the riders of 
his day. 


circus 
home of 
Hlolland, 


tractions in acts 


GEORGE F. HERNANDEZ 


George F, Hernandez, age 59, died 





at his home, 2228 Duane street, Los 
Angeles, Jan. 2. He was a well 
known character man, his stage 
IN LOVING MEMORY 
OF MY BROTHER 
PAUL J. BOLGER 
| Who Passed Away December 28, 23 

| WE MOURN OUR LOSS 
| ELMER J. BOLGER 


and Family 





career haying covered a period of 


26 years, including four years of 
stock experience. During the last 
five years he had appeared in some 
of the bigger feature productions 
made on the @oast. 





JOSEPH BROOKE 
Paris, Jan. 3. 
Joseph Brooke, manager of the 
Alhambra theatre, who contracted a 
serious case of pneumonia*while on 
a foreign tour of inspecting acts, is 
now progressing favorably, 








The mother of Ella Weston died 
in Berkeley, Cal., Dec. 29. 
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A theatrical manager lately in- 
volved financially knew his manipu- 


lating career was reaching its end 
and gave visual evidence of it re- 
cently in an auto ride with three 
male friends from Albany to New 
York. The other men in the car} 


were also theatrical. Shortly after) 
leaving Albany, the manager, who 
was driving, appeared to be care- 
less in handling the car. A compan- | 
ion seated in the front seat with} 
him had to nudge him a couple of | 
times. After the second nudge, the 
companion watched more closely. He 
was watching the driver when an- 
other car could be seen swiftly ap-/} 
proaching from the opposite direc- 
tion. The manager gave ‘er more 
gas, and, closing his eyes, turned 
the wheel to take his car, himself | 
and the three men to the opposite | 
side of the road, directly in front | 
of the car cominyw from the south. 
Nothing could be done and the 
companion watching the driver with 
his eyes closed, waited for the col- 
lision, although he gave another 
powerful nudge and shouted to the 
manager, who opened his eyes and | 
applied the breaks, but “that did not 
save them—it was the other car, 
seeing the inevitable smash, going 
into a ditch and taking a chance 
that way which prevented the ca- 


tastrophe. The manager was re- 
lieved from his driving seat and, 
when reaching New York, his com- 


panions agreed the manager had at- 


tempted suicide in that manner, 
without caring much what hap- 
pened to the others. Among the 


others was a relative. 


Max Rudnick, manager of the 


Hiarlem house 


opera resigi 
24 to take charge of the new Pre- 
mier, Brooklyn. Mr. Rudnick has 
been managing the opera house 
since it started playing the Shu- 


bert vaudeville 


Permission for a m« 


jury convened during trial to visit 
picture theatres may be limited if 
the opinion on the subject, a judge 
in Oklahoma prevails. He reversed 
the findings of a jury that had de 
ermined |] mprisonment for a 
man harged with murder, the 
r court stating the é dence 
d not supported the verdi« Dut 
n¢g he trial the lrors were illowed 
O Sé 1 moving } ture ry fitm 
exposed a iin < i 
é lence d 1 mu 
dere milat te i i 
1 ¢ rialsbef f I 
s believed to ive influ ed 
" verdict ind the presiding 
e in handing down S opinion, 
eommented oa } npropriety of 
4 4 ¢ fe - 
The acquittal of Mrs. John Bru- 
nen of the charge of murdering her 
husband, the carnival man (at one 
time owner of the “Mighty Doris 
Carnival’) and for which crime her 
brother, Harry Mohr, was ce 


mnvieted 


with a jury recommendation to life 
imprisonment, developed in the trial 
that Mrs. Brunen w: formerly Mrs 
lHierbert Ashley \\ r é ‘ 
Vill n who secured a ¢ ( irom 
her about ti « l }) " 
the trial the jury asked the court’: 
perm!ss10} to \ t l < show 
at night, with the co 

ts attendants how oO ‘ 
urvmen while in e tl ‘ oO 
deputy sheriffs . accomp.: ed f 
jury. When in the picture house 
they were given a section to tiem- 
selves, without any other seats 
within four or five rows being oc- 
cupied, 

Florence O’Denishawn of “Rose 
sriar,” the .new Billie Burke | 
play, need not be examined before | 


| 


trial again in the suit Carle Carlton 
has pending against her for breach 
of contract. Miss O’Denishawn was 


successful in having the erder for 
her examination vacated, The suit 
arises over her alleged breach of 
contract with Carlton in favor of 


an engagement in Ziegfeld’s “Fol: | 
lies.” She is still under the Zieg- | 
feld management in “Rose Briar,” | 
which the husband of the star, Billie | 
3Zurke, is also sponsoring, 


-~ 


| either 


and it 


| hiders step for a little while. 
{lying houses to see new material; they would rather pass judgment ona 


CLEANING UP AND OUT THE AGENTS 


The recent report from Chicago, published in Variety, that the Western 
Vaudeville Managers’ Association of that city has listed the vaudeville 
agents doing business in its offices, to remain and to leave, may be the 
forerunner of a general cleaning up and out of the agents in vaudeville. 
The Chicago story said the agents marked for ousting by the association 
would be advised March 1, with their services to cease cn the floor of 
the association the following June 1. , 

For several years it has been frequently rumored there would be a 
shake-up among agents. A booking Office of the extent of the association 
would not rid itself of agents deemed of value to it. That the step finally 


| has been taken is sufficient to inform the initiated the matter was thor- 
a 


oughly sifted before decidéd upon. In the association of Chicagse there are 
less frequently offer acts for bookings. The 
chances the agents were running over each other, offering the same 
acts al of the time, with littie enterprise or ambition displayed by those 
placed on the departing list. 


28 or 30 agents who daily or 


are 


The same situation exists in the East: has existed for a long while. 
It Jooks as though vaudeville agents in the main become satisfied with 
themselves or their incomes. A bank balance seems more ruinous 
to the business career of a vaudeville agent than in any other line, and 
bank balances have doae much to remove ambition from their owners 
in every c’ass. A vaudeville agent working upward and for a reputation 
usually works. Few work, however, afterward. The dilatory ones accu- 
mu'’ate a number of acts to represent and represent them, satisfied with 
the income received through commission or on the side, 

It’s the big time agents referred to in this. Small time agents are hy 
themselves. Take the very few small time agents of any standing, even 
with their fellows (and not in a business way), and the small time would 
be better off for the dismissal! of the entire lot remaining. Just why will 
be detailed later. Also take the very few big time agents who amount 
to anything and the rest are a crowd of indolent idlers, letter shakers and 
collectors. That's about the limit of their business activity, 
thing to the booking offices they do business with. 


Y 
& 


ommission 
doesn't Mé€an a 

Big time agents for xears have follewed a secretive system. It was 
partially broken up by the Keith office when E. F, Albee declaréd any 
Keith-booked act could change agents at will. That made some of the 
Agents find it too wearisome to visit out- 


new act as it may be described to them in their office. Automobiles and 
golf have likewise played their part in permitting an agent to find more 
pleasure through his income than’to increase that income or build up a 
failing list. 

The attitude of over-familiarity with vaudeville assumed by these lazy 
and unnecessary agents must have kept many acts out of vaudeville. 
a notorious fact that seldom has a big time agent ever discovered a big 
time act on the small time. a’though small time acts in profusion have 
graduated to big time. When that happened through an agent, usually 
it was a small time ageni doing the steering, using the big time agent to 
ac°ompliséh the result. 





It’s 


— — . 
While virtually working against the vaudeville interests he professed 
the < time agent has done more 
injustic@é to acts themselves. The secretive agent, endeavoring to ho!d his 


to represent, useless b even often an 


acts for himself and to prevent searching for acts to replace them, should 
they go to another agency or book direct, has made a practice of discour- 
aging acts from securing personal publicity for themselves. The agents 


employed a stereotyped argument, that publicity could do them no good; 


that they were booked or they would be booked, and their agent was the 
only means through which engagements could be secured. Acts swal- 
lowed this, believing the agent was trying to save them money in adver- 
tising, whereas the agent did not want the act to advertise, to attract 
attention of either managers or other agents, An advertisement might 
attract the attention of semeone outside the booking office who thought 
he could use the act and, in that way, the act might be lost to the agent 
or another agent in the same office might commence to pull wires to get 
the act away. In both instances the act suffered, never knowing what 
demand there might be for it from any source, being soleiy carried alwiis 

1 consequence, by the one agent, who told the act what it pleased him 
best to tell it. 

One of the big time agents for years even threatened his acts if they 
advertised, meantime tying up the acts on long service contracts and 
taking anywhere from 10 to 25 per cent, of their weekly salary as his 
commission.” Eventua some of his acts got some common séns« 
omewhere and walked out on the agent, while others never did see the 

t's object, with that pa ilar agent’s career naturally reaching 
Vaudeville \ f ‘ ti ‘ ‘ na 
‘ kk * them in the one field 
m i t gers ¢ Vy madé he obs¢ ‘ ( wher 
ma ( ( it ¢ s t ed ( them; the é xs did sa 
I Cr or pre rtlol 

About 75 per cent. e reduction among the association’s agents in 
{ i ». lea Se zo pe ( t the de rables Were the « n 
process gone throu; ‘ é big me agents in the East, there woul 
be less than 25 per cent. remaining. Among those who could be retained 
by the Eastern big time directors would be real agents, those who work 
ind dig, secure new maierial, represent their acts and the managers, do 
agreeable business with both and to the satisfaction of both. display 
enterprise and for vaudeville they are constructive agents; the- other 
(> per cent. or More are destructive or entirely useless 

The small time agency field just now in the East is in a de, 

ndition It’s difficult to explain, as it calls for an unders a ‘ ht 
s I ne agent, and only the small time ge bu Y 
I © rat el is a whole ney ire } ‘ 

le rhe n n rene will do « inyvt ! 

a i nad me ‘ m « I ( r \ ? l¢ n 
{ mer 

It isn’ n l ne f \ 

p.¢ ‘ é mo} lé hest - 
I ne € DY! pie ‘ é 
no standing dD J nor 1 alone grabbing what hey \ ( 

al how the ys ib t, and willing to give up half to get the othe: hal 
The willingness to give up no doubt may be partially responsible fo 
some of the small time booking men’s willingness to “listen to reason.” 
The present system of small time bookings between its agents and 
bookers places a mass of acts on the sma!}] time, that while may ke] 


salaries down, 


certainly has never done one thing to help build up the 


smal] time vaudeville bus 


Iness, 


vaudeville needs continual] 


time 


Small building up, continuous ana 
ntelligent direction. It’s precarious and, unless firmly estab ished, may 


flop at any time. two seasons brought that out Yet these 


this day it is going to uncover every agency crook in the small time field, 
or agent, It's going to tell how these agents and booking men 
jobbing their circuits, 


booker are 


how they are unloading worthless materia] through 
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the collusion and how they are gypping the field. It’s injuring the inde 
pendent vaudeville houses and has commenced to drive them out of 
business or into the larger booking offices. Reputable small time booking 
heads like J. H. Lubin of the Loew circuit or Fally Markus of his inde- 
pendent agency have been unable to put a stop to the practice. Either 
of these two men would have done so if it were possible. Both Messrs, 
Lubin and Markus are a credit to any vaudeville they engage in. 





So Variety will expose small time nrethods of booking when they are 
wrong, aS they may be heard of. Those boys of the quick touches, the 
pencil-in fellows who pencil-in because the booker is on their payroll; 
the splitting agent and the one who always cops on the side had better 
do it carefully in the future, for Variety will be looking fer just that 
information. It has enough now about the small time agents and bockers 
to stop their careers if it is printed, but we don’t want to make a general 
news story and hurt the real'y decent small time agents, who compare 
with the few good big time agents as far as their business is concerned. 
With. the better grade small time agent only left, there would be better 
booking men and better small time. The small time in its agency division 
should be held down to the agents who deserve that business, not the riff- 
raff of the rim of vaudeville that now infests it. 


THE MATTER OF MOLLIE FULLER 


No occurrence of the Yuletide could have been more vividly revealed in 
almost any aspect than the return of Molhe Fuller to the This 
week Miss Fuller is at the Keith's Palace, New Ycrk, paying the lead in 
a sketch written and designed for her. The reason for the spec:al atten- 
tion was Miss Fuller's blindness. 


Stace, 


7 


The rescuer of.a life is entit!ed to all praise and often receives more— 
a reward or a medal. It isn’t often the rescued one is given happiness 
at the same time. And. Mollie Fuller is happy. She's back on the stage, 


earning her own living, and happy through that. as happy as those 
women of the stage who earn their own living on it, although so often 
laywomen, through not working at any commendabe labor, find time te 
be calumnious against them. 

Apparently doomed to a hopeless existence, blind and wi.hout resources, 


in a hotel recom waiching the day and night come and go, with Loih the 
samé to her, how long could Mollie Fuller have endured such a changed 
condition in her life, from an active stage career from youth 
afflicted a couple of years ago when around 52? 

That is why Miss Fuller is happy. and thankful to vaudevi le, which 
rescued her. If there is a heart in the corporate show business, it must 
lie in vaudeville. They arrive, pass on and maybe pass out; seldom are 
they carried along in whe show business, but vaudeville picked up Mollie 
Fuller out of the great desolation she had been left in, not only through 
her unholy misfortune in the loss of her sight, but short'y before the 
loss of her husband, Fred Hallen, and returned Miss Fuller to the vaude- 


ville stage, on which she had for years appeared with her husband as 
Hallen and Fuller. -~ eadioes 

Vaudeville, though, was not the first starting point of Miss Fuller's 
| theatrical career. It was in the legitimate. A'though vaudeville later 
{ adopted her as one of its own, the legitimate paid Tittle heed to her 
| distress, The vaudeville people succored Moliie Fuller; they have made 
| another woman of her; again she is the Mollie Fuller of old, with the 
| burden of years lifted from off her mind, for she is again independent, 
| thanks to those vaudevilians who aided, and though without sight, she is 
|} not without hope. 
| It’s something in the stony-hearted daily rind of the tl ‘ see 
the matter of Mollie Fuller pee ng ove ‘ yp of it 
— - 
j 
| HAYS’ ERROR? 

How much of an error was committed by Wil H. Hays in annouftcing 
| the restoration of Fatty Arbuckle to the good graces of manufacturing 
filmdom will be determined in the future. That it was an error as handled 
| appears to be plain, made so through’ the uniformity of the protests, 
j whether the re o ire not effective 
| fe 
| The main mistake, would seem, was to have caused the Arbuckle 
fannouncement in any form to be issued so glosely following upon the 
Wally Reid publ Apparently the picture business is alwys supe 
| plying its attackers with the very ammuniiion they want for further 

LTaCKS, - 

As a business proposition it was expected that when it became time 
for Famous Players to release Arbuckle comedies on its shelves, they 
would be “sneaked over,” sent into picture theatres without notification. 


bookers go along, one borrowing money wherever he can, another openl 
splitting with a favored agent or two and some here and there. who should 
| ke working only for ‘ employers, taking side money through being on! i 
the payroll of agents 
Varicty gives these smail time agents and bookers notice that from 





If then @eccepted by the film’ publ the distributor and exhibitor would 
be in position to assert, if an out were raised, that their patrons had 
expressed ( To proclaim by wholesale of an intent to reintroe 
du \ é oO p i could have had no other answer thay it 
I ] it Si 1 mewhat by the practll il editorial expression n tne 
dail to allow the paying patrons to be the judges; also the American 
eeling th acqu ed man has been adjudged innocent and is entitled 
to follow his trade without prejudice 
Not only did M HH ; ir up the reformers outside of but 
e stirred up, w 1 that Arbuckle blunder, the picture trade self. There 
ire other film making and distributing organizations represented in the 
genera] assembly that contributes Mr. Hays’ yearly salary and expenses, 
His advisory board, whatever that means to Hays or anyone else, might 
have felt it was slighted through not being consulted about the Arbuckle 
ffair, but what about the people in the business associated with Hays 
rig 1 the iterest of the business, as Famous Piayers is supposed to be 
The feeling amo ose other picture men is said to be that something 
as been put ove on tnem., They n k their opinion as to the advisa- 
bil ( A ? Y thts time was as important a nyone 
‘ either W i} I s’ or Adol Zul S A reflectic on the pictur 
If there ! 
\ ( 1 i] ‘ r } ‘ 
‘ 
It may t t ce} \] i] ‘ 
‘ ‘ > ‘ 
I vi ( ii 
Mavbe fir. Hays wi ommence to give more thourht to ] 7" or 
Pe f in s po on ¢ ‘ e 1 u busine whi s 
qaioineg 0 n Vv 1 t 3; Wo r wh nad it Ll Cau vt no ‘ } 
vet? aa) iow sIsSiness M hay ) Ss } have f a 
out ‘ x e | ” thines } ) € Oo n ‘ ( 
of } re ay Ses o ( a Dp ed 
lf Mr ldays ! 1 devoted rme sp ind ul i ‘ ? pil! \ 
} did nN \ } ou ct to as " i ld } ‘ 
een ued b mt eal pi e p 3 hay oO por ie Studio 
bY e€ignt o'clock In the morning, tha they work uniil ven « eieht 
nieh that t are So red, like stoc}; plavers they must secure their 
es that the givers of “parties,” whether in Hollywood or e!sewhere 
are usually those once in pictures but idom engaged of j ind tha 
Wal'y Reids are as few and nm umMong ine real werkers of the 
| films os there are erring hai din W i st n tr. Hays 


j} might have done se 






mething 


ee aed : = 


until 
. 
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~ SYNDICATE AND COUTHOUI 
START 1923 HOSTILITIES 





Ziegfeld’s Box Office Sale for “Sally” Brings Agent’s 
Ban on Other Syndicate Attractions—Political 
Angle to Chicago Row—Factions Break Relations 


+. 
vr 





Chicago, Jan. 3. 

Hostilities between the syndicate 
houses (Colonial, Blackstone, Pow- 
ers, Illinois) and the Couthoui 
agencies started off the new year 
sizzling hot. - 

It now looks like a good fight be- 
tween the two arguing factions as 
to how the playgoers of Chicago 
shall be treated in the way of 
getting choice seats for attractions, 
The Couthoui hotel stands have 
been stripped of all their brilliantly 
illuminated signs advert'sing the 
attractions at the syndicate fouses; 
the theatre ‘box. offices have 
destroyed all s'gns that denoted the 
theatres held the Couthoui agencies 
as branch offices. 


Meanwhile the public is obliged-p 


to learn the exact status of the 
whole affair via a puzzled board 
because the local newspapers, carry - 
ing front page articles, have not 
grasped the real, situation. The 
local newspaper articies have 
merely quoted each of the warring 
factions in the way of what each 
intends to do in crippling the other's 
business, One of the morning news- 
papers has carried long articles, 
drawing all the “leads” from the in- 
side angles tabulated in Variety 
from week to week. Said the morn- 
ing newspaper in last Sunday’s edi- 
tions: “The Couthoui agency plan 
is a little complicated and no out- 
sider altogether understands it.” 


Some showmen, who regard the 


Couthoui system as helpful to play- 


goérs, managers and agencies when 


properly and sensibly executed, be- 


lieve the quotation represents the 


journalistic situation. 


The truth of the latest “break” 
between the syndicate houses and 
the Couthoui. agencies happened 
via a long existing stand of the 
Couthoui agencies to utilize their 
full power to capture the “best 
bets.” “Sally’s” approaching . en- 
gagement is the “best” bet” right 
now. Variety tipped off the Chicago 
folks that Flo Ziegfeld would have 
something to say regarding tickets 
for this engagement. He did. An 
ultimatum demanding all seats for 
the “Sally” engagement be_ sold 
from the box office came from the 


Ziegfeld offices. 


This ultimatum was handed the 
Couthoui offices by Harry Powers. 
Words similar to “If I don’t get the 
‘Sally’ tickets I don’t want tickets 
came from the 
head of the Couthoui firm. No 
compromise was made because on 
this end it was know that Ziegfeld 
meant business. The war ensued, 
with the result that those play- 
goers who have been fighting a 
scarvity of tickets at the box office 
because of choice’ seats’ being 
placed at the hotel stands for a 
premium discover at least a portion 
of their battle won before eifher 
the theatre management or the 


” 


for the other houses, 


Couthoui agencies realized it. 
(Continued on page 19) 


“THE FOOL” TOPS 


Lead Non-musica! wee t Week With 


$25,000—No. 2 Sven ng Feb. 5 


The Selwy! will send out a No 
2 companys of “The Fool,” their | 
dramatic success peaming at th 
Times Square and which topped the 
n musical list last eee by get 
ting over $25,000. A daily matinee 
was played between Christmas ant 
be 


4 
ee 


Sunday-excepted 


i 


Rehearsals start this week, the}; 


show being due into the Selwyn, 


Boston, Feb. 5. The leads are} 
Charles Millward and Alexandria 
Carlyle. The latter hails from the 


Hub. 


PAWLE IN ‘ORANGE BLOSSOMS 


Queenie Smith, one of the 
leads in “Orange Blossoms,” badly 
sprained her ankle while dancing in 
the show at Pittsburgh and re- 
mained there when the show moved 


out. She may rejoin next week. 


Lennox Pawle is now in the role , 
originally handled by Pat Somerset. 
When the show left New York Rob- 
ert Fischer was switched into the | 


part 


BELASCO’S “CAESAR” 


Another Exceptional Shake- 
spearean Production 
Pilanned—Needs Big House 


David Belasco is said to have ac- 
cumulated much interest in the pos- 
sibilities of exceptional production 
of Shakespearean pl&ys, following 
his accomplishment of “The Mer- 
chant of Venice” with David War- 
field as Shylock. 

That Belasco will stage “Julius 
Caesar” with an all-star cast is re- 
ported, perhaps having it ready for 
next season. If that plan is fol- 
lowed the presentation of Lenore 
Ulric would go over for another 
season or so, as she is expected to 
continue in “Kiki’ at the Belasco 
through a second season. 

It is claimed the production of 
the “Merchant” is so. geared it 
impossible for the attraction to 
make money at the Lyceum, even 


That was also supposed to be true 


given why it was never sent on the 
road. “If “Caesar” is put on, how- 
ever, it is expected a big theatre 
will be chosen for it. 


MANN JOINS “GIVE AND 


iSam Shipman Revorted Hav- 
ing Guaranteed $10,000-for 


“Give and Take,’ now has Louis 
Mann in the role formerly played 
by George Sidney and created by 
Augustin Duncan. It is reported 
that Sam Shipman’s fervor in in- 
sisting that his friend, Hoffman, in- 
duce Mann to accept the role also 
caused Shipman to agree to pay 
the show's management $10,000 in 
case Mann left the piece before it 
ended its run on Broadway. The 
3roadway engagement is to start 
Jan. 15 at the 49th Street theatre. 
This week the show is at Washing- 
ton. Mann joined it last week at 
Pittsburgh. 


the 
has retired from the company. 
The bond given by Shipman is 
said to have followed the receipt of 
ian evening dress set by him from 
Lee Shubert as a Christmas pres- 
ent. Shipman's acquaintances can’t 
figure out the gift as the Shuberts 
have never produced a Shipman 





S60, and will be able to 
$2,000 nightly at $2.50 top. 





WiTH ALL-STAR CAST 


attracting capacity business. 


“Deburau” and was the reason 


TAKE”; UNDER BOND 


Mann’s Engagement 


The Aaron Hoffman comedy, 


In the recasting Sidney assumes 


> 


Jack Curtis, who organized the 


part taken by Sam Mann, who 


LEGITIMATE 


















“KISS ME” SHOW 
OFF IN REHEARSAL 


—— 


Production Awaiting Clearing 
of Complications—Curtis 
Back from Cuba 


Rehearsais of “Kiss Me’ were 
temporarily called off Wednesday to 
await definite New York booking. 


Virginia Producing Co., owner of 
the rights to the musical piece, re- 
turned from Cuba Monday. The 
chorus had alfeady been paid one 
week's salary though the full time 
allowed for rehearsals had not ex- 
pired. 

Curtis had put up $3,000 and 
George Whiting $2,500 when Curtis, 
who was being looked to as the 
backer, suddenly left town two 
weeks ago. Kendfer & Goldstein, 
his lawyers, got in touch With the 
organization and stated that Curtis 
had made them attorneys in fact, 
authorized to pay one week's salary 
to the company in return for a 
complete release of all obligations 
against Curtis, who would pocket 
his loss and deélare himself out. 
This offer was not accepted. 
Whiting, George Meyer, Samm Lewis, 
Joe Young and Jack Lait were will- 
ing to take over the property and 
finanee it if it were cleared of debts. 
Curtis’ absence held this in abey- 
ance. Meanwhile the show was of- 
fered to several managers who wit- 
nessed rehearsals, and several are 
still interested. Curtis’ vaudeville 
partner, Maurice Rose, stated that 
he did not know Curtis’ whereabouts 
until a wire arrived announcing his 
return this week. ~* 

When Curtis arrived he apparent- 
ly regarded the matter closed, an- 
ticipating that his offer had been 
accepted, To his amazement he 
found the troupe still functioning, 
and two weeks’ salary due the en- 
tire cast in the event of closing, ac- 
cording to Equity rules. 

Wednesday no definite decision 
had yet been reached on either side. 
In the case of Vinton Freedley, who 
left rehearsals Sunday, the A. E, A. 
ruled he was not bound to go 
throuxh because rehearsals had 
been “called off” when Curtis with- 
drew. However, it appeared that 
the full time would be reckoned 
concerning the others, and the tan- 
gled situation was being argued, 
with everybody denying financial 
responsibility. 

In the cast when rehearsals sus- 
pended were Sadie Burt, Janet 
Adair, Sidney Phillips, Rose Mor- 
rison, Irving Edwards, Jappie Mur- 
dock and a chorus of i4. Sammy 
Lee was putting on the numbers 
and Nat Phillips the book. 

Negotiations have been practi- 
cally completed for a Broadway 
producer to take over the property 
and present it in March. About 
$7,000 had been paid out in advances 
on scenery and costumes and sal- 














CENTRALIZED. DISTRIBUTION 
REPORTED AS PRACTICAL 








Chicago, Jan. 
Chicago, for the 
last 12 years a spoke in the Colum- 


bia burlesque was sold last 
the Chicago Gayety The- 
to John Simon, 
understood to be acting for A. 


who is reputed to be the 
actual purchaser. The price paid 
* the house was $440,000. 
i to the theatre proper, 
parcel included the Planters’ hotel. 

The Columbia is located on Clark 
near Madison street, in the loop sec- 
It seats about 
and the Columbia 
controlling it up to its recent sale 
contended for several years 
past the house was too small to play 
burlesque at a profit. 

The Columbia shows will continue 
the Columbia until May 1, 
which the house 


’ is understood to call for the 
= of legitimate attractions at 


It is likely the name of the 
will be changed. 


*s, the Apollo and -_ Woods. 


about brcechlgar ca rs 


present season the Columbia shows 
playing the Empress, 
the Englewood section. 
able the Columbia will have another 
house in the loop district next sea- 
the building of ; 
, through the lack of available 
houses in the loop section suitable 
to p'ay burlesque, 

The Columbia, 








aries when the company disbanded 





“Lady Butterfly,” New Title 
“Lady Butterfly,” which opened 
in Buffalo this week, is the re- 
named musical version of “Some- 
body’s Luggage,” and first called 
“The Little Kangaroo.” Oliver 
Morosco “recast the piece and at 
present Florenz Ames (Ames and 
Winthrop) is playing the principal 
comedy role originally assigned to 


JACOBSON IN BANKRUPTCY 


An involuntary 


Committee on Ticket Handling Reports to P. M. 
A.—Unanimously Adopted in Wednesday’s Meet- 
ing—To Start in August—Buys May Go Now 


COLUMBIA IN ‘THE LOOP’ 
MAKES WOODS’ THIRD 


Sold Last Week for $440,000 
—Planters’ Hotel Included 


The Producing Managers’ Asso- 
ciation was called together in spe- 
cial meeting Wednesday to hear the 
report of its board of directors, 
which constituted the executive 
committee, delegated to investigate 
the practicability of a central ticket 
office. Advance information as to 
the reSults of the deliberations in 
committee is that the centralized 
ticket office plan for the control and 
distribution of all Broadway's thea- 
tre tickets is practical, and the 
meeting so unanimously adopted the 
committee's views, That places the 
matter of actually creating such a 
system squarely up to the P. M. A. 
_. Wednesday's session was regarded 
as more or less of a showdown by 
the managers. They had indorsed 
the principle of a central ticket of- 
fice aS a*means of minimizing or 
eliminating altogether the evils of 
ticket manipulation through the 
agency system, also with doing 
away with the agencies. Later it 
was conceded such agencies which 
operate on a strict 560-cent premium 
basis should not be disturbed and 
whatever ultimate plan is adopted, 
it is believed such offices will not 
be forced out of business. The E-- 
langer interests were not represent- 
ed at this session. 


Indications that the central ticket 
agency, with probable branches, 
will not be put into operation until 
the beginning of next season still 
hold true. The week’s session was 
in accord that the centralized says- 
iem was too big a project to be 
rushed and it was agreed that next 
August would be the earliest time 
to date actual consummation. A 
meeting was called for next week, 
however, to decide whether buys 
would be immediately discontinued, 
which would make for a measure of 
ticket reform this season. 

Word along Broadway and in 
ticket circles was that the P. M. A. 
central ticket office would go 
through regardless of opposed views 
aired by several managers, follow- 
ing the adoption of the idea by the 
association. It is only a matter of 
how much the new system will af- 
fect the brokers and ff agencies are 
to be permitted, what the real value 
of a centralized office would be? 
It is known several committeemen 
are not sanguine of results, but 
they appear to be in a minority. The 
declaration of one or two maragers 
they would not permit tickets for 
their attractions in a central agency 
can hardly stand against the dec’- 
sion of the P, M. A. unless such 





against Clar- 


ence Jacobson, box-office man at the 


associated with Earl Carr 


; Julius Schilefstein, 





James T. Powers. 





ial payment s to< reditors. 








play, offered as one of the possible 

reasons, while another suggested is! 
A Shuberts may be angling 
) xt Sl nan pla 


— REMODELING ROOF 


Ii. Aarons, who exhibited 
Pa a in decarative ideas by « 
| verting the rather ding 
New York, into ore of the most 


tasteful Broadway theatres, is su- 
perintending the remodeling of the 
New Amsterdam roof, being con- 
verted into a regular theatre. The 
new roof house will be ready in 
about four weeks. 


It will have a capacity of about 


“Molly Darling” Is Attached 
Chicage Jan. 3 
I. M, Friedman attached “Molly 


Darling” at Philadeiphia for $177.50 
which is for the lobby d'splay sold 
to Moore & Megley for the run at 
the Palace in Chicago last summer, 


rceordinge to attorneys, 


Report Ethel Barrymore Thinking of Playing Ham-!: 


THE THIRD JULIET ON B'WAY 


managers relinquish membership. 
Committee meetings continued 
last week, and one or more delega 
tions from interests outside thea:- 
ricals were invited to express an 
opinion on the proposed new sys- 
tem. A committee from the hotel- 


y| men’s association was heard Fr da; 
| The hotel managers expressed then 


selves as impartial to the plans of 
the theatre managers so long as 
their guests could obtain service. 
They went on record as being 
against gypping in tickets. Some 
provision whereby branches of the 
proposed central office would be es- 
tablished in hotels or a_ service 
equally efficient was asked for 





MAY BE ELSIE FERGUSON 


One proposal in committee lightly 
regarded was incorporating a 
tem wherein theatre patron would 
not have actual possession of tic] 
| ets ind would be reqi iréd to sien 
| for them at the box office. The idea 
1S imilar to that propo ed y 


irs ro by Augustir 1) 


let—Travesty by Savoy and Brennan—Walter | 





Three Shakespearean productions 


iG 
ms Hampden as Romeo Opposite Miss Ferguson 


jon Broadway and still another in 
l the offing. This will mean that 
‘there will be rival Juliets, for, if the 
performance of Fithel Barrymore in 
“Romeo and Juliet” conf .inues on 


Broadway, she will be playing in 
oppesition to Elsie Ferguson, who 
s to appear in the role with Walter 
i impden as Romeo, besides Jane 
Cow., now on the road as Juliet. 


making, according to report, and 
will come alon~ in time, as Miss 
ferguson has always been ambi- 





> doubtful manner 


Barrymore's 


spearean craze Jones and Green 


This production is now in the 





X- RAYING ee 

| I’. Ziegfeld, Jr., was confi to his 
home at Hastings, N. Y., veut this 
week with acute indigestion. Tues- 
day three physicians were called in 
and he was later reported feeling 
better. 

Wednesday the manager was 
brought to New York for an X-ray 
examination on the advice of the 


.. | doctors, who suspect Ziegfeld is alsa 


| suffering from gallstones 
“ABIE” ON COAST CLOSING 
San Francisco, Jan 
“Abie’s Irish Rose,” which has 


had phenomenal success_in Cali- 


j ; 
| fornia, has decided to close }i2- 


i tour will end Jan. 6 
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INSIDE STUFF 


ON LEGIT 








Reports following the opening of Jane Cowl at Toledo last Friday in 
"Romeo and Juliet’ rate that production among the finest of Shake- 
Bpearean presentations. There is a marked difference between the Cowl 
and Ethel Barrymore Juliets. The latter opened at the Longacre, New 
York, last week, the performance being disappointing. For it Arthur 
Hopkins is using one massive set as a base for the play, while the 
Selwyns have 12 scenes in the Cowl “Romeo and Juliet.” The Cowl 
presentation has been made to conform to the central idea in the mind of 
Shakespeare—that of fiery Italian youth in the springtime, Shakespeare’s 
Romeo and Juliet were be#ween 14 and 15 years of age, a period of virtual 
maturity in Latin peoples. With that in mind the Selwyns chose a youth- 
ful supporting cast, none of the players being over 21. The Barrymore 
presentation is along somber lines. 





The dressing in “The Clinging Vine,” H. W. Savage's new musical 
comedy which opened at the Knickerbocker, New York, last week, is one 
of the bright features of the show. It was the manager's suggestion that 
each girl select the colors she favored, and the costumes were designed 
after the preferences were indicated. That apptied to principals and 
choristers, 





J. J. Rosenthal, while agenting “The Bat” in Boston, has been viewing 
Broadway's activity in Shakespearean revival with a mixture of scorn 
and envy. Jake now horns in with a yarn that May Vokes (comedienne 
in “The Bat”) would “like to play Juliet.” He rings in Anne Morrison 
also in the show, and his wife, Kathryn Osterman (Rosenthal). Jake puts 
words into Miss Vokes’ mouth to the effect she admits having a profile 
made for people to laugh at, and therefore she would have to play all 
serious roles facing the audience. Jake proffers a new idea if any man- 
ager would fall for a Vokes Juliet, and it calls for dispensing with thet 
balcony and substituting an A. B. See elevator. That, thinks Jake, would 
tend to show the ups and downs of Juliet, 





The “Why Not” presented at the Waldorf-Asioria last Friday night by 
the Cap and Bells Club of Williams College is in no way similar, except 
in title, to the Equity Players’ show at the 48th Street. The author of 
the college play is Van H. Cartmell of the Comedy Club of New York. 
Jesse Lynch Williams, who wrote the Equity play, explained in printed 
announcements at the 48th Street that after his play was announced and 
rehearsals started he learned™of Cartmell’s piece, though the latter was 
written about two years ago. . 





“Liza,” the colored show at Daly's 63d Street, was the only attraction 
on the Broadway list which gave a New Year's Eve performance, the 
show starting at midnight. With $3 top charged .the gross drawn was 
nearly $2,300. “Liza” attempted a $4 top Saturday night, but the box 
office line did a quick fadeaway. Takings for the holiday week were 
about $6,600, Special vaudeville concerts given Sunday included midnight 
performances in some cases, The New Amsterdam, with a Keith show, 
got nearly $10,000 on the day, the only figures better than that, being for 
“Follies” premieres when tickets were $11. The concert sale at the 
matinee was $1 top, $3.50 was charged for the eight o'clock performance 
and $3 at midnight. One of the special concerts was given at the Shubert, 
the show being framed from acts and players in the “Greenwich Village 
Follies.” The performance started at the regular show time Sunday 
night, with $4.40 top charged, the same.scale as for the ¢‘Follies’” regular 
performances. The players received one-eighth of a week’s salary for 
appearing in the concert. 


Frederick E. Goldsmith and Harry Saks Hechheimer, respective counsel 
for Mary Carr and Alexander Carr, left for Chicago early this week to 
attempt a settlement of the Carrs’ marital differences. Carr is appearing 
in “Partners Again” at the Selwyn, Chicago. Mrs. Carr is suing for over 
$17,000 accrued alimony. The defendant interposed a re‘ease of all claims 
which caused the reference of the matter to a referee. The question of 
obtaining the release in qa doubtful manner by Carr's attorneys figured in 
the testimony, 


The “Running Odds” published in Variety’s Anniversary Number last 


week, quoting prevailing odds as to the length of the stay for current 
Broadway legit attractions, brought a couple of offers for wagers. On 
behalf of “The Gingham Girl,” $10,000 was offered by the management 
at the odds named in Variety. The odds were even money “The Gingham 
Girl’ would finish the season at the Carroll and 3 to 1 it wouldn’t run 
through the summer. ‘Merton of the Movies” through the Tyler manage- 


ment was willing to make a more modest bet 
ton” runs longer in New York than any other 
New York since “Merton” opened, Nov. 13, with the 
i named by Variety. 


, of $1,000, e that “Mer- 
produced in 


turning his 


ven, 
attraction 
loser 


Variety's odds 


on “Merton” were “Even money it runs through season at the Cort,” 
George Kaufman and Marc Connelly authors of “Merton,” had a witty 

advertisement in the Anniversary Number, They did not mention an) 

of their own successes, although included a flop (“49ers”) for which they 


were only partially responsible, but named hits of others and also meéen- 
tioned “their’ “Ben Hur” as playing in Australia, besides listing the 
Minsky Brothers among the attractions, The New York Sunday “Herald” 
reprinted=the advertisement. Several Broadwayites had a giggle over 
the humor of the ad, but one could not understand why. as he said, any- 
body would be fool enough to advertise other people’s shows, 


The appearance of Peggy Joyce in “Fashions of 1923” the new show 
being readied for the Winter Gare i She appeared at one 
rehearsal, accompanied by her secretary and calm! watched while an 
understudy went through the part selected for her. The role in the play 
for Miss Joyce:is that of a girl to whom many men are attracted. Peggy 
made no hit with the choristers present, appeari hored at the pro- 
ccedings and looking over their heads whe she Jeft the theatre “Fasl 
ions” will probably not open until ite in eamonip though lhsted for 
premiere next wet kK. 

The acquittal of* Hazel Hirsch at Mineola, L. T., on the charge of 
having shot her husband last Summer may divide the theatrical colony 


of Freeport into factions. The shooting occurred about midnight of a 
June day on the lawn of Reine Davies’ home in Freeport, following a 
lawn party. During the Hirsch trial the witnesses for the prosecution 
testified there had been but little liquor consumed, mostly cocktails and 
beer, Witnesses for the defendant swore there was nothing but booze 
there, every kind, and that nearly all of the guests were plain stewed. 
One of the women guests of the party and who was attending the trial 
as a spectator became so indignant upon listening to the witnesses 
for the defense she pleaded with the district attorney to place her on 
the stand, in rebuttal, to state the truth. The attorney, how- 
ever, put in no rebuttal testimony. The Hirsches, following the shooting, 
became. “love birds” and continued that attitude in public right through 
the trial. Their lawyer dwelt on it in his summing up, pleading with 
the jury “not to break up this loving home on the eve of Christmas.’ 


district 


It was brought out during the trial that the Hirsches had recovered 
$12,000 from an insurance company for an alleged robbery of their 
“> 


was held 
occurred. 


examination 
the 


Freeport house. Before receiving the money, an 


when Wally Hirsch, the husband, related how robbery 
Later the Hirsches are said to have become involved in a protracted 


"LE 
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action to securé $2,500 on another burglar insurance policy for another 
robbery in the same home. While testifying, Hirsch stated he had 
drunk twenty highballs during the party and then became morbid. It 
may be the record for Long Island. 





All accounts agree it is going to take some time to untangle the 
financial affairs of Max Spiegel, who is now an involuntary bankrupt, 
although confined in a Stamford, Conn., sanitarium. Spiegel’s outstanding 
liabilities are said to exceed a million dollars, How much more no 
one will venture to say. A large percentage of this is represented in the 
stocks of various corporations Spiegel was interested in, and that stock is 
alleged to be of questionable value through dotbt about its authenticity. 
Spiegel is_said to have borrowed or secured through sales of the stock 
about $400,000 on a par value of around $700,600, and more than that on 
present market quotations. 

What he did with the money is puzzling his creditors. They say Spiegel 
might have sunk $150,000 in the show business this season through his 
failures, and another $100,000 during the year for living, but they can’t 
find out where the remainder of the million or more has gone to. The 
Cohan theatre operating company is reported a creditor to about $30,000. 
Spiegel was a joint lessor of that house, and through his official connec- 
tion was abie to order the box office men to turn moneys over to him at 
will. Among those moneys, according to report, was $1,300 being held by 
the theatre for government tax (10 per cent. on tickets sold). 


While Spiegel held an. interest in a well-known theatrical realty com- 
pany, he was not active in the direction of that company’s properties. 
But Spiegel did operate as his own the Sheridan Square -theatre (pictures), 
New, York (in Greenwich Village). That theatre represents about $650,000 
in cost. While $1,500 weekly was charged off from the gross toward the 
rent (said to be about $35,000 net), the story says no one connected with 
the theatre can find any trace of the moneys held out for rent, taxes, 
bills, ete., including electric light, for which another $200 weekly was 
charged off. Spiegel is reported to have made “quick touches” from any 
number of people, and including some of the thegtres where he was 
recognized as exerting some authority, like the Ritz, Newark, N. J., now 
playing Shubert unit vaudeville. Personal friends were also subjects 
for “quick touches,” until a few of them hold claims against Spiegel 
mounting up into the thousands, 


Spiegel, when borrowing on the stock certificates, patronized money 
‘lenders who are said to have charged him big bonuses and high interest 
rates, -_ i 


Interested with Spiegel in the Sheridan Square is William F. Rafferty 
of Syracuse, who is the president of that corporation. Joe Leblang is 
said to be the third partner. The Sheridan Square has made money since 
opening. Rafferty is not a showman, but has been fooling around with 
theatres and the building of them for some years. 


Spiegel is said to have kept a set of books showing the profits of the 
various theatres he held stock in. When wanting to induce a loan or 
sell some of theestock, he is said to have exhibited his book of profits, 
with some of the theatres listed, according to the book, doing a tremen- 
dously profitable business. One man, almost hooked, became a bit 
concerned why anyone in such highly profitable enterprises would want 
to get rid of stocR at such low figures or borrow such a smal] percentage 
of value. While the fit of thinking was on, he rejected the Spiegel propo- 
sition, and is now happy over his acumen. 

The insanity thing through which Spiegel got himself committed to the 
Connecticut institution is looked upon as something altogeter new in 
matters of this kind. 


’ 


There are almost as many reasons discussed about the proposed ticket 
regulating plan-as there are theatres along Broadway. It has its oppo- 
nents and its supperters. Each side holds a positive opinion. The older 
a Broadway manager is in experience the more ingrained, it seems, is his 
belief that without a hit nothing matters, and with a hit the public must 
go to his theatre. He never figures the unlimited public in New York, 
seemingly cares nothing about it for the matter of good will, and doesn’t 
believe his play has any good will attached unless a hit, and the same 
thing goes for the theatre. The advocateg_of a central distributor for 
theatres at box office price say a certain percentage of the theatregoing 
population has been driven away through the manner in which theatres 
have disposed of their wares via tickets through premium agencies, 

Some managers believe if the centralized office becomes a reality there 
should be no charge whatsoever above the box office scale, not even 10 
cents per ticket for service, as suggested by Joe Leblang for his plan, 
when the patron of the central office was not possessed of a yearly card, 
for which a charge of $1 annually is to be imposed. Leblang answers 
this by stating if the managers want to maintain a central office them- 
selves, he will operate for them on a basis of a 5 per cent, allowance on 
the gross Sales, as his expense account. To offset this proposition the 
managers answered why should they, if they have a hit that will sell 
out at every performance, no matter where the tickets may be on sale, 
pay 5 per cent. of their gross for a service that hit would not need? 

It is admitted there is a class of theatregoers in New York that prefers 
paying a premium for service for theatre tickets. They want choice 


locations and the tickets when they want them, through a phone message, 
without running anywhere to get them. This class, however, is but 


marginal and might keep itself supplied through a standing order or with 
reservations on which their yearly loss would not amount to what they 
now pay in extra charges, 

Leblang contemplated in his original plan to include the theatre man- 
agers as stockholders in his central office corporation. To equalize the 
distribution of stock his intention was to pass among the legit. managers 
one share of stock for every seat. To illustrate, if the Broadway theatres 


seat 60,000 people (there are over 50 theatres), the company would incor. 





porate, say, for 120,000 shares, no par, and the stock distributed in the 

|} manner outlined. That plan, however, could not include the producers 
without theatres but with plays usually in New York. The seat-stock 

idea would naturally give the Shuberis a large part of the shares, since 

they have the most New York theatres of any Broadway legit manage- 

ments. It will probably be revised by Leblang, if his plan is eventually 

j; adopted and he is selected as the operator-in-chief. In any event, if a 
|} plan is decided upon, it will not be placed into effect before next season 
With the managers setting up this and that reason, it’s just as likely 

| the whole thing will evaporate, as it has before when this same subject 
leame out Always there ilk and seldom anything else. The mere 
| statement the managers appreciate ul eces for 50-c¢ p nium 
urencies through their charge accounts is enough to denote a necessary 

stall in the procs edings and a eonsequent fad ut of the entire schem<« 

since there can be no regulation of the ticket selling propos ‘tion with 

50-cent agencies operating against it. The comp:ications that would arise 


through that are obvious to any office boy. 


The “Post” of Chicago suing the Shuberts for $500,000 may be for a 
purpose of the paper's own, rather than for that amount of damages asked 
through the publication in a Shubert Chicago program of 1918 that the 
“Post” had published “untruthful statements” concerning the Shuberts. 
About that time the Shuberts sued the “Post” in different actions for 
amounts totaling nearly $1,000,000 or more. The Chicago evening paper 
went to a great expense in preparing to defend the actions. A mass of 
data was secured by its investigators,*taking in the lives and occupations 
of the Shuberts and some their theatrical- associates from the dates 
of their births. The investigators for the “Post” made an exhaustive 
survey, reducing their findings to writing, and often securing the informa- 
tion in the form of affidavits. This huge bundle of script was turned over 
to the “Post,” but recently the Shuberts withdrew their actions against 
the paper. In announcing the dismissal of the suits against it at the 
instance of the plaintiffs (Shuberts) the “Post’ 
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LITTLE THEATRES 








*Veronica’s Veil” has been proe 
duced 270 times at West Hoboken, 
N. J., and will be repeated for nine 
times commencing Feb. 11 on 
alternate evenings during Lent, at 
St. Joseph’s Auditorium in that 
town. The 300 players have been re« 
hearsing for some weeks. It’s the 
American “Passion Play” with the 
costuming a replica of that worn 
at Oberammergau, 


The Kansas City theatre’s second 
production will be “The Yellow 
Jacket,” to be given December 29-30, 
Prices will be $1.50 top to the pub- 
lic with the subscribing members 
getting the same choice of seats for 
a dollar. 


“The Toymaker,” by Peretz Hirsh- 
bein, translated from the original 
Yiddish by Marie Trommer and Dr, 
A. Gideon, will be the first produc- 
tion of the Brooklyn Art theatre 
next February. 


The Sequoia Little theatre, San 
Francisco, opened a new season at 
its playhouse here this week. Four 
one-act plays comprised the bill: 
“The Lost Silk Hat,” “Rosalia,” “A 


Sunny Morning” and “Piety and 
Pie.” 
“The Yellow Jacket” was the 


Kansas City theatre’s second offer- 
ing, being given at Ivanhoe temple 
Dec. 29-30. Much publicity had 
Been given the production and elab- 
orate details as to staging and cos- 
tuming perfected. The cast, com- 
posed exclusively * of local talent, 
however, contained the names of 
several former professionals. Blaine 
A. Darnold, now in the insurance 
bus'ness here, but with “Baby Mine” 
for two years, was the Daffodil of 
the play. Jean Noble, formerly with 
the Lincoln stock company, played 
the part of Chow Wan, and Elroy 
Ward, at one time with Mrs. Fiske 
in “Salvation Nell,” was cast as Wu 
Sin Yin the Great. Other important 
roles were taken by teachers: from 
the dramatic classes of the city’s 
high schools, 


Dissension over the choice of 
plays to be offered by the Kansas 
City theatre, the recently organized 
local guild, has started a discussion 
that may develop in a split of the 
Organization. The Guild gave as its 
first offering last month, “The 
Truth,” which was rather a sure 
prise to many and especially those 
who had been advocating the Kan- 
sas City theatre as the means of 
getting new plays for the local 
amusement lovers, The second of 
the presentations was the “Yellow 
Jacket,’ Dec, 29-30, and again was 
the selection of the play committee 
criticised. 


LEGIT ITEMS 


Ned Burton, legitimate, vaude- 
ville and screen actor, left an estate 
not exceeding $2,000 in personalty 
and no will when, at the age of 72, 





he died of heart trouble Dec. 11; 
according to his widow, May Cy, 
Burton, of 452 Manhattan avenue; 


in her application for letters of ad-« 
ministration upon the _ property, 
which was granted her by the Qur- 
New York, last 
addition to his widow; 
Mr. Burton, who lived 
at 301 West Forty-fifth street, New 
York, and was laid to rest at the 
Woodlawn cemetery, is survived by 


rogates’ Court, 
week, In 
who 29, 


is 


a sister, Hattie Vernon, 40 years 
old, of Roxbury, Mass. 
+ 

Bertha Kalich in “Jitta’s Atone- 
ment,” the G. B. Shaw adaptation 
of Siegfried Trebitsch’s play, opens 
ine Stamford tomorrow (Saturday). 
J n Craig is chief in support. The 
cast includes Thais Lawton. Albert 
Perry, Beth Elliott, Walter Butter- 
field, Phoeb Coyne and @racé 
Kaber, ; 

4 road company of ITwin Beds” 
inder the n gement of Joe Pay- 
ton opened Christmas Day in El- 
mira and is slated for a tour 
through the New England one- 
nighters The cast includes Fred 
James, Dorothy Howard, Carl De 


Angelo and Bessie Staffodr. 
BUSINESS IN ’FRISCO 

San Francisco, Jan. 3. 
Charies Gilpin, who opened in 
“Emperor Jones” the Columbia 
on Sunday, played to capacity the 
two days of the week. Kolb 
and Dill at the Curran last week 
did $18,000, and they are still draw- 
ing heavy. “The Gold Diggers” was 
here for two weeks and played to 


at 


e § ; } $22,000, closing last Saturday night. 
intimated it intended try- ] 


ing another manner of presenting the evidence it had collected, with the | Will King hung up a new record 


At the Hippodrome last week 


with a $14,000 gross. 
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ERRATIC HOLIDAY BUSINESS 
DID NOT MAKE B'WAY HAPPY 





Managers in Main Disappointed—Some Houses, 
However, Established New Figures—“The Fool’ 
Led with $24,000, Making New Record 


4 
vv 








Broadway had an erratic business 
week between Christmas and New 
Year’s. Some attractions notably 


musicals did not equal the draw of 
Thanksgiving week, which was also 
the peak week of last season. How- 
ever, four or fit¥e ghouse records 
were broken, new figures being 
secured by the leading dramas and 
principally by virtue of extra per- 
formances played. Weather condi- 
tion interfered somewhat with the 
box offices, but trade generally in- 
dicated the value of visitors at holi- 
day times. 

The exodus of New Yorkers ap- 
pears to have counterbalanced the 
influx. A surprising ang!e was the 
failure of some attractions credited 
with having gotten a bad break be- 
cause of opening during the dull 
period after Thanksgiving, to pick 
up in pace to any degree. 

“The Fool’ led Broadway, play- 
ing a matinee daily and winning a 
gross of $24,000, a new record for 
the Times Square theatre. “Johan- 
nes Kreisler” at the Apollo counts 
with the Christmas flock of new at- 
tractions and took second honors in 
gross, getting $22,500. The novelty 
drama played two extra matinees. 
It started with a top of $4..40, but 
the Selwyns dropped the scale to 
$3.30 top starting this week. 

The other dramatic record-break- 
ers were “Seventh Heaven,” which 
with a daily matinee went close to 
$20,000 at the Booth; “Loyalties” got 
over $18,400 at-the Gaiety in 10 per- 
formances; “Merton of the Movies” 
exceeded $21,000 at the Cort in the 
same number of performances; 
“Rain” in eight performances at the 
Elliott did better than $17,000, using 
a $4 scale Monday and Saturday. 
“So This Is London” with two extra 
shows equaled Thanksgiving week 
mark of nearly $22,000 at the Hud- 
son; “Kiki” at the Belasco with no 
added shows pulled $17,000 at 
the Belasco, and “Hamlet” came 
through again for over $21,000 in 
eight performances at the Harris. 
“Abie’s Irish Rose” got its best mark 
with over $15,000 in, with two extra 
matinees, and “R. U. R.” was almost 
as good, also playing 10 perform- 
ances.” “The Old Soak” got $14,000 
in 10 times. 

The leading musicals did not play 
extra matinees. Ziegfeld’s “Follies” 
held its leadership and beat $36,000 
at the New Amsterdam, and in 30 
weeks has attained a total gross of 
over $1,090,000; the “Music Box 
Revue” bettered $29,000, virtual ca- 
pacity bunt under Thanksgiving 
week (wnenm vcstra matinee was 
given), and the “Greenwich Village 
Follies” also slid under the Thanks- 
giving mark, getting around $24,000. 
“Little Nellie Kelly” played an ex- 

(Continued on page 23) 


$14,000 FOR “PASSING SHOW” 
New Orleans, Jan. 3. 
“The Passing Show,” road produc- 
tion, with Sam Howard carrying 
over the performance in a comedy 
way, looks good for $14,000 this 
week at the Tulane. 
The stock at the St. Charles in 
“Tiger Rose” will just about beat 
$5,000 for this week (seven days). 


NAZIMOVA IN “DAGMAR” 


Alla Nazimova will return to the 
legitimate stage Jan. 15, opening at 
the Majestic, Buffalo, Jan. 15 in 
“Dagmar.” 

The play is being 
Charles Bryant, her 
4s in the cast. 


produced by 
husband, who 





TRINI IN PLACE OF PEGGY 


Peggy Hopkins Joyce is reported 
Out of “Fashions of 1923,” the forth- 
coming Winter Garden revue. Trini, 
the famous Spanish beauty who ar- 
rived frqm London this week, is to 

s*xe her scenes, 


Bankrupts Discharged 
Chicago, Jan. 3. 

Two discharges in bankruptcy 
Were granted in Chicago last week. 

John Biltgen, formerly manager 
of the National theatre. 

talph Hankinson, who had the 
auto races at. Riverview. park. 


FRENCH CO. PREPARES 


Opens Tour Jan. 15 With Cast of 
75 People 








Montreal, Jan. 3. 

Arrangements are completed for 
the Canadian and American tour by 
the Paris Comic Opera Company, 
organized by J. A. Gauvin. Some 
members of the company have 
sailed from Havre on the Roussillon 
and the balance of principals leave 
next Tuesday on the Homeric for 
New York and MontreaL 

The tour opens on Monday, Jan. 
15, at the St. Denis theatre. The 
company will number about 75 
people, including 20 principals, 25 
orchestra players and 30 chorus. 
Many of France’s best knawn light 
opera singers are to be with this 
company, among them the famous 
Mile. Bachelet, who created several 
of the new comic operas in Paris 
these last few seasons. The leading 
tenor is M. de Laquerriere from: the 
Theatre de la Gaite-Lyrique, who 
is on special leave from that theatre 
for the tour. The mezzo-soprano, 
is Mme. Leo Demoulin. The lead- 
ing baritone is M. Andal, also from 
the Gaiete-Lyrique theatre. M. 
Roland is the “premier comique” or 
leading comedian of the company. 
M. Maurice Jacquet, from. the 
Opera Comique, is the orchestra 
conductor, coming with the com- 
pany, while Monsieur Albert Rober- 
val of Montreal will share with him 
the work of leading the orchestra. 

The general manager of the com- 
pany, J. A. Gauvin, announces the 
repertoire for the first week will be 
as follows: “La Fille de Madame 
Angot” (Madame Angot’s Daugh-,; 
ter), “La Mascotte,” “Veronique” 
and “Le Petit Duc” (The Little 
Duke). Hight performances will be 
given, each opera being presented 
twice. 





“MASKED WOMAN’ TITLE 


Nathan L. Amster, who claims he 
controls the screen rights to a novel 
by Johnston McCulley, author of 
“The Masked Woman,” has insti- 
tuted injunction proceedings against 
A. H. Woods, producer of a play of 
that name current at the Eltinge, 
New York. Title infringement is 
alleged, although no similarity be- 
tween stories exists. The Kate Jor- 
dan play is an adaptation from the 
French, 

The defendants through coungzel 
state that the title has been used 
before in a number of ways as 
“Masked Lady,” “Masked Venus,” 
et al. 

Amster alleges the novel exceeded 
10,000 copies in sales and is still on 
| sale. 


COAST’S COLORED SHUW 


San Francisco, Jan, 3. 
Plans are under way at the Cen- 
tury to stage an all-colored revue 
following the film “Oliver Twist.” 
The revue is to be staged by 
Fanclion & Marco and prices will 
be fixed at $1.50 top. 





COURTNEY-JESSEL REMARRY? 


Florence Courtney and her ex- 
husband, George Jessel, are reported 
about to remarry. Miss Courtney 
(Courtney Sisters) is currently en 
tour with Jessel’s unit, “Troubles 
of 1923.” She divorced him less 
than a year ago. 

WIONA WINTERS DIVORCED 

Los Angeles, Jan. 3. 

Wiona Winters, formerly leading 
woman for Julian Eltinge, has se- 
cured a divorce. She alleged that 
her husband, Lloyd Simpson, San 
Francisco banker, had deserted her 
two years ago. 





Switch in Managers 
Cincinnati, Jan. 3. 

Edward Rowland, manager of the 
Cox, has been. succeeded in that 
capacity by Francis Gilbert. Mel 
Raymond is to be general manager 
of both the Cox and Shubert the- 
atres here, with W. D. Ascough 
remaining at the Jatter house, 

It is reported that Rowland will 
probably receive a New York as- 


“TRIB” OF CHICAGO 
INCREASES AD RATE 


Now $1.15 Line on Sundays— 
80c Week Days—Man- 
agers’ Meeting ~ 


Chicago, Jan, 3, 

“The Tribune” gave the loop 
theatre managers a Christmas 
present in the shape of an increase 
in advertising rates. 

Because of this*’an early meeting 
of the Managers’ Association is 
probable. The meeting will be in 
the shape of a protest which the 
majority of the house managers 
realize won't have any effect, yet 
underground ideas are to have the 
managers agree on.a systematic 
advertising arrangement whereby 
the increase in “The Tribune will 
not have any effect on tho weekly 
advertising bills by- all houses 
agreeing to make a uniform ad for 
both the daily and Sunday editions. 
The new daily rate for “The 
Tribune” is 80 cents a Ine, an in- 
crease of 5 cents. The Sunday in- 
crease is 15 cents, now making the, 
rate in “The Tribune” hold at $1.15 
a line. It’s the possibility of the 
other newspapers increasing their 
rates as the result of “The Tribune” 
that annoys the managers. It is 
known the Hearst publications won't 
allow “The Tribune” to set the 
pace regarding advertising rates 
when the Hearst papers now give 
tremendous space for attractions, 
with “The Tribune” catering less 
and less to attractions playing the 
loop theatres. 

Representatives from “The Eve- 
ning American” are out strong for 
Sunday copy for the Saturday 
paper. Some of the managers in 
town have already agreed to give 
the Hearst afternoon newspaper 
this new copy. 

In all of the newspapers in town 
except “The Tribune” attractions 
receive .considerable help from the 
news staffs for extra advertising. 
“The Tribune” has cut out all ad- 
vance notices, and seldom does the 
dramatic critic give “second- 
thought” writings to plays after a 
premiere. Realizing this, the “Her- 
ald-Examiner” has increased the 
Sunday theatrical pages for, where 
Ashton Stevens was formerly only 
accustomed to giving his signed in- 
terview along with a three or four 
column sketch of the star inter- 
viewed, the critic now gives two 
extra full columns- to “second- 
thought” ideas on plays he covers 
at premieres, The Hearst Sunday 
paper has also increased the size of 
the pictorial layout. Thumb cuts 
feature “The Tribune’s” Sunday 
page, and usually only two of these 
thumb-cuts squeeze through. 

Sheppard Butler has completely 
gwitched the ideas that Percy Ham- 
mond used for Sunday copy with 
the management of “Orange Blos- 
soms,” which opened at the Illinois 
Sunday night, probably taking more 
exception to “The Tribune’s” policy 
of any attraction for a long time. 
Heading his personal two-column 
story last Sunday with the caption 
of “One’s Play’s Sad Paradox—A 
Case of Too Much Publicity,” But 
ler dwelled upon the exit of Edith 
Day and Pat Somerset from “Orange 
Blossoms’” cast in such 2 way that 
the management of the show con- 
sidered the article such a blow to 
the Chicago engagement that a new 
campaign will have to be indulged 


in to overcome “The Tribune’s” 
comment before the show even 
opened. 


FREE BENEFIT COSTUMES 


New York Costumers Make Liberal 
Offer for Charitable Purposes 
The liberal offer of furnishing 

without charge and cos- 

tumes required for plays or acts 
engaged in benefits for deserving 
causes or to organizations present- 
ing entertainment for charitable 
purposes has been made by the 

Bayer-Schumacher Co. of 67 West 

Forty-sixth street, New York. 

The firm operates a rental de- 
partment for costumes and gowns. 
it is from that department, the an- 
nouncement states, the free loans of 
material will be made. 

William Schumacher, Jr., who 
signed the announcement, said, in 
its conclusion: “We will at all 
times be giad to loan these dresses 
and costumes as might be needed 
where the proceecs or net profits of 
the entertainment are to be devoted 
to alleviating suffering or hard- 
ships of our less fortunate brethren. 
May we ask you to pass this word 
to any such organization as may 


lessons 





signment from the Shuberts. 
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come under your notice?” 


EQUITY PLAYERS’ MEETINGS 
BRING ABOUT REORGANIZATION 





Power — Katherine 
Needed at 48th Street 


Augustin Duncan Returns as Director With Full 
Emmet 


Retires — Success 





“RED POPPY” STOPS 


Closed at Greenwich Village by 
Henry Baron 








“The Red Poppy” stopped at the 
Greenwich Village Saturday, leaving 
the house dark. The show ran a 
week and a half, with the reported 
failure to pay salaries blamed for 
the withdrawal. It entered the 
house as suddenly as it closed, ac- 
cepting the booking under a guar- 
antee arrangement when no Broad- 
way house was in sight. With the 
house taking first money of the slen- 
der receipts, the management was 
placed in the hole for funds to de- 
fray running expenses in addition 
to salaries. . 

The play was an adaptation from 
the French and produced by Henry 
Baron, with Estelle Winwood 
starred. The latter featured the 
road- tour of “The Rubicon,” also 
under Baron’s management. He is 
said to have “unlimited backing,” 
sustained by the prompt payment of 
losses when “The Rubicon” was on 
tour. The backers, however, are re- 
ported to have withdrawn support 
from “Poppy.” - The lack of funds 
became evident last week when the 
advertisements for the attraction in 
the dailies were dropped. Failure to 
pay an advertising agency bill of 
$230 was the given r@ason. 

The berthing of the “Poppy” in 
the small Village theatre was re- 
garded as a practically impossible 
booking. It was computed that if 
the show completely sold out there 
about $500 profit on the week would 
result. 





WICHITA GOOD FOR 2 NIGHTS 


Kansas Cily, Jan. 3. 

The Crawford, Wichita, Kan., is 
out for legit attractions to make 
that town a two-night stand with a 
matinee. 

The house is manage. by E. L. 
Martling and operated in associa- 
tion with the Brigham Enterprises 
of this city. Mr. Martling says the 
very large majority of shows so far 
this season at the Crawford have 
done big business. He is advertising 
to fill open time during this month, 
February and March, with legit 
pieces and musical comedies espe- 
cially wanted, 

Wichita is one of the livest cities 
in the state with a large drawing 


population, In summer it supports 
one of the largest fairs in the 
country. 


TREASURERS MOVED AROUND 
Monday a shake-up in the box- 
office staffs of a number of Shubert 
iheatres was effected, with switches 
of box-office men from one house to 
another. 
James Peppard has moved ftre™ 


tral, New York. Willie Kurtz is 
again in charge at the 44th Street. 
When the house went dark recently 
he was shifted to Jolson’s 59th 
Street. The changes include a num- 
ber of promotions of girl assistants. 


BONDING KLAN PLAY 
Chicago, Jan. 3. 

“The Invisible Empire” opened at 
Aryan Grotto Saturday night, and 
Lee Morrison was forced to file bond 
for $2,000 with Equity, which covers 
salaries of players for one week and 
transportation. 


Poughkeepsie’s Bard of Avon House 
Poughkeepsie, N. Y., Jan. 8. 

The new Bard of Avon theatre 
here was dedicated New Year's Day 
with a performance by Leo Carillo 
in his new comedy, “Mike Angelo.” 
This is the second new theatre the 
“Angelo” piece ‘has opened. Its first 
was in San Francisco. 

“Mike Angelo” is now slated to 
open at the Morosco, New 
Monday next, with a private press 
performance to be 
night. 


Bert Levey Expected in Chic2go 
Chicago, Jan. 3. 

3ert Levey, who has a cireu't 
the Pacific coast, is expected in C 





cago this week. 
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Following a flurry of meetings of 
various committees concerned with 
Equity Players, the resignation of 
Katherine Emmet as general man- 
ager of the organization was ac- 
cepted last week and Augustin 
Duncan returned as general direc- 
tor. Argument and disagreement 
followed in the wake of the premiere 
at the 48th Street of Equity’s third 
try, “Why Not,” and again the 
trouble of “too much committee 
stuff” was thrashed out. 

Duncan withdrew from Equity 
Players some weeks ago. It is de- 
clared he resigned, but from the 
Equity’s side it was explained he 
had been given “a year’s leave of 
absence” and his name as general 
director remained on the house pro- 
gram. Duncan started rehearsals 
with “Give and Take” but withdrew 
from the Aaron Hoffman comedy. 
At the time his associates in Equity 
stated it was Duncan's prior right to 
secure remunerative engagements 
outside but that was set down as 
easing -up the situation in the or- 
ganization, . 

The net results of last week's ses- 
sions was Duncan asserting that he 
would accept the directorship, if 
permitted to work without interfer- 
ence, It is understood the director's 





the Crescent, Bruoklyn, to the Cen-f 


York, | 


given on Sunday } 
' i 


job now is all powerful, 

Last week’s meetings were deemed 
necessary because of plans to begin 
preparations for a new production 
immediately _regardless of what 
business “Why Not” will be able. 
to do. 

Indications to date are that “Why 
Not” will not land. Business its first 
week at the 48th Street, despite good 
notices won, was very lUttle better 
than the first week of “Malvaloca” 
and around the theatre was an air 
of depression. Lack of popular sup- 
port is believed to have crystallized 
the partial reorganization of Equity 
Players’ system. 

The new piece is reported adding 
to the Equity’s loss. What sub- 
scriptions came into the house last 
week was not tp be counted as cash, 
such revenue already having been 
consumed. The situation now, with 
the season nearly half gone, is that 
a success must be registered in 
order that Equity Players even ap- 
proximate an even break on the 
season, 

In “Why Not” is seen a chance to 
produce a new play at low cost. 
There is but one set, well done but 
not especially expensive. The l'm- 
ited cast of six principa’s and two 
kid actors was probably also a fac 
tor in the selection of the comedy. 
More interesting from a pro‘essional 
standpoint is the fact that there is 
not one outstanding role, all six 
having equal opportunity and vir- 
tually equal participation in the 
number of “sides.” 


KEMMET’S “PAPA JOE” 

R. GoKgmmet who is agenting 
“Abie’s Irish Rese dll--ter 
ducing ‘on his own. The 
“Papa Joe,” originally presented in 
London under the title of “Mr. Ma- 
latesta,” 

William Ricciardi authored «the 
play and will play the lead here 
as in the London company. 

“Papa Joe” calls for one set and 
|}a cast of eight. Others in the com- 
pany are Rhy Darby, Sidney Elliott, 
Marius Rogati; Thomas F. Tarcey, 
Antonio Salerno, Susan Sterling and 
Mary Jeffery. 


pro " 


pie e is 


“REAR CAR” LEAVING BOSTON 
soston, Jan. 3. 

“The Rear Car,” despite an in- 

crease in business, is slated to leave 

within three weeks. The Selwyn=s 

are preparing a road company of 

ar) which will come into 





he Fool,” 
their theatre here. 

I. E. Rose is working on the cur- 
rent attraction, and rt wiil probably 
take the road. 


——— 


| IN THE FAMILY MARRIAGE 


San Francisco, Jan. 3. 


| A brother-in-law and sister-in- 
law marriage was celebrated here 
yesterday when Herman King, 
other of Will King and musical 
ector for the latter, was wedded 


sister of Hazel 


Ivings 


Isaacs, the 


a) 
j 
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SHOWS IN N.Y. AND COMMENT 


CHICAGO WAITS TO SEE IF 








successful, while the same gross a 
mediocrity or loss. The variance 
house capacities, with the varying 


play is also considered. 





Figures estimated and comment point to some attractions being 


with consequent difference in necessary gross for profit. 
in business necessary for musical attraction as against dramatic 


ecredited to others might suggest 
is explained in the difference in 
overhead. Also the size of cast, 
Variance 





s 





“Abie’s trish Rose,” Republic (33d 
week). With total of 16 perform- 
ances last week (two extra mati- 
nees) and top of $3.50 Saturday 
night (substituted for New Year's 
eve), takings of over $15,400, best 
gross of run. 

“Better Times,” Hippedrome (i8th 
week). Last week best going for 
big house, which as usual reaches 
peak business between Christmas 
and New Year's, with schools 
closed and Hip mecca for chil- 
dren. Around $80,000. 

“Blossom Time,” Century (62d 
week). Operetta winner of last 
season which covers present go- 
ing as well. Gave daily matinees 
last week, which with cut rates 
gave excellent gross of around 
$23,000. 

“Bunch and Judy,” Globe (6th 
week). This musical got first 
break in business last week. One 
extra matinee, for takings of 
around $22,000. Peak day Saitur- 
day, with nearly $7,000 in two per- 
formances, Holiday scales through 
last week, 


“Chauve-Souris,” Century Roof 
(49th week). Foreign novelty at- 
traction close to solid year’s stay 
and will easily ride through win- 
ter. This week (Thursday) fourth 
program ,.of Russian company 
presented. 


“Fashions for Men,” Belmont (5th 
week). Moyed Monday from Na- 
tional, where it never got break. 
One of most skilful presentations 
of season; ought to settle in new 
house to moderately good busi- 
ness indicated in new house but 
no big gross possible because of 
capacity. 

“Follies,’ New Amsterdam (3list 

week). No extra performance last 

week and no fluctuation in scale. 

Held to big takings through week 


with total in excess of $36,000. 
Selling into February and still 


leads Broadway. 


“Glory,” Vanderbilt (2€@ week). 
Brightly produced musical play 
which has started off well. Busi- 


ness for first week beat that of 
“Trene,” produced by same man- 
agers and presented in same the- 


starting midnight Sunday. 
last week. 

“Loyalties,” Gaiety (15th week). 
Played 10 performances last week 
and drew over $18,400; claimed 
new house record. Wednesday 
matinee record also claimed with 
$1,814 in. English drama one of 
season's solid hits. 

“Merchant of Venice,” Lyceum (3d 
week). Belasco’s ambitious Shake- 
spearean production with War- 
field as Shylock and topped at 
$4.40, did not win capacity but 
drew big money. Gross quoted 
around $20,000. 

“Merton of the Movies,” Cort (Sth 
week). Pars with best comedy 
on Broadway; getting fine draw 
and plenty of it. Played 10 per- 
formances last week and topped 
all previous grosses by totaling 
over $21,000. 

“Music Box Revue,” Music Box (11th 
week). No extra performances 
and no scale changes; show’s 
nightly top $5. Capacity save for 
one performance (Tuesday night; 
day after Christmas) and went to 
better than $29,000 on week, Still 
keeps pace second to “Follies.’ 


“Our Nell,”-Bayes (Sth week). Final 


$6,600 


week. Goes to road Monday, 
opening at  Teller’s Shubert 
(Brooklyn). Attraction handi- 


capped by roof theatre location. 


“Rain,” Maxine Elliott (9th week). 
No extra performances last week, 
but $4 top charged Christmas 
night and Saturday, with takings 
going to $17,000. Biggest demand 
in town, 

“Romeo and Juliet’ Longacre (2d 
week). Disappointment, Reviews 
not favorable to this Shakespeare 
presentation with Ethel Barry- 
more and business away off. Sec- 
ond night had but few hundred 
dollars in and short run looks in- 
evitable. 

“Rose Briar,” Empire (2a week). 
Billie Burke show got off to fine 
start, takings for first week around 
$15,500. Sale for next two weeks 
good, after which possibilities of 
run will be evidenced. Admission 
is $3 top; no extra performance 
last week and no scale lift. 








tre. First week’s takings quoted “Sally, Irene and Mary,” Casino] this time only meant that the usual 
at $13,900. Top is $3.30. (18th week), Came back, drawing | receipts were spread out over the 
‘Greenwich Village Follies,” Shu- well from holidays visitors as ex- | extra time, 
bert (17th week). Held to eight pected. Gross went to little under Pauline Frederick in “The Guilty 
performances and $5 top for Sat- $16,500. Reported going to larger| One” looks like a substantial hit 
urday night instead-of $6 intended. house later for cut-rating pur-|at the Adelphi, although some claim 
Gross last week was about $23,500. poses. that the clientele which is flocking 
“Gringo,” Comedy (4th week). | “Secrets,” Fulton (2d week). First| there will cease at the end of the 
Chances of this comedy drama week flurry of new show perhaps | school and college holidays, At any 
not highly regarded and likely to not conducive to best results.|rate, despite some healthy slams 
be withdrawn at any time. Holi- English play regarded as excellent | from the critics, Miss Frederick’s 
day gross under that of week be- for starring purposes of Margaret ! personal following has succeeded in 
fore; gross under $5,000. Lawrence and pace should im-| lifting the Adelphi! out of the slump 
‘Hamlet,’ Sam Harris (8th week). prove. First week about $11,500, (Continued on page 33) 
Normally leader of non-musicals. | “Seventh Heaven,” Booth (10th 
For holiday week no extra per- week), Matinee daily last week. week this comedy success regained 
formance, but dr¢ Ww SP endid In 12 performances total gross gross of early months, going to 
houst 8 for gross of ni ir y $21 500, nearly $20,000, which breaks house $14,000. Should steady in draw 
bit under peak gross of Thanks-! _ record. _Matinee call so strong and run until spring. 
giving week. extra | riday afternoon to be€/ “The Love Child,” Cohan (8th week) 
“it Is the Law,” Ritz (6th week).| Played regularly. Held to eight performances fo 
Picked up last week and, with one | “Six Characters in Seach of an Au- holiday week, but gross went to 
extra matinee, gross nearly $8,000. thor,” Princess (19th week). .Qne $12,000, giving substantial profit. 
Not up to expectations based on extra perform e iast Week, en } Woods drama of French origin is 
vromising reviews bt>t iffords novelty drama drew about $6,000. getting encouraging support 
t ! fairly good.margin i: “The Masked Woman,” Eltinge (3d 
‘Johannes Kreister,” Apollo (3d | of protit. 3 prs | week). Woods’ newest drama got 
vane’. Manas en lecided to} “So This Is London-+*#igson (19th! around $11,000 in holiday going 
op admis top from $4 to $3,; WeGs&le" [St week’s gross not; virtually its first week. Has call 
new scale effective this week uch undér $22,000 and virtually ! ang chants to land. Had “East of 
Four matinees last week same fiev= gained for manks- | Suez” remained it would have 
wa) revformances. &TQsn was $23,- | giving week, when one extra per-| _gone to $15,000 easily. : 
000. Remarkanlé novefty, trade formance was given. Last week “The Red Poppy, Greenwich Vil- 
mostly at box office. | two. | lage. Stopped suddenly Saturday. 
ape Date pe _.|“The Awful Truth,” Henry Miller | Stayed week and three days, drew 
“Kiki,” Belasco | etn we ek). No | (16th week). With one extra mat- very little money. 
extra performances last week, gt inee holiday week gross fairly|“The World We Live In,” Jolson’s 
holiday scales used and sent tak | strong for total of nearly $12,500.| 59th St. (10th week). Moves to 
ings to nearly $17,000, best figur« Smart comedy expected to hold up| 44th St. next week, house being 
of season for dram: ; aover | until Easter. } taken by the Moscow Art Theatre 
leade |“The Clinging Vine,” Knickerbocker | Which begins engagement Monday 
“Lady in Ermine,” Ambassado1 (2d week). Of Christmas flock | Insect comedy figures to jump in 
(14th week) With one extra] this musical production of H. W pace on Broadway. Beat $11,000 
matineee and scale lofted to $5] Savage is regarded as having best | “Tidings Brought to Mary,” Garrick 
Saturday night, taki t veeK chance Show good and prices so| (2d week). Theatre Guild's third 
nearly $17,500 wl did not} scaled every chance to win popu- | production. Solemn drama of me 
equal draw of Thanksgiving week. | urit rained. Nearly $17,000 first dizval atmosphere; beautifully 
“Last Warning,” Klaw (lith week). ! week a ; = | done _but only sub: Cc] ip lon effort 
Javed three matinees last week | “The ea ime y+ hag a * | wane hia “ht aa — — 
<aieete . rey 12.000. Strongest week). Selwyns’ dramatic lit j r€ rulId Ss DIZ error us Season 
- ane Pepe plays and played daily matinee last week | “Up She Goes,” Playhouse (9th 
2 ire Atel and topped everything on Broad- week). Brightly presented mu- 
ought to ride through. . : at teh oa . lv loing brisk trade 
ms . é . av a way for dramas. One perform- sical comedy, doing risk trade 
Listening In,” Bijou (0 after first weeks. Last week, with 


One extra performance last week 
with gross going to $7,000 and at- 


traction making money for first 
time since opening. Management 


will try with this mystery play, 
pace from this week on deciding 
run. 


“Little Nellie Kelly,” Liberty (8th 
week). Played to capacity 
throughout last week when one 

No 


extra performance was given. 


change in ecale, but show hit its 
greatest gross, getting $26,000. 
Only “Follies” and “Music 30x 
got more; both sealed higher. 
“Liza,” Daly’s 63d St. (6th we ek). 
Colored show, only one to try for 
Broadway trade this season, doing 
but fair business. Soie attraction 
in. downtown hcouees attempting 
New Year's Eve J! mance 


“BLOSSOM TIME” GOT 
$20,000 IN PHILLY 


Operetta Comes Back Wallop- 
ing—Two Musical Comedy 
Rivals 


Philadelphia, Jan. 3. 

Business was generally good 
here last week, but there were a 
number of unpleasant surprises for 
the managers, such as weaknesses 
on Christmas night in a number of 
houses, 

On the credit side was the 
smart comeback of “Blossom Time” 
at the Lyric. This Schubert oper- 
etta was sold out completely Mon- 
day, matinee and night, and with 
the extra matinee business shot up 
again, touching about $20,000. This 
spurt, together with splendid indi- 
cations in the advance sale, has de- 
cided the Shuberts to keep this 
show in indefinitely. It is now in its 
llth week and ought to complete 
14 before the demand jis exhausted. 

Particular interest attached to 
rivalry of Whit°’s “Scandals” at the 
Forrest and “‘l.e Passing Show of 
1922” at the Shubert. The former 
show led all week and quite reversed 
last year’s record of bad business. 
An extra matinee was given by the 
“Scandals” and the gross passed 
the $26,000 mark. “The Passing 
Show,” on the other hand, was ex- 
tremely “spotty,” with a number of 
nights when the orchestra was only 
about half sold. The gross hit 
$23,000. 

A nose-dive was taken by “Anna 
Christie,” which had upset the dope 
by crawling up”“after a slow start 
and had reached its highest gross 
the week before Christmas. With 
the influx of new shows, however, 
business tumbled last week and the 
lowest gross of the month’s stay 
was registered, It left Saturday and 
“The Monster,” this week’s only 
opening, is now the Walnut’s at- 
traction. This is also in for four 
weeks, with “The Dover Road” 
booked to succeed. 

Mantell’'s business at the Broad 
has been the poorest this Shake- 
sperean star has registered for a 
number of years here. It was ex- 
pected that he would do little the 
week before Christmas, but a big 
pick-up was hoped for last week 
and was not forthcoming. Even 
with the aid of an extra matinee 
and the natural holiday influx the 
gross only passed $9,000 by a small 
margin. The answer seems to be 
that Mantell is good for two weeks 
here and that the extra week played 








ance sold out in advance to party 
going to 
It got nearly 


alone prevented gross 
better than $25,000. 
$24,000. 

“The Gingham Girl,” Earl Carroll 
(19th week). One extra perform- 
ance, one $4 performance and one 
topped at $5 gave gross of over 
$20,000, equally or slightly better- 
ing Thanksgiving week trade. 

“The Lady Cristilinda,” Broadhurst 
(2a week). Got fair break from 
the reviewers, though business 
first week not up to expectations. 





Between $9,000 and $10,000. 

“The Egotist,” 389th. Street (2d 
week). New .Ditrichstein . play 
held to eight performances. Tak- 
ines fair first week, gross. around 
$8,500 or little over. 

“The Old Soak,” Plymouth (20th 

| week). In 10 performances !ast 


one extra performance, better than 
$11,000. 
“Whispering Wires,” 49th 


St. (21st 


week). One more week for this 
early arriving mystery play, 
which has done rather well in this 
house and got $9,500 last week. 


“Give and Take” succeeds Jan. 15. 


“Will Shakespeare,” National (ist 
week). Only New Year's week 
premiere. Opened Monday. Of 
English authorship (Clemence 
Dane), produced by Winthrop 
Ames. 


“Why Men Leave Home,” Morosco 
{17th week), Final week for com- 
edy, reported cul some weeks ago, 
but followed by announcement 
from management of continuance 
until Easter. “Mike Angelo” suc- 
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‘HOLIDAY SPEED WILL LAST: 





Guessing How Far Big Business Will Go Into Jan- 
uary—“Partners Again” Starts With Whoop at 
$19,000 Pace—Business Slower Than Customary, 





Chicago, Jan. 3. 

Stuffed to the degree of bursting 
were the Christmas stockings of the 
loop theatres with box office re- 
ceipts, 

Acknowledgement of the Tuesday 
night’s performance (after the two 
big days). receipts brought the only 
hesitancy in acclaiming crackerjack 
business. High and successful as 
were the final grosses, the big busi- 
ness came slower than in previous 
years, giving an indication that the 
town is in the throes of a “slump” 
that was overruled by the holiday 
spirit, and making it a matter of 
guess work how far into this month 
the impetus of the holiday spirit 
will carry certain shows. 

With New Year's falling on a 
Monday, the Saturday matinees suf- 
fered, giving the Wednesday mat- 
inee the full atmosphere of the holi- 
day week. It was quite apparent at 
the Saturday matinee that the play- 
goers were waiting for the full 
splash that came Saturday and last- 
ing until Monday (New Year’s 
night). Business at the Wednesday 
matinee was capacity. “Thank-U,” 
at the Cort, gave a full measure of 


matinees (Monday, Wednesday, 
Thursday, Friday, Saturday), and 
did very well, averaging a little 


over $1,000 for 
Friady matinees. 
High expectations were made on 
the Christmas Eve business, with 
the date falling on Sunday. There 
were disappointments, because 
“Partners Again,” with a premiere 
at the Selwyn, was the only attrac- 
tion in town that sold out. The 
Bernard-Carr,. piece at the Selwyn 


the Thursday and 


is a “smash hit.” The known 
strength of the piece was supported 
by a double advance campaign, 


three weeks in advance in the news- 
papers, and with a brigade of bill- 
posters who have literally “plas- 
tered” the town from one end to the 
qgther with striking paper of black 
on printed yellow. At the $2.50 price 
the Selwyn holds around $2,200 
nightly, ascending around. $2,706 for 
the Saturday night raise to $3, with 
the scale of prices noted on a big 
chart in .the lobby. The Selwyn 
system is being closely watched by 
other houses in town, because it is 
known the Selwyn management here 
is. on friendly terms with the lady 
scalper, yet it is known some ter- 
rific arguments have arisen because 
the local manager refuses to allow 
the hotel stands to dictate policies. 
If “Partners Again” can “ride 
through” the Monday and Tuesday 
night slumps with any degree of 





success, there’s every sign that th@ 
piece will average around $16,000 for 
many weeks to come. It got $19,006 
on its first week. : 
“Demi-Virgin” got away to @ 
Christmas Eve premiere at the La 
Salle, but failed to register with the 
holiday patrong “The critics han< 
dled it tamely, and how much foree 
the play carries on merit with’ the 
holiday enthusiasm over remains to 
be seen. It is known the house now 
regrets the departure of “For All of 
Us,” for in moving to the Stude- 
baker the Hodge piece carried its 
most unusual clientele, doing re« 
markable business for a transfer 
attraction. Mr. Hodge can easily 
claim the victory of the hardest 
fight to establish a play after being 
ridiculed registered here in a decade, 
Frances Starr in “Shore Leave” 
established herself with success at 
the Powers, and despite the sudden 
cut-off from the hotel agencies 
reached a figure that promises good 
profits until the end of the brief 


engagement, Jan. 22, when “The 
Torch Bearers” arrives. 
Lester Bryant just can’t keep 


away from disaster. With “He Who 
Gets Slapped” ascending to strange 
holiday figures for the Playhouse, 
Richard Bennett became stricken 
Thursday night, forcing a capacity 
house to be dismissed and $1,100 re- 
funded. Edwards filled Bennett’s 
role Monday night, and after an an- 
nouncement to this effect only about 
$30 was refunded. ; 

“The First Year” needs much ate 
tention at the Woods to hold it for 
any length of time. The piece hasn’t 
caught on here, The prediction that 
“Thank-U” would outlive “The First 
Year” made in this report some 
weeks ago is adding impetus, “Six 
Cylinder Love” failed to catch the 
full swing of the holiday atmos- 
phere, yet had a good week consid< 
ering the time it has been here, The 
Truex piece was overestimated for 
Chicago as fars the length of time 


it should have remained here, In- 
stead of building hopes that the 
piece cauld remain here until at 


least March the campaign should 
have been made for a full blast of 
business for 10 weeks. Many of the 


managers are now realizing the 
length of runs cannot be forced in 
Chicago with the new era of con- 


ditions. “Captain Applejack” opens 


at the Harris Sunday, with “Six Cyl- 


inder Love” going to Detroit, open« 


ing a road tour that should be a 
clean-up for Sam Harris. 
Individual comment for the other 


(Continued on 3) 
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HOLIDAY WEEK SPELLS BANNER 
GROSS-INTAKE FOR BOSTON 





Despite Storm and. Railroad Paralysis, Which Mini- 
mized Urban Patronage, Business Holds Up— 
“Lightnin’ ”’—Takes Top Money at $22,000 





the matinee and evening business 
of that day, as people were afraid 
to come into the city, believing they 
would be unable to make train con- 
nections for home again. The set- 


back was not for long, business 
picking up again Thursday and con- 
tinuir at a very high level until 
the ciose of the week, 

Just at this time the railroads 
that run out of Boston are gener- 
ally being panned. The New Haven 
is now and has been for weeks the 


target of severe criticism from the 
Hearst publications. Service on the 
road has been bad, and with the 





j ceeds next week, 


great amount of publicity given the 


Boston, Jan 3. delays it has the effect of scaring 

When things looked rather gloomy | ote possible customers for the show 
for the theatrical business in this | houses, A large percentage of 
city during the early part of De-|patrons of Boston’s legitimate the- 
cember and the grosses began to/;jatres is drawn from the suburbs 
touch figures that were anything!and from cities and towns between 
| but satisfying, the general cheer up| <9 and 30 miles from here. 
1 xpression was “wait for the holiday | Naturally they have to depend on 
| season.” This week, between |the train service and hesitate to 
Christmas and New Year's, and in-|come in town when things-are run- 
cluding both holidays, has always|ning bad. That the alarm was not 
been a banner one for the theatrical | wholly unfounded was shown by the 
business in general here. This year|fact that of late there have been 
was no exception to the rule jlarge numbers of tickets paid for 
The game was almost the victim | 2' some of the local houses, but 
of another strange quirk of fate, when the curtain time ecame and 
however, during the week when on passed the seats were still unoccu- 
Wednesday a storm, which for a pied. — meant that whoever had 
time threatened to completely para- —- = Niekets - advance was 
lyze railroad facilities, swept down | URavee fo get to the theatre. In 
on the district. It did not have a the theatres where such thing was 
far-reaching effect. but did cut into recorded the attraction was not 


much of a hit to suggest the tickets 
were taken up *v speculators, who 
found themselves stuck at the last 
minute. 

Boston, perhaps more than any 
large city in the country, “is unu- 
usually free from the so-called seat 


“puy.” Tickets for attractions that 
are a hit can be purchased from 
Herrick’s, for years a fashionable 
ticket agency uptown, at the usual 


50-cent ‘premium, but this has only 





been a sort of convenience for the 
society patrons of the houses who 
run accounts with the agency. A 


, few tickets find their way into other 
(Continued on page 33) 
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DAVID BELASCO Presents 


AVID WARFIELD 


As Shylock in Wm. Shakespeare’s 


SESS OS SESS CEEPRPOEES OES OOS OIO GIGS OO IES 








+ those of Kean, Booth and Irving.” & 
> 
66 izati f ery fine dream.” a 
‘ j hig gs recat BB oo ay ae ‘“RELASCO pours his soul into the production.” 
: - 1. Vaily News 
be 
> sOYVARFIELD triumphs as Shylock.” Leo Marsh (sR ASILY the peer of any contemporaneous pro- 
? N. Y. Telegraph duction. 
> 
om OW/ARFIELD'S Shylock went conception of char- H. Z. Torres SAJARKS an epoch in the history of the Ameri- 
ee ie acter ever given of part. N. Y. Commercial oid thaakea.” 
; . 
+ 66437HAT matters most is that Warfield’s Shylock — es ot 
: W is a true and a real and an interesting Shy- a “A RICH revival. 
N : lock.” 3 . Y. Hera 
{ ny SOYJARFIELD a true Shylock, utterly unlike any Charles Darnton ‘SAAR. BELASCO won new glory with the most 
4 we had ever seen.” Eve. World beautiful Shakespearean production in the 
il- c history of our stage.” 
% 
a “MIR. WARFIELD’S Shylock one of great merit J. Rankin Towse “RINEST Shakespearean spectacle seen here since 
S ® ” 
| ‘ and intelligence.” Eve. Post the days of Henry Irving. 
‘ : f ssFYAVID BELASCO has given the great Shake- 
% ‘S$F)AVID WARFIELD received tumultuous ap- . : 
ing a5 D ; ; P ge d ° James Craig D spearean comedy a production which for opu- 
"a ae , PPAUAR. SR WETS Se WH, ary 7 ambi” Eve. Mail lence and splendor has probably never been 
he 4 vying to see who could shout ‘Bravo!’ the loudest. a matched in the play’s history.” 
rps > 3°. 
een \ ‘25 
pre, Pia 66 oa eal ” 
on aes ee ee Stephen Rathbun SR. BELASCO has outdone himself.” 
t oes 
on & [ Eve. Sun 
the er 
‘aoe gt, 66 VID WARFIELD realizes bition of 
for Bp DTA . realizes an ambition Robert Welsh caN GREAT presentation of a great play.” 
and =f years. Eve. Telegram 
cu- ax . 
had : Ps ° 
was 4 aS z = 
— a & “UJNDENIABLY fine. Kenneth oo (P)ISCREET and intelligent.” 
a oe Eve. Globe 
vie ‘ st, to 
last a Ps Bi 
any | Ri: Oy A ereLD redo sets, epee abate Julia West ‘“RELASCO sees Shakespeare through in mag- 
nus & in imagination the words of Shakespeare. Boe Journal nificent style.” 
hz ' ge . 
mat F od 
ible “it 
sual Hy 
nly NOW PLAYING LYCEUM THEATRE, NEW YORK CITY 
who 
A 
a fea afte at fe, atts ats fs ea sSte SY Ste sSte afte site aS he afte af af 
ey rag age ApT Mas Prvast vag ANT AF AST AS sae! 
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ty SPOES honor to the actor’s ambition and affords 
ois a genuine privilege to the rising generation.” 


oy? 
> oz 
e 6°T°HE most human and comprehensible of mod- 


has. * * * A Shylock that electrified 


ey ern Shylocks.” 
OWYARFIELD plays Shylock as none other ever 
and gripped us.” 
5 


; ssPFYAVID WARFIELD makes Shylock a human 
: being.” 


ssPAVID WARFIELD’S name was added to the 
scroll in the Thespian Hall of Fame beside 
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| John Corbin 


N. Y. Times 








Heywood Broun 
N. Y. World 











Alan Dale 
; N.Y. American 








Percy Hammond 
N. Y. Tribune 








E. E. Pidgeon 


Journal of Commerce 













































































“BEAUTIFULLY produced by David Belasco. 


* * Seldom or never has _ pictorial 
Shakespeare been more beautiful.” 


66 A VIGOROUS and imaginative production.” 


se RIUMPH of Bel@sco genius. * * * The 


. gorgeousness of the Irving and Tree produc- 
tions, the sumptuousness of the old Daly revival, 
all sank, belittled by the side of this.” 


“MIR. BELASCO’S producion notable for its rich 
hypnotic pictures.” 


(OT HERE are not enough letters in ‘triumph’ to 
express the verdict.” 
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OUT OF TOWN REVIEWS 





HUMORESQUE 


Atlantic City, Dec. 30. 

The long-mooted question, “Can 
Z.aurette Taylor play the Mother of 
‘Humoresque’?’ came to a state of 
more positive decision at the Apollo 
Monday night, when Miss Taylor 
essayed the hole for the first time on 
any stage. The answer is not yet to 
be decisively made, for the play 
showed conclusively the necessity of 
many changes in a version that 
dipped too deeply in character roles 
and not enough in the broad hu- 
manities of plot which made the 
original story so deeply moving. 

Fannie Hurst herself is the au- 
thoress of the version which seemed 
to have been strictly cut to 
suit Miss Taylor, for the Mother is 
made the central role instead of the 
boy, and the story is cut short om 
the departure of the boy for over- 
seas, leaving the entire dramatic 
episode of his blindness unspoken. 


Miss Taylor received high com- 
mendation for her abilities in the 
role, though they were given by most 
of the critical of the first-night audi- 
ence as praise to her acting power 
rather than as a satisfying interpre- 
tation of the part which has been 
made entirely emotional and garru- 
lous. The whole fabric of the acts 
hung on her with a weight that was 
visibly noticeable. 

Her delineation of Mother Kantor 
was best in the first act. The Rus- 
sian Jewish personality she was 
seldom able to keep in the minds 
of the audience in the latter 
two acts. But in pathos and trem- 
bling emotion Miss Taylor held &t- 
tention and commanded admiration 
as the mother who never gave wey 
to any but her own desires for her 
boy. 

Perhaps it was the war conflict, 
with the pro and con as to the boy’s 
duty, that weighted the present plot, 
for it occupied half of.the second act 
and all of the last with sentiments 
which most folk feel are today not 
subject to debate. It was, to the 
writer, a keen disappointment that 
the last act did not jump to the war 
conclusion and bring the return of 
the blinded boy—an expectation of 
pathos and deeply dramatic senti- 
ment appealing to the heart. 

In the list of people whom Lau- 
rette Taylor has made real, Mother 
Kantor will remain, perhaps not so 


important as some, but still very 
real, and in age and temperament 


very different from all the others. 
In her support Graham Lucas as 
the child and Lutha J. Adler as the 
grown violinist were both splendidly 
real, the former in his whine for the 
coveted instrument and the latter in 
the expression of a temperament fla- 














conductor are two 24-carat comedy 
bets; there are a few Greenwich Vil- 
lage art fops—and these Carnegie 
Tech students have somewhat of an 
idea of a village and art, and the 
makeup here was great. Every part 
down to the smallest had some out- 
standing point of merit. 

Some one was heard to remark 
that Geraldine would fit nicely in the 
title part, in which case some more 
music might be added. Perhaps the 
piece is not quite pretentious enough 
for the diva, but it could easily be 
made so. The part demands a cer- 
tain amount of caprice, yet a deep 
emotional background and a good 
singing voice, 3rock Pemberton 
gave the play an inspection during 
its five-day presentation here, but 
whether or not he is to direct >it 
eventually is not known. Julian 
Street was here for a couple of days, 
noting a few minor changes. Os- 
borne, it appears, has done a bril- 
liant job, dramatically worth as 
much as or more than his “Shore 
Leave.” Harrison. 


VIRGINIA 


Pittsburgh, Dec. 30. 
3arnett Parker 
Harold Murray 


oyu 





Digby Bretton. ......ccceses. 
Capt. Robert Langdon....J. 


Roderick Gray...... «+++. Worthe Faulkner 
Pt: Ws is ook wianivé ce Eva Davenport 
PEPER Poche kaadr «dP ish abies ad0% Ben Linn 


Virginia Lee, ward of Gen. Calhoun... 
Tessa Kosta 
Helen, General's daughter...He!en Shipman 

Brigadier General Randolph Calhoun... 
Harrison Brockbank 


Mrs. Calhoun..... eeveteousess Viola Gillette 





The Shuberts have here a musical 
comedy not different from at least a 
hundred others they have produced 
in the matter of theme, but in which 
the g@ction goes back to Southern 
scenes shortly after the Civil War. 
The play is short on comedy, but 
more than makes up orf music, and 
while short in a few other respects, 
has a more than even chance, 

Tessa Kosta and J. Harold Murray 
handle the leads. Their work is al- 
ways commanding, both singly and 
in several beautiful duets. In this 
single item, and in the music as a 
whole, there is no fault. 

Helen Shipman has as much to do 
as the principals, but in fairness to 
Miss Shipman the part should be 
vitally revamped, or at least made 
over so as to give her an oppor- 
tunity to put her own peculiar twist 
on the many lines allotted her; as it 
stands her role is going to waste, 
since it hardly measures up to cur- 
rent standard comedy, the fault be- 
ing clearly in the lines. 

It appears that “Virginia” has 
been on the Shubert shelf for sev- 
eral seasons, Its lack of comedy be- 
speaks a vintage of a few years ago. 
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NOW AND THEN 


San Francisco, Jan. 3. 

Kolb & Dill are presenting this 
season “Now and Then,’ 
comedy by Aaron Hoffman, which 
opened big at the Curran last week. 
For the first time in their careers 
these favorite Pacific coast come- 
dians are 
minus girls or music in their pro- 
duction. It is a straight comedy 
with the two. principals in their 
usual style of character work. 


“Now and Then” is a hilariously | 


devised vehicle dealing With pro- 
hibition as its basic theme. The 
first act opens in 1916 with the 
scene showing one of the old-fash- 
ioned beer saloons—mahogany bar. 
lunch counter, pinnochle tables, and 
all. Even the foamy “suds” are 
being served to patrons during the 
act. 

Kolb and Dill are partners in the 
saloon business. Kolb, however, 
has been listening to a prohibition 
orator and has “sé€en the light.” He 
grows ashamed of his business and 
wants to get out. Incidentally, he 
wants to reform his partner, 
Dill will have none of it. Dill buys 
out Kolb. 

In the second part of the first act 
(the act is split by a dropped cur- 
tain to indicate the lapse of a few 
years) again is the saloon on the 
night Volsteadism became a 
reality. As the hour of midnight 
strikes Dill sadly closes the place. 
Here enters a character known as 
“Bum,” a swamper in the place, 
former soldier and college graduate, 
about to be turned out in the world. 
As a parting gift Dill presents 
“Bum”. with a quart of whiskey. 

The second act finds Kolb a pro- 
hibition “snooper,” and Dill fairly 
rolling in wealth as a high-grade 
bootlegger. He has been piling up 
the coin, disposing of the 30 barrels 
of liquor which the prohibition laws 
left him on hand. There are literal 
screams in this- act where Dill 
enters and exits through a book- 
case, which is his gecret cache for 
the illicit goods. 


With the quart of liquor given 
him on the night of the saloon's 
closing “Bum” started out on his 


own hook, and now reappears in his 


own limousine and fairly exuding 
wealth, That quart started him on 


the road to affluence. 


The plot ends when Dill’s home is 
raided and nearly everybody in the | 
place is “pinched.” Kolb finds that 
the prohibitionist responsible for 
his change in heart is really a/| 
grafter and his illusions are crushed. 

A pretty love story is threaded | 
through and dozens of little human 
interest touches are delightful. 


The comedy is a powerful piece 
of propaganda for the “wets,” and 
is su cleverly. sugar-coated success 
seems to be assured. 

Besides Kolb 











and Dill some 
notable playing is done by John 
Fee as “Bum” and F. Keenan Wal- 
| lace, Josephs. 
Boston, Jan. 3. 
More O'Neil. os ccncescel Marguerite Maxwell] 
sey CONROE i a> a a eu oe hacutaw Jane Seymour 
PitUs Brownes cedecas James Bradbury, J 
Alden Murra ‘right Kramer 
Oliver I k ; Walter 
S lan Sco ‘ Holmes 
\ Becscoees ee »»-Clyd North 
} eee eee ee ee ee R < Kenyon 
SPUN WO1 65d 0d68bGbe006008e8 mn Mer: 
Luther Barn@s.. 40. .cceccsoree Jay Wils 
ot re ee res ee Fred Ka 
If George id prod ed 
ws Rear ; would hays 
undoubtedly Tavern-ized it during 
rehearsal without ehanginge a line. 
As it stands, however, it is a hectic 


myster\x play, staged personally by 


ts author, the veteran Edward E. 
Rose, who apparently delved into 
the depths of the archi, of the 
Blaney-Spooner day \ m) 
tery play, it Is the wildest thriller 
yet 


The show makes “The Bat,” “Bull 


a new} 


launching out entirely | 


but } 


> * se b. sia :: ; i i 7a 6 - re ’ 
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ney who has located her after fif- 
teen years of search, With her is 
her girl chum. During the three 
facts the private car becomes as 
icommon as Central Park and as 
full of tricks as Hanlon’s “Superba.” 
A foppish, dreamy amateur detec- 
tive horns in and remains, as does 
a villainous district attorney, The 
hero breaks jail and boards’ the 
|train, Out from behind a swinging 
divan appears a child waif who fled 
a settlement house to save the 
heroine from an unknown fate. An- 
|other villain disguised as a’ gorilla 





|then appears, mysterious hands ap- 
|pear from nowhere and do nothing, 
| ghostly faces peer through the win- 
| dows of the train as it travels along 
at 60 miles an hour, the attorney is 
murdered by being stabbed through 
his. left eyeball by somebody who 
then closed the eyelid, the electric 
lights begin to flicker Ih Morse code, 
the conductor is thrown overboard, 
and ultimately the entire car is 
miraculously sealed up with heavy 
steel shutters, the waif is found 
gagged and bound on a brake rod 
through the collapse of a trick par- 
'lor chair, and tells the detective to 
shoot the writing desk full of holes 
in time to keep them all from being 
rolled down the Great Divide to 
bump. into another train, and the 
audience goes home groggy. 

The audience is requested not to 
divulge the plot. Nobody has been 
as yet located who could divulge it 


if paid. But it thrills. Oh, boy, 
how it thrills. It brings “back the 


old 10-20-30 goose pimples at 655- 
85-$1.65-$2.20. If it thrilled, in it 
went, without apology or explana- 
tion, @d within a week or two 
river pirates, an opium den and an 


illegitimate child may be added, 
judging from what has already 
been crowded into that private car. 

Taylor Holmes has _ personally 
|done an excellent job “in a rather 
inovel stage character, but, as a 
|matter of fact, if “The Rear Car” 


continues its theatrical journey it 
will be actor-proof. Hoimes is play- 
ing it straight, Clark and McCul- 
lough would play it otherwise, but 
either way it may make money. 
Blaney had the right idea but he 
scaled wrong. Libbey. 


a 





BARNUM WAS RIGHT 


(Second Review) 
Washington, Jan. 38. 

but two members of the 
remaining, “Barnum Was 
was given another tryout 
at the National. It was 
first shown some seven or 
weeks ago and withdrawn for re- 
|writing. Being originally the work 
| of Philip Bartholomae, a play doctor 


Wich 
| first cast 
Right” 
Sunday 


was necessary and John Meehan 
|; stepped in. It is evidently due to 
Mr. -Meehan the performance gave 


|} us a little of “Seven Keys to Bald- 


| pate,” “The Tavern,” as well as 
“Overnight,” and left the house 
{laughing at and not with the play 


f|about the middle of the second act. 


a 


This, possibly, should not all be 
placed at the door of Mr. Meehan, 
but the play as it now stands will 
never do and the ground work is| 


so thin that little hope can be seen 
for it. 

and 
exX- 
Louis 
Donald 
the lead, 
reached a 


new cast is a wonder 
lly runs up a mighty 
pensive salary list weekly on 
KF’. Werba, the producer. 

Brian acceptable in 
although each time he 


101 


undoubdte 


was 


| climax it suggested an orchestra 
cue. He did a great deal with what 
ittle he had to do with. Marion 
Coakley, locking even more beauti- 
ful than ever, struggled valiantly 
i With nothing, while the best role 
was entrusted to Enid Markey, and 
her performance was noteworthy. 


Kiwood F. Bostwick, as the father, 
contributed delightful moments in 
the first act, when he had something 
to work with, but during his ravin 

in the second act he was laughed at; 


++ 


was so overdone, and it was very 





Dog Drummond,” “The Cat and the igs oo WR UOC AEP SOS 
Canary,” “Whispering Wires” and Will Deming is deserving of 
‘the rest of the epidemic of gelt- | Praise, as always, as is Lilyan Tash- 
gathering thrillers. look like can- | ™&”n. George E. Mack was good as 
tatas. Edward Harold Crosby,!the Wop, one of the grossest mis- 
dramatic editor of the Boston Post, | @t'empts at building a character 
after sitting through the perform- ever written by an author, an idea 
ance, quoted Shakespeare it h Ne. Seen ees 
review, using the remark from “J MM Werba made a brave effort to 
Merchant of Ve) w " convince that “I : W Righ 
Prince of Moroceo opens Portia’s t , . _ = N 
golden casket, said remar] , d do tl 
Prince being, “Oh ell! VN i ) ¢ Lt ‘ ‘ ‘ m to } € 
we here : ( cha of « ng 
Ch B m cr ( 1 M 
’ be 1 y y ; mm — 
ant . w . “a — : 
ees aaa POLLY PREFERRED 
: ve Hartford. Yar ? 
I rougn ] id ¢ \\ } ] l ¢ in ev 
tion has_ boiled itself down to aniy : Guy | { for t benefit of 
utt rly impossible cheap thriller |‘th Children’s Aid Society (which 
that looks as if it would make real) was founded by Mr. Smith’s mother) 
money. As a result, nobody dares !to a packed and delighted audienc e 
scoff right out loud, because that] last Thursday evening at Parson's 
fina] critic's review, the old b. o. The play is in three acts, nicely 
sheet, is beginning to act as though | set, very entertaining > and clever. It 


vored with a real patriotism of] Musical comedy and audiences must 
courage, see persistent pep or its sole substi- 
The staging of the play, which is} tute, real wit. In this case both are 
credited to Miss Taylor’s husband| Missing most of the time, but the 
and usual author, J. Hartley Man-|] play is otherwise well evolved, and 
ners, held to her usual sphere of{| though the result is obvious before 
satisfying simplicity wherever pos- a half is over, interest is sustained 
sible and furnished fit settings | till the end. 
and atmosphere to the action. A point of merit about the thing is 
Scheuer. that jt has a subtle sweetness of the 
ee ee sort female audiences gush about. 
V irgini the title role essayed by 
RITA COVENTRY Miss Kosta, is a ward of Gen. Cal- 
houn, She m ed | thé 
. an Pittsburs ns Dec. 30. blustering gen, p Harrison 
Carnegie Techn Drama School l- Py kbank eta re 4 > ‘a 
dents, under the direction of Hubert] fore ch, tains he ma " when 
Osborne, put on his latest dramati he learns al . te. tan a = 
wn tt “pir ’ tyxy 9 skstat — = eas 4 . Ak if a 
zation, — , aes - Cove ntry, Bas h} young fortune. Without informing 
seems ticKeted for a giorious tuture, YS seep? ont } salce the a 
lulian Street's story-has lost little | )278:2!@ he plans to marry her to 
Juli , { story. ph : : his young cousin in order to keep 
ctl rm bv the transformation onto phe Shane re a family. but ¢ iad 
he board i } suc] loment } . = yates LE LG Li t wnen 
th boards, i l su 1 Judgme! 4 it news is conveyed to Virginia 
formed with due allowance for a fin Sa hottie’ a te her love ia f 
exhibition by the neophytes, but] gino. to whe ; Fe Bond pod 
ipithadinckine ti exsential Getaite. other, to whom she had promised 
rise ! t her hand some six years back and 
There has been some talk that! whom she, has not seen in the in- 
Rita Coventry, an opera singer, is | terim, Etiters a stranger, who 
none other than Geraldine Farrar! learns the name of Virginia’s prom- | 
done into fiction Take it from the} ised lover. Rod: rick Gray, and who 
creator of Rita, he never had Ger- | thereupon assumes that name, with 
aldine in mind, knew little of her | Virginia sat’sfied the real man has 
past, and if there is any similarity } come back. This fellow is subse- 
between Rita and Geraldine in tem- quently proven to be the very cousin 
perament, musically or amorously Virs vowed she’d never have 
it is accidental. The girl who played } ph) her love for him is clear ind | 
the title role, Bess Joh n, of t ? ] ¢ ’ y he lat- 
atrical lineage, bo: a trikir } ee 
semblance to Geraldine ade ‘ ta H , ; ye 
or oifterwise. In any event, while | daucht: 
the comparison i ely » be talked 
a} + x7 it)} } Oo ’ ( D e) 
apout with ei y O1 
play, the mirror ow 
in any wise of } = 
As presented by , n 
play was necessarily lacking. Mis P : tne} 
r -.Be on Can . aly _ «4 } Sitaws Nn l a nt } il comed 
Johnson's work Was ia Dbriilian : . 
always, but a 19-year-old miss was] )., ee  COmeey, With & pset & 
hardly suited to the part of Rita, nt tron r thal hipaa a success 
. . . ) { ‘ ft ‘ t ret) + 
whose role requires real singing. es _ ae Clacking the gen-~ 
P : + 8 ° eral emi | himent <j ’ av 
Similar deficiencies were apparent mie 2+ e] = - music al comedy 
; } i aut ces icmans a of succes 
in practically all the important]; " deman of a uccess. 
ae Phere are several catchy tunes, and 
parts, we at least two should win popular 
It is a play with a feweshort mu-|{~% eg geht peer rhe ar 
Rvs , te 4 rit . ig} P favor, the ht being “The Man in 
sical spots and with enough of a t] aan 2 
. } i¢ s1i00N, Ase tine a "3 ¢ 
musical background to appeal] ,,/70 00" ,.jirsent nd “I'm a 
strongly to music lovers, but not too} > > ' plo +e PEROURE 40 
P F not! Gv: ? ‘ j ° 
essentially musical as to lack uni-[ 7, pede ; — 3 Southern local 
; ; » COIOYrY WOU! lO >» amiss: ‘ . 
versality. In the local presentation | Qo y 0) “ on * : li ee g00d 
. mMarKYyY quart Ol j ne ‘Ss 
a couple of musical odds and ends] °"r") (Us Tee Sarwan * nret 
P ‘ ctf a ut > mild ( le nis ais 
were thrown in where music was}; 4. 4 the mi -* ind . ight also 
] : of iLO! un ortunity ir ( , 
needed, but eventually some original { ‘;"*"*" Psat “dys Ly Or. f me 
. ert inaartod. if : ,{ dancing, of witich there is hardly 
songs will be inserted, if not som«¢ : 
any worth while. 


well-known semi-classical tunes. 

This writer has scen no better 
character delineation on the stage 
in a couple of years. 
as clear cut, as distinct, as typical 
as possible. There is the impetuous, 
4 


mpulsive yet pleasing Rita; the 
erude piano tun with. his. oiwn 
4A. mnsice ‘ nmre rio anu 


Every part is | 


| 
| 


Harry B. Smith and E. Kunneke 
are listed as the adapters from the 
original of Herman Haller and 
Niclas Kempner, the latter being in 
the orchestra, though for 


charge of 


tue local premiere Alfred Goodman 
directed. itred, G. Latham was also 
: . Ilarrisan, 





it would have the last 

The Selwyns took the 
on the strength of a few weeks in 
stock on the other side of the con- 


tinent, and plunged in payroll on 


laugh. 
Rose thriller 





Taylor Holmes alone. The rest of 
the overhead on the show consists 
of ten average players and a singlk 
set showing the interior of a private 


car on the Continental Limited. One 
fact remains about “The Rear Car”: 
If it goes over, it will be the last of 
its species. After it there can be 
nothing wilder in the line of mys- 
tery plays. 

The plot 


COntaining a 


concerns a private car 
young girl heineg taken 
to her wealthy father } s attor- 


was written by Mr. Bolton, but shows 
throughout master hand of Mr. 
Smith in putting it into shape. After 
a few more performances it will be 
in z00d order for a run in New York 
‘itv, if Broadway 
well pl 
adway 
who has just 


stole 


+h 
Afic 


teresting 
is a 
| luck 


Cause 


ived comedy. 
girl in 
her 


Polly 
hard 


be- 


chorus 

quit 
they her speaking line 
away. In the automat which opens 
the first scene a young advertising 
man begins talking to her and finaliy 
manages to interest lots of capital 


job 





| and art in her as a movie actress, 
j by pretending she is a southern so- 
leiety zirl, 

| The next scene is in Hollywood. 


|} gave distinction 





The pieture is a great success, ane 
other one is being directed and the 
villain is getting in his dirty work 
on the poor hero, but of course he is 
duly foiled by the heroine, 

Genevieve Tobin is the pretty 
heroine and plays extremely~ well, 
William Harrigan was excellent as 
the advertising man and hero. 
Thomas W. Koss was a very good 
and polite villain. Edward Van 
Sloan got all the comedy possible 
out of his picture director. 

“Polly Preferred” has nothing 
particularly new, but it is just 
enough different from the ordinary 
plays to be interesting. Newt. 


JANE COWL’S JULIET 


Toledo, Jan, 3. 
cctesdccceseoscéossmeauey ick 
veeesscesseesFrank Davis 
cecvccecsess bGwWard Broadtly 
-eeeesRichard Bowler 
... Vernon Kelso 





Samson.....-. 
Gregory..... 

Abram.....+-. 
Balthasar..... 
Benvolio... 


eeeee 


eeeeeeee 





Tybalt..... : s ; ; s en eiice be .-. Louis Hector 
Capulet..... seceedoectspesés Ordon Burby 


Tady Capulet.......++..++...Grace Hampton 
Montague......-seeeeeeeees-Lionel Hogarth 
Lady Montague.............-Lalive Brownel 


Escalus......++, 3b cndacdeed<ecdee eee 
TRAMIDD. i.od.c kc v6 00s uh 9600.0 vib eaeee eee 
PO@PiB..ccceccs RE, 
Pe er 54a)45¥40552+, ee 
Nurse to Juliet........see+0++- JESSIE ‘ph 
Ee siltaes «s « Reinet Waste cet Jané Cowl 
Mercutio... ....65. ccocepttucoss DOnms Ring 
An old man.......+.+--++++-.++Neil Quinlan 
Rosaline........ eeeseccece ith Van Cleve 
Friar Laurence...... esbtenne Rebert Ayrton 
An apothecary....... ecoseces-donn Crawley 


At times very young, human, and 
radiant, and then infinitely pitiful in 
the tragic despair of youth, Jane 
Cowl made her world premiere in 
Shakespeare’s immortal love trage- 
dy, “Romeo and Juliet,” at the 
Saxon Auditorium last Friday. 

Under the spell of her fine por- 


trayal an audience inclined to be 
coldly analytical - and composed 
largely of New Yorkers saw her 


standing in the final scene, her voice 
quivering. perceptibly, in the white 
burial robes of Juliet, and then broxe 
into applause, predicting ‘that her 
characterization will live among the 
performances of Mary Anderson, 
Modjeska, Charlotte Cushman, Julia 
Marlowe, Maude Adams and Julia 
Arthur. 

It was a performance so well fin- 
ished it calls only for a little more 


iself-confidence upon the part of M’ss 


- », ther ideally suited. 
eight | 


Cowl, who at times showed nervous- 
ness at the strain of breaking from 
the conventional drama to the mys- 
teries of Shakespeare 

As Juliet Miss Cowl displayed a 
keen understanding, deep feeling and 
a warm passion, which, with her 
poise, gestures and speech, make 
Her reading was 
not ev, but delightful'y natural. 
She overdid nothing. Her balcony 
scene was an exquisite thing, her 
comeliness forming a stage picture 
of rare beauty. 

Miss Cowl is supported by a com- 
pany giving a flawless performance. 
Rollo Peters’ Romeo was effective 
and fervently dashing. Dennis King 
to Mercutio. Other 
fine depictions were by Robert Ayr- 


stas 


ton, Jessie Ralph, Louis Hector and 





' 


wants a clean, inN 


€ 
| play was expertly staged by 





Gordon Burby. 
The settings were artistic and the 
production magnificent The 
Frank 
taking 
Cleve- 


sntire Y 
Reicher. The Selwyns are 
the production to Cincinnati, 
land and thence to New York. 

Grill. 


WHY, CERTAINLY 


Chicago, Jan. 3. 





Second produ f Allan Pollock at the 
Shubert Central, which 1} for ten 
\ il " ch he has ia come 
pany wh s bel ed toa on the 
com Ww h ba Th roduction 
wa 4 Bill D n his play 
t HT M H i ¥ called A Social 
Convenien London and 4 Pinch 
Hitter’’ in New York 
lillicent H > errr ry Pamela Gaythorne 
Nigel Bellamy...... eess+.- Gordon Gunniss 
Mr Proth ) sidebeor K Morgan 
Dennis Le NBC. sccvcccceess-Allan Pollock 
\ " REBDORT 6 vo dhcareecese I r K 
Joy ‘ . ..Miidred Booth 


There is a line in “Why. Certain- 
y,” where a female booking agent, 
who supplies people needed in her 
work (described “knowing hu- 
man nature”), called upon to 
specify just what kind of fellow 
she has in mind for the service of a 


’ 
ids 


as 


is 


woman who wishes her husband 
to divorce her in order that she can 
marry another man, for whom she 
has conceived an “intensely mental” 


ET enc n be attrac- 
tiv « re and old enough to 
he y 

She dese es Allan Pollocl The 

e micnt ( i I ed I regard 

l ? ( VW k play 
; n P o} ae ha i t 
fe 7 iL t nd ‘ cleve1 in 
t convincing tn it. 

Cw ’ ed people made 
up tl audience at thi up-stairs 
theatre Tuesday nieht after Christ- 
mas, and they were probably ad- 
mirers of Mr. Pollock and Mildred 
Geoth, the ingenue, to judge from 
their applause. The play was en- 
thusiastically received, and after it 
was concluded the people in front 
demanded half a dozen curtains. 

The play is badly located at the 
Shubert Central, which is out of 
the theatre district, up stairs, a 
small house, and out of vogue. The 
play is badly named for “Why, Cer- 
tainly,” means nothing, and does 
not convey any definite idea of the 
play, which is more than a farce 


comedy, and might be summed up 
as a psycho-analytical study of hu- 


man nature, with kindly irony in 
evidence to an extent which makes 
intelligent fun, The London name, 
“A Social Convenience,” might 


meanilittle here, and the New 


York 
nanie, “A Pinch Hitter, - 


not ay 
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riate out of ‘baseball season, 
though there is a description of the 
‘American game in the play which 
guggests this title. 
The English woman, who is 


4wealthy, thinks she is in love with 


eae cas 





with“everyone excepting the M. P. 
It all results in the disgrace of the 
politician, the reuniting of husband 
and wife, and the happy love of the 
adventurer and the niece. 

Pollock plays the role of the gen- 


“Fashions for Men,” which opened 
between holidays, and perhaps got 
no real opportunity to show its 
draw. 

The possibilities of a draw for the 
new play are as great as in the 


a member of Parliament and wants tleman forced to stoop to things{works of Shakespeare himself. It 


to be divorced, to marry him. He 
fears that her divorce may result in 
a scandal that will injure his po- 
litical chances. She is willing to 
jhave a dummy lover for the pur- 

s of divorce. They go to a 

don business woman, who pro- 
vides for the wants of people 
through her knowledge of human 
nature. She knows a ntleman in 
reduced circumstances who will 
gerve. It is in this role Mr. Pollock 
appears. He visits the lady at her 
country home, being introduced by 
the member of Parliament. Here he 
makes a hit with the woman, her 
husband, her husband's niece, and 


that he despises to do to avoid work. 
He makes the part attractive and 
gives a clever portrayal, which is in- 
teresting and amusing. Pamela 
Gaythorne plays the wife splendidly. 
Mildred Booth is so natural and 
charming in the role of the ingenue 
niece that it is difficult to accept her 
as acting at all. Kate Morgan is 
ideal as the female, booking agent. 
Gordon Gunniss plays the Member 
of Parliament with proper priggish- 
ness, Edgar Kent gives a delightful 
performance of the husband. Pol- 
lock, Kent and Miss Booth stand out 
particularly, though all six players 
are capable. 
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BROADWAY REVIEWS 





WILL SHAKESPEARE 







Anne Hathaway...... ... Winifred Lenihan 
Will Shakespeare.. 68666200 Otto Kruger 
Mrs. Hathaway... .-..-Angela Ogden 
Henslowe .......++- ° ..-John L. Shine 
Queen Elizabeth...........-Haidee Wright 
Mary Fitton...... gnde uve Katharine Cornell 
Kit Marlowe.......++.... Alan Birmingham 
Stage Doorkceper..........Wallace Jackson 
Stage Hand......... oseeeess herbert Clarke 
TO Pe ere y ye are Lewis Shore 
Tandlord§ ..cccccccccsccccess Harry Barfoot 
Bi DEB voc cncvcgcosese ...--Samuel Godfrey 
Another Man.....ssseee8s William J. Kline 
Maid of Honor........Cornelia Otis Skinner 
Street Hawker.......+...- Anne Williamson 
Secretary .......+6- ..William Worthington 
A Seneschal ........+++++. Charles Romano 


Quartette—Robert Mills, Alexander Mason, 
Ralph Odierno, George Hastings 





Again from foreign shores Broad- 
way was given an impulse of dram- 
atic power. This time from 
Clemence Dane the gifted English- 
woman whoge “Bill of Divorcement” 
made her name familiar a season or 
two ago. Her contribution of “Wili 


“Shakespeare” at the National Mon- 


day night, Jan. 1, comes at an almost 
prepared period when the plays of 
the Immortal Bard are engrossing 
several of the most accomplished 
American producers. Miss Dane's 
play is one of great power and great 
interest. If it misses in popular ap- 
peal, it cannot but rebound to the 
credit of its author and Winthrop 
Ames the producer whose aims have 
been for things that are big and fine 
in the theatre. 

Miss Dana wrote brilliantly. She 
has woven together her story partly 
from history and partly from the 
mystery than has always surrounded 
the life of Shakespeare, She ex- 
plains “Will Shakespeare” as an in- 
vention whereby she “aims to give 
dramatic reality to the romantic 
spirit of a mysterious life.” Mont- 
rose J. Moses in an explanatory 
article in the program gives some 
hint of the sources from which in- 
formation which may have supplied 
Miss Dane. He states that Queen 
Elizabeth was often sought for aid 
by theatre managers and that she 
did welcome development of the 
English stage that she might over- 
step the works of the playwrights 
of Italy and France. Whenever 
genius could be found, the queen 
Was greedily anxious it should be 
nourished. 

Will Shakespeare was of that 
genius, a player of parts and a 
writer of plays. That he should rise 
from the level of a husbandman to 
a favorite of the court, then, is the 
invention of Miss Dane. Her “Will 
Shakespeare” is a play of the the- 
atre and the palace. Through it she 
lifts the profession of the stage to 
a glorified standing not generally 
understood to be that of the early* 
English theatre. Some of the sup- 
posed authentic historical events of 
Shakespeare’s life have been elim- 
inated or discarded. Her character 
is built upon the emotional ex- 
periences set down in his Sonnets 
which deal with the dark lady—the 
flaming beauty maid of honor Mary 
Sitton—a woman of mad pranks, 
who has been described as a “witty 
wanton.” 

Passionate love or the sex interest 
is a vital part of “Will Shakespeare.” 
His two big affairs, for he passed 
On as a young man, are (in the 
play) Mary Sitton, his mistress, and 
Anne Hathaway, his first love and 
foresaken wife. There are six acts 
which suggest a touch of Shakes- 
peare’s always many scened dramas. 
The first is in his cottage at Strat- 
ford-on-Avon. He is then 20, _his 
wife somewhat older and jealous of 
his attempts to write plays and his 
determination to go to London. 
With one Henslowe ‘manager of a 
traveling band of actors, he departs. 
That after a bitter scene with Anne 
who he believes lied to him about 
her claim of approaching mother- 
hood—to gain his hand in marriage 
and now to stay his going. With 
his bundle he is off and the wife 
Anne in despair cries “Oh God, the 
yeafs before me.” In the play Ire 
never returns. The son is born and 
news from Anne at times tinges his 
success on the stage and in court 
with the pangs of deep sorrow. 

His affairs with Mary dates ten 
years after his arrival in London. 
His early promise has somewhat 
weakened. Henslowe tells the queen 
Shakespeare needs the inspiration 
of a love like Mary who would pre- 
fer his friend Kit Marlowe, to an 
actor and playwriter. The queen 
commands and Mary obeys. In their 
first scene of tenderness Shakes- 


peare tells Mary: “I will ride you 
around the world on,the back of a 
dream.” He writes for her “Romeo 
and Juliet” and together they con- 
ceive the story of the two young 
lovers of Verona. The play is a 
great success. The queen is en- 
tranced and Mary gives herself to 
Will Shakespeare, just at ‘the 
moment he is off to answer the call 
from Stratford that his son is dying 
and needs him. 


The cooling of Mary’s passion and 
her midnight visit to the quarters 
of Marlowe, dressed as a boy; the 
tortured Shakespeare breaking in on 
them in each other's arms; the fight 
and accidental death of Marlowe, 
change the destiny of the poet and 
playwright. Mary jis banished by 
Elizabeth, and though Shakespeare 
would go forth with her, she turns 
on him with the same speech he had 
made Anne, that she would never 
again see him in this or any world. 
But the queen lays bare her barren 
life: to Shakespeare, demands that 
he continue to write for the glory 
of England. That is the final 
dramatic episode. The bard obeys. 
He falls to work but always the 
face of Mary is before him and he 
cries out the words of Anne: “Ch 
God, the years before me.” 

There are four big parts in ‘Will 
Shakespeare” with Otto Kruger in 
the name role doing the firest play- 
irg since he attained prominence. 
In appearance he looked the bard 
in his youth, as judged from the 
existaut likenesses. In companion 
was Katherine Cornell, a 


rose to distinction in Miss Dane's 
“Bill of Divorcement” here. Her 
Mary Sitton is of extraordinary 
Leauty and power. Tender in love 
making, fiery as the queen’s maid, 
her selection was most fortunate. 
After the death of “Marlowe the 
scene between Miss Cornell and 
Kruger was a brilliant bit of emo- 
tional playing, particularly on her 
part. Kruger has lost some of the 
little mannerisms that would have 
been out of place in this play. He 
has a fine understanding of his char- 
acter at all times. 

Haidee Wright, playing the same 
role as in the English production, 
was admirable as Queen Elizabeth, 
imperious always but touched with 
humanness at times as credited to 
the cold, unwed ruler of Britain. 
Her first scenes were carried off 
with clarity and understanding. In 
the final scene, through a long, tire- 
some speech to Shakespeare, she 
was put to a hard test. Winnifred 
Lenihan as Anne Hatheway, per- 
formed excellently. “She was only 
in the first act, but such good play- 
ing could not be forgotten through 
this long play. Of the others, John 
L. Shine, as Henslowe, was easily 
best. He came 
good performance, when in telling 
Shakespeare of how he found things 
in the cottage at Stratford, he 
dropped his voice to an almost in- 
audible pitch. Alan Birmingham 
made Marlowe a strong role, 

The opening night found the finale 
curtain dropped several minutes 
past 11:30. It is possible the play 
will be able to proceed without 
eliminations, but more _ probable 


become fidgety and walk. Both the 
first and last acts seemed unduly 
long. The settings and costumes by 
Norman 3el-Geddes are effective 
and of heroic lines and a number of 
effective pictures were struck by 
means of skilled lighting effects. 

Mr. Ames doubtless directed the 
play, no other name being indicated 
unless it be John Higham, 
listed as technical director. His 
“Will Shakespeare” has been a long 
time coming but it is a splendid 
effort. It is, by the way, another 
play in New York where the audi- 
ence is requested not to applaud 
during the performance, that the 
mood of the play be preserved. 
There were no curtain calls until 
the end. 

“Will Shakespeare” is a costume 
play, a type that is always a spe- 
cial hazard as, a financial venture, 
and one hardly open to prediction 
of play going support. With Ames’ 
own theatre (Booth) holding a hit, 
the producer sought the National 
as a second choice, and it is said to 
have been agreed to guarantee the 
house $4,500 weekly, to be the first 
money. That arrangement caused 





the switching to the Belmont of 


young | 
actress who when fresh from college | 


near spoiling his | 


that other first night audiences will | 


who is' 


may succeed here more than in 
London, but in any event it is one 
of the season’s most important 
presentations, 

Ibee. 


WARFIELD’S SHYLOCK 


David Belasco’s production of ‘‘The Mer- 
chant of Venice,’’ in five acts and 11 scenes, 
with incidental score of Norman O'Neill 
and scenic investiture by Ernest Gros. 
Specialists in London, Paris and Venice are 
credited with providing numerous details. 
At the Lyceum, New York, Dec. 21. 

Duke of Venice.....+see+ss+e+- A. E. Anson 
Prince of Morocco.......Herbert Grimwood 
Antonio .....s.ceeesseerees+-kan MacLaren 
Bassanio .......+.+++++++++-Philip Merivale 
Bratians .pcscescecsccecesece We Le SORCIVRI 
LOrenzO .....seeeeeeee++++-Horace Braham 
Salarino .......e+e++e++++++-Herbert Ranson 
Solanio .....++++ee++tee++--Reginald Goode 
Shylock ....se%-eeeeeeeee++-David Warfleld 
TUBAL ccccsdccvdsedecerccesss Asnert Bruning 
Chus ...-..++eeeeeeeeees- Morris Strassberg 
Launcelot Gobbo...........-Percival Vivian 
Old Gobbo........- aeeeeee+Fuller Mellish 
Balthazar ..... ..---Charles Harbury 
Stephano ..cseeveeees Edward H. Wever 
Leonardo eeeseecesess- dward Crandall 
A Jester at Belmont.......Warde de Wolfe 
Clerk of the Court.... ..-Nick Long 
A Ducal Messenger. ...Henry Brown 
Portia ...... ..-Mary Servoss 













seen eeee 





Nerigg2? ....cces- hy boty oacee Mary Ellis 
Jessica ..cceeeeee coccccscvecv Gee AGler 
The long anticipated Belasco- 


Warfield excursion into Shakespeare 
has brought a tremendously inter- 
esting production to Broadway, a 
production that is destined to ex- 
ercise enormous popular appeal by 
its sheer beauty and grace of pres- 
entation. This is Belasco at the 
very peak of his artistic career. 

Of David Warfield’s performance 
there is likely to be some difference 
of opinion. That he creates a flesh 
and blood Shylock, a real and hu- 
man portrait is true, but he merely 
draws a charactér where tradition 
has set up a heroic type and sym- 
bol. His Shylock is interesting and 
appealing rather than great, an hon- 
orable addition to the gallery of 
Shakespearean creations, perhaps 
unique in sympathetic quality, but 
lacking in that majesty with whigh 
tradition has invested the role. 

Shylock's anguish is enormously 
poignant in the two big moments of 
the play—on the discovery of Jessi- 
ca’s flight and the end of the court 
scene—but the man’s. passionate 
hate is but faintly conveyed. It is 
|probabde that sound judgment dic- 
|tated this treatment. Mr. Warfield 
|} has always been identified with sen- 
| timental rather than florid emotional 
roles. His efflair is for the note of 
| human feeling, matters of shadings 
lof mood as against vigor of acting 
method. His stature and his pecu- 
\liar mannerisms of voice may also 
|have had weight in fixing the inter- 
'pretation. It is difficult to see how 
“The Music Master’ could have 
jachieved a really robust Shylock. 
And, indeed, there is no reason why 
| Warfield’s human Shylock should 
inot be as valid Shakespeare as 
|Booth’s epic creation, since that ts 
ithe Shylock Warfield reads in the 
play. And tastes and prejudices of 
students and actors aside, this new- 
est of Shylocks is undeniably inter- 
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popular standpoint. 

But about the presentation there 
can be no variance of view. It is 
stunningwin its richness and splen- 
dor and in the grace of its back- 
grounds. As brilliant a first-night 
audience 


to Warfield’s big scenes. 
introduced 
daintiness for the second scene of 
the first act, a silken idyll of a room 





background for the highest of high 
comedy. The casket 
matches it in deft romantic sugges- 
tion, but the triumph of the whole 
achievement is the poetic picture of 
| the last act. Here is 
}quence of romance and poetry ex- 
pressed in stage properties. A sun- 
| dial stands in the center. Across the 


| back of tae stage is a half moon of 


i massive high clipped hedge relieved 


by slender stone obelisks, and over 


all the deep night sky, with twin- 
|kling stars and an immeasurable 
sense of depth, color and distance. 


The traditional garden scenes, 
| with its jollity and feasting, is gross 
by comparison with this gem-like 
isetting for Shakepeare's loveliest 
poetic flight. If the whole produc- 
jtion had nothing else it would be 
memorable for this single perfect 
|jewel of stagecraft. Here, at any 


jrate, is an adequate setting for the 
genius of Shakespeare. The sum 
total of effect is that for once a 
stage artist has matched in theatri- 
cal background one of the great 
bard's greatest creations of supreme 
romance and high comedy. 

In quite another vein is the court 
scene. The note here is oppressive 
and grim. There is a world of maj- 
esty in the treatment. The gorgeous 
robes of the Duke contrasted with 
the somber menace of a gaunt monk 
in the background, but the pervading 
tone is utterly grim and threatening. 
Two bits of business in the closing 
passages of this act have the Belasco 
touch. After the defeat of the Jew, 
and when he is being jostled by the 
onlookers, a push from Gratiano 
sends him staggering and clutching 
wildly into the supporting arms of 
the victorious Antonio. Again, as 
he departs into the jeering crowd 
outside, the silent monk steps in his 
path and forces him to pass beneath 
an upheld crucifix as 





away, a stunning symbolism of the 
whole dramatic situation. 

Belasco achieves another capital 
theatrical effect in the third scene 
of the second act. Bassanio has 
come to negotiate the loan, and the 
confer@énce takes place on a street 
in front of a synagogue. While the 
scene is working up, and even dur- 
ing its progress, the rich Jewish 
church music pours across the stage, 
adding a fine embellishment to the 
old version. Perhaps Belasco, since 
symbolism is a new element in our 
theatre, intends a new meaning 
here—the suggestion that the hated 
Christians have come on the Jew’s 
own ground, in subtle suggestion 
that they stand in jeopardy of giv- 
ing themselves into his power. 

The choral effects of the syna- 
gogue scene are matched by many 
other touches of musical beauty. 
Belasco has overlaid the whole play 
with a charming musical interpre- 
tation, an embellishment’ that 
reaches surprising elaboration for 
that producer. Besides»the musical 
interludes of the entr’actes, which 
approach the proportions of a mu- 
sicale, there are backstage choral 
effects at brief intervals: Bassanio’s 
choice of the caskets is delayed for 
the space of minutes in stage busi- 
ness while an _ off-stage chorus 
makes yoluptuous music. . 

The presentation is all a revel in 
music, for the players have been 
picked for voices of melody to 
match the lyrical. fascination of 
Shakespeare’s meter. Mr. Belasco 
informed the audience in a curtain 
speech that Mary Servoss (Portia) 
had played through the perform- 
ance with a temperature of 102 and 
a sore throat, that required the at- 
tendance of a doctor, but there was 
nothing of such a state apparent in 
her readings. 

The company is_ particularly 
happy in its women. The comedy 
scenes of Miss Servoss and Mary 
Ellis as Nerissa are exquisite. It 
was only in the main‘court scene 
that Miss Servoss falls short, al- 
though this may have been delib- 
erate, the production being a ve- 
hicle for a male star instead of for 
an actress, as has been the case of 
most: prominent Portias, notably 
Bernhardt and Ada Rehan. Julia 
Adler brings a wealth of grace and 
charm to the small part of Jessica. 

Philip Merivale’s Bassanio de- 
parts from tradition. It leans to- 
ward the vigorous masculine inter- 
pretation at the expense of courtier 
grace and elegance. But for his 
readings there could be only praise. 
Every word was clear and musical, 
and for the gracious melody may be 





esting and understandable from the 


has gathered on Broad- 
way this Season responded to the 
stage pictures as enthusiastically as 
Portia is 
in @ revel of feminine 
and the uttermost perfection of a 


chamber 


a very elo- 


he totters:s 


'forgiven his rather attractive awk- 
'wardness of. gesture and deport- 
iment! Ian MacLaren is an alto- 
| Setter admirable Antonio. Perci- 
val Vivian is rather hectic in his 
comedy scenes as Launcelot, play- 
ing opposite that fine Shakespearean 
player, -Fuller Mellish. Herbert 
srimwood as the Prince of Morocco 
was generously vociferous, 

The theatre is on the eve of a 
great Shakespearean vogue which 
| promises much, but no matter what 
is in store no theatregoer can afford 
to miss this truly fine production of 
“The Merchant of Venice.” 


Rush. 


ETHEL BARRYMORE’S JULIET 


AS ae Barlow Borland 
is. ¢ SEWEPE ETE CET ETT OR or ee Albert Reed 
BAICRASE, oc csccecese eevece Howard Merling 
Abraham..... eoeses eos eeUsivece James Hull 
Benvolid...ccccees enoveocbecs Jerome Lawler 
ROOM cc cccccoseueedeeysses Kenneth Hunter 
OE eer ones eeeeooee ot @arvey Hays 
Lady Capulet.......... Lenore Chippendale 
} Montague........ cansaeenea Frank Howson 
| Lady Montague. .cccvccseoss esegeed Alice John 
BPPOARDs occ ncdancacdcresesnes Edwin Brandt 
PND 6 ic 60s Swbscéacacetie’s McKay Morris 
PAFIBs ccecéccscvedesescces William Keighley 
POCA  cccscndivedeas biondns 3arry Macollum 
Nurse tO Juliet....eees-s Charlotte Granville 
BONE s 6 kadsivscuséeesecsaces Miss Barrymore 
Mercutio.....cces Cccocccceoees Basil Sydney 
An Old Man. .ccovcecsscetees John C. Davis 
Friar Laurence.....e- YUYTETe Russ Whytal 
An Apothecary....cecceess Barry Macollum 
PAGO GW PRFIB. co.cc csccecssase Vivian Geison 

The Barrymore Shakespearean 


complex was bound to come a crop- 
per somewhere. Lionel, as Macbeth, 
had been happily forgotten when 
John was acclaimed to the skies as 
a great Hamlet, and the echo of 
that had scarcely dulled when Ethel 
flitted forth ag Juliet. John is still 
the Shakespearean star of the bril- 
liant Barrymores., 

This worshiping scribe hag apos- 


trophised our First Actress in no 
end of roles—happy, gray, scarlet, 
blonde, brunet; courtesan, secre- 
tary, lunatic; betrayed, buoyant, 


stolid, sparkling, sombre, salubrious, 
dashing. But he went to the well- 
known well once too often and saw 
his idol play Juliet. 

Miss Barrymore is not a Juliet. 
That means no more than that she 
would not be a good Irene or Sally 
or Mary. Jack is a great Hamlet, 
they say, but perhaps he would not 
shine as a Lightnin’ Bill Jones or 
Abe Potash. Hamlet, at ledst, is a 
man—Juliet is a child. John loves 
to be sad, and Hamlet is the saddest 
thing that struts and yammeras. 
Iithel is an emotional dramatic 
prima donna, ripened and matured; 
Juliet is not emotional—she is a 
jerky young virgin who plays 
“straight” to everyone, is subdued 
and smothered, and has one princi- 
pal function: to look appealing and 
stunned. 

Miss Barrymore has too much 
natural fibre, too much vibrant 
woman—despite all her artistries, 
the illusions of make-up, the appli- 
cations of her generous genius—to 
compose a plausible mummery of 
any such Juliet as Mr. Shakespeare 
contrived, If a version were-written 

















where she wrings her father’s neck 
and goes over a fence after Romeo 
in spite of tae idiotic restrictions of, 
the plot, Miss Barrymore might 
create a new criterion of dramatic 
accomplishment. But this whining, 
weeping weakling; this sighing, 
simpering simpleton—no? 

Arthur Hopkins’ production is of 
the same general school as his 
“Hamlet.” It is severe, but in keep- 
ing with the general gloom. In 
McKay Morris, who was also Miss 
Barrymore's leading man in “Rose 
Bernd,” he found or made a vehe- 
ment, elocutionary Romeo; he looks 
his part and plays the part he 
looks—a strapping, swashbuckling 
Veronese rich man’s spoiled son, 
with two notes—to shout and te 
wail. 

Mise Barrymore, in a blonde wig 
that would go well with a Martha, 
and tubular white clothes that ac- 
centuated the lines that Juliet 
might well treat for diminuendo, 
was drowned out by Mr. Morris in 
the few scenes that these most 
famous of lovers have together. 
Romeo's grief was something more 
than poignant—it wae fierce. 

Basil Sydney, as Mercutio, earned 
the honors of the revival, with 
Barry Macollum in the two double- 
bits at his heels. The great nurse 
role was slovenly and un-Shake- 
spearean in the keeping of Charlotte 
Granville. 

The ensemble scene at Juliet’s 
home was beautifully staged an 
exécuted, and was a delight and 
Shakespearean novelty that re- 
freshed the spirit galled by too 
much wincing and whimpering, 
stabbing and suiciding. If the com- 
pany -had ranked with the presenta- 
tion, it Would have been perhaps 
another story. Now it will be an- 
other play, LS Sg Lait. 


JOHANNES KREISLER 


Johannes Kreisler...........Jacob Ben-Ami 
Theodor ....++.++eee+eee+.Erskine Sanford 
Cyprian Ceecccccccccvcccces sMMRaSt Ki 
LUGWIG ..cccccecccccesceseesss Cecil Owen 
VIRCORE, oacccocceoschecetccsns URE 
MAP scicccccccesksoesss- Hyman Me 
Sylvester ............sOliver T. McCo 


Julla Mark 
Undine seeeeeeecescceees  LOtus Robb 
Mr. Mark ......+++++.+-Charles R. Burrows 

seseecocccccceses++:Anna Bates 





Mrs. Mark. 
Father Ignatius ......e0++.-Mi 
TRO Rich MON. cicccsvccccase 
Gottlieb .....sssece+e088.-.Hdward Le Due 
Prince Von Soden......F. Eckhard Dawson 
Sekonde ...cccccsccsescsssase Burr Caruth 
Rs o pane pabnensk cakes seee-Allyn Joslyn 
Assistant Stage Manager......A. M. Bush 


Baron Puckler.........+s.++..Fritz Adams 
Mme. Van Benzon........ Millie Butterfield 
Jee WOON 5s o t4becneesenncas Roga Nier 
The Aisherman......+,.+0:- Berthold Busch 
His Wife......+...-Alta Virginia Houston 
Their Son ..... $oee RCs cchaees Hilda Steiner 
BOG SEUR WES. 0 ccdevecesetwbns Josef Batistish 


Leporello ...+..+.+-0+-Oliver T. McCormick 





The Selwyns came onto the fair- 
way of a weighty dramatic season 
with the most interesting and novel 
production ever brought from 
abroad, at their Apollo, New York, 
Saturday (Dec. 23). It is “Johannes 
Kreisler,” known in Germany as 
“The Mysterious Tales of Herr 
Kreisler.” It is in its second season 
in Berlin, though the conception and 
invention is by a Scandinavian. 

“Kreisler” is almost sensational 
in its departure from the accepted 
manner of dramatic presentation. 
The biliing describes it as “fantastic 
melodrama.” ‘The play itself, writ- 
ten by Carl Meinhard and Rudolf 
Bernauer, is poetically conceived. 
But it is actually the link between 
moving pictures and the dramatie 
stage. Svend Gade, who invented 
the technical effects and scenery, 
doubtless had that goal in mind and 
he admirably accOmplished it. He 
has been able to almost fuse the 
scenes, of which there are 41 in“all, 
not of course with the speed of the 
films, yet there is not a deal of dif- 
ference when the titles necessary 
for pictures are considered. 

The American “On Trial” had its 
inspiration from the “switch-back” 
in pictures and provoked all man- 
ner of interest a few years ago. 
That went about as far as possible 
on a flat surface. Gade has made 
use of another dimension—height. 
And thereby has invented half a 
dozen stages on one. There are at 
least three miniature stages (in- 
teriors) about 10 feet above the 
stage floor and three upon it, be- 
sides the stage itself. As a rule but 
one is fused at a time, the miniature 
stages being on tracks, and rolled 
on and off. That permits a rapid 
change of scene, an actual visuali- 
zation of the story as spoken by 
the central characters, the counter- 
part of the scene change anticipated 
by the titles in moving pictures, 
but a vastly more vivid, eolorful and 
satisfying effect. 

“Kreisler”’ has a myriad of novel 
features. 


There was no invitation 
for applause until the show was 
over and the two leads stepped 


from the folds of a tableau curtain. 
That was the only time the house 
footlights were thrown on. The 
play is given in entirety behind a 
decorated scrim drop, through 
which nothing is visible save when 
the numberless spots beyond the. 
orchestra line are in operation. As 
the prolog commenced, the house 
went into total darkness except 
exits, and that applied for the three 
acts with all the changes of scene 
in between. Only were the players 
and the scenes visible when the 
director signaled the spots turned 
on. The scrim drop is permanent, 
stretching from the back of the 
orchestra pit to the top of the 
proscenium arch. Throughout, the 
audience is invisible to the players. 

But the latter knew the house 
was filled with an admiring throng 
which went into plaudit~ a number 
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of times when the beauty of a scene! é¢ver many, are all contributory ‘to 
or the action of the play brought | the leads. 

involuntary response. While each In “Johannes Kreisler” there is a 
Beene was being enacted, there was/ ballet of 24. There are perhaps 
doubtless a busy workshop upon! others in the king’s court scene, and 
the rest of the stage. The secret \a dozen nuns, The prolog had four 
of how the crews work is the use of | scenes, with 17 scenes in. the first 
green flash lamps. Unless they are/act, 10 in the second, and 10 scenes 
‘shown dead on towards the scrim,/in the final act. The staff pro- 
they are invisible. Other covering | gramed for the “Kreisler” produc- 
aids are heavy black drapes. The|tion numbers 28 persons back stage. 
degree of black background obtained | That does not include 3¢ musicians 
was. through the back wall of the | in ‘tthe pit under the leadership of 

| 


stage having been painted a dead | Max Bendix. The orchestra is never 
black during the time the produc-| visible, but the music, composed by 
tion was being assembled—it was|E. H. Von Reznick, is a vital part 
brought over entirely from Ger-j|of the performance, The score is 
many. The idea of the dead black jof a new German school and will 
is to prevent any refracted light; doubtless arouse much _ interest 
disclosing parts of the stage not |among music lovers acquainted with 
being played on and the masking | the technical angles of composition. 
of scene movements. Counting the large cast, the pro- 
Aside from the many miniature |@uction and operating costs, the 
scenes there are a number of ful] |™4nagement’s contention the attrac- 
stage settings, at least two of rare | tion must draw capacity of approx- 
beauty. Particularly so the palace | imately $24,000 in order to be profit- 
reception room, which at the open- | #ble does not seem exaggeration. 
ing of the second act provoked big| ,, Ben-Ami one — ak took 8 
applause. Then again in the third berg at the hap of the _—s 
act a set picturing the interior of | Nich Rnetre Le meted. 
an opera house startled the audi- | Then Frank Reicher, who directed 
ence with its vividness. The rapia |‘ Kreisler” for the Selwyns, stepped 
transition from the ‘full stage pic- | 0Ut, Saying the little mishaps of the 
tures to the small scenes was best | frst night would soon disappear. It 
shown in the final act. At the pre- | !8 Reicher’s finest attempt and one 
* miere there were several accidents, | Which will echo credit to him pes a 
perhaps of falling “sides” of scenes, long time. pr director sean ade 
heard but not seen by the audience. 8 @ fullback from Sha ooo 
When the production works smooth- | @2de was faultlessly attired. H 
‘Kreisler” ought to furnish an | “2% brought over to superintend 
en better bag of surprises than the working of his multiple stages. 
at the first night. It is a play which Madape: my ones g by all e" 
will draw repeaters. A number of | TUS 4 ould run ou It rH Scnscn “ree 
the first nighters had seen the show pte vrend wt og 2 e tgs y 
in Berlin and Uneveral stated “they |Pever‘heen seen heres and. the 4 
ha witnesse the performance - ee 











there at least twice, also saying the | i prvees- dled capuaatatrems” °° 
Selwyns’ presentation was better . s 
than the original. 

The story of “Kreisler,” adapted WHY NOT 
by Louis N. Parker, perhaps needs L 6 Ceadwiek - . 
a bit of rewriting to make a Jot | sary ‘Chadwick...........Margaret, Mower 
more clear the identities of the| Moliy............ .++.Marguerite Churchill 
maestro’s three lady loves. He at Churchill “Smith: ececcsoren ne. + O0GR Fame 
the close declared them to be the} 2%: ‘ Pacsee toeteees C 
same, or one embodying the glory | pus jnommson-----ns- sane Grey 
of all three. Kreisler first is a} Bill Thompson..... -++..Warburton Gamble 
strolling composer’ seeking his 





“Undine,” an opera he is writing 
and which never is produced be- 
cause he refuses to permit the dic- 
tation of the king’s directors, who 
insist on interpolating a ba'tlet at 
the wrong time. The action takes 
place a hundred years ago in various 
German localities. Kreisler falls 
asleep on the wayside, dreaming of 
fairies who cavort about him. That 
is the ballet, and under the direc- 
tion of Fokine was one of the pret- 
tiest of the action scenes. 


Awakening, Kreisler meets Julia, 
_. a maiden whom he would convert to 
art. His Nemesis is a monk, whose 
warning is that when art alone gives 
way to love, it “will be the end,” 
Julia and Johannes do become lovers 
but are found in their first embrace 
by her mother, whereupon Kreisler 
is denounced as a vagabond and sent 
forth. In the next episode Kreisler 
has been recognized as a genius 
and commanded to the palace. There 
Euphemia, niece of the monarch, is 
his champion. Her love is unde- 
niable, but the end comes when 
Kreisler is a victim of his impetu- 
osity. 


Equity Players, Inc., the organiza- 
tion of actors sponsored by the 
Actors’ Equity Association, after 
two unsucceseful attempts at heavy 
drama presented a marital] satire 
by Jesse Lynch Will'ams, Christ- 
mas night, at the 48th St. A pri- 
vate performance giv>n the Satur- 
day previous attracted -ome second 
string critics who credited the play 
with being an exceptional comedy. 
That is epen to considerable lati- 
tude in opinion. First week results 
were hardly any more encouraging 
than for “Malvaloca” and “Hospi- 
tality.” Thursday evening last the 
attendance at the 48th St. looked 
a degree better than half a house 
and, counting the subscriptions in, 
it is likely not much money came 
the box‘office way. 

“Why Not,” being of the comedy 
division, has some advantage over 
the heavier dramatics attempted by 
Equity Players, for the reasun that 
lighter forms of the drama have 
the wider field of playgoers to draw 
upon, The author has selected a 
topic which in the past has fur- 
nished any number of amusing and 

















Euphemia asks Johannes if Julia successful plays and will likely 
is a real person. He replies: “How do 60 into the far future. There 
am I to answer; the real and the/2re numerous exceptions, however. 
unreal are so mixed in my life.”| Why Not” impressed as being one 
That is the keynote of the character, | Of the latter. 
a man who is hentuved by hallucina- The new play is not strictly a 
tions, those inspired by the love he triangle, though it has the triangle 
never attained for his own. Inj for its foundation. It is more truly 
Donna Anna, a singer in the opera|® rectangle which may be regarded 
house wherein is being played ‘“‘Don| 45 4 novel twist. Mr. Williams has 
Juan,” Kreisler sees again his love.| Ot endeavored to sustain the love 
He proclaims to Theodor, his friend, interest throughout in his comedy 
that Donna Anna possessed the|°f indoors, which is a rather dan- 
beauty and the virtue of Julia and|serous style for his “Why Not.” 
Euphemia. The story starts at aj| With the love matters all attended 
meeting of the “Seraphion Brethren” | to by the finale of the first act, the 
in a Rathskeller. Kreisler is an old| Play becomes episodic, From 2 
man, as are the others His story i construction angle the author had 
told in the seclusion of Theodor’s|the task of restimulation durin 
room, that being the base from| both of the remaining acts. He 
Which many of the scenes are given succeeded fairly well, but for all in- 
excuse. As the story unfolds the | tents and purpo the show could! 
transition becomes more and more | have ended in the first act. It may 
logical. | be the piece w2e originally a one- 
The ending of Kreisler’s tale, | act ,laylet, and it could be easily 
when he insists he embraced Donna | made into one. 
Anna on the empty opera house The same playwright wrote “Why | 
stage, and when she gre w limp and Marry,” and his “Why Not” i 
lifeless in his arms, provides a spir {supposed to be a sort of sequel 
itual scene bit wherein ‘the maestro| The locale is that of a country | 
floats from his stage box to the}! “i people wealthy. The 
stage. One of the -brethren comes] couple’ fran] admit they are not 
with a message to Theodor’s room|!n (love wilh each other, ronges—sad Pt 
with the news that Donna Annaj|they respect and admire one an-|! 
has died, and the brethren are left|other’s viewpoint. There is a grow- | 
with the dramatic imprint of|ing son, who of course becomes 4 | 
Kreisler’s’.insistent story, for the|factor. Into the home comes an- 
shock of the message causes his soul} other couple, also married 15 years 
to also take flight. | Nor do they love each other, though 
Of the many persons concerned in | they have a charming daughter. 
the playing of ‘‘Kreisler” the two | They are not guests but rather 
leads, Jacob Ben-Ami and Lotus|penurious’ gentlefolk who have 
Robb, stand out clearly. Ben-Ami,; through force of circumstances 
the Jewish dramatic actor whose| taken positions as butler and maid. 
first Broadway appearance two But it turns out that the butler 


years ago in “Samsom” brought him 
praise, is starred in “Kreisler,” an 
honor he held with shining results 
So excellent was his performance 
it’s difficult to conceive the role in 
other hands, Temperamentally 
equipped to enact the maestro, he 
etched it with a dramatic force that 
makes his Kreisler one of the finest 


igs the°one man the mistress of the 
house ever loved. He, a poet, had 
run off, fearing to marry so rich a 
girl, And the maid is the one gir] 
the master loved before he married. 
The gulf of servant and master is 
somewhat quickly sealed, perhaps 
by means of the “butler’s” expert- 
ness at cocktail mixing. 


performances of the season. Ben- As frankness is a trait of all four 
Ami was in virtually all scenes,jmembers of the two couples, it is 
Bplendidly accomplishing a _ great arranged they divorce only to re- 
task. Mitss Robb had the sweetness| marry, but paired this time «s 
and quiet power that made the story | lovers. That much is accomplished 


in the first act and there is no illu- 
sion as to the outcome. The other 
acts are concerned with the details 
and the machinery of how the dual 
arrangement works out. ‘There is 
the church to be considered and 


at times a pretty love tale. As 
markedly different from her previous 
appearances, her enacting of the 
three loves of Kreisler brings this 
young actress forward on Broad- 
waw. The other characters, how- 





, | re il 


then the legal requirements. Both 
give way to path of the true lovers. 
One of the wives insists first on 
being married in her church, until 
the grouchy attorney relative points 
out that her church permits re- 
marriage only when divorce was 
obtained on the grounds of adultery. 
She decides to be married then by 
the mayor. 


The third act finds the newly 
mated pairs wedded a year and the 
question of the children intrudes, 
each male parent being devoted to 
his offspring but supposed not to 
have the pleasure of their society 
save at certain times in the year 
(the wives having been given cus- 
tody of the children). And so they 
all decide to live together in the 


same house. Rather an _ idyllic 
condition. 

There is a spread of satire 
throughout, with the laws of the 


state and those of the church open 
to such shafts. Norma Mitchell as 
the good-looking maiden aunt had 
quite the burden of the comedy 
lines and she handled them with 
effect. Jane Grey as the rich wife 
lifted the play from the time of her 
first entrance. Tom Powers as 
the butler-husband played lightly 
throughout a role that did not begin 
to tax his capabilities. Margaret 
Mower (so programed) as the poor 
wife was at a disadvantage, stum- 
bling over her lines several times. 
Cecil Yapp as the attorney gave an 
excellent performance, 


Mrs. Shelley Hull and O. P. Heg- 
gie directed “Why Not” brightly. 
The single set by Woodman Thomp- 
son is well done and well lighted 
and looked inexpensive. 


That the third try of Equity 
Players will fare better than the 
first two, however, is not patent, 
and ite chances of being rated with 
the successes less so. Ibee. 


SECRETS 


Play in a prolog. three acts and an 
epilog written by Rudolph Besier and 
May Edginton. Produced by Sam H. Har- 
ris at the Fulton Theatre, New York, 


Dec. 25, 1922 
PROLOG 1922 
A room itn Sir John Car!ton’s house 
Portchester Terrace, London. 
Characters in Prolog. 
Lady Carlton... ..-Miss Lawrence 





in 


seer erat eee 


Lady Lessington.............Barbara Allen 
Audrey Carlton.....cee-- Mignon O'Doherty 
Re ee . Shirley B. Pink 
PWOMSTC COPICON cobs dcccoccecs Horace Cooper 


Dr, Arbuthnot Frazer Coulter 


acy -£, 
Marlowe's bedroom in her parents’ 
house at Black Heath, 
we area Miss Lawrence 
Mrs. Marlowe ....... Mrs. Edmund Gurney 
Eliz “ee Channing IAllian Brennard 


Mary 





Sus eaedesccecsccccesecoseeey BOOtt Beten 
wi liam Er Eee Orlando Daly 
John Carlton..... ised eae *.+Tom Nesbitt 
ACT II, 1870. 
Living room of a two room shack in 
Wyoming 
pg Pe Miss Lawrence 
Dr. BASGGVETR: vc viccest eden Elmer Grandin 
Bob ..ccccccccsececccoeses Norman Houstcn 


John Cariton Tom Nesbitt 


ACT III. 1888. 
Drawing room of Sir John Carlton’s house 
in Portchester Terrace, London. 
Mary Carlton ++.+..Miss Lawrence 
Mrs. Mi arlowe Mrs. Ear nund Gurney 


iMitan 
Za 3 na ing n 


Mr a E ustac e Mz aint W varing. “‘Diaathe Pattison 


Prennard 


BIRMCMO nc ines cadess eredecces Beatrice Kay 
MUGTCY vcccviscose eoseeoeee+--Cynthia Hyde 
JONN cccccceccese eeeseeeees Shirley B. Pink 
ROMEO “che cdbncdcchetes «---Clay Kennedy 
Willlam Marlowe...... eseeee-Orlando Daily 
OIE esi cicececeicdeseees .-Allen Jenkins 


pO a eee ene eee Tom Nesbitt 








EPILOG 1922 
A room in Sir John Carlton’s house in Port- 
chest er Terrace, London 
nracters in Epiiog 
Lady C nathan Bacccsetstoscnees Miss Lawrence 
Lady Lessington........... -Barbara Allen 
Audrey Carlton..... ...e»Mignon O' Doherty 
John Carlton.......ee+.+...Shirley B. Pink 
| Robert CarltOn...cocsessess: Horace Cooper 
BR Rae i. rere Brazer Couiter 
BS Pee DERPONE sc ik 06 5-600 00 cekses Nora Ryan 
“Secrets” is or was a reigning 
London success. Sam H. Harris 
brought it to New York Christmas 
night at the Fulton. Whatever suc- 


jcess it attains 


in New York won't 
tbe contributed 


by the hardshelled 
Broadway mob, but rather by the 
social element. The piece is 
| typically English and thus its Lon- 
} aon success is easily accounted for. 
But for Broadway and the fast- 
|moving New York theatrégoers it 
| hasn’t the appeal that brings about 
great popularity. 

| The piece is built on thit old and 
time-worn device—the dream. Miss 
Lawrence as the principal charac- 
ter, an aged woman in the prolog 
coming from the bedside of her hus- 
i} band who is not expected to live, 
falls in oO a great armchair and then 
ne ay begins, the years, to the 
um ber of being turned back to 
days when she was a miss 
and eloped against the wishes 
‘r part That is the end of 


€ 
Arcs 
Ait St 


| 
| 
; 
| 


55, 


of 


' 

| 

| nts. 
act, 
Ac II is a shack 
|W yomi ng, where 

| have been for 


in the wilds of 
the young couple 
two years on a ranch, 
and then 18 years later, the third 
act, they are in middie life, back 
in London, with the husband hav- 
ing achieved a Knighthood and a 
mistress. This brings the only real 
strong meat of the play. It is the 
one piece of the entire play that 
will make an appeal, and that ap- 
peal will be especially to women. 
The wife, the mistress and the hus- 
band are all in one room, the hus- 
band having arrived after the mis- 
tress had called and asked that the 
husband be freed. After she leaves, 
the husband makes a confession 
with the wife aiding him, she as a 
matter of fact recalling the women 
he has had affairs with by their 
names. The husband, who thought 
he had kept secret, at least as far 
as his wife and immedlate family 
were concerned, his various affairs 
of the heart during the years that 
have passed, is surprised and con- 








fused at the intimate knowledge his 
wife displays. 

Finally the epilog discloses that 
it was all a dream. 

The really fine work is that con- 
tributed by Margaret Lawrence. 
She is altogether charming and an 
actress who with her present per- 
formance takes rank with the great 
that the American stage can boast 
of. In the prolog and epilog as a 
woman of more than three score 
years she impresses that that is 
her age, and as the girl of 18 she 
seems the immature miss, but just 
as successfully does she play the 
women of 22 and 40, all within a 
few hours. Miss Lawrence is s0 
far and away above the others they 
are entirely overshadowed, so much 
so that within a half hour after 
leaving the theatre it is hard to 
recall any bit by any of the others 
that stands out. 

Three sets suffice, that of the pro- 
log and epilog being the same. The 
early bedroom and the log cabin 
are in keeping with the story, like- 
wise was the mid-Victorian draw- 
ing room, which was the best set of 
the piece. Fred, 


straightens and his wife likes it, so 


Conroy excellently brought out the 
Tarkington satire on the marital re« 
lation, as he applied it in this case, 
anyhow. Valentine said love was a 
terrible thing, but when love and 
marriage went together it was even 
more terrible. Though it was awful, 
he still loved his wife. 

A real New York society favorite, 
Julia Hoyt, who in private life is 
Mrs. Philip Lydig Hoyt, has been 
given the most important role since 
she decided on the stage as a career 
a@ year or so ago. Her Mrs. Valen- 
tine impressed favorably, but her 
reputation ag a beauty was disillu- 
sioning. Allan Dinehart played 
Paradee, a role that called for an 
earnest young man in love with 
Rose, but held by gentlemanly laws 
to the whim of the rich woman, 
Ritchie Ling was a suave lawyer, 
while Georges Renevant in a2 small 
part displayed exceptional skill, 
His role was that of a fanciful lyri- 
cal announcer in the cabaret. About 
eight different players were called 
in last week for the role. Renevant, 
who was available because of the 
closing of “The Texas Nightingale,” 
finally stepped in. That was Satur- 


ROSE BRIAR day, so his performance, which 

called for a degree of polish, all 

Paredes TULL atien Dinehart [the more creditable, Also his will- 

Valentine ..... eseeseeceeess-Frank Conroy |ingness to accept the bit was a com- 

Mrs. Valentine ...-++++-+++Miss Julia Hoyt |pliment to his fellow players, for 
ce ERS mincengcemesyss 7 Skates ampere Roe | Renevant is an actor of standing. 


Miss Nicely ....++...Florence O’Denishawn 
Miss Sheppard ..........Miss Ethel Remey 
Monsieur Prologue........Georges Renevant 
BmINiVAN occcccccccecesescces «.-Mark Haight 
Thompson ......+++. John White 


“Rose Briar” is pleasant enough 
entertainment, thanks to the pro- 
duction cleverness and the good di-« 
recting of David Burton. The per- 
sonal draw of Miss Burke, joined 
with the assured magnet of Miss 
Hoyt’s appearance, ought to operate 
much in favor of the box office, 





F. Ziegfeld, Jr., has given an ex- 
hibition of production skill for his 
Billie Burke's new starring vehicle, 


“Rose Briar,” at the Empire, which| Which is charging $3 top. It is 
was among the octet of Christmas| doubtful, however, if big business 
premieres but which was given an| Will obtain. Tbee. 
invitation performance Sunday 

night. Booth Tarkington wrote the 


play, a quite light-weighted comedy, 
but given every advantage of man- 
agerial resource and expert direc- 
tion, The playwright, whose fame 
is built on his bey stories, has not 


THE CLINGING VINE 


Three act comedy, with music, presented 
by Henry W. Savage at the Knickerbocker 
theatre, New York, Dec. 25, 1922. Book 


and lyrics by Zelda’ Sears, score by Harold 






Francis Milton . seee-dames C. 





: <a . Ps ‘ Marlowe 
ing last week, when the show wWaS| Randolph Mayo............Raymond Crane 
brought in and daily rehearsed. | Jane, debutante ........0+0e0000 Jane Arrol 
Ziegfeld’s bent is for musical pro- | Jean, another,......see++--- Jean Ferguson 
tj rif ian eions ; PEAFEOTY o<cucesenccsonsescs Margery Wall 
duction, with an occasional fling Rosa , apn eh Eons a eae Rose Youn, 
into the dramatic for such an Ob-| Helen .......0005 Snamense Baia Helen Hipkins 
ject as providing his wife with a Louies bmi seusscen ones 51, Loulne Sehsaver 
ay. 3 it is ¢ -| Eleanor, sub-deb........ tieanor Livingston 
pl ys But it is doubtful if any other Virginia, another ..........-. Virginia Clark 
manager could have done as much| yiorence ................. Tiorense MeGuire 
with “Rose Briar,” and certainly no} Victoria ........--cceeeeeess Victoria White 
more. Mrs. Anthony Allen....... Louise Galloway 
: law Pe tag! >, 
Since the first debut away from awe cevienne “* - Reginald on 
Broadway, the play was redressed.| Rascom ........0.... .. William C. Gordon 
Cast changes even up to the last/ Jimmy Manning ......... Charles Derickson 
minute were made, that the sup-| Noel Graham ........ a becandevee Earl Gates 
port be as capable as possible. eae a 
There is a special song by Jerome Henry W. Savage inaugurated a 
Kern, in addition to one originally!new era in theatre admission prices 


in the play and written by Tarking- 
ton and Donald McGibney. There 
is special music for a dance within 
a cabaret, composed by Victor Her- 
bert. 

Ziegfeld dippea into his personal 
bag of musical revue tricks to 
lighten up the light “Rose Briar.” 
It was a Ben Ali Haggin picture 
frame, one of the peculiarly beauti- 
ful effects, always a feature of the 
“Midnight Frolic” 


when he presented: his delightful 
comedy with music, “The Clinging 
Vine,” at the Knickerbocker Monday. 
The Knickerbocker is a house of 
large capacity, and the Savage man~ 
agement scales the entire lower 
floor at $2.50 for all evening and@ 
Saturday matinee performances, in- 
cluding holidays, with the ‘entire 
balcony at $1.50 and the family cir« 
cle at 50 cents. The idea was fose- 


shows and now|tered by Harry G. Sommers, man« 
the “Follies.” For the picture sev-|ager of the theatre. 
eral “Follies” girls posed, and for “The Clinging Vine” will attract 


the dance ithe manager is using one|the public, It is a charming story 








of the most alluring girls of the} Zelda Sears has evolved. The tune- 
stage, Florence O’Denishawn, the|ful and catchy score of Harold 
slender beauty who was to have} Levey and the really clever per- 
been in the current “Follies,” but|formance with Peggy Wood in the 
was forced out at rehearsals through |titular role will get the business, 
illness. The indications at the special dress 
The first of the three acts is a|rehearsal Sunday afternoon were 
cabaret scene but vastly different! that the “Vine” would cling to the 
from those Broadway knows- and | Knickerbocker for some months to 
the one time late hour rendezvous | come. t the prices that it is being 
which Ziegfeld formerly managed | sold at it is a bargain. 
on the New Amsterdam roof. A Simple enough in story, that of a 
modest little resort is the one in|girl who has developed a business 
“Rose Briar,” and a modest little| streak and foregone the pleasures of 
singing girl is Miss Burke’s “Miss|flirtations and engagements, who 
Briar.” It turns out that the place | comes east to visit her grandmother 
is really owned by a rich Mrs. Val-jat Shippan Point, Conn., and at the 
entine, whose husband is a melan-|same time to close a deal for some 
choly young man, made so, perhaps, |land which has a deposit of mineral 
because he quit his interesting oc-j| necessary for her manufacture of 
| cupation in the tile business to be-j| paints. It is her grandmother who 
come subject to th will of his | proves to be a very modern granny 
wealthy wife. Valentine displays jazzes and-bobs her hair—that 
interest in nothing and nobody un- | gree ts the granddaughter and de- 
til he sees and hears the little singer | cides to have her changed from the 
in his wife’s cabaret. It is inti-| business girl to the clinging vamp 
mated to Rose she make a pre tens i type This the girl doe ull too 
of returning the interest, since Mrs. | well, establishing it is natur: al with 
Valentine would like to have an ithe girls, and in the end she cap- 
excuse for divorce that she might|tures the boy she loves and thwarts 
take on Mr. Paradee, who has long | the villain. : 
known Rose and her gentle breed - | In the playing the honors go to 
ing. The cabaret management tells| Miss Wood, who has three of the 
Rose plainiy enough if she does not|four hit numbers in the score of 13 
comply her job will be vacated.|selections. She plays in a manner 
Rose does become a bit interested|that wins her audience and, bee 
in the moody Valentine. And she|sides, sings her song allotment de- 
accepts the wife’s invitatation week-|lightfully. Charles Derickson is the 
end on Long Island, for Rose has;juvenile lead opposite Miss Wood, 
the real object of beating the rich} He invests the character of a bash- 
woman at her own game, and in-}ful youth with a simplicity. that 
cidentally save for herself the nice| scores Reginald Pasch is the 
Mr. Paradee, At the week-end affair | heavy and given a role that fits him 
Rose infuriates Mrs. Valentine by 


better perhaps than Danilo (‘‘“Merr 
Widow”) did. The comedy is taken 
care of by James C. Marlowe and 
Raymond Crane. The performance 
that stood next to that of the feat- 
ured member was delivered by 
Louise Galloway as the _ grand- 
mother. Her work was a delight. 
Mr. Savage has ali the members 
of his company listed in the cast. 
That includes the six chorus ladies, 


pulling baby talk, the open weapon 
the rich lady prizes. This comes 
in the second act, during’ which 
something dramatic might have 
been forthcoming, but wasn’t. 
Miss Burke rather enjoyed the 
new role, but the acting honors ap- 
peared safely won by Frank Conroy, 
the melarcholy husband who, at the 
end, follows Rose’s advice to return 

















to the tile business. His back! six men and four dancing girls. 


Pred 


that divorce is put back in the ruck, . 


Levey. Staged by Ira Hards, dances by 

been able to repeat the success of] Julian Alfred. 
“Clarence.” “Rose Briar” is in no | Tessie -..+ceceeesecereseesseces Irene Dunne. - 
way similar to it, nor has it the oilman poaeveooes one attoyal Halles 
sparkle of his “Intimate Strangers,” | Titus M. Tutewiler........Charles Schofield 
which was a moderate success. Bil siseeeedervecneuceses eg > Holtem 

« sad OMILN woes eee reese ererereeee ac 

‘Rose Briar” has been on the road | Phi 100:111! srosseeneessh Roy Marvin 
for a number of weeks during which | yone. '...** roe e ee’ William Rogers 
time Ziegfeld devoted much atten- | Antoinette Allen.......sceseee: Peggy W 
tion to it. There was constant ad-| Mildred Mayo ..eecseecsseeees Joseph Adair 
dition and improvement, “even dur- | J#net Milton ....+....+...-..Eleanor Dawn 
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They all have minor roles. The 
principals number 12 and, in addi- 
tion, there is a dancer who appears 
fn the last act. The chorus is ex- 
ceptionally well hwndled, Julian Al- 
fred having evolved some very 
ective pictures. 

oT pas of the surprise features was 
little Joyce White in a soubret role 
of amaid. She had a couple of spots 
where she was permitted to dance, 
and she stopped the show, With 
her ability to step she is endowed 
with personality and a sense of act- 
ing that put her high in the estima- 
tion of the audience. Earl Gates 
broke loose with some stepping in 
tthe last act that earned him some 
real applause, but there wasn't a 
single dancing man ahead of him 
that amounted to anything, and it 
was a soft position for his work. 
The quartet of dancing girls in the 
chorus are fine. They look like real 
fiappers and step very well. 

Eleanor Dawn and _ Josephine 
Adair looked stunning as the wives 
of the comedians. 

Of the numbers there are about 
three that look certain for popular- 
ity with the dancing crowd, but 
“Clinging Vine” and “Homemade 
Happiness’ will be favorites even 
beyond that point. 

In costuming and production ‘the 
piece has the usual Savage touch, 
which means the bank roll has not 
been stinted; neither has it been 


wasted. Fred. 

Duke of Cateos....ccccescssace Gavin Muir 
Bishop of Uttoxeter...........- Arnold Lucy 
Marquis of Leith.......... J. Maicom Dunn 
Mayor of Hammerpool .......-- A. P. Kaye 
Sir Julius Samoon.......... Bugene Powers 


Col, Thackeray Martyn....Lawrence Grant 





m. 8. Tucker, M.: BP... dsskas Roy Cochrane 
Wir. Woklathery. ¢. cviesvess Thomas Louden 
Father Reaney .......+++ St. Clair Bayfield 
Lord Lianelly ... .«-Bthelbert Hales 
Thriztopherson ........ ....Arthur Byron 
Rapho, wire walxer.......Courtenay Foote 
Martini, lightning portraiturist......... 
sliie Howard 
Txy-dfo hace bns Seaw ..-Ferdinand Gottschalk 
WROGOIO | 6 Fi onccten evectpc Frank Arundel 
pO YP ae ene .. Haviland €heppelb 
_ Froggy, money taker...BlizabetA Patterson 
The Lady Cristilinda.......... Fay Bainter 
Policeman ........... ......Henry Burbage 
SOME 65.68 0 6 Veeees Charles Cheltenham 


Fay Bainter in this four act comedy 
drama of circus life has a role as far 
from Ming Toy of “East Is West” 
as the two poles. The piece opened 
several weeks ago out of town and 
was slated for the storehouse by 
William Harris, Jr. Miss Bainter’s 
faith in the piece and her insistence 
upon a metropolitan premiere saved 
it and cost Mr. Harris an additional 
$25,000, it is said. 

Since then Monckton Hoffe’s play 
“The Painted Lady” has been re- 
titled and rearranged. Opening at 
the Broadhurst Monday night, the 
first act before is the second now, 
and vice versa, 

Miss Bainier as the sawdust saint 
was emotionally sincere in. a role 
that called for repression and long 
speeches. As Lady Cristilinda, the 
equestrienne star of Christopher- 
son's Circus, she showed flashes of 
sprightliness and _ vivacity, iater 
sounding a more tragic note. 

The tour acts are masterful bits of 
artistry in stage setting. Act two, 


- the replica of an English theatre at 


Hammerpool, introduced the punch 
of the evening. The.English nota- 
bles, headed by the Mayor, are gath- 
ered to accept an old master of St. 
Etheldreda, to be presented to the 
Abbey Church of the patron saint. 
The “speeches” and orations of the 
splendid types showed the.author at 
his best. 

The painting is the work of a 
young artist traveling with the cir- 
cus. His love for Cristilinda inspires 
him to paint her as a saint. Through 
the trickery of a faker the picture is 


treated and palmed off as an old 

masterpiece. ; 
The circus atmosphere of the first 

ect was vividly and realistically 


carried out. As the curtain rises the 
dressing tent of the circus with the 
performers “warming up” just back 
of the main top made a picture tech- 
nically flawless. 

The last act strikes a solemn note, 
Cristilinda’s painter sweetheart has 
been renounced by the girl after his 
father appeals to her not to ruin his 
career. She falsely writes him that 
she has returned to a former lover. 

The painting is enshrined in the 
church, but through the efforts to 
blackmail the wealthy patrons by 
the trickster who originally pur- 


chased it from the circus dauber its 
authenticity is questioned. The 
blackmailer’s attempt to enlist the 


aid of Cristilinda and Christopher- 


“7 —) -e, ** ine Tr AAs in ic 
S0n, who are in need, in his 


fails when the circus lady fells him 
with her crutch and steals the re- 
ceipt foxy the original painting. She 


hastens to the Abbey, astonishing 
the patrons by her resemblance to 
the portrait. The painter is released 
from his oath of secrecy and verifies 
her story. Her appeal to the group 
that the picture be protected, as she 
is worthy and good, was spiritually 
fantastic but convineing. The final 
curtain falls with artist and subject 
Standing at the shrine with clasped 
hands. , 
The author had courage enough to 
duck the conventional ending. He 
married the artist before bringing 


his circus sweetheart back into 
life. 

In the second act Miss Bainter 
doesn’t appear. The cast in 


I 
> this act 
is differentiated on the program as 
“respectable people.’ The circu: 
people were grouped as “disrespect- 
able peopie.” 

Individual scores were by Arthur 

yron as tie drunken circus propri- 
etor with a eift fox flowery oratory 


scheme | 


and airy persiflage. He drew many 
a laugh. Miss Bainter’s beautiful 
speaking voice and emotional pow- 
ers plumbed unsuspected depths in 
a hard part. Ferdirand Gottschalk 
as Iky-Mo, the faker, deserves 
brackets for his: sterling contribu- 
tion, and Leslie Howard was excel- 
lent as Martini, the lightning por- 
traitist and society painter. The 
rest of the cast is excellent. 
Despite the tendency to degener- 
ate into a monolog, especially as the 
author has treated Miss Bainter’s 
“sidex,” it does appear as though Miss 
Bainter’s faith was justified, and the 
producer is on the way to recover 


box office. It should Raye a run. 
Con. 


THE EGOTIST 


Sally Jenkins, of the “Courier.” A 
newspaper woman, a special feature 
writer for a morning sheet. Domes- 
tically she is Mrs. ward Jenkins— 

a woman whose first youth, talents 
and ambitions have evaporated and 
left behind a sort of maudlin enthu- 
GIBB se a civ ccccscdccceset caaieel Tereer 

Mr. Smart, house treasurer.Gustav Bowhan 

Manny Epstein, a youth who was prob- 
ably a successful newsie as a boy and 
has grown up into a theatrical press 

ce rhna tee stab ...-Jack Belgrave 
wife of ‘the peculiarly 
aggravating Felix Tarbell. A con- 
tained, capable mannered woman, 
somewhat ld but not intimidating; 
a sane female who has weathered 
some eleven years of marriage with 

a phrase maker.......... Maude Hanaford 

Margaret Schmidt,_a widow of forty 
odd, with an cbsessiom to regulate the 
affairs of others ........ Catherine Carter 

Mr. Gorman, a theatrical manager of 
the type most easily recognized and 
accepted as a Broadway theatrical 
manager by the audience..Earle Mitchell 

Felix Tarbell, a man of forty odd. An 
egotist with a vocabulary; with an 
attitude—aiways an _ attitude. A 
dramatist by profession—a poseur—a 
gentle comedian, and in the presence 
of others a man amused at the spec- 
tacie of Ufe.. .isicicccoee Leo Ditrichstein 

Edward (Bud) Jenkins, a well-meaning, 
vacuous type of newspaper man who 
seeks to matriculate in saloons...... 

- Aibert Morrison 

Norma Ramen, an actress. An inter- 
esting creature given to moods which, 
if verging on the artificial, are never- 
thelesss fetching. In short, a pretiy 
gal with a semi-theatrical soul. Life 
to her is a continuation of whatever 
second act c.:imax she happens to be 
Playing .....-.ereceserecces Mary Duncan 

Sing, the long-suffering Chinese serv- 
ant of the temperamental Norma..... 

Alexis Polianov 
Sing’s and hglper...... 
Young Lee 





Toy, “cousin’’ 





Virginia Hansen, an actress friend of 
Worma’s—just g-aduated from the 
NEO  é0de.ncedves tensageds Carlotta Irwin 

Murphy, a butler, this tie as always 
a kit PREP ET Pore ere, oe eT, 

Richard Collins, a broker, a business 
AE oinsin A d¥'5s UK) cee need RO Lee Millar 

Ben Hecht, the author of “The 

Egotist,” is the Chicag “Daily 

News” feature writer who a few 

years back broke into the upper 


channels as a novelist, and hit twice 
in the bull’s eye with “Erik Dorn” 
and “Gargoyles,” two refiective, 
commentative and pensive docu- 
ments damned by some as porno- 
graphic and acclaimed by lovers of 
the Dreiser school as masterpieces. 
He wrote a one-acter or two, and 
then this play, his first produced 
complete one. Lee Shubert 
sents it. 

At the La Salle, Chicago, it 
opened as “Under False Pretenses,” 
and created a local gape when the 
critics unanimously chose its. pre- 
miere to attend instead of the open- 
ing of “The Circle” and the new 
Selwyn theatre, The Chicago crit- 
ics, generally, are loyal chaps, pas- 
sionately committed to local prod- 
ucts. And they are all proud of 
Hecht, as all Chicagoans are proud 
of any Chicagoan who is known 
outside of Chicago, The reviews 
were enthusiastic and sounded hys- 
terical. Chicago did not rally to 
“Under False Pretenses” in a mon- 
etary way, and it seemed the crit- 
ics had overwritten their’ fellow 
scribe’s maiden offering. 

But this New York reviewer, sit- 
ting at the 39th Street theatre in 
judgment on the 
critics’ verdict, is inclined to say 
they were right and the rest of that 
town fell down. “The Egotist,”’ 
which could not have been revised 
greatly since it left the La Salle, is 
a sparkling, fine, admirably written 
and developed comedy of the new- 
est and latest type; it is a vehicle 
for Leo Ditrichstein that one must 
search far to equal, and it is a 
rattling evening’s entertainment. 
Hecht has a much truer touch for 
theatre than he has for story-writ- 
ing, strange as that may seem, since 
he has not been intimately connect- 
ed with the stage, whereas he has 
spent all his life writing. 

“The Egotist” is not afraid to 
farce at times. It is a satirical 
posure of bright lines in 
lines, and it takes a slant at the 
most common form of infidelity 
the kind that goes as far as talking 
about it. 

Ditrichstein 
whose whole life (so he thinks) is 
wrapped up in epigrams, shrewdly 
turned phrases, climaxes, surprises, 


prec- 


be 


ex- 


plays a playwright 








and the rest of the bag of tricks 
that make plays. The realities of 
life to him are humdrum and vulgar. 
Even the conventional dramatics of 
the theatre have become so. He 
wants to upset the maxims, reverse 
the proverbs, scintillate and deal in 
artful diminuendos—sighs instead of 


yells, word of tragedy instead of 
enactment of the raw facts them- 
selves. 

In truth, he is a Ben Hecht, just 
as the “hero” of ‘Gargoyles” is— 


a seeker cof and dealer in the differ- 
ent, a scofier at the homespun hab- 
its of thought and form and inter- 
course. In the end he turns out to 
be human—very human. The struc- 
ture of the phraseur falls away, the 


his money and a profit through the’ 


provirtcial Chicago | 








has so long taught himself to dram- 
atize and to criticize that he can- 
not refrain from the influences of 
his second nature. 

He makes love to his leading 
woman. She, a beautiful young 
hussy, full of passion, a romantic 
animal, stages their “honeymoon” 
with absurd but not much over- 
drawn emotionalism—she is the in- 
curable actress as he is the incur- 
able dramatist, and her effusions 
manifest themselves as of their 
source. His bright lines fail to 
carry him through when she works 
up the physical to a “vulgar climax,” 
and he flees via the fire escape. 

It turns out that he has been a 
fourfiusher all his life—he has never 
done anything sinfu!, but how he has 
talked about it and how he has 
sneered at morals and the daily dog- 
mas! His wife, who has tried to 
put up wi his verbal but seem- 
ingly venal philanderings, has mean- 
while given herself to another man 
—really done it, and to a cold- 
blooded business-man, the. sort he 
most detests! She finds out too late 
that he has been a phrasing cheat, 
that his skylarking was all to feed 
his irrespressible ego, alone. And 
she leaves. And he is left alone— 
and makes the diminuendo exit he 
has steadfastly stood for in his play. 

Ditrichstein was—just Ditrich- 
stein. He played the part credit- 
ably, very much the same as he has 
played many before. He dresses 
it in a reddish pompadour wig, looks 
it, does it, graces it. But the sur- 
prise in the cast was Mary Duncan, 
a newcomer, who gave to the many- 
sided roie of the actress a beautiful 
person and a commanding personal- 
ity. No one could have done it bet- 
ter—no one. She was wine and cake 
for Ditrichstein, feeding him with 
skill and technical talent that was 
amazing for one so young. She 
gave to the play a note of strength 
that is considerable and notable. 

“The Egotist” will certainly be a 
solid success with the Hecht lovers 
and followers of that type (a thor- 
oughly legitimate and worthy type) 
of writing. And that takes in what 
we trade-paper fellows regard as 
the “high-brows.” It may catch on 
with the less esoteric, too, for. it is 
amusement almost every moment, 
and gives one a lot to mentally chew 
over and discuss over the domestic 
ham-and next morning; it can’t help 
making men and wives argue—and 


that usually spells success in the 
theatre, . 2 Lait. 
A musical comedy in two acts and six 


scenes, presented at the Vanderbilt theatre 
Dec. 25, 1922, by the Vanderbilt Producing 
Co. Book by James Montgomery, lyrics and 
score by Harry Tierney and Joseph Mce- 
Carthy, Maurice “e Packh and James 
Dyrenforth. Staged by Bert French. 

William Harriman........... Vaiter Regan 


RESTOG DOCG sc ccvecccvesessess Jack Clifford 
oe, ree Robert Higgins 
[i DE bed bhetesenedes Raymond Hackett 
Sumner Holbrook.........-.... John Cherry 
Deacon Haton.....ccsssoes Robert O'Connor 
PENG ES 66 622 Foe eebartchove Ted McNamara 
Me nes td cc hb bi occa cbecue Peter Lang 
Ch, os cacdtes cisnonhe Patti Harrold 
T uey Arn Witting rrer re Talen Clerondy 
SESE, SONU bins 03d oe beecb eee Mabel Ferry 
UE IS 45s nb oind apiece caaeededus Flo Irwin 

-Bernice McCabe 


Amanda Dexter.......... 


“Glory” is a pleasing little musical 


comedy. Coming, as it does, from 
the pens or practically the same 
authors as did “Irene,” sponsored 


by the same producing organization, 
and presented in the same theatre 
that housed that hit, it is natural 
comparison must follow. “Glory” 
isn’t an “Irene,” and never will be, 
but it seemingly is destined to prove 
a gratifying entertainment. The 
piece opened in New York Christ- 
mas night, and at the end of the 
first week the business was build- 
ing up. That was a hopeful sign. 
In “Glory” James Montgomery 
evolved another Cinderella story, 
this time a small town girl, and laid 
all of his action in a New England 
village. The plot principally con 
cerns the effort of the rich man of 
the town to bring back the son of 
the man who was his closest friend, 
The boy, on getting a fortune when 
his father died, went away to the 
big city to live a life of ease and 
succeeded in doing just that. The 
old town is practically dying of dry 
rot when a scheme is utilized to 
bring the boy back. On his return 





bright } 


he believes that he has been swin 
dled out of $130,000 and decides to 
remain until he can make those re 
sponsible disgoree. Meantime he} 
ifalls in love with the daughter of 
the town souse and then stays on| 
j;to press his suit. The gir) is Glory 
| who has been picked on by all the 


town gossips for being a wilful child 
jand too fond of the boys. One in 
{particular has tricked her into a 
|phoney marriage and for this rea- 
son she refuses the returned wealthy 
youngster who first proposes. 


In making the production there 
again is the touch that reminds of 
“Trene.” In this piece the fade-in 


and fade-out effect is used once in 
the first act and twice in the sec- 
ond. Three of the scenes in the two 
acts are laid on the porch of the 
general store. As a matter of fact, 
there are but three scenes in the 
piece. The first act is an exterior 
used to open and close the act, with 


the store scene between the two. 
The last act has an interior which 
is utilized between the couple of 
times that the store set is used. 


There are 13 principals and a 


chorus of 16 girls and 8 boys. Of 
the principals Patti Harrold in the 
title role makes the greatest im- 


pression, in looks, voice and youth- 





fulness. Two girls playing opposite 
also come in for a share of the hon- 


human man is left, but a man whoiors, especially Mabel Ferry, who dis 
* *? 


played comedy ability that made her 
an instant favorite with the audi- 
ence, she working with Helen 
Groody,. who looks and works like 
Louise of the same name. Of the 
men the leading juvenile role is car- 
ried by Walter Regan successfully. 
He grows on one as the piece pro- 
ceeds, not registering heavily in the 
first act, but coming along nicely 
toward the finish. Raymond Hackett 
played the youthful heavy convinc- 
ingly. : 
The pair of men working opposite 
to the Misses Ferry and Groody 
were John Cherry and Ted Mc- 
Namara, this quartet walking off 
with the singing and dancing score. 
In the first act the four in “When 
the Curfew Rings at Nine” put over 
the first hit of the night just before 
the finale. In the second act Miss 
Ferry and McNamara after the 
opening scored again with ‘The 
Upper Crust,” and the four put over 
another wallop with “Saw Mill River 
Road” just before the close again, 
Robert Higgins, carrying one of 
the character comedy roles, distin- 
guished himself and in several of the 
numbers working with Flo Irwin, 
Robert O'Connor and Bernice Mc- 
Cabe stood out as a laugh getter. 
Miss Harrold has two numbers, 
evidently counted on as sure fire, 
“The . Little White House with 
Green Blinds,” and “Mother's Wed- 
ding Dress,” the latter evidently in- 
tended to follow the success of 
“Alice Blue Gown,” but it will hardly 





do that. Fred. 
TIDINGS BROUGHT TO MARY 
Violaine........ eeeeeesss Jeanne de Casalis 
Pierre de Craon..,.........Charles Francis 
MIB. cor cccs obudeesae sesseees, Mery Fowler 
ae DEOENEE voice vevbetcss ...-Helen Westley 
Anne Vercors, the Father..Stanley Hewlett 
Jacques Hury.....c.++essvecee Percy Waram 


The Mayor of Chevroche....Harry Ashford 
The Apprentice of Pierre de Craon... 
Philip Leigh 





Perhaps none else on Broadway 
would have produced such a drama 
as “The Tidings Brought to Mary” 
save the Theatre Guild. Certainly 
no manager with an eye to box office 
values would consider it as an at- 
traction. The Paul Claudel play, 
translated from its original French 
by Louise Morgan Sill, is the third 
presentation of the fifth subscrip- 
tion of the Guild at the Garrick. 

It was one of the flock of Christ- 
mas productions (Dee. 25) and the 
only one really designed as a Christ- 
mas play. Announced’as a “medi- 
aeval mystery play” it is more truly 
a “miracle play.” The tidings 
brought to Virgin Mary on the orig- 
inal Christmas day when “God 
came to earth in the form of man” 
is one of the few enlightening 
speeches from the characters. The 
Claudel work is a somber, serious 
story played throughout in that vein 
to the occasional notes from the 
organ in the nearby convent or the 
off stage singing of churchly music. 

The playing consumed about two 
hours, one intermission being de- 
noted by house lights. There was 
no curtain. The direction called for 
the players never being conscious 
there was an audience in front, and 
the playing was absolutely faithful 
in that respect. “Mary” being far 
away from the beaten paths, its pres- 
entation is likewise removed. The 
single setting is in one color tone, 
changed only at times by the lights, 
projected both from back stage and 
the gallery spot station. 

The set was designed by the di- 
rector, Theodore Komisarjevsky, and 
Lee Simonson. As a preduction at- 
tempt it: is quite impressive, con- 
verting the rather limited stage into 
a picture of the broad marble steps 
outside the convent at Chevroche, 
the steps covering the apron and 
i reaching down almost to the orches- 
tra seats. 

The story concerns the tragedy of 
the family whose master has been 
entrusted with tilling the soil of the 





food for the nuns. It has been an 
honor conferred from father to son. 
In this case there are but two daugh- 
ters, Violaine and Mara. gut there 
is Jacques, brought up under the 
tutelage of the father. The latter 
prepares for a pilgrimage to Jeru- 
salem and arranges the marriage 
of Violaine to Jacques. She has been 
in love with Pierre, a designer of 
churches, a man who has been off 
| by himself and said to have leprosy. 





Mara comes upon Violaine and 
| Pierre as they kiss, and she de 
mands Jacques become her husband 
and not meet Violaine. Jacques 


swears his love for the fair Violaine 
but she confesses herself too marked 
with leprosy. In the cycle of a year | 
a miracle has cured Pierre. Violaine, | 


| living as a recluse, returns, but blind | 
| and dying. Mara, with the stiff 
form of her infant, beseeches her 


sister to save it, and Violaine presses 
the form to her breast. Again the 
miracie; the child again breathes. 
But Violaine dies and is carried off 
by the nuns, 

It may readily be imagined there 
is no applause through such a play. 
Thursday night of last week, when 
there was little more than a 50 per 
cent. attendance, applause came at 
the conclusion, but no players were 


permitted to appear. The Guild 
produced the .Claudel piece as a 
stop-gap during preparations for 
“Peer Gynt,” which will be offered 
secon, and little box office trade is 
expected, “Mary” being principally 


designed for the Guild’s subscribers. 
It is most artistic but of quite lim- 
ited appeal. 

Jeanne de Casalis was the beauti- 
ful Violaine. She gave a sincere 
effort, an understanaing character- 


convent and charged with supplying | 





ization that was wholly sympathetic 
even when she became a “leper] 





woman.” Mary Fowler was trulih- — 
ful as the spit-fire sister. Helen 
Westley was a tragic mother in 
every sense. Percy Waram a3 
Jacques was not so happily cast, 


though Stanley Howlett was pic- 
turesque as the old father. The 
Russian director Komisarjevsky 
perhaps staged the Claudel play 


abroad in the same manner as. it is 
givenshere. He, too, is at work on 
“Peer Gynt.” Ibee. 





CHICAGO’S TICKET SCRAP 
(Continued from page 11) 


Now guessing is being done as to 
whether or not the long discussed 
Couthoui municipal power will as- 
8ert itself. It is no secret to reveal 
that admirers of Couthoui’s claim 
the hotel stands will not fare the 
worse in this battle if the chief 
ticket scalper of the town desires 
to throw her political force into the 
fight. It is said the Couthoui offices 
have affiliations with the local ad- 
ministration that would make it 
hard for the theatres battling her 
if this affiliation was used to save 
the situation for the hotel stands. 
It is quite apparent from inside tips 
that the theatre managers are after 
a “showdown” of this much-talked- 
about Couthoui influence at City 
Hall. If this political assistance 
is forthcoming, for the Couthoui 
agencies, it will reveal that one or 
more of the local newspapers have 
been conducting the crusade against 
the theatres on political lines, 

In brief, there is a dandy little 
situation now existing in Chicago 
between the Couthoui agencies and 
the syndicate houses’ with only the 
public to decide by the way they 
find how the system works déut at 
the Colonial for the engagement of 
“Sally.” 

Thunderous financial losses at 
the start of the season is what has 
brought the present disruption of 
the long-time powerfyl Couthoui 
forces. When the Shuberts demand- 
ed that the Couthoui agencies settle 
for all attractions playing the Shu- 
bert houses on “the mornin, after” 
the Couthoul offices were deprived 
of considerable ready cash to 
“work on.” On top of this arrange- 
ment came the “outright buys,” 
spelling disaster for the Couthoul 
offices extensively revealed in this 
newspaper. The Couthoui offices 
simply “out-bought” themselves 
purposely to tie up the local mar- 
ket, for at the start of the present 
season there were good indications 
that the independent ticket deaiers 
were uniting their forces with a 
view of combatting the @outhoui 
forces. In this respect the Couthoui 
offices suceeeded, but the complete 
success was spoiled when the shows 


that were bought “outright” did a 
flop. 
With the financial losses the 


Couthoui power diminished, and the 
dictations hourly sent to the the- 
atre managers in the “harvest days” 
turned into apologies for many 
things done that oniy angered the- 
atre managers against the Couthoul 
offices. 
The wisest of theatre 
here claim there is no necessity 
their being unfriendly with 
Couthoui offices as long as 
Couthoui offices are given to under- 
stand the latter are not running the 
box offices. It is further claimed 
that the Couthoui offices would fare 


managers 

of 
the 
the 


better through this new crisis if 
radical changes were made j the 
forces now running the Couthoui 
business, Mrs, Couthoui bears the 
burden of mary errors that worke4 


detrimentally for the Couthoul sys- 


tem, owing to bad judgment on 
the. part of some of the Couthoul 
help. 


It is plain that Couthoui 
ing is at an end. By slow process of 
accumulating premiums the Cou- 
thoui agencies can win back before 
the season ends considerable of the 
early season lossés, but if the tirade 
against her continues there may 
a tendency of the public fearing 
g00d seats cannot be obtained at the 
Couthoui stands, withholding pa- 
tronage, the only chanes 
the woman ticket scalper has of re- 
covering of before 
she achieves the much talked about 
incerporated organization. 


dictate 


be 


lessening 


some he losses 





The Olympic opened at Water- 
town, N, Y., Xmas Day with a Keith 
pop vaudeville bill of five acts and 
pictures, split week policy. The 
house is operated by the Robbins 
Amusement Company in conjunc- 
tion with the Gaiety, Utica. 





Kitty Gordon is preparing a now 
act with a pianist, a violinist and a 
dancer. Her daughter, Vera Beres- 
ford, is retiring and will give her 
entire attention to the new beauty 
shop Miss Gordon recently opened, 

The new 
Texas, on tl} 


this week, 


Majestic, Houston, 


interst time opened 


ate 
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MOLLIE FULLER and Co. (2) 
“Twilight” (Comedy) 

18 Mins.; Two (Special Set) 
Palace 

The readvent of Mollie Fuller into 
vaudeville as the star of her own 
act, instead.of dividing honors for 
years as Hallen and Fuller did in 
their popular two-turns, holds More 
than the customary single angie of 
a new act, as to merit. 

Miss Fuller is stone blind. No 
mention of this misfortune is pro- 
grammed, nor is it referred to upon 
the stage, but neither is it a secret. 
The press matter for the Fuller 
playlet mentions it, but the press 
matter is not in any manner a sym- 
pathetic plea; it merely and truth- 
fully recites what probably marks 
the most extraordinary comeback in 
the annals of vaudeville, if not of 
the whole stage. 

The surface facts are profession- 
ally known. Yet despite this be- 
loved woman of the footlights who 
fell into the foreground of a gloom 
as dismal in prospect as a fog on the 
ocean and notwithstanding anything 
eould have been made to suffice, 
Blanche iferril), the writer and pro- 
ducer of the sketch, with E. F. 
Albee, head of the Keith circuit, 
sponsoring this magnificent theat- 
rical spirit, have turned out an en- 
tirely creditable vaudeville playlet 
in “Twilight,” written as her first 
sketch by Miss Merrill, who is a 
number, scene, dialog and lyrical 
authoress. 

It’s about an actress if a country 
boarding house in the mountains, 
pining away while awaiting the re- 
eall to Broadway and the repetition 
of her former triumphs. The land- 
lady of the $7-a-week hashery has 
her own notions of show people, 
gathered from magazines. She ex- 
presses some of them and asks ques- 
tions while wondering when her 
guest will be able to pay the overdue 
board bill. A whirr is heard and 
a woman enters to Say she came 
from New York a-fiying, to return 
with Mollie Fuller, the _ forlorn 
aciress, with Miss [Fuller reciting 
her “Broadway” during the action. 

It’s logical in construction, the 
dialog is snappy and humorous and 
the characters so written that 
Miss Fuller is easily led up and 
down the steps leading to the porch 
with-ut suggesting she is being led. 
Seated on a chair at the opening, 
Miss Fuller crossfires with Harriet 
Mariot as the angular landlady, who 
also si®gs a “Spanish” travesty 
number with an attached dance. 

The latter half sends the 
breezily to its finish when 
aviating lady proves to be an 
personation of Bert Savoy 
grammed) and rather well done 
Edward Graham. 


are 


turn 
the 
im- 
(pro- 
by 


The Fuller act is all right for any 
time. There are enough laughs to| 
warrant full booking, and whil 
somewhat too quiet in running 
toto for the closing the first half 
position assigned it at the Palace 
if placed No. 3 it would give better 
return to itself and bill through the 
position, unles ere shold be 
reason for featuring this act on the 


bill or position through the fame 


Miss Fuller. 

Mollie Fuller is a pretty pi ‘ 
on the porch While reference 
made to the tights she made famou 
last appearing in them three or fou: 


years ago, prior to the death of 
husband (Fred Halien),; it’s” the 
same Mollie Fuller in looks othe1 
wise, personable and pleasing, the 
type ‘of the perfect performer ons 
sees so seldom nowadays. 

In another recitation Miss Fuller, 
looking at the sky, speaks of the 
stars now looking down upon us 
gently referring to some of the illus 
trious who have passed out. It is] 
touching and full of feeling. Miss} 


Fuller plays so well that even hers 
with her eyes wide open, no oné 
who did not know could even guc 

it waS a vacant stare, nor at any 


other time. 
looks and 
all times. 
Miss Merrill did more than write 
the sketch, she staged it with in- 
telligence and care; Mr. Albee could 
have done no more than he did with 
the production, although he did 
much more when he sanctioned the 
preparation of this playlet for its 
purpose, and both Miss Merrill and 
Mr. Albee donated their services, as 


Miss Fuller gauges he 


movements accurately at 


no less did Gilbert Clark, the 
modiste, who furnished gratis, all 
of the. clothes, not only for Miss 


Fuller, but those for Mr. Graham 
in his female impersonating role, 

It must be a most pleasurable 
moment for Mollie Fuller to know 
that even after al) that her friends 
have done for her, she is still doing 
her share, making good and holding 
up this act that wil! probably work 
steadily. Sime. 


Joseph 








“America” (Comedy Drama) 
21 Mins.; Full Stage (Special Set) 
Colonial 

“America,” by Edgar AllJéa Woolf 
and William Siegel, is a new sketch 
with Vera Gordon featured. Miss 
Gordon has achieved fame _ in 
mother roles in pictures, Her play- 
let follows a conventionally appeal- 
ing theme written around the emi- 
grant mother’s attempt to enter this 
country to join her son, whom she 
hasn't seen in 10 years. Similar 
skits were done by the late Joe 
Welch and Murray Samuels. 

A hard-hearted 
missioner refuses 
the mother is to be deported be- 
cause her boy hadn't appeared. 
Throvgh the efforts of a_ social 
worker the boy is produced. He is 
blind, having lost his sight in the 
World War, for which he received 
the medal of honor. 


The meeting bétween the mother 


emigration com- 
to intercetle and 


and son was convincingly dramatic 


threuph Miss Gordon's’ splendid 
emotional powers and sympathetic 
interpretation of the mother: role. 
Charles Bartling as the commis- 
sioner was domineering and strong. 
Swerling as the blind son 
did. well, but muffed the technique 
of the sightless walk and manner- 
isms. Navda Gordon, the _ social 
worker who brought mother dnd 


son together, was the weakest mem- 


ber. Miss Gordon's speaking voice 
betrays lack of experience. 
At the Colonial Vera Gordon 


made them laugh and wipe away 
the tears at will. 
sketch and it would repeat in any 
of 


They liked the 
the vaudeville houses. The 
theme and red fire lines, coupled 
with the star’s ability and popu- 
larity, ‘should cinch it. Con. 





BENNY BARTON’S REVUE (9) 
Singing, Dancing, Musical 
22 Mins.; one and full stage (spe- 
cial) 
Prospect, Brooklyn 
Benny Barton is a dancing violin- 
ist. As a specialty, Barton does an 
unannouncéd imitation of Herman 
Timberg, with hock stepyving, derby 


hat and short Prince Albert coat, 
also the horn rimmed eye glasses. 
The steps are identical with those 
of the dance so long associated with 


Timberg. Assisting Barton are two 
dancing girls, a male jazz singer and 
dancer, and a jazz band ‘composed 
of five men and a girl, the men play- 
ing trombone, cornet, sax, piano and 


drums, and the girl, violin. With 
Barton playing violin in the band 
that raises the ensemble to seven. 
The turn opens with the two 
dancing girls and the male jazz 
dancer doing a rhymed conversa- 
tional introductory, in a set in “one” 
representing a cafeteria. The 
lyrics, which are all very well 
| written, inform the audience the 
| cafeteria offers entertainment, with 
ithe idea carried consistently, each 
spe ity having a bit of rhymed 
prelude designating it as a dance 
| salad, musical dessert, ete. 
Following the opening he turn 
proce eds to full stage with the jazz 
band playing for the dancing girls 
to do several double stepping bits, 


| the jazz singer to warble and dance 


and so 

pip Bi 
musicii 
with 
out. 


e 


ior a 

The act 
in the -»ig-timers. 
big-timérs it an 
ture turn. 


on. 


The girl violinist 


rton is also an 


is a 
excellent 
in. 
the strings muted that 
The jazz band plays 


small organization. 


stand 
very well 
is ready for an eariy 
For the 

excellent 


Bell. 


spot 
small 
is fea- 


MARION GIBNEY 

Talk and Songs 

15 Mins.; One 

American Roof 
Marion 

pushing a baby 

act of picking 


She is i 


Gibney fs discovered on 
the 
-dollar bill. 
the, ask 


whethe 


in 


carriage and 
up a five 


a quandary whe to 


f it be long Ss 
to keep it and nothing. If the 
latter, she wonders what her hus- 
band would think if she came home 
with a V he had never given her. 
That starts a line of gab anent 
neighbors, ete., that is humorous and 
cleverly pointed. The perambulator 
discovers the “child” to be a demi- 
john. 

Miss Gibney is attired in outer 
coat and hat, dressed for the street. 
Disearding those, she is under- 
dressed in a short gown of several 
months’ old style. Our own “Among 
the Woman” expert did not have to 
tell us that Miss Gibney would 
really do justice to her nice figure 
in a straight-lined dress of longer 
design in keeping with present-hour 
styles. As is, the appearance was 
not just right. The vocalizing be- 


to somebody or 


say 





eause of the chanug@of pace also let 
down somewhat comiggred to the 
bright monolog forepart : i bel, 





VERA GORDON and CO. (3) SEGAL and CARROLL 


NEW ACTS THIS WEEK 








Songs 
One 
Palace 


The new combination. of Vivienne 
Segal and Harry Carroll should turn 
out a happy one for them and vaude- 
ville, as promising now as previously 
Anna Wheaton and the same Carroll 
became as a two-act. Miss Segal 
closed a legit engagement when 
“The Yankee Princess”. recently 
stopped at the Knickerbocker, New 
York. She has appeared in the vari- 
eties as a single turn, doing quite 
well when alone. Carroll lately 
elosed an Orpheum tour with his 
revue. 

As a straight singer rather than a 
ragtime vocalist, Miss Segal has yet 
to absorb the vaudeville atmosphere 
and style she is going to acquire 
while working with a ragging artist 
like Carroll. Carroll has it in chunks 
and Miss Segal is absorbing some 
of it. It may be predicted that when 
this girl gets down to the real 
vaudeville going, if intending to re- 
main in it, she will make all singing 
women in vaudeville step fast, for 
she has the idea, lacking somewhat 
in the exeeution but with looks and 
bearing. 

Just now there is too much of the 
ballad in the act, although a couple 
are employed straightaway to per- 
mit the ragging to follow. With one 
it makes a dandy number that Miss 
Segal almost equally shares in with 
Carroll. Otherwise the turn has 
some of Miss Segal’s individual work 
and some of Carroll's although 
Harry might dig a better gag than 
the pig-in-the-gutter story. That's 
out on smal}l time. 

The Segal-Carroll turn will prob- 
ably travel as far as it wants to. 





It’s there. Sime. 
KENNEDY and DAVIS 

Songs, Talk and Dances 

15 Mins.; One . 


City 

A corking comedy offering can be 
developed by these two girls by the 
addition of some worthwhile chat- 


ter. The team_includes a robust 
young woman weighing in the 
neighborhood of 200 pounds. Her 


partner is built along lighter 
The agility of the larger is remark- 
able with her ability to do’ pin- 
wheels, splits, somersaults and the 
life sufficient to provide the ne¢es- 
sary comedy punch for the team. 

The early,sportion of the present 
routine is devoted to talk. A goodly 
portion is given over to chatter re- 
garding husbands. It is the type of 
material used by other sister com- 
binations and is not as productive 
as newer and brighter idea 
would be. An antiquated gag works 
its way in here and-there. 


} o 
ines, 


some 





The two play two duets | 


The buxom miss offers an old pub- 
llished comedy number for laughs 
th her pai 

|with a syncopated 
| newer vintage which she tops 


with 


wi tner 
number of a 
off 
orking kicking, The 


yme 
when the 
follow her 


work. 


jreal comedy 
| heavier 
| partne r 


occurs 
gir) att 


in 


empts to 
dance 


| The comedy de 
| 
| 


the 
veloped is imme! 
jana be relied 
'in any grade 
-ompinat 


comedy hit 


upon for re irns 
house. At the City the 
ion took 


of the 


bill. Ha 


GLEASON and BROWNING 
Comedy 
11 Mins.; One 
| 125th’ St. (Jan. 2) 

Two young men who make 
able 


as. 


musie on clarinet, saxophone, 
} cornet and trombonee They attempt 
comedy, but fall down lamentably. 
They have small knack for spon- 


taneous funmaking, and take it out 
in the roughest kind of buffoonery. 
Just 
ing restraint 
humor. Almost 
as funny in a k: 





without and w 
anybody could be 
ockabout way wit! 
a few hours of preparation and the 
nerve to try it. A brand new 
with some sort of act built around 
the j 


+ 


brass music is recommended 


or they hestr 


might join 


i They probably 


a jazz or 
+ 


irom one, 
Rush 


came 


LON and MITZI 

Hand Balancers 

6 Mins.; Full Stage (Special Set) 
Grand O. H. : 

Young appearing couple 
attire with an excellent. series of 
hand balancing stunts. The pair 
switch places in the opening assort- 
ment of lifts, the girl acting as top 
mounter and understander at vari- 
ous times. 

Some lifts on a table were flashy. 
One trick that pulled applause was 
a one-hand stand by the man while 
supporting her by a sling around his 
neck on which she reclined full 
length. 

His closing trick was a series of 


in neat 





one-hand stands and jump across a 
trellis of “grips.” It's a corking 
|three-a-day opening act Con. 





idiiowing it up; 


}and religious fidelity 


the applause and | 


'6 Mins.; 


as wiry 
| up 


ree- 


5 ; ' 
a couple of amateurs ciown- 


ithout 


try 





‘ 2 + 





DEAGON and MACK 
Talking, Comedy, Singing 
20 Mins.; One 

Riverside ‘ 

Gracie Deagon was formerly of 
Dickinson and Deagon and noted for 
a child characterization different 
and iegitimate-in conception, Jack 
Mack has been a member of several 
vaudeville combinations and has a:.2 
played in musical t: bs. A good sing- 
ing voice and method of “feeding” 
combine with an appearance that 


PFmakes Mr. Mack an acquisition for 


Miss Deagon. He plays without 
stiffness or staginess. 

Baby talk’ on the stage, or off for 
that matter, by grown women is 
pretty tiresome stuff as a rule, but 
Miss Deagon, as always, takes off 
the curse by the truthfulness and 
fidelity of her character work. The 
present routine is similar in scope 
and general lines to that used by 
Dickinson and Deagon, but the ma- 
terial appears to be different in the 
main. 

The act holds, successive laughs 
that crowd each other throughout 
the running. The couple have been 
working together but a few weeks, 


but the present turn is asesmooth as 
any Miss Deagon ever did hereto- 
fore. 


Deagon and Mack more than ful- 
fill the most exacting requirements 
that go to make for a standard 
vaudeville act. Bell. 


BORDEN and DWYER 
Talk and Musical 

18 Mins; One 

Fifth Ave. 


Eddie Borden and “Sir James 


Dwyer” now enter with a burglar 
bit that is muffled and misses 
mostly. Borden talks the partner 


back as a slick “silly ass,” and here 
some laughs are garnered by Bor- 
den’s manhandling of the slim and 
gentlemanly party, who claims to be 
a “duke.” So far so good, except 
for too much repetition and some 
get-nothing.observations of Borden, 
especially vaudeville locals about 
agents’ routes, the sixth floor, the 
second half and other malapropos 
nonsense which has no place in a 


theatre at all. 
Borden works hard and gouges 


out 
the 
act 
wise 


many a heavy laugh, 
nucleus of a great 
if he will 
erac<s 
tion. It 
routine 
be 


omedy two- 
chop the asides 
for limited consump- 
looks in the middle of the 
slam, and shou'd not 
whittled away with much 
fly When the man 
takes the piano and Borden enters 
With a 
again some wasted time, 
meat of it gets 

Here turn that ran 18 min- 
utes and would have been a bull’s- 
eye in 14 with four minutes of gravy 
drained out. Borden isa 


of 


like a 
too 
inside lingo. 
one-string fiddle 
though the 
across. 


is a 


comedian 
power. His 
than a splendid 
is-a polished performer 


am } 
ct. 
Justa 

‘ 

y 


experience and 


more 


as- 
sistant is 
straight—he 


on his own, 


ittle chopping 

to tried mate- 

y anywhere, 
Lait. 


rial will land. 


So 1d 


MELLA and WILLIAM REUTER 
Hand and Feot Balancers 

Full Stage 

Broadway 


arance of 
aged man 

smaller but 
a series of straight- 


the man as 


This has the 


e 


oreign act; a n 


i) ori?) 
build «a a girl, 


y, running 


hand balances with 


the understander, then to the girl 
on a Risley supporting the heavy 
man on her feet, then to a straight- 
up with the man topmounting, There 
is just a breath or two too much 
time lost between tricks, to give the 
outine e t ‘ thle ss spee da that 
would help it, but the work is heavy 
nd difficul d impressive enough 
to redeem thi: 
Opening the show, it went to twe 
ul ns a a € position as 
well as big time e-breakers 
is do Lait. 


\“SPIRIT OF THE SOUTH SEAS" | 
| Mixed Hawaiian Act 


16 Mins.; Full Stage 
125th St. (Jan. 2) 


Three men and two women, ap- 
parently genuine Pacific Islanders, 
in an authentic routine of Hawaiian 
songs and musical selections, The 
act has not much variety, consist- 
ing merely in a series of native 
songs, one after the other, all ac- 
companied by that picturesque 
management of harmonics on the 
guitar. 

The two women have a 
demonstration of a quaint semi- 
dance and the smaller of the two 
does a few steps, but there is no 
dancing featured. The hula well 
much sameness. Doesn’t deliver 
worked up would put a kick in the 
turn, which is now tedious with too 


short 


isufficiently for the five people con- 


erned Rush. 





| opener. 


He has | 


and | 


there is} 





of | 


quarrel 








Friday, January 5, 1923 








———=s 








MABEL FORD and Co. (9) 
Dance Revue 

20 Mins.; full stage 
Palace 

A swift and pleasing dance revue 
for vaudeville has beer staged by 
Mabel Ford, who is the star of it, 
The turn is at the Palace this week, 
its first locally. Not only did Miss 
Ford produce this production act, 
but. she organized the five-piece 
male orchestra in it, and a very 
good one it is for its size. 

Besides Miss Ford as the turn’s 
star dancer, there are two dancing 
teams, one of boys, Golden and 
West, and the other, girls, Doll Sis- 
ters. They do their double dancirg, 
some trio work with Miss Ford the 
center, and Miss Ford’s own sin- 
gles, the Ford style of dancing that 
never fails, 

For the finish there is the five- 
dancing ensemble, concluding a good 
fast turn that for the convenience of 
the running, opened No. 3 at the 
Palace, instead of as it should have 
been, closing the first part. .Just 
why that occurred is td6ld in the 
review of the Palace bill in this 


‘issue. 


In response to the generous ap- 
plause at the finale, Miss Ford won 
a laugh with a speech, in which she 
said, after wishing the house, a 
happy New Year: “I am glad ‘to 
know through your applause that 
although I am a Ford, I am nota 


flivver. Sime. 

EVELYN CUNNINGHAM 

Special Songs 

14 Mins.; One 

Grand O. H. c : . 
Evelyn Cunningham has been 


playing vaudeville for the past ¢wo 
seasons doing a “single” turn. Prior 
to that’ she was with burlesque at- 
tractions, Her present act consists 
of six exclusive songs by Paul Ger- 
ard Smith. The specials are a step 
in the right direction. Miss Cun- 
ningham has personality and a dis- 
tinct enunciation that helps. 


Opening with “A Long Way to 
Broadway,” she sang of her am- 


bitions to become an actress and the 
reception the decision received from 
the old folks. It made an all right 
Her next, “The Beauty 
broken, up by a short 
the way they dish 
the face reviving parlors. 
This could be muchly elaborated and 


Shop,” was 


monolog about 


the dirt 


in 


should work into a pip of a number. 

A “waltz” song aimed for comedy 
wa not impressive. “You Can't 
Trust Them” on a familiar theme 
held a few laughs with the finish 
Home Swéet Home Is Where I 
| Make Money” ..or something similar 
was stronger, With the proper re- 
placements Miss Cunningham will 
be nicely set for vaudeville. She 
is headed big timeward now 

Con. 


|MARTIN and COURTNEY 


Songs and Comedy Talk 
14 Mins.; One and Three 
125th St. 


Solemn looking cadaverous come- 
dian and plump russet-haired wom- 
an make the team 


up which goes 
in for low comedy clowning for 
| effect. The man has a capital 
; strong baritone voice, but uses it 
|mostly for speaking tangled verse 
‘and jumbled epeeches. He has one 
ong travesty recitation on the word 
Salo n. 
rhe woman makes three changes 
and generally acts as a feeder. The 


rst 


with 


half of the turn 
an elaboration 
bit, which 
The man 


is occupied 
of the family 
rather over- 
does a “drunk” 


is 
worked. 


bit with a long soliloquy which 
gives him excuse for a good deal 
of grimacing. A little of this is 
made funny by the ma naturally 
comic countenance, but it is over- 
done They get away nicely with 
auet imber almost straight. 

The 1 s framed fe vigorous 
laughing appeal to small time au@i- 
ences and gets results in this direce 

i a) ts fleld is limited 


Rush 
| THOMPSON and COVIN 
| Song and Dance 
9 Mins.; One 
Fifth Ave. 
Two neat mulatto boys, in Tuxes, 


enter singing a fast jazz, going into 
a dance without waiting for recog- 
nition on their vocal. After that it 
is a routine of essence and eccen- 
trics, with some snappy hock work 
and a double over-ankle break exit 
across and off. 

The boys have excellent stage de- 
portmeént and’ never mug or look too 
satisfied with themse They 
take their applause courteously and 
it is given rousingly and willingly, 
for they are nifty and effortless 
steppers who mix some light trick 
stuff in with pure soft-shoe rhyth- 
matics, 

Good for an earls 


hest of bills 


Ives. 


Nest 


ion on the 
Lait. 
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JANE DILLON 

Character Changes 

16 Mins.; Full Stage 

Riverside ~ -— 

Jane Dillon formerly appeared ina 
protean sketch. Some of the charac- 
ters in her present turn appear to 
have been done in the sketch by her. 
Opening with a song at the piano, 
Miss Dillon stops after a few bars 
of the number and, announcing she 
understands the audierce believes 
she has no singing voice, or some- 
thing to that effect, she says she 
will be somebody else. 

Which serves to introduce the 
character changes. Miss Dilion does 
four. The first is an old wes.ern 
settler type, a convincing looking 
rube; the second an Italian woman; 
third, a, conventional rube of the 
slicker type, and fourth a western 
mining or logging camp habitue. 
The old settler is very well done, 
likewise the character that Las her 
as a mining camp type. The Italian 
woman should be drepped, as Miss 
Dillon doesn’t get within speaking 
distance of the dialect’ or general 
idea of the character The @eube 
slicker” means nothing and also 
should ke replaced. 

With the othér two, old set‘ler and 
miner, as a basis, it should be easy 
for Miss Dillen to build a character 
turn that would stand out. Her vo- 
eal characterizations of the male 
characters were resonanily deep and 
convincing. The changes are made 
in view of the audience. Bell. 





 *SENCHANTMENT” (3) 


Cperatic Sketch 
417 Mins.; Full Stage (lpee al) 
125th St. (Jan. 2) 

This is a rich and piitorially 
beautiful vehicle framed around Dr. 
Sternberg, who has acheved con- 
siderable note as cantor in several 
metropolitan synagogues. His stage 
try has entailed comsiderable ex- 
pense and it makes a stunn'ng set- 
ting, but the act has no substance 
that. weuld not be theré in a 
straight series of concert selections. 

The principal has a fine rich 
voice. heard to excellent effect in 
three operatic selections introduced 
by way of a story that is entirely 
superfluous. 

The house drop in “one’’_rises to 
disclose a special decorative drop 
done in the opulent mode of the 
Russian color scheme of violent 
futuristic contrasts. This is raised 
to reveal a revel of cubistice color 
representing a futuristic painter’s 
studio with a grand piano down 
stage to the left and beyondthat a 
woman artist at work before an 
easel dressed in a brilliant scarlet 


smock. At the opening the woman 
artist and a man in black opera 
cloak have a straight number, a 


woman pianist supplying the ac- 
companiment., 

He is off and there is a bit of 
dialog between the artist and the 
woman at the piano about the 
artist’s dream of a famous tenor. 


The artist reclines on a pink satin 
lounge, makes as if to go to sleep 
and the tenor appears in velvet 
costume for another operatic num- 
ber as a solo. There is more taik 
on his exit and the artist does a 
highly technical coloratura selec- 
tion which the 125th streeters were 
inclined to kid. The accompanist 


has an instrumental selection to 
herself, gbrilliantly done, and the 
woman artist and the cantor do 


another classical duet for the finish. 
It probably would be voted a musi- 
eal treat at Carnegie Hall, but at 
the 125th street it was a wasted 
effort. 

It’s pretty 
vaudeville and 


pretentious music for 
the atmosphere of 
the presentation, while colorful, is 
rather stilted. It doesn’t at any 
point get into the vaudeville atmos- 


phere. Rather it is what one might 
look for at an amateur performance 
given in a Greenwich village studio 
musicale. It left the Harlem audi- 
ence a little puzzled and disposed to 
scoff at its artistic pretentiousness 
It’s a fair gues that two-a-daj 
audiences generally will take the 
same attitude, which is another way 
to say it won't do in its present 
form. Rush. 


WILLING and JORDON 
Songs and Piano 
14 Mins.; One 
American Roof ‘ 
Opening after intermission on the 
Roof, this couple secured one of the 
applause hits of the bill with songs 
and pianom The vocal assets of the 
team are displayed by the young 
woman, with the male member fur- 
nishing piano accompaniment, also 
doubling in some of the numbers. 
The routine consists largely of 
restricted numbers of advantage. 
An entertaining duo with material 
away from the general run. Hart. 











DOTTIE CLAIRE’S MINSTREL 
REVUE (7) ~ 

16 Mins.; One and Four (Special) 
23d St. 

A female minstrel aggregation. 
The end women are in cork and 
the interlocutgr in light tan and‘ 
male get-up, including close cropped 
hair. The company, minus the in- 
terlocutor, opens ensemble with a 
“Louisian’” number in “one” before 
a plantation drop. In full stage the 


interlocutor promises a novelty 
that never happens. It develops 
into the usual specialty routine 


mixed up with some weak gagging. 
The girl handling “Cow Bells” has 
possibilities, ‘but she, too, betrays 
lack of schooling. Constance Evans 
(announced), with her specialty 
acrobatic and contortionistic dance, 
scored. The girl has personality 
thet stood out so much the more 
by ecntract. 

Tiicy closed the show and were 
recei-cd in a manner to suggest ap- 
preciation in the family houses. | 

Abel. 


MARIE WALSH 

ELLIS 
Talk, Song, Dances 
16 Mirns.; One 
Fifth Ave. 

Frank Ellis is the light juvenile 
comedian who romped home. in 
vaudeville tabs. Miss Walsh has 
no wide repute in vaudeville, and 
the order of the billing is siill a 
mystery, as Elis is the mainstay of 
the act, too, after having been fca- 
tured inf a'l the others. Miss Walsh 
is a light Oriental dancer and does 
a straight ingenue with skill and 
natural gifts. : 

Ellis enters, in sport clothes, talks 
about nothing, then dis‘overs the 
girl. She is dres.ed in girlish street 
costume and they flirt. She exits 
and Ellis does a long Cairo song 
which has no value except that it 
brings on Miss Walsh for a squirm 
dance, most of it done on her back, 
and all of it good. E lis follows her 
departure and sings a song about 
“Our House.” He must like it, as 
it has half a dozen choruses and 
comes in again for a double at the 
getaway, though it doesn’t raise a 
sigg'e or a stir at any time. 

On Miss Walsh's return he, asks 
her to marry, and when she equivo- 


and FRANK 





cates he reads her a lecture on the 
modern flapper that is a bear—so 
i true that it hurts, so satirical that 
it gets laughter and applause. This 
leads to her capitulation and a 
double re-chorus of “Our House,” a 


let-down from the high speed at- 
tained. 
With a smarter, stronger finish 


and a stouter ditty running through 
the second portion, this team can 
ask for the fast time without having 
to blush. Ellis will improve, of 
course, aS he is a seasoned comedian 
with originality as well as person- 
ality. Miss Walsh has youth and 
dances charmingly. It sounds like 
plenty of assets, and it looks that 
way, too, with a not too difficult 
readjustment of some material. 
‘Lait, 


GEO. and RAY PERRY 
Musical 

One 

8ist St. 

George and Ray Perry, banjoists, 
opened in “one.” Going right at 
your business and sticking to it has 
its virtues, but this pair is almost 
too straight except for certain 
forced affectations of feature and 
gesture, aimed to accentuate melody 
climaxes, 

The girl is very pretty, and the 
man also makes a presentable front. 
It seems that something could be 
done—costumes, atmosphere, a few 
lines—something—to take this out 
of a straightaway banjoing two-act. 
The girl’s appearance would lend 
itself to almost any sort of dress. 

sanjos, played with picks, are so 
strident it wouldn’t hurt any if the 
Perrys worked further upstage, too, 





and for this they could use a moon- 
| light effect or a eabin or something 
|indicative of their Dixie billing 

i In its present form the turn will 
| have hard. time sliding further 
|down the bills. This seems to be 
la reappearance, at .least around 
New York. Lait. 


LULCHALY and WEBER 
Song and Piano 
16 Mins.; One 
City 
Two men, vocalist and pianist, the 
latter doubling in some of the sing- 


ing. Routine consists mainly of 
published numbers, taking in the 
various styles of pop. songs. A 


croony Hawaiian selection used as a 
double and the comedy Irish num- 
ber at the conclusion stand up as 
the best in the offering. The down- 
town audience appr®ved of the team 





No. 2. They can be relied upon in 
a similar spot in any house of that 
grade, Hart. 


“BITS OF*°DANCE HITS” (5) 
| Song and Dance 

16 Mins.; One and Three 
American Roof 

This act should not be confused 
with “Bits of Hits,” a girly act. It 
is a five-people specialty dance of- 
fering which, if properly mounted, 
as it may be (sets not shown on 
Roof), can hold down No. 3 in the 
better houses. It needs a little 
tightening up to click in big-time 
style, The threqgirls and two men 
are proficient steppers, the women 
particularly looking well in regula- 
tion costumes as well as almost full- 
length tights. One of the men in 
Tux, opera cape and silk topper, in- 
troduces the revue in “one.” A 
tough dance number was a bright 
highlight. ‘Phe toe dance specialist 
also clicked. 

The finish winds it up with a 
bang and does not let down ‘as so 
many revues are prone to do. They 
topped the American lay-out. It’'sa 
question if “Bits of Dance Hits” is 
the best title for the act, since there 
is n@idea of the impression thing in 
the act. 2 Abel, 
EDDIE NELSON 
Black Face Singing Comedian 
15 Mins.; One 
Jefferson 

Eddie Nelson was formerly half 
of a two-man team. Now he’s a 
black face singing comic in one. 
Ne!son has a corking voice and de- 
pends chiefly on his vocal qualifica- 
tions to put himself $ver. His voice 
will carry him safely through any- 
where. 

There is a lot of talk in the turn, 
the usual monolog siuff on the order 
of what blackfacers have been using 
since vaudeville was vaudeville, but 
it’s the songs that count with Nel- 
son. A strong inclination to de- 
liver his songs in the style used by 
Al Jo!son might be dropped to ad- 
vantage. Nelson need imitate no 
one. As the act goes along the talk 
should be amplified and the comedy 
end built up. . 

The basis of a next to closing big 
time sing’e is there now. All it needs 
is development. Nelson was next 
to shut at the Jefferson, and regis- 
tered a solid hit, Bell. 





PILCER and DOUGLAS, Assisted 
by GEORGE RAFT 

Singing and Dancing 

20 Mins.; One and full stage (spe- 
cial) 

Jefferson 

Pilcer and Douglas’ new vehicle is 
the last word in modern staging and 
costuming for’ a dancing turn. 
Starting with a number called 
“Concentration,” the act proceeds 
with that as the central theme to 
a series of singles, doubles and 
triples. 

One number that stands out par- 
ticulariy is a tango, with George 
Raft garbed after the fashion of 
Valentino in the “Four Horsemen.” 
Mr. Douglas, in addition to dancing, 
does several comedy numbers, han- 
dling them competently. Miss Pil- 
cer’s costumes look as if they cost a 
ton of money. As a fashion display 
they are the essence of class. 

The turn will fit in the best bills, 
with the people in it, unlike a num- 
ber of other turns of its type, en- 
abled toefurnish real entertainment 
in addition to the scenic and cos- 
tuming features presented. Bell. 





MME. MARGHERITE RAFFETTO 
Singer " 

12 Mins.; One 

125th St. éJan. 2) 

Large woman in pretentious eve- 
ning dress gets some rather novel 
effects from a double voice. Needs 
coaching in the trick of jockeying 
for vaudeville. Just now she merely 
gives a series of straight selections, 


most of them operatic, changing 
from a range even below female 
beritone to soprano, with an odd 





knack of imitating a soulful oper- 

atic tenor. 
With right 

made 


handling could be 
a novelty, but in present 
ratlrer tedious. The mate- 
there in undeveloped form, 
showmanship is needed to bring 


into 


form 


rial is 
but 


jit out effectively. Hardly available 
| as it stands Rush. 

} a 

| MAXWELL and GAY 

| Song and Dance 

| 11 Mins.; One 

| 23d St. 

| The man looks familiar and was 


formerly with another combination. 
His new female partner is a hard 
worker and a proficient stepper, do- 
ing clogs and buck. dancing with 
undeniable energy. The team opens 
with a “panning” song anent their 
various experiences in show busi- 
ness and then decide to get down 
to what they can best do just now. 
It's stepping. 

Slated No. 2, they revived a rather 
upathetic audience with their col- 
lection of steps. Abel. 





NEW ACTS THIS. WEEK 





sen ath ea cede 








POLLY LOU DEE and CO. (2) 
Songs and Dances 

17 Mins.; Full Stage (Special 
, Drapes) 

125th St. 

Polly Lou Dee is a jol'y, buxom 
young woman with a positive genius 
for making herself the agreeable 
center of delightfully dressed and 
staged songs and dances. She does 
nothing more than deliver four 
numbers, none of them particularly 
memorable in matter or import, but 
she does them all so gracefully that 
one gets a wholly p‘easant impres- 
sion of an uncommonly artistic per- 
formance. 

She has a particularly happy ad- 
dress to her audience, and wins one’s 
goodwill at the go-off. The stage is 


4 set in quiet blue satin drapes part- 


ing at the back for her entrance, 
while to the left of the center are 
two grand pianos with two ‘evening. 
suited accompanists. 

Polly appears in a ravishing even- 
ing gown creation of white satin and 
does a spirited number of light tex- 
ture in an altogether charming and 
spirited way. Her second number 
goes with a crinoline creation that 
is an artistie production all in itse’f, 
and {rom that she goes ta a daring 
Hawaltan costume that is the acme 
of picturesqueness, handled as it is 
with the neatest and most discreet 
of step maneuvers, This girl is of 
Junoesque figure, and an outright 
shimmy would have been a breach 
of the peace, but she achieves just 
the spiritual illusion of an undula- 
tion tha: is a triumph of audacious 
Suggestion but still in utterly good 
taste. 

For the finish there is a quick 
change to a gorgeous gown of gold 
with an Oriental number and an- 
other series of gracefully graduated 
maneuvers that deny a shimmy but 
at the same time make you think 
of it. The girl's appeal is hard to 
analyze, but probably its charm is 
that she does a simple series of 
production songs and dances with 
unusual and conspicuous grace, One 
of her men accompanists departs 
from the keyboard for a moment 
while she is accomplishing one of 
her marvelous costume changes and 
puts over as good a natural blues 
song as any white singer can man- 


age. Rush. 
STANLEY and McNAB 
Song and Talk 
15 Mins.; One 
23d St. 

Straight opens introducing "“Ma- 
bel,” his pianist. Pointing to center 
of special drapes, enter a Tad 


comic.> The talk proceeds with the 
straight’s insistence on getting the 
Tad to join him on an African ex- 
pediticon to make jungle mevies. 
The comic hesitates at the gruesome 
details of wild beast encounters. 
A rehearsal of a scenario plot also 
makes for some hearty laughs. 

The straight handles a_ vocal 
number to good response, being a 
medley parody of the familiar op- 
eratic arias. They were well re- 
ceived by a sparse holiday matinee 
attendance Monday in the third 
hole. A bel, 


ROYAL TRIO 
Musical 

14 Mins.; One 

Grand O, H. . 

Three men. One plays the piano 
accordion. <All are attired as Italian 
street singers. Two have very good 
voices, baritone and tenor, the lat- 
ter particularly fine, though the 
singer betrays his inexperience in 
carriage and stage deportment, The 
baritone also duets musically with 
the banjo. An operatic d et by two 
of the men, a tenor solo and two 
doubles were the singing contribu- 


tions. For the finale the two males 
duet vocally, accompanied by banjo 
and the piano accordion. The lat- 


ter’s solo, a medley of popular airs, 


was the high light of the act. 


Good small time turn that will 
smooth out with work. The voices 
are excellent Con. 
HOFFMAN and JESSIE 
Juggling, Taik, Songs 
15 Mins.; One 
American Roof 

Man and woman. The former 
handles the juggling. The latter 


does not assist with props, as might 
be expected, but feeds for cross-talk 
and handles two vocal numbers ad- 
vantageously. Hotvman's juggling is 
good and, coupled with the humor- 
ous small talk, makes his stay a 
continuous laugh winner. 

They are too much at ease to be 
strictly new, although Variety's files 
have no record of the turn. With a 
little tightening, the combination 
looks good for an early position on 
the better bills. They were a 





scintillating No. 3 here. Abel, 
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“BABES IN THE WOODS” (6) 
Comedy Sketch 
18 Mins.; full stage (special) 
Prospect, Brooklyn 

“Babes in the Woods" evidently 
started to be a comedy sketch with 
a touch of pathos. That seems to 
have been the unprogramed author’g - 
intention. As a piece of stage writ- 
ing it’s a weak effort, constructed 
apparently to exploit the histrionic 
abilities of a couple of kids, a boy 
and girl of about 14. A woman plays 
the wealthy party of charitable in- 
clinations, there is a butler and an- 
other man is an orphan usylum su- 
perintendent. A boy of around 17 in 
a sap kid role completes the cast. 

The story, such as it is, rambles 
all over the lot. The characters just 
come on and off and talk at each 
other, the general effect of the 
sketch suggesting a playlet given by 
the literary society of the district 
school. The stuff written for the 
butler and the butler’s conception 
of an English accent are uninten- 
tionally funny. The whole thing re- 
sembles travesty so much p snapper 
ending is expected, but the thing is © 
offered seriously. It’s just a lot of 
unqualified Blaa. % 

The act has a great set, though. 
Too bad it has to back up such a 
mess of nonsense. The two children 
are capable enough, but the greatest 
actor in the world could hardly 
overcome the shortcomings of the 
material they have to deal with, 
Bell. 





THE WALTONS (3) 
Equestrians 
9 Mins.; Full Stage 
City 
Two men and a young woman 
comprise this bareback riding trio, 
apparently from one of the smaller 
circuses. The routine consists of 
the usual ring work, with one and 
two horses used. The act lacks flash 
in dressing, as well as work. 
Vaudeville has had several flash 
riding acts, which makes it doubly 
dificult for newcomers, providing 
they do not keep up to the high 
standard of attractiveness of the 
others. The three-a-@ay can pos- 
sibly use this act as it stands. - 
Hart. 





PALACE 


Sometime in the future vaude- 
villians may tell the story of Mollie 
Fuller.’ It’s quite a story. 
«Without question E. F,, Albee 
saved Mollie Fuller’s life or reason. 
A lot of credit is due Blanche Mer- 
rill, who thought of and suggested 
this means of preserving Miss Ful- 
ler’s peace of mind by returning her 
to work in vaudeville, 


Here’s the story of Mollie Fuller, 
tucked away in this notice that is 
probably read only by vaudevillians 
if anybody ever reads these reviews, 
for, vaudevillians and vaudeville only 
gave Miss Fuller their thought and 
attention. 

Fred Hallen and Joe Hart (ate 
husband of Carrie DeMar) ccom- 
posed the team of Hallen and Hart, 
as well known in their day as Weber 
and Fields“later became. Mollie 
Fuller first gained renown in 
“Evangeline” years ago. Then she 
married Fred Hallen, appeared with 
him in vaudeville after! Hallen and 
Hart dissolved, and Hallen and 
Fuller became almost as well known 
as the older team of men. N®@t only 
that, they were an ideal married 
couple of the theatre, with Mollie 
Fuller a woman with never a blem- 
ish on her name, in her stage career 
or in her private life. 

The death of her’husband, after a 
loving period that completely boand 
them ‘to one another must have con- 
tributed toward the blindness that 


soon after settled down upon 
Miss Fuller. That her sight was 
troubling her came to Variety 


through Nellie Revell, herself a hos- 
pital patient, and to whom Mollie 
wrote. Variety published it, inti- 
mating a subscription might be 
raised by Miss Fuller’s friends. Miss 
Fuller was then in Chicago. Mr. 
Albee heard of Miss Fuller's plight. 
He wired instructions to his Chicago 
office that Mollie Fuller should be 
furnished with all of her needs, no 
subscription was necessary and none 
was to be sought. Later on Miss 
Fuller came to New York and 
stopped at the Palace Hotel, en West 
45th street, where she is still living 
when in the city. 

3ianche Merrill one day called on 
Miss Revell at the hospital, follow- 
ing the mention a few times of Miss 
Fuller in Miss Revell’s “Bedside 
Chats” in Variety. Nellie related 
Mollie's sad case and also the Pal- 
ace Hotel, where Blanche also was 
stopping. Blanche called on Miss 
Fuller, who never before had seen 
her, and of course doesn’t yet know 
how Blanche looks, although Mabe! 
Fenton has tried to describe Blanche 
to Mollie. 

Miss Merrill called often on Misi 
Fuller, talking to her and learning 
her thoughts. Then Blanche got 4 
thought of her own. She would write 
Miss Fuller a sketch that could be 
played in spite of her blindness. 
Blanche broached it to Mr. Albee 
He answered yes without hesitation, 
told Miss Merrill to go ahead, he 
would supply everything but the 
material—and that meant “time” as 
well as production. 





Those who lived at the Palace or 























those who visited Miss Fuller knew 
the depth of despair to which blind- 
héss had plunged the poor woman 
Nellie may be heipless, but she can 
See, and who_can be more helpless 
than the blinid, with or without 
wealth? From the day Miss Merrill 
informed Miss Fuiler of the pro- 
posed sketch, outlining to her how 
she would have the character upon 
a porch of a country house (the 
same scene and story now in use at 
the Paiacé}, Miss Fuller became an- 
other being? she had something to 
look forward to, another goal to 
gain, thawks to E. F. Albee; for 
while Miss Merrill could have writ- 
ten 20 sketches and Miss Fuller 
could have played them all, where 
could she have played them under 
the circumstances without the Albee 
o. k.? And Miss Fuller could not 
have existed as she was living, day 
in and day out, to think and 
think and see nothing—it meant a 
tragic prospect, ” 

“Twilight,” the sketch Miss Mer- 
rill wrote for Miss Fuller, opened a 
couple of weeks ago at Paterson, 
N. J. Miss Merrill, who had devoted 
every minute of her time for four 
weeks to staging the act, went with 
Miss Fulier to Paterson, and Miss 
Fenton went along. They were the 
only couple in the theatre outside of 
the management who knew the in- 
side of the tryout. 


Ross and Fenton were one of the 
famous teams of all American 
vaudeville, which explains the close 
association of the Misses Fuller and 
Fenton. Charles J. Ross died some 
ears ago. 

When the sketch finished at the 
Palace Monday afternoon Miss Mer- 
rilland Miss Fenton, who were seat- 
ed together in a box watching it, 
were crying. The tears of joy in 
Mabel Fenton's eyes as she heard 
the applause given her dear friend 
would have brought tears to any- 
one, 

That the act got over on its merit 
made the occasion ali the mere hap- 
py. Miss Merrill did an expert 
job, running the skit nicely for about 
three quarters of the way as a duo- 
log between Miss Fuller and the 
landlady character, then bringing fn 
a Bert Savoy impersonation tbat 
clinched it. (Edward Graham, the 
Savoy impersonator in the sketch, 
until a short time cg« was a chorus 
boy in “The Bunch and Judy” at the 
Globe.) 

Vaudeville booking men shy at 
any act they believe will tend to 
harm the value_or running of their 
performance, at least that is true of 
the big time. And while Mr. Albee’s 
orders in the Keith office are para- 
mount, that 
act makes it all the easier. 

To illustrate the regard the Keith 
office holds for Miss Fuller, her act 
was programed to close the first 
part at the Palace, with the new 
Dora Ford dancing act, a regular 
first part closer, accepting the No. 3 
position instead without a murmur, 
knowing why. 

There have been 
and kindness performed many a 
time by vaudevillians, but never 
Was there a better intentioned act 
than that which has happened with 


acts of goodness 


attawn imtn 
bette rE ire 


Mollie Fuller. It’s next to the re- 
storation of her sight, which the 
surgeons say is impossible; this will 
take its place. The Keith office is} 
playing the turn, paying the play- 
ers, including Miss FuNer. Mr. Al- 
bee and Miss Merrill donated all of 
their contributions. 

The Palace bill. was shot all to 
pieces Monday matinee. | was a 
Sood ouse for the Palace « 

Year's matinee, The ual th ri- 
cal « itingent was absent through 
their own matinees. That bsence 


denoted genuine applause instead of 


the friendly approbation often heard 
on a Monday afternoon. 

Two disappointments were Jack 
Wiison, who had been given the next 
to closing spot. Wilson contracted 
a bad cold ove night. Hle was re 
placed by Deagon and Mack (New 
Acts) who were doubling from the 
tiverside, Jean Granese could mot 
make the matinee for sOme reason 


but was expected at the night show. 


This latter disappointment came so 
suddenly the Topics film had to be 
switched in to cover up No. 2. 

Through some mechanical manip 
ulation back stage it was necessury 
to bring Patricola from the second 
part to No. 4, and send Segal and 
Carroll (New Acts) into Miss Patri- 
cola’s vacated position. 

The new act notice given this 
week by Bell for Deagon and Mack | 
is herewith indorsed. They went 
into the next to closing position at 
the Palace Monday afternoon at 5 
o'clock, and held them. If there’ 
better kid character player than 
Gracie Deagon on any siage, she had} t 


better come forth. 


The Loyals opened the show, w ith | 


Gilbert Wells programed No. 2 
Wells was held, however, to a west- 
ern vaudeville contract previously 
made, causing the Granese booking. 
The Ford turn in No. 3 was fol- 
lowed by Patricola, who also made 
a Happy New Year speech after her 
usual applause riot. Between the 
New Year's speeches and the reap- 
pearance of the concert grand, the 
bill commenced to look like a rou- 
tine. ‘ 
Following intermission and the 
Dollys was the Harry J. Conley skit, 
“Rice and Old Shoes,” also an often- 
return and going as well as ever, 
with Naomi Ray in support. Some 
ef the matter before the holiday 
erowd even went better, particularly 
the disappearing red light on the 
auto and the accompanying busi- 
ness. For an encore speech Mr. 
Conley made an announcement 


Miss Fuller has a good} 


, | bows 


’ 
inent the absence of Mr. Wilson. 
The Dolly Sisters have Harry 
Riehman at the piano in their act, 
with Richman ecentributing con- 
siderable, all of value, to the turn, 
tarting with his opening introduc- 


tory lyric wherein he calls the 
Dollys “the sweetest girls.” They 
have some of the old turn. The 


Apache character song bit was in, 
also the “Tom Tom” number closing. 
With Edward Dolly as the second 
man of the turn the act looked more 
fomidable and played better than 
when the Dollys depended only 
upon themeselves, 

No inside stuff about the show 
this week excepting that the Dollys 
are said to have kicked that the 
billing for Segal and Carroll had 
type large as their own names, 
and the Dollys came to the Palace 
after having expiained to the River- 
side audience Sunday night at the 
second performance they had to cut 
their turn short by order of the man- 
agement, through the third show 
given that New Year's Eve. Some- 
how the Riverside audience didn’t 
seem to get the drift and a little 
disturbance followed, in front and 
back stage, according to the story, 
but the Dollys gave their third show 
in its entirety and without further 
comment. Sime. 


RIVERSIDE 


The program running order at the 
Riverside was all jazzed up Mon- 
day afternoon (New Year's Day). 
tuth Roye was out of the bill, and 
Mosconi Bros. and Co. replaced her, 
and the Newton Trio was replaced 
by Ed Janis and Co. The Mosconis, 
programed to close the first half, 
were next to closing; Dooley and 
Morton, spotted fourth, closed; Lil- 
lian Leitzel, programed to open 
after intermission, closed the first 
half, and Jane Dillon, scheduled for 
fourth, had the spot originally as- 
Signed Miss Leitzel. Then Deagon 
and Madek (New Acts), originally 
nominated for second after inter- 
mission, was fourth (through dou- 
bling at the Palace) and B. C. Hil- 
liam, marked in for third, was 
second after intermission. 

The show played very 
withstanding the shifts. James 
Dutton and Co. opened with the 
equestrian act, and Jones and Jones, 
;a couple of clever negro entertain- 
ers, were second. It was a hard 
houee to warm up Monday after- 
noon, the slushy weather and neigh- 
borhood, New Year's parties appar- 
ently keeping down the attendance. 
The lower floor never beat a half- 
houseful, but the top loft was well 
tenanted. 


aus 


well not- 


Ed Janis with his classy dancing 
turn brightened up the quiet atmos- 
phere immeasurably, with Deagon 
and Mack catching the house in a 
jreceptive mood for comedy. 

Miss Leitzel was in great form, 
going through her remarkable tricks 
on webbing, rings and rope with a 
verve and spirit that added value to 
the difficult evolutions. Miss Leitzel 
is developing into quite a come- 
dienne. The spark there and it 
won't be iong before this 
petite gymnast is making them 
jlaugh as hard as they applaud her 
|}aerial work, 


is 
possibiy 





Jane Dillon (New Acts) started 
ithe second part off nicely, after the 
| Topics had had their say, and un- 
reeled a collection of old gags that 


| would have made Joe Miller envious. 
Julius Lenzberg knocked over quite 
1 hit himself incidentally 
; overture during 
that had Julius 
ind Julius 
now. The 
the bows. 


interrmission 
flock of 
like an 
great; 


ee 
taking a 


bows just 
actor musie was 
iso were 
| With Hilliam 
lon it brought the 
|into view twice successively. 
Hilllam commented on 
his remarks leading up 
ng of that ancient one of the late 
Charlie Case’s, about the audience 
in a town played several weeks ago 
starting in to hiss the act that had 
appeared previously. 3ut that one 
old gag can readily be forgiven 
Hilliam, whose material among 
the classiest and smartest in vaude- 
ville. He is a good pianist, too, but 
does not rely on his ability in that 
direction, a knack of playing diffi- 
cult classics being supplemented by 
a satirical vein of 


Dil- 
grand 
Mr. 
briefl Vy; 
the tell- 


following Jane 
concert 


this 


to 


5 


humor that never 
misses. There are several comedy 
songs, and a couple of patters that 
can stand as the way a patter 


should be written. Hilliam was as- 
sisted by a male singer with a good 


baritone. The act did splendidly 
and deserved to. 
The Mosconis put over the wow 
of the afternoon with their dancing 
irn. That little Mosconi girl and 
ithe younger brother showed some 
acrobatic and eccentric stuff toward 
2.1the finish that suggests they will 
be pretty strong competition for 


Louis Mosconi shortly. Louis’s solo 
eccentrie killed ’em as usual. 
Dooley and Morton held the cus- 
tomers intact, closing. Gordon's 
falls, which breathe the spirit of low 
comedy, and Miss Morton’s dancing 
form a great combination. News 
Weekly closed. Bell, 


COLONIAL 

New Year’s a notoriously bad 
matinee day, found the Colonial 
about three-quarters capacity. An 
excellent vaudeville bill was on tap 
following up the strong shows that 
are putting the Colonial back in the 
running, The bill was nicely blend- 
led. with comedy turns predominat- 
jing. The applause hit went to Paul 





with a- 





| 





Specht and his orchestra, closing 
the first half and doing 31 minutes. 
Specht’s musicians are up to the 
high standards set by his jazz band 
predecessors. Specht has a touch of 
variety in the turn by projecting 
announcements on the scrim drop 
back eof which the first’ half 
of the act is ~— played. An 
arrangement showing the way dif- 
ferent. countries would play an 
American blues song proved popu- 
lar, also the “evolution of the 
dance.” Four encorgs were demand- 
ed. 


Tom Smith, next to closing and 
following the Vera Gordon and Co. 
sketch, “America” (new acts), 
shouldered the toughest assignment 
and finished a resounding hit. Smith 
went right after them with his 
“nut” stuff and comedy dancing. 
The burlesque ventriloquism and 
the “falling nip up” were wows. 
The latter bit has been picked on by 
several comics, but Smith, the orig- 
inator, gets more from it than any 
of them. The mind reading and the 
ancient gags used for answers were 
a panic. 

Another comedy turn that went 
big was Toney and Norman, sp@itted 
fourth, Jim Toney is doing more 
falling than ever and getting laughs 
with it. He has a new fall which 
proved funny with repetition. Toney 
would strike a pose, hold i: for a 
few moments, then slowly crumple 
to the floor. He liked the effect so 
well he used it in lieu of a curtain 
speech. Ann Norman is the same 
excellent straight as of yore. Her 
feeding and Tonecy’s sure comedy 
touches and crossfire put them right 
back in the frgnt flight of comedy 
acts. 

The second half of the bill held 
plenty of strength. The Runaway 
Four opened after intermission. 
The four boys have boiled the turn 
down to its essentials and are get- 
ting the most out of the early por- 
tion, which consists of hokum rough 
comedy and dancing. The acro- 
batic finish is sure fire for anywhere 
and always puts them away for 
riotous returns. They are big league 
ground tumblers. The showman- 
ship has matvrially improved until 
this turn can be rated a standard 
big time four for seasons to come. 
It’s a real variety act. 

Dixie Hamilton deuced, landing 
strongly with popular songs. Her 
best number was a tough song. Miss 
Hamilton’s present routine could be 
augmented by a dialect number if 
within her capabilities. The four or 
five of the current variety were liked 
at the Colonial, but possess a cer- 
tain sameness that will slow her up 
in other spots. The delivery lacks 
variation. At this house she scored 
impressively in the early spot, tak- 
ing two encores. 

“When Love Is Young,” the youth- 
ful comedy by Leroy Clemons fea- 
turing Tom Douglas and Lillian 
Ross, is a refreshingly clean comedy 
sketch. The appeal is national and 
the playing splendid. Sydney Shep- 
perd and Ralph E. Busman in sup- 
port are high calibre. The act was 


tributed with strict attention 
throughout the urfolding of the 
complications ensuing from’ the 


youthful attentions of rivals for the 
hand of the young woman with mo- 
tion picture ambitions. The “fight” 
between the rivals with the young 
brother throwing in his lot with the 
best payer is one of the funniest 
things in vaudeville. 

Bagget and Sheldon opened 
smoothly, giving the show a fast 
start with an interesting routine of 
club juggling and boomerang hat 
tricks. The man has worked out 
several new comedy touches with 
the hats. As usual with a turn of 
this type the several attempts at 
crossfire and dialog didn’t register. 

Booth and Nina closed, holding 
them well. The girl, in addition to 
acting as top mounter for the 
high bicycle riding, did a banjo 
specialty, playing a medley of old 
songs in appropriate costume. When 


this turn is closing a bill it might 
be advisible to “cut” tke musical 
specialty a bit. For the feature 


trick the male jumps a bicycle up a 
flight of steps off to another single 
step, then onto a trampoline. The 
talk was ineffectual, and spoiled a 
corking novelty turn. Con, 


AMERICAN ROOF 


The first half show at the Amer- 
ican was a shock. This Loew house 
has not held so tip-top a lay-out 
in a long time. The first half of 
the bill particularly played like the 
proverbial million shekels and with 
switching and the inclusicn of 


one 


“name” could have constituted a 
portion of a big time bill. The 
Randalis, shooting team, did their 


stuff with ease and nonchalance that 
enhanced the really flashy rifle work. 
Good for openers on any and all 
time. LaVine and Ritz, formerly 
with a trio, fared well No. 2 with 
a piano routine. The impression of 
the picture theatre pianist is good 
but the guts of the act lie in the 
personations of different stars by 
Ritz for the getaway. This is varied 
by the Creole Fashion Plate impres- 
sion by LaVine who does a mammy 
ballad in falsetto. The final idea of 
impersonating themselves is a fast 
buck and wing dance which could 
probably be improved by less stren- 
uous energy and more natural ease. 

Hoffman and Jessie (New Acts). 
Jones and Sylvester with their 
standard “actor and _ huckster” 
routine cleaned up. A little “‘class”’ 
might be added through having the 
“huckster” assume street garb or 
tux after he drops his character 





| 
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with the prop fruit basket on first 
exit. <As is, in shirt, dilapidated 
waistcoat and syspenders plus an 
ample paunch he doubtlessly is 
better attired for comfort, rather 
than speed. “Bits of Dance Hits” 
(New Acts). Marion Gibney (New 
Acts) reopened afte intermission. 

“Mrs. Wellington’s Surprise” is a 
fast four people sketch, a variation 
of the bedroom idea only the char- 
acters are. long past the dangerous 
juvenile stage, t has quite a few 
laughs and is standard on smal! 
time. 

Evans and Wilson were next-to- 
shut with a boy and girl proposal 
routine which started with her 
audience song insistence. “I want 
a Husband” and wound up with a 
lullaby. That tells the story and 
covers lets of territory. The frame- 
up is sure-fire for family audiences. 

Witt and Winters, male hand to 
hand team, perfermed the usual 
formations with precision and made 
a satisfying closer. Alice Brady in 
“Anna Ascends” the feature film. 

Business Monday night was 
virtual capacity on the lower floor 
and mezzanine loges with balcony 
three-quarters sold. For the Roof 
this is a record intake. Abel. 


BROADWAY 


Monday night's holiday show was 
a jam-in and a stand-up. Only the 
deft, courteous and ball-bearing 
handling of the overflow customers 
made possible an absence of con- 
fusion and grouching. One who at- 
tends the Broadway regularly learns 
to notice this efficient and intelli- 
gent house-handling, and it helps 
to put one at ease and in good 
humor to enjoy a show in the old 
Broadway. 


Most of the factors of this bill 
are standards and require no ex- 
tended discussion. Wells, Virginia 
and West, with their  rortine 
searcely ruffled since this reporter 
“caught” the trio “breaking in” at 


the same house, drew plenty of 
noise coming and_ going, The 
youngster has loosened up some 


through his season of big-time tri- 
umphs, and is all over the stage and 
the act now—an irresistible kid, 
bound to be a star before he is a 
man, 

Margie Coate, the big blonde 
mamma, made a carnival out of an 
early position. Positions here mean 
nothing, as the State-Lake policy 
runs the entertainment in an end- 
less chain. Looking sweet in a 
shivery silver gown that danced 
glitters against her golden hair, this 


cheery interpreter of that wailing 
philosophy of love which seems to 


go with chubby songstresses lifted 
the reof with her whoiesome voice 
and heard the echoes in applause. 
Here is a panic for the Palace, who 
hasn’t yet been spoiled by success 
to itch for “class” until the natural 


individuality is choked to an up- 
stage whisper. The improvement 


of Miss Coate since last seen at the 
same theatre is sensational; 

Faber and Bernet, a very tall and 
impressive man with the comical 
little partner, did a routine sugges- 
tive of the classic “Off and Qn.” 
That portion, in full stage, got most 
of what it got at all out of the 
props, a bedroom “the morning 
after.” Going into “one” with bur- 
lesque music, the laughs came 
thicker. If a “Topics” song, some- 
what after the Gallagher-Shean 
pattern, had stood up, the team 
would have made the grade nobly; 
what it needs is hokum that hits, 
the present talk and catch-lines 
proving feeble. 

Hall and Dexter, appearing with 
golf bags, provéd the most exciting 
act of the run. Hall is the versatile 
brass player and dancer, and can’t 
miss. But little Miss Dexter is new 
—and a conundrum. Somewhere 
buried in that little red-haired girl 
is the germ of a big success. Just 
now it left to guess-work, be- 
cause she tries too hard, gags too 
much, strikes the same grotesque 
poses too recurrently, lacks material 
that makes comedy sense, and is the 
Patsy of a talking act, filling in time 
for a trombone-playing dancer, This 
disadvantages her. 

But through it shines a gleam of 
natural talent illuminated with a 
whimsical and vigorous young per- 


is 


sonality. The child needs some 
| direction, a good spanking and a 
| course in elementary stage tech- 
nique. She needs that, but she will 
probably be in lights when a thou- 
sand veterans who know their apron 
boards to the last square inch will 
be looking for the second half. Miss 





Dexter can put heart into a ballad 
and will in time be a snappy dancer. | 
Look out for her. 

Venita Gould, the logical successor | 
to Cissie Loftus, and working very 


much in her fashion with interludes 
of dramatic bits, threaded the 
course of her uncanny impersona- 
tions to a tremendous hit, ending 
with Gilda Gray in the radium dress 
that brought her back for three en- 
core appearances just to show that 
it worked. Her Grace La Rue and 
Ted Lewis are masterpieces. She 
is by far the most entertaining 
mimic of the period. 

Harry, Stoddard and his excellent 
band (of Shanley’s) seemed to be 
expected. The reception was heart- 
warming. The band performed 
without stalling to the end, and the 
“Streets of New York” medley was 
one cymbal clang after another in 
front. Stoddard is a leader of execu- 
tive force as Well as a pianist of 


punch, He has the bottest cornet 
player heard by this reviewer 
(George Meyer is his name) and 





ja bull’s-eye. 


ible 





that takes in Whiteman’s or any- 
body's. The whole troupe staged 
an afterpiece when Stoddard tied 
up the running order at the close, 
The ad Hibbing wasn’t so forte, but 
the gang screamed. Miss Coate 
had better cut the blue gag about 
the men leaving town before the 
censor comes around, 

Mella and William Reuter (New 
Acts) opened this, a lively and most 
pleasing bill to start a new year. 

Lait. 


STATE 


The State boosted prices dor all 
performances New Year's: Day, 
doubling the usual matinee price of 
30 cents for the orchestra, making 
the entire house 60 cents, with the 
exception of the loges, scaled at 99. 
The 60-cent admission was 10 cents 
above the regular evening scale for 
the lower floor. : 


The first vaudeville performance, 
starting at 1.45, found thé lower 
floor two-thirds filled, with the pic- 
tures having gotten under way at 
11.30. The crowd drifted in imme- 
diately after the rain ceased. The 
Breakaway Barlows on the revoly- 
ing ladder started the vaudev'lie, 
They did it neatly, with a snappy 
routine enhanced by a faultless ap- 
peargnce; 
Darling No. 2 added little to the 
speed of the show. Harrison, a He- 
brew comedian, working in the au- 
dience a goodly portion of the time, 
failed to create much enthus asm. 
His comedy is of ancient vin- 
tage framed along the lines of the 
former Harry Cooper leiter carrier 
turn. The dressing of Miss Darling 
helps the couple with the double 
number at the finish, easily their 
best act. : 


The third position carried the J. 
K. Emmett, Mary B.Ryan and Co. 
skit, “The Liquor Pirate,” something 
radically different from the former 
dramatic vehicle used by thesé play- 
ers. The present act has a flash full 
stage setting which helps to make 
it a strong contender for the bet- 
ter three-a-day* houses. The idea 
worked out is new but not over- 
engrossing. An occasional number 
here and there helps to give the 
turn momentum and keeps it from 
becoming talky. 

The early patrons New Year's Day 
displayed approval with Phil Baker, 
taking up the running from then on. 
Baker is headlining at the State for 
a full week and is also playing a 
cabaret after lately closing with a 
unit. Starting quietly, his patter 
and gags gradually took hold and 
gained results as the turn  pro- 
gressed. A plant in a box is still 
being used for pop numbers and 
kidding. The intimate style of work 
employed met with the proper re- 
turns. Valda offering a routine of 
four dances closed the show. <A 
Spanish and novelty toe dance 
keeps the turn going at the proper 
tempo, helping the work of the 
young woman materially. Valda 
gave the five-act bill all that was 
needed in the closing position. 

Morton and Brown, included in the 
bill, did not appear in the first show 
Monday. 

Hart. 


JEFFERSON 


Regulation: pop bill at the Jef- 
ferson for first half, with the line- 
up holding standard turns mostly. 
Tuesday night the Jeff was doing 
plenty of business, with the crowd 
coming in right up to 9 o'clock. 


Whoever said the Jeff audience 
was a hard one must have caught 
‘em ona bad day. They’re anything 
but .tough—very soft, in fact, for 
almost anything, singing, dancing, 
comedy or music; easier to please 
than many an uptown house. 

Pilcer and Douglas and George 
Raft, with their elaborately proe 


duced singing and dancing,act, fure 
nished a pleasant contrast ‘scenicale 
ly to the out and out vaudeville 
turns, giving color to the show. 

All of the acts went over for 
heavy returns Monday night, Cooper 
and Rieardo knocking ‘em .for a 
row of bungalows with their comedy 
turn in the early section. The 
woman of the act is comedienne 
who understands the ins and outs 
of vaudeville perfectly. The man 
has a good voice and handles the 
straight end nicely. 

Frederick V. Sowers 
were a wow of the first 
their singing turn. The 
backed up by tableaus 
out the full value of 


and 

order 
songs 
that 
the 


Co. 
with 
are 
bring 
numbers. 


| Bowers is an expert showman, mak- 
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ing everything register 


for 
com- 
ensem- 
notable 


Supper 
pany work like beavers, the 
effect being one of the 
features of a likable turn. 

Donovan and Lee started with 
rush and never stopped until they 
finished with a flock of bends. Fim 
Donovan is a favorite on Fourteenth 
street, having played at Fastor’s 
more weeks than Heinz has pickles. 
The Irish stories’ all landed for 
woofs and Miss Lee’s dances went 
for gusty applause gales. 

Cy Compton.and Co., with a stage 
full of horses, cowboys, cowgirls, 
lariat wielders and bronco busters, 
closed with a turn that supplied a 
leaven of novelty for the bill. The 
bronco busting holds some real 
thrills, the horse used for the bust- 
ing process apparently being a 
vicious beast whose chief object in 
life seemed to be to break a few 
bones for anyone foolhardy enough 
to ride him. The lariat stuff is also 
excellent, consisting of lassoinz 
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three horses abreast, fancy looping, 


te. - 

. El Cleve and Amaranth Sisters 
were also billed, but not caught. 
“Thorns and Orange Blossoms” Was 
the feature. Beil, 


CITY 


Capacity prevailed for the fourth 
and final show Monday (New Year's 
Day), with the entertainment of- 
fered the large audience ragged to a 
degree. Apparently _a shortage of 
material in the indé@pendent offices 
during the holidays was the cause 
for the poorly arranged show at the 
City. As it ran there was but a 
bright spot here and there, with a 
serious confiiction occurring with 
the booking of two singing and 
dancing turns practically of the 
same nature, both featuring young 
women who rely upon their male 
dancing partners to put the acts 
over. 

The opening spot held the Great 
Johnson, a contortionist, offering the 
regulation bending work and feats 
on the trapeze. Five minutes suf- 
ficed for this chap, who made way 
for Lulchaly and Weber (New Acts), 
two men, who did well enough with 
songs and piano work. Donna 
Darling and Co., a flash dancing 
turn, held No. 3. It corresponds to 
a large degree with’that of Vesta 

allace & Co., appearing No, 6. 
The Darling act moved with a fair 
degree of speed, the male stepper 
getting in some effective work while 
displaying his own ideas,sand not 
relying upon _ personations. The 
featured member appears to advan- 
tage in several attractive creations, 
the turn relying greatly upon its 
dressing. 

The hit of the bill occurred No. 
4, with Kennedy and Davis (New 
Acts), a sister team, gathering in 
the applause and comedy honors of 
the evening. Frank Mullane, who 
followed, found the going a little 
‘difficult at the start, due to the quiet 
nature of his work. The Mullane 
gags gained a foothold as he pro- 
gressed, especially with the addition 
of several Hebrew stories for the 
benefit of the 14th street audience. 

The male dancing team included 
in the Wallace act gave the turn its 
big push,’ Miss Wallace gaining 
some honors with her vocal and 
dance work. This act was at a dis- 
advantage due to the similarity of 
the Darling act. 

Kramer and. Boyle, headlining, 
were placed next to etosing and 
consumed but nine minutes for the 
final show Monday. They kidded 
their way through the short space 
of time, experiencing little difficulty 
in garnering laughs when needed. 
The Waltons (New Acts) closed the 
show. Hart. 


5TH AVE. 


Ben Welch, with thy courage of a 
blind lion, walked away with the 
honors. Sympathy? Yes; any mob 
will applaud. But sympathy never 
made anyone laugh;-far to the con- 
trary. And nobody can fake a laugh. 
Hands can wallop against one an- 
other with murder in the heart, but 
when ‘a man makes a thousand peo- 
ple roar with spontaneous, explosive 
barks of laughter, that man is a 
comedian. The story of Ben Welch 
will be written some day, but not in 
the current columns of a trade re- 
view. For the world rises to cour- 
age, to fellow-feeling, but even more 
so to the hero who, under immeas- 
urable handicaps, makes good. 

The show creaked with new acts, 
but ran smoothly Tuesday night. 
Marguerite and Alvarez opened, 
dizzy stunts on the trapeze, mostly 
head and-lift balancing free of holds. 
The kick-off is a head balance while 
the trap is swinging, and it rings the 
bell. Thompson and Covin (New 
Acts) a neat colored dancing male 
double, drove in another peg in the 
second spot, followed by Marie 
Walsh and Frank Ellis (New Acts), 
a dancing-talking-singing duo that 
got the O. K. in third. 

“Young America,” a boiled-down 
(but not enough so) epitome of the 
one worth-while scene in the play 
of that title, with Benny Sweeney, 
the ruddy boy who played the good- 
hearted tough kid at that time, 
lagged in spots, but held out bravely, 
because it was to be sensed that the 
kid and his pup would get the break, 


Howard and Sadler did nobly in 
“one’—a baby-talking blonde inge- 
nue with an appeal in every dimple | 
ind curve and a raucous shouter 
who -kidded herself a great deal 
about her age. If the comedienne} 
would black up she would run Aunt 
Jemima out of wind. As it is she is 
too straight in attire for her eccen- 
tric methods She might also air} 
her ballad, as she has a natural} 
comedy voice but no dramatic.prob- | 
abilities. As a funster she is bully 
and the act is alive and amusing. 


Went to four deserved bows. 

Eddie Borden and “Sir” James 
Dwyer (New Acts) did 18 minutes 
that felt like 30. Good stuff and 
well done, but too much stalling be- 


tween laughs. Muldoon, Franklyn 
and Co. went up and down. The 
Bowery dance opening was zippy, 


the tenor solo that followed per- 
ished, the Spanish dance was good, 
but shouldn't and couldn't follow the 
tough business: the long song that 
then came dragged wearily until the 
Singer went into bird imitations and 
then was chopped up by long and 
meaningless verses between, then 
the boy did a flashy single and the 
Sirl dittoed and they joined for a 
hurrah roll-over exit as the tenor 
ran on and whistled. Finished hot. 

White Brothers, contortions, tum- 











bling, clowning, Rice-and-Prevost- 
ing and hard stunts, closed in a brief, 
swift succession of feats inter- 
spersed with laughs, Held in every- 
body. Lait, 
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125TH STREET 


Including the tryout Tuesday 
evening the bill had more than a 
d6ézen acts, and it left the reviewer 
rather dizzy after dn almost even 
four hours of a sitting. The regular 
bill was changed somewhat in the 
running, Lane ana Freeman starting 
off the regular booking around 9 
o’clock. In that form the bili ran 
pretty strongly toward talking and 
short on dancing material, which 
injured its speed. 

A tryout turn had used the full 
stage, ‘and this forced Lane and 
Freeman to open the show as the 
nearest available turn on “one.” 
There had been eight experimental 
turns on before the two comedians, 
‘and it was startling to note the dif- 
ference of an experienced profes- 
sional act and the others. Lane and 
Freeman's talk is skillfully gauged 
for laughs; they don’t have to go 
after points apparently, but from 
their start the laughs keep crackling 
right up to the finish. Theirs is a 
quiet style, resembling, especially at 
the opening, the method of the old 
team of Howard and North. They 
Were a comedy riot in Harlem, as 
they are pretty much everywhere. 

The Seebacks, who. ordinarily 
would have been the openers, were 
No. 2, a brisk bit of simple specialty 
expertly framed and done in show- 
manly manner. The girl looks par- 
ticularly well in her short-skirted 
frock of black, and the interesting 
routine of punching-bag manipula- 
tion is a capital bit of vaudeville 
novelty. 

Martin and Courtney (New Acts) 
furnished an interval of effective 
low-comedy clowning. and gave way 
to Polly Lou Dee and Co., the class 
&nd tHe punch of the show and a 
real headliner for a more ambitious 
lineup than the usual six acts at the 
farthest north of the Proctor string 
(New Acts). 

Mignon‘had hard going to follow 
the singing and’ dancing feature in 
the next-to-closing spot, a real test 
of the little impersonator's ability. 
That she got away with the job was 
the best testimonial to her clever- 
ness and resourcefulness. Her rou- 
tine was switched a little. Opening 
with an imitation of Eddie Leonard 
she got little. Ruth Roye didn’t get 
much more with this audience, but a 
faithful reproduction of Nan Hal- 
perin’s “Military Wedding” put her 
over solidly. -It would be a cold 
house that wouldn't respond to this 
spirited number, irrespective of who 
did it. That's the soft part of the 
impersonating thing. ‘The imper- 
sonator has the best the stage offers 
to choose from. 'Twould be a won- 
der if they hadn’t almost accident- 
proof material. Anyway, it was the 
corking song tRat put Mignon over 
in this instance. She finished with 
a well-managed dance in imitation 
of Bernard Grahville, supplying a 
neat bit.of stepping that the biil 
needed in that spot. 

Jules Black and Co. of eight peo- 
ple in a “school days” act roughened. 
to the last extreme of low comedy 
closed the show in a carnival of vio- 
lent knockabout. Probably it was 
the only kind of comedy that could 
have got a hearing at the late hour, 
but it was pretty rough, including 
the slapping of the clown comedian’s 
face by the school teacher, followed 
by a wallop with a ‘roll of paper 
across the most prominent plane 
surfaces of his rear elevation. The 
specialties of the kids were fast and 
sprightly. Two blonde girlies have 
several spirited dances and the boy 
soprano was good for an encore for 
his ballad even after 11 p.m. The 
comedy probably has to be pretty 
vigorous, but it does seem that a 
dialect comedian for a teacher and 
the roughhouse of the boys would be 
sufficient without the assault and 
battery of the fat boy clown, 

The feature was a poor 
drama of ancient release, called 
“Women Men Marry,” produced by 
Genius Film Productions and spon- 
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and Mark Sullivan, both nicely cast. 
The 658th St. audience received the 
sketch with many laughs, which 
should be the case everywhere. 
Taylor, Howard and Them, with 
@ comedy turn, including several 
animals, provided additional laughs. 
The act has been partly rearranged. 
The male member is appearing in 
street clothes instead of a police 
uniform. The young woman, how- 
ever, has acquired a novelty officer's 
costume. The animals are brought 
forth from a parcel post box in the 
center of the stage instead of from 
baskets. No. 4 should prove the 
spot for this turn in any of the 
three-a-day with the reception ac- 
corded the act at the 58th St. taken 
as a criterion. as 

The comedy honors of the bill 
went to Marino and Martin, next to 
closing. The two man Italian com- 
edy team hanged over laughs right 
and left, and never left things in 
doubt. Lulu Coates and Cracker- 
jacks closed the show with a burst 
of speed on the strength of the dance 
work by the quartet of boys and 
the featured member ores em 

art. 


GRAND OPERA HOUSE 


The historical old Grand opera 
house at 23d street and 8th avenue 
doesn’t put on much dog but it cer- 
tainly packs them in at 20-40-50. 
The program consists of six small 
time vaudeville acts, a comedy pic- 
ture and a feature. Lon and Mitzi 
(New Acts) a neat pair of hand bal- 
ancers opened Monday, followed by 
the Royal Trio (New Acts). The 
three men were liked, 

George Alexander and Co. in 
“Hard Boiled Hampton,” Harry 
Holman’s old sketch, were third. 
The small time edition of the Hamp- 
ton playlet was originally billed by 
Alexander as “Preferred Stock.” 
The discarding of ‘Hard Boiled” by 
Hampton for his present big time 
vehicle may account’for the return 
of the original title. Alexander is 
getting most of the meat out of the 
lines. The sketch didn’t get going 
smoothly here on account of the 
noise of people ieaving and enter- 
ing, ete. Most of the early .dialog 
was lost, but the obvious punches 
landed. The Grand is no place for 
fly material or subtle dialog. They 
love hoke, slapstick and musical 
turns. 

A dreary “Hall Room” comedy 
with hokum that dated back to the 
flood, was received uproariously. It 
was the cheapest kind of a produc- 
tion, full of low comedy and 
faulty direction, but got over never-* 
theless. After the picture inter- 
lude Evelyn Cunningham (New 
Acts) sang her way to favor. 

Holden and Harron followed, It 
is a>man and woman comedy talk- 
ing singing and musical turn, 
veterans of the three-a-day.. Not 
a move is wasted. The man’s “boob” 
character and the woman's straight- 
ing are audience proof for this 
ealibre of turn. 

Millicent D’Armour and Co., billed, 
failed to appear and were replaced 
by,the Three Seals. The seals on 
just ahead of the feature picture, did 
a lot of missing. They attempt an 
interesting routine of tricks, jug- 
gling, etc. The flash was the play- 
ing of some sort of a musical in- 
strument by one. They applauded 
each other’s efforts indiscriminately 
being rewarded after each trick by 
bits of fish. They liked the animals 
here. 

“Bull Dog Drummond,” the fea- 





ture, held nearly all. Con. 
PROSPECT 
The Prospect, Brooklyn, was 


packed from_pit to dome Monday, 
New Year's night, a holiday bunch 
giving the evening aie carnival 
spirit that sent the show through 
with flying colors: Prof, Peake’s 
BlockheadS staged a Punch and 
Judy show as the opening turn that 
tickled the kids and brought back 
memories of childhood to the A. K's. 
The oid time classic has been 
modernized a bit with the addition 
of figures representing Charlie 
Chaplin, Happy Hooligan, etc. 

Bob La Salle stood. ’em on their 
heads with his song cycle and danc- 
ing. “Babes in the Wood,” a sketch 
introducing a couple of kids, next, 
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(Continued from page 13) 


tra performance and hit $26,900, Its 
best either here or in Boston. “The 
Gingham Girl” again beat $20,000, 
as it did Thanksgiving week; “The 
Lady in Ermine” beat $1000 at the 
Ambassador, but failed to equal the 
Thanksgiving week gross. 


The inrush of new plays on 
Christmas was so great some of the 
arrivals suffered. Of the crop “The 
Clinging Vine” at the Knickerbocker 
got off to the best start with $17,000 
its first week. “Rose Briar” at the 
Empire beat $15,000, and is figured 
as a good draw fora time. “Secrets” 
got off but fairly at the Fulton con- 
sidering the advance boosting. It 
played to $11,500, but agency @all 
this week indicates it will climb to 
big business. “The Lady Cristi- 
linda” is not highly regarded at the 
Broadhurst. “The Egotist” has a 
chance at the 39th Street. “The Tid- 
ings Brought to Mary” counts 
merely as a subscription production 
for the Theatre Guild at the Garrick. 
“Why Not,” the third try of the 
Equity Players, got $7,700 at the 
48th Street, better than the initial 
week for “Malvalocha,” but it is 
hardly qualified for real business, 
“The Masked Woman" seems to 
have a chance at the Eitinge, get- 
ting between $10,000 and $11,000, 

Of the two Shakespearean en- 
trans “The Merchant of Venice” at 
the Lyceum, with David Warfield, is 
easily the best and is aimed for big 
business, though its holiday trade 
was not capacity. Ethel Barrymore 
as “Juliet” started weakly at the 
Longacre and counts a disappoint- 
ment. : ’ 


“Blossom Time” at the Century 
was one of the biggest money mak- 
ers during the holiday week. Play- 
ing a daily matinee, it grossed 
$23,000. 


Business on the road was reported 
away under expectations. The three 
leaders were ““Music Box Revue,” at 
the Colonial, Chicago, to $37,700; 
“Bombo,” at the Apollo there get- 
ting nearly as much, and “Sally,” 
which will enter the Chicago run- 
ning next week, also drawing excep- 
tional business. Mitzi in “Lady 
Billy,” stigred Portland, Oregon, by 
getting $10,000 in three days. 

There was but two New Year's 
entries on Broadway, it being “Willi 








than Ardath are Morris and Camp- 
bell. The trio comprise the back- 
bone of the revue, as the remainder 
of the oast offer little that might 
come under an asset classification. 

The second half includes a rural 
“hick” scene as its main comedy 
contribution, mainly due to the 
elderly idea of a trio of men white- 
washing a dog kennel. Plenty of 
hoke for this bit. The finale of the 
entertainment is placed in a travesty 
jail that has the entire cast taking 
part. Betwixt and between there are 
a Colonial number, La Follette’s 
quick change episode and specialties 
in “one.” 

A double octet of girls make up 
the chorus that cause no sensation 
on their appearance or because of 
their work. Violet McKee, who is 
generally in front of the ensemble 
while dancing, predominated. There 
may be prettier kickers than Miss 
McKee, though hardly more strenu- 
ous, The production appeals to the 
eye as being somewhat of a catch- 
as-catch-can affair with little or no 
attempt at “flash” costuming. Miss 
Campbell is by far the best dressed 
woman in the show. 

La Follette terminates the first 
half with various illusions oft re- 
peated by many another magician. 
What showmanship there is centers 
on the shooting of a pistol for a 
majority of the tricks and a cry of 
“hep.” The programed novelty of 





halting the running a bit. The show 





sored by Edward Dillon, Rush. 
58TH ST. 

The midtown Proctor house had 
a strope comedy bill the first half. 
playing to capacity Tuesday eve- 
ning. The show of the cuStomarv 
| six acts started briskly, and kept a 
!a good average speed ‘until ihe cur- 
| tain, Emma Raymond and Co., 
| slack wire turn, started the vaude- 
Ville. Miss Raymond does ll the 
wire work, with her two male part- 
ners holding the wire in their t ! 
The routine is worked up nicely 
with théturn in its general make-up 
a good opener for houses of this 
type. 

Harry Berry and Miss :ppeared 
No. 2. The young woman is no 


longer using a piano, playing a cor- 


net instead. 3erry confines his ef- 
forts to balancing, acrobatic dane- 
ing and musical work. His iinish 


with the bones. using a phonograph 


for accompaniment, has not the 
weight for a climax. This should 
be replaced or used earlier in the 


act, where it can be relied upon for 
results. Sarah Padden and Co. 
a slang sketch had going 
easily No. 3.. The vehicle 
brings laughs in rapid fire order 
during the body of the sketch 
with a slight falling off during talk 
regarding the selling of some dia- 
monds. Speed is regained after this 
business is completed, Miss Pad- 
den’s support includes Bert Wilcox 


iti 
things 


Padden 





Ormsbee and Reming in a singing 
turn followed the film and pleased 
The act seems a bit too long at 
present Next to closing Harry 
Burns and Co. wowed ’em for a 
couple of speeche The harpist of 
ithe Burns a Miss Diamond, plays} 
|} the instrument remarkably well. | 
Her contribution is all too limited 


picked up again with Keaton’s new 
film comedy, “The Blacksmith.” 


with one selection, 

Benny Barton's Revue closed. 
(New Acts.) “Anna Ascends” was 
the feature picture. Bel. 


MAIN STREET FOLLIES 


One of the surviving Shubert 
units. Playing to less than half a 
house at the Central New Year's 
matinee, the show appeared to be 


gasping to the point that may in- 
dicate its days are numkered. This 
“Follies” is credited to 
Friediander. It has a sextet of acts 
in the first part with revue fol- 
lowing which reveals nothing out of 
the ordinary and, in fact, 
decidedly reminiscent in spots, 





Fred Ardath is featured in the 
second stanza, besides appearing 
during the initial portion, Other! 


Weber &| 


burning a woman alive revealed it- 
self in the form of placing a girl in 


iwhat seemed to be an elongated 
ioven; thence her disappearance—hot 
;}or cold; you couldn't tell from the 
front of the house, Previously the 


| Three Dolce Sisters sang four num- 


bers accompanied by a pianist. Two 
changes of costume aided. 
Morris and Campbell took what- 
ever comedy honors there were. 
| Possess ing a personai appearance of 
j;note Miss Campbell is especially 


j} eminent in this respect amongst her 
present surroundings. The 16 girls, 
headed by Miss McKee, opened, fol- 
lowed by Burns and Foran, two male 

|dancers, The boys are neat and 

| while the stepping may be somewhat 
|antiquated, a freshening up should 
make them well able to handle their 
assignment, 

Mr. Ardath, assisted by a straight 

man and a woman, presented a 

“stew” skit as his first contribution. 


The dialog impréssed as having 
been padded out unnecessarily, 
| <As a whole “Main Street Follies” 


is not the best of entertainment. The 
show is minus anything, with one 
exception, that typifies class: it's 
not appealing to the eye, the caliber 
of the piece is decidedly mediocre 
and it Offers mostly low comedy as 
its right to exist. Shig. 


t 
| 
' 
} 
! 





i 


Shakespeare,” 
“Fashions for 


thére to the Belmont. 
“Chauve-Souris” 
earded for Thursday. 


program of 


Four shows depart Saturday and 


three will come 


Moscow Art Theatre begins at Jol- 
son’s 59th Street, “The World We 
Live In” moving down to the 44th 
Men Leave Home” 


Street; “Why 
goes out of the 
Angelo” succeeds; 


stops at the Lit 


ferred” takes its place. 
will try the going at Shubert-Tel- 
ler, Brooklyn, next week, leaving the 
Bayes Saturday. 


may get “The 


closed suddenly at the Greenwich 
Village last Saturday. 
Take” was carded to succeed “Whis- 
pering Wires” at the 49th Street, but 


the latter show 


thore, and the new Aaron Hoffman 
comedy will come in there Jan. 15. 


“Molly Darling” led the subway 
circuit attractions, getting $16,000 


at the Majestic. 
borough at Tel 
Canary” for 


much _ stronger 
Christmas; 


Montauk, “The 


$11,000 at the Riviera, but “Captain 
Applejack” won real holiday trade 


at the Broad S$ 
$15,000. 


house, 


Brokers’ Slim New Year 
The fact that New Year’s Eve 


fell on Sunday 


the business of the advance agen- 
The Saturday night prior to 


cies, 
the celebration 


anything like a record crowd, 
fact it was not as good as the usual 


Saturday night 


Cutting of the box office price at 


the Apollo for 
duction for whi 


bought heavily was greeted by them 
as a good move as the seats were 
moving slowly while weighted with 
the $4.40 tariff, although at $3.30 


they did little 
week, 


There were 22 buys running with 
the advent of the New Year of these 
the surprise in demand of the newer 


attractions is ‘ 
at the Knickerb 
not get a buy 
Then the 
eration took 35 


tween them and now they are wish- 
they “had made 
The 
tractions held by the brokers out- 


ing that 
buy 500. 


right are “Johannes  Kreisler,” 
(Apollo); “Kiki,” (Belaseo); “Sev- 
enth Heaven,” (Booth); “Lady 
Cristilind” (Broadhurst); “Merton 
of the Movies,” (Cort); “Rain,” 
(Elliott); “The Masked Woman,” 
(Eltinge); “Rose Briar,’ (Empire): 
"R. U. R.”, (Frazee); “Secrets,” 


(Fulton); 
“The Bunch a 
“So This 
“The Clinging 


bocker); “Little Nellie Kelly,” 


erty); “Spite 
“Romeo and 
“The 


ler); “Musie 
30x): 
and “The Fool, 


Cut Rates 


There were 16 attractions listed In 
rates Wednesday 


the 
selling force lar 
they did not ha 
to offer. The 
show the 
Not?”, 
this 


cut 


at 


week, 
The ! 
gain pri 
(Bayes); 
mont); 


es it 
“Fasl 
“Liste 


“Blossom Time,” 


bert Vaudevill 
Love Child,” 
(Comedy); “Li 


Not,” (48th Street); “The World We 
(Jolson); 
(Little); “Romeo and Juliet,” (Long- 


Live In,” 


acre); “Why 
(Morosco); 
house); 
and “It 

The Ethel B 
Juliet” 


nirhlic 
Ppunile) 


product 
of the real flops 
from the 


only 


foreed over 


Y STORY 


its second week got 
only $6,000, though it started off 


“Just 
somewhat light-waisted, too, at the 


“Bull Dog Drummond” got 
about $7,500 at th 


agencymen 


“Loyalties,” 


Is London,” 


Juliet,” 
Merchant of Venice,” 
ceum); “The Awful Truth,” (Mil- 


“The Egotist,’” 
”" (Times Eq.). 


was on sale 


‘ 
{ ompie eC 


“Up She Goes,’ (Play- 


“Abie’s 


irrymore “Romeo and 


agencies 
house is putting into cut rates, it is 
with plueging that 


the bi 

























































































































the National, 
moving from 

The fourth 
was 


at 
Men” 


in next week. The 


Morosco and “Mike 
“Spite Corner” 
tle, and “Polly Pre- 
“Our Nell” 


The latter house 
Red Poppy,” which 


“Give and 


will stay one week 


, Brooklyn; in that 
ler’s “The Cat and 


the week before 
Married” was 


Goldfish” got about 


treet, Newark, with 


Bronx opera 


¢ 


night put a dent in 


failed to bring out 
in 


along the street. 


the “Kreisler” pro- 
ch the agencies had 


better early in this 


‘The Clinging Vine” 
o¢ker. This piece did 
for the first week. 
after consid- 
0 seats a night be- 


the 


total list of at- 


(Galety); 
Judy,” (Globe); 
(Hudson); 
(Knicker- * 
(Lib- 
(Little); 
(Longacre); 
(liy- 


nd 


Vine,” 


Corner,” 


30x (Musie 


(39th Street) 


tevue,” 


with 
nenting the fact that 
Ve 20 or more sh 
Players 


Equity \ 
Street, Why 


48th 


it cut rates with 


16 offered at 
wiuded “Our Nel,” 
lions for Men,” (Be 
ning In,” (Bijou); 

(Century); Shu- 
e, (Central); “The 
(Cohan); “Gringo,” 
za,” (Daly’s); “Why 


“Spite Corner,” 


Men Leave Home,” 
Irish Rose,” (Re- 
Is the Law,” (Ritz). 


ion seems to be 
for with the “dump” 
and what the 


one 


they are 





(All houses 
indicated.) 


The manner 


- * before 


NEW Yorn CITY 
Keith’s Palace 
Fanny Brice 
Puci De Kerekjardo 
Realm of Fantasy 
*Oriole Terrace B'd 
Murray & Oakland 
*Arnold Daly Co 
The Briants 
Howard's Ponies 
(One to fill) 
Keith’s Riverside 
Aunt Jemima Co 
Leavitt & --ockw’d 
Du For Boys 
Bob Hal] 
Bill Genevieve &W 
Gus Fowler 
Rae E Ball 
Creations 


Keith's Royal 
Jeane Granese Co 
Franklyn & Hall 
Tom Smith 
Chief Caupolican 
Camilla's Birds 
Biba Bo 
Mack & Lane 
Right Ig Wrong 
(One to fill) 

Keith’s Colonial 
Frank Farnum Co 
* Louise Lovely Co 
Windsor McCay 
Jas Thornton 
Seebacks 
Combe & Nevins 
50 Miles from B'y 
Ruby Norton 
(One to fill) 
Kelth’s hambra 
Eddie Foy Family 
Allen & Canfield 
Wells Va & West 
Catherine Murray 
Aeroplane Girls 
a ae & Bobby 
Night in Spain 
(Two to fill) 

foss’ 

Al Wohiman 

Harry ‘Stoddard Co 
Moore & Freed 
WeE&G Ahearn 
Mary Haynes 
Palermo's Animals 


importance of acts nor their 


name denotes act is 
from vaudeville, or appearing in ¢ 


KEITH CIRCUIT 





Oy See ee 


See oe 











* BILLS NEXT WEEK 


IN VAUDEVILLE THEATRES 


Proctor’s 58th St, 
2d half (4-7) 
*I Wakefield Co 
*Phil Adams Co 
Mack & Stanton 
Mignon 
Marguerite & A 
(One to fill) 

Ist half (8-10) 
Lee Kids 
Allman & Harvey 
Roberta & Wilfr'da 
(Others to fill) 

2d half (11-14) 
Jim McWilliams 
J C Mack Co 
*Hall & Grannon 
(Others to fill) 
Proctor’s 5th Ave. 

2d halt (4-7) 
Joe Darcey 
Libonati 
Robt Reilly Co 
B Granville Co 
Harry Burns Co 
T & Bie, 
Murray & Mad'cks 
(One to fill) 

Ist half (8-10) 
Jane Connelly Co 
Jim McWilliams 
*Lytell & Fant 
Speeders 
(Others to fill) 

2d half (11-14) 
May Wirth Co 
Harry Rose 
Princeton & W 
Fred Bowers Rev 
Harrington & Gr'n 
(Others to fill) 
Proctor’s 23d St. 
McLaughlin @ BE 
Adonis Co 
*Landau Co 
*Inez Ragan Co 
*Popularity Queens 
*Driscoll & Perry 

2d half 
Gardner & Bailey 
Ethel Hopkins 
*Bond Hunting Co 
Allman & Harvey 
*Mile Vanity Co 





(Two to fill) 


Max’s Circus 








33 West 46th Street 


or 
E. HEMMENDINGER, Inc. 


JEWELERS 


Telephone Bryant 1543 


New York 





SS eee 


Moss’ Coliseum 
Johnny Burke 
ilerbert Clifton 
Cooper & Ricardo 
(Others to fill) 

2d half 

Trene Franklin 
Cansinos 

(Others to fill) 

. Keith’s Fordham 
Trene Franklin 
Richara Keane 
Edwards & Beasley 


(Others to fill) 
2d half 
Herbert Clifton 


Johnny Burke 
Daal Bek 
(Others to fi}}) 
Moss’ Franklin 
Dooley & Morton 
Jos Diskay 
Zaga & Adele 
* Biltmore Band 
(Two to fill) 
2d half 
Richard Keane 
‘ooper & Ricardo 
*Kelly & Wise 
‘Aifornia R’mblers 
f vO to fill) 
Keith’s Hamilton 
bil Vane 
'ranklyn Ardell Co 





FAR ROCKAWAY 

Columbia 

2d half 

Will Mahoney 
Four Mortons 
Jos Diskay 
Pressler @ Klalss 
Pilcer & Douglas 
(One to fill) 


BROOKLYN 
Keith’s Bushwick 
Thos E Shea 
Jack Wilson 
Gordon & Rica 
Pierce & Ryan 
Rich Hayes 
Anderson & Graves 
T# B Healy 
(Two to fill) 

* Keith’s Orpheum 
Julian Eltinge 
Leitzel 

Lonesome Manor 
Jones & Jones 
Ruth Roye 

McCart & Marone 
Ted Lorraine 
Loyal’s Animals 
(One to fill) 

Moss’ Flatbush 
Harry J Conley e 


Venita G ruld 











Official Dentist 





Frank Sidney Mamaux & Rule 
‘ alifornia R'mblers Rockwell) & Fox 
(Two to fill) *M Keller Band 

2d half Beegee & Qupee 


doing new turn, 
ity where listed tf 


+. 


Open for the week with Monday matiree, 


The bills below are grouped in divisions, according to boo 
7m. 


or reappear! 
or the first 


{2 which these bilis are printed does not denote the relative 
p-ogram positions 


time. 


when not otherwise 


king offices supplied 


ng after absence 
i 





ALLENTOW® PA, 105th St, 


Orpheum 
Ulis & Lee 
Van & Vernon 
Movie Masque 
H&E Sharrock 
Dezo Retter 

2d half 
Jehnson & Hayes 
Lady Tsen Mei 
Shura Rulowa Co 
(Two to fill) 


Countess Verona 


Kerr & Weston 
Leipsig 
(Others to fill) 


COLUMBIA 
Columbia 
2d halt 
The Dohertys 
Eadie & Ramsden 





Williams & Taylor 




















Ch 





Booking Exclusi vely mn 
WITH 


Orpheum, B. F. Keith 
ern) W. V. M. A. 
and Affiliated Circuits 


YOUNG 


AGENCY 


WILLIE BERGER, Book’g Mgr. 
Suite 1313, Masonic Temple Bldg. 
icago 


(West- 





| 














to the N. y A. 


DR. JULIAN SIEGEL 


1493 B’way (Putnam Bldg.) RN. Y 

















































Bob Albright 


Demarest & Col'tte 


‘Biltmore Band 
Waldron & W insl'w 
(Two to fill) 


Keith’s Jefferson 
nsinogs 


<a halt 
Franklyn Ards 
Arnaut Trio 
Edwards & Px asley 
B *s Revue 
(Others to fill) 
Moss’ Regent 
Rob Albright 
Eddie Nelson 
Waldron & Winsl'w 
(Others to fill) 

2d half 
Joe Browning 
Geo Le Maire Co 
*Harriett Aaronson 
Sargent & Marvin 
*lLandau Co 
(One to fill) 
Keith’s 81st St. 
Chas Ahearn Co 
Wilton Sis 
Shaw & Lee 
When Love's Yo'ng 
Narbette 
Murray & Gerrish 
Proctor’s 125th St. 
Nash & O'Donnell 
Marion Givney 
Jones & King 
Marguerite & A 
*Tower & Darrell 
Sirens 


me 


ton 


2d half 
oCo 
A DeRoss & Boys 
*Wehs & Buggs 
*Popularity Queens 
iiwe te fill) 


we Ve 
*Svk 














saves & Fields 


I 
Speeders 
I 

{ 


"eak’s Blox kheads 
Two to fill) 

Ist half (3 10) 
Samaroff & Son a 
Ber } Hia 
I I , ae % 
2 o y 
Hes i & S 
“~iDOonati 
(On to f ) 

-d half 
Emma Ra Cc“ 
‘x 
VV ie r 


(Others to ¢ 


Keith's Prospect 


-d half (4 i) 
Sarah Padden Co 
Moss & Frye 
Fred Bowers PR 


at 


Herbert's Animals 


*Kelly & Stone 
Walsh & filis 
Ist half (8-10) 


Geo LeMaire Co 





Willie Solar Co 
Sheldon B’tine & H 
Van Cleve & Pete 
(Others to fill) 

2d half (11-14) 
Lane &Freeman 
Libonati 
(Others to fill) 


Moss’ Riviera 
*John Clark 
Will Mahoney 
May Wirth Co 
(Others to fill) 

2d half 

Dooley & Morton 
Eddie Nelson 
Speeders 
Amaranth Sis 
Van Cleve & Pete 


(One to 





fill) 








ALTOONA, PA, 
Orpheum 
Wyoming Duo 
Wills & Robbins 
Dolly z 
Lyons & Yosco 
Gautier’s Toyshop 
2a half 
Bernard & Betz 
Gerald Griffin Co 
(Others to fill) 


ASHEVILLE 


Columbia 
(Augusta Split) 
Ist half 

The Vanderbilts 
Wright & Douglas’ 
Hughes & Friends 
Frank Farron 
Girl from Toyland 


ATLANTA 


Lyrie 
(Birmingham split) 
Ist half 

W Hale & Bro 
Millard & Marlin 
Reed & Selman 
Chas Althoff 
Thomas Sextet 
BALTIMORE 
Maryland 
Willie Schenk 
WeéeG Ahern 
Yvette Rugel 
Carroll & Segal 
Hymack 


Co 


$e 
Barber & Jackson 
Kay Hamlin & Kay 
COLUMBUS 


B. F. Keith’s 
Diaz Monks 
Frank Shields 
Brown & Whitt'ker 
Toto Hammer 
(One to fill) 


DETROIT 

2 Temple 
Mac Sovereign 
Boyle & Bennett 
Miller & Bradford 
Claude & Marion 
Show Off 
Marion Harris 
A Friedland Co 
Zuhn & Dreis 
8 Blue Demons 


EASTON, PA, 
Able 0, H, 
Johnston & Hayes 
Lady Tsen Mei 
Shura Rulowa Co 

(Two to fill) 
2d half 

Ulis & Lee 

Van & Vernon 

Movie Masque 

H&E Sharrock 

Dezo Retter 


ELIZABETH, N. J. 


Proctor’s 
Hamilton 





Dixie 





“Steppin’ 
EXCLUSIVE 


| MARGUERITE DeVON 


Around” Co; 





DIRECTION oF 
WEBER & FRIEDLANDER 

See — 
BATON ROUGE Build Own Home 
Columbia vjiile Vanity Co 

(Shreveport split) | Max's Circus 

Ist half (One to fill) 

Jordan Girls 2d halt 
Crane May @ o “Higgins Bates Co 


Kelso & Th monde 
Barrett & Fa 


rity 


Gordon & Germaine 


BIRMINGH AM 
Lyrie 

(At nta S} t) 

Ist half 

I Price 

Fields & Fin! 

Rro > 


I n& j] . 
Gene Greer 
Gossler & Lusby 

BOSTON 


B. F. Keiih’s 


The Dutt 3 
Al Her; n 


Dolly Sig 
Deagon & Ma 
Schichtl's Ma } 
ee Ali Hamilton 
~ Keith’s Greenpoint Sampsel & L onh'rt 
<d half (4-7) Pauli & Goss 
Al Wohilman 


BUFFALO 


Shea’s 
B erwood & Rro 
Potter & Gamblk. 
R r y 
A n a 


CH ATTANOOG 4 
Rialto 





*Tower & Darre}] 
Sirens 


(Others to fill) 


ERIE, PA, 


I legar 
Bar tt & Cunnes 
| lorer Brady 
Thr Whirlwinds 
GRAND RAPIDS 
Empress 
lini Anin 





HAMILTON, CAN 
Lyric 

Bernt & Partn: r 

Kane 4 Grant 

tt , + 

vy } 

A — yne 

Margaret Severn 


IIARRISRt RG 
Majestic 
& H Shi. lds 
sar & Harper 
1 Griffin c 





INDIANAPOLIS 
B. F. Keith’s 
utumn Trio 
Rhodes & Wat 


Lydeil & Macey 





IGS Toupees Make 


ORTH 


Up 


Send for Price List 


G. SHINDHELM 





HILE 

Four Madcaps 
CINCINNATI 
B. EF. Keith’s 


Cross & 


& Gantora 


Green & Parker 
Collins & Hart 
Maker & Redford 
A & F Stedman 


(Others to fili) 
CLEVELAND 
Palace 
Wilson Aubrey Tri 

Julius Tannen 
Meehan & Newmar 
Toto 

(Others to fill) 


109 W. 46 th S.4,-N. x. 


Hall Ermine & B 
Fenton & Fi Ids 
(Others to fi}}5 


JACKSONVILLE 


Arcade 
(Savannah split) 
Ist half 

Foster & Peggy 


Spoor & Parsons 
Princess Winonah 
Laughlin & West 
Choy Ling Hee Tr 


) LOUISVILLE 


1 


National 
(Nashville split) 
Ist haif 


Reberts & Demont 





Colonial e 





Will J Wara 
Fisher & Hurst 
Martha Pryor. Co 


LOWELL 
B. F. Keith’s 

Harry Hayden Co 
Four Phillips ; 
Musical Rowellys 
Kellum & O’Dare 
Whalen & McShane 
Joe Roberts 

Wright & Dietrich 


MOBILE 





Lyric 
(N. Orleans split) 
ist half 

Robbie Gordone 
Black & O'Donnell 
Millership & Ger’rd 
Dennos Thibaut & C 
Bell & Caron 


MONTREAL 
Imperial 
(Sunday opening) 

Mercedes 

Roth Kids 

Paul Nolan 

Tom Kelly 

Baroness DeHollub 

Young & Wheeler 

Princess 

(Sunday opening) 

Maggie Clifton Co 

Jue Quon Tai Co 

Meyers & Hanafora 

Grace Valentine Co 

Powers & Wallace 

Marga Waldron Co 

frixie Friganza 

Boy & Boyer 

MT, VERNON, N.Y. 
Proctor’s 

2d halt (4-7) 

Night in Spain 

*Borden & Dwyer 

Butler & Parker 

(Others to fill) 

Ist halt (8-10) 

Lane & Freeman 

(Others to fill) 

2d half (11-14) 

Lee Kids 

Jane Connelly Co 

Sheldon B'tine & HW 

(Others fo fill) 


NASHVILLE 


cess 

(Louisville Split) 

Ist half 
F & M Dale 
Maxson & Brown 
Rice & Werner / 
Olcott & Mary Ann 
Three Readings 


NEWARK 
Proctor’s 
Mabe! Ford Co 
Mabel Burke Co 
Elinore & Williams 
Juliet 

Toney & Norman 
“Borden & Dwyer 
Traps 

(Two to fill) 


NEW ORLEANS 


Palace 
(Mobile split) 
Ist half 
Wells & Burt 
The Parados 
Espe & Dutton 
Fred Lewis 
Connors Danceland 


NORFOLK 
Academy 
(Richmond split) 
Ist half 
Lane & Freeman 
Howard & Clark 
Haney & Morgan 
Harmony Land 

(One to fill) 


PHILADELPHIA 
B. F. Keith’s 

Madeline Collings 

The Hartwells 

Canova 

Dixie Four 

Belle Baker 

Harry Burns Co 

W Cross Co 


PITTSBURGH 
Davis 


| VARIETY 
ee 
(JAN. 8) | storton Jewell Co 


RICHMOND 


Lyric 
(Norfolk split} 
ist half 
Ormsbee & Remig 
Joe Darcy 
Stanley & Wilsons 
(Two to fill) 


ROANOKE, VA, 
noke 
Turner Bros 
K & E Kuehn 
Angel & Fuller 
Rose Clare 
Reynolds & Doneg’n 
2d haif 
The Marlos 
Frank Devoe Co 
Eastman & Moore 
LaPrance & Byron 
(One to fill) 
ROCHESTER 
Temple 
Yost & Clady 
Kovacs & Goldner 
Smith & Barker 
Harry Kahne 
Jos K Watson 
Cunningham & B 
Pinto & 3oyle 
Four Yilerons 
SAVANNAH 
Bijou 
(Jacksonville split) 
Ist half 
The Duponts 
Fiske & Fallon 
Riley & Rogers 
Nixon & Sans 
“All at Sen” 
SYRACUSE, N. y. 
Temple 
Zemater & Smith 
Lang & Blakely 
Thornton & Squires 
(Others to fill) 


TAMPA, FLA, 


(8-9) 

bill plays 

Petersbufg 
Orlando 


(Same 
St. 
10-11; 
12-13) 
Sawyer & Eddy 
Flaherty & Stoning 
Ned Nestor Co 
Glad Moffett 

Dan Fitch Mins 


TOLEDO 


B. F. Keith's 
Tan Araki Japs 
Dave Roth 

La Pelaricta Trio 
Crafts & Hatley 
Allman & Howard 
(Others to fill) 


TORONTO 

Shea's 
Raffayette’s Does 
Render & Armstr’g 
Gérden & Ford 
Seed & Austin 
Heredus’ & Reyes 
Clark & Bergman 
Lillian Shaw 


Cevene Troupe 


UTICA, N. Y. 
Gaiety 
Coogan & Cas: y 
Smythe & James 
Dooley & Story 
Rose of Harem 
(Two to fill) 
2a half 
Walmsley & K'ting 
Gene Morgan 
Arcnson & Edw ards 
(Others to fill) 
WATERT’WN, N.Y. 
Olympie 
Gene Morgan 
Briscoe & Raun 
Bronson & Ediy’&s 
(Two to fill) 
2d half 
Dooley & Story 
Jans & Whal: n 


Three Renardg 
Marie Gasper 
Slatko’s Revue 
Rome & Gaut 
7 Arabian 
(One to fill) 


Frank 
Furman & Evans 
Baxley & Porter 
Seven o’ Heartg 


d 
Mignonette K Co* 
Anna Mae Co 
Welch Mealey & M 
Three Lordons 


Three Renardg 
Gary & Baldi 

Christmas Tree 
Barron & Burt 


(One to fill) 
2d half 


Knights 


HARTFORD 


Capitol 
Wilson 


half 


Palace 





Snow Columb’s &uH 


Mela & Bruin 
Mignonette K Co 
Welch Mealey & M 
V Lopez's Band 
(One to fill) 


McGrath & Deeds 
Four Bards 


SPRINGFIELD 
Palace 
Girlie “& Dandies 
Fletcher & Pasq’le 
Raymond Bond Co 
Marie Casper 
Lew Seymour Co 
2d halt 
The Marshons 
Eddie Cassidy ~ 
Neliie V Nichols 
Burns & Wilson 


WATERBURY 
Palace 


2d. halt 

















(Others to fi}l) 
WHITE PLAINS 


Lynn 
*J Clark Co 
Hall & Dexter 


Kaufman Bros 
Joe Browning 


*Higgins Bates Cr 





larry Moore 


(Or to fill) 

















CHAS. J. FREEMAN 


OFFICES 
BOOKING Ww ITH ALL 


INDEPENDENT CIRCUITS 








SUITE 307, ROMAX BLDG. 


245 West 4 


NEW Y 


7th Street 
ORK. 





Phone: BRYANT 8917 


sborne Trio 
Patricola 
Oliver & Opp 
Murdock Mavo & M 
(Others to fill) 


PORTLAND, ME. 


B. FL Keith’s 
Le & Crans : 
has Harrison Co 
S ndid & Par 
I s & | dy 

) & Oatma 
Boreo 

QUEBEC 


Auditorium 
Whitney's Dolls 
Georges Dufrann 
(Others to fill) 
‘READING, PA, 

Rajah 


Ross & Foss 
Marold Kennedy 
J C Mack Co 
O'Neil & Plunkett 
(One to fill) 

2d half 
J & H Shields 
Carson & Willard 
(Others to fill) 


POLI 
BRIDGEPORT 


Poli’s 
Melinda & Dade 
Leddy & Leddy 
Husbands Three 
(Two to fill) 

2d half 
Rios ‘ 





CI 


The 


Ilha 
McLaughlin & B 
Sybil Van, 

Dm Humphreys ¢c 
(Others to { ) 
YONKERS, N, 
Proctor’s 
I f 1-7) 


i] 








\I n & I 
} & 
\ 
Nl ) M ; 
( r 
} ae 
How & ‘ 
Vv & K'lin 
I é  D) | 
f f } 
/ ) i 
i? se 
j 1 Owr H 
BG er 4 Irwin 


(Others to fij]) 
YORK, PA, 
Opera House 


Bernard & PB: z, 
Garson & Wiliard 
(Others to fi}l) 

2d half 
Ross & Fors 
Wiils & Robbins 
O'Neil & Plunkett 


Son Dodger 
One to fi i) 


RCUIT 


Fietcher & P’squal 
Gary & Raldi 
Husbands Thrée 
(One to fill) 





Palace 
Three Lordons 
Roger Gray Co 
Snew Columbus & H 
M’C'm'’k & Wine hill 

















20 


IN GREATER 
VICINITY THIS 


JACK NORWORTH, Kei 
JACK WILSON, Keith’s 


ACT 


JOHNNY BURKE, Keith’s Orpheum. 


DORIS KENYON and Co. 


JAS. THORNTON, Proctor’s 234 & 125th St. 
Keith’s Colonial. 
WINSOR McCAY, Proctor’s, Newark. 

Keith’s Riverside, 

B. S. Moss’ 
VINE and TEMPLE, State, 


DIXIE HAMILTON, 


JONES and JONES, 
BOB WILLIS, 


MIACAHUA, Franklih & 


SILVAS, BRANN and Co., 


New brunswick. 


ROLAND TRAVERS, Riviera and Jefferson. 
PETET TROUPE, Keith's, 

JOE and ELSIE FARRELi, Keith's, dgreey 
City. 


CAVERLY and 
Center. 

THE FIELDINGS, Proct 

DELSON and RAGEN, 


Jersey City. 


ALF T. 
WILTON 


HAS 


NEW YORK AND 
WERK 


REILLY, Strand, Rockvilis 


Keith's, Jersey City. 
TOM KELLY, Hempstead Theatre, . 
RAWLS and VON KAUFMAN, Koith’s. 


20 


as follows: 
th’s 8ist St, 
Palace. 


» Keith’s Greenpoint. 


Broadway. 
New Brunswick. 


Spider's Web 


Skriner & Fitg 
Creole Revue 
(One to fill) 


LEWISTON 
Music Hall 


Gordon 8 Sis & G 
George Morton 
TI &A Keeley 
Charles Reader 
(One to fill) 


2d half 
Sherwin Kelly 
Jack Sidney 


LYNN, MASS, 
Olympia 
Oxford Four 
Elm City Four af 
Freda & Anthony 
George Moore Co 
2a halt 
Around the Corner 
Fletcher Clayton Co 
(Two to fill) 


CINCINNATI 
Palace 

Rowery to B'dway 

Rose O'Hara 

Kerr & Ensign 

Franer & Bune 

Janaka Japs 


CLEVELAND 
Palace 

Two Edwards 

Caits Bros 

Seven Brown Girls 

Pan! Rahn 

Frances Kepn dy 

Listen Lester 


CLINTON, IND. 
Capitel 


Lilllan Gonne Co 
Roy La Pearl 
(Two to fil)) 





Far Rockaway. 
Asbury Park and 


Jersey City. 


or’s Fifth Avenus. 











W ? WAY 
I WINS 
_ eee 
Cameo Revue Melinda & Dade 
2d half Raymond Bond Co 
Amoros & Ob y M’C’in’k & Winehill 
togers Gray Co Seyen o’ Hearts 
V Lopez's Band (One to fill) 


(Two to fill) 


A 


NEW HAY EN 
Palace 
The Rios 
nna Mae Co G 
eiff Bros A 


R 
81 
R 


R- 
atko'’s 


Revue 
ome & Gaut 





K 


W’K’'S-B’RRE, PA. 


Emmett & Lind 


Poli’s 
(Scranton split) 
Ist half 
ardner & Aubrey 
rthur Whitelaw 


nhapp & Cornalla 





HU 


223 LEFFERTS 


SORE ee a — 


GH HERBERT 


AVENUE, 





























a DAYTON 


2d half 
Julia Edwards 
Sylvester & Vance 
Chamberlain & E 
Ramsdale & Deyo 


Keith’s 

The Wumphreys 
Harvey Haney &@G 
Singer's Mideets 
(Two to fill) 

2d half 
Melnette Duo 
Meaban & Sherman 
(Three to fill) 


DETROIT 
LaSalle Gardens 
Trene Treveit 
W hitefiela «& Trei’d 
Skelly Heit Rev 
(Two to fill) 

24 balt 

The Humphr Ys 
Dave Mank vy 
Newport Stirk & p 
(Two to flj 
EV'’NSVILLF. IND. 
Victory 


finclair & Gray 
Chanibs riain & EB 
Joe Ff rhert Co 


Billy Mason 
Ramsdale <¢ 


« 


Dey€ 
-d@ half 


Arthur Sullivan Co 


ve Friday, January 5, 1323. 
Sennen — — ' Ss 
Hazel Green Co Money Is Money | 2d halt MANCHESTER 


Palace 
Epider’s Web 


Shriner @ Fits 
F & H Eden 
(One to fill) 

2d halg 
The Faynes 
Jean Boydell 
F & H Eden 
Holland & Oden 
Nora Jane & Karl 


NEW BEDFORD 


Olympia 
2d half 


J & EB James »| Oxford Four 
Lamey & Pearson ‘Taylor & Bobbe 
Frank Work Co S George Moore Co 


Fern & Marie 
Flashes Songland 
(One to fill) 


Colonial 

2d half 
Leonore Kern Co 
'Mce & Mrs W Hill 
Watts & Hawley 
Watson’s Dogs 
(One to fill) 





CHICAGO KEITH CIRCUIT 


Larry. Comer 
Glaas® Delmare Co 


KALAMAZOO 


Jack Broderick Co 
Billy Beara 

Villint & Villani 
Ward & Zeller 

2d haif 
Margaret Morell 
Trene Trevett 
Morgan & Wooley 
(Two to fill) 


KOKOMO. IND, 
Strand 
Marston & Manley 
Sylvester «& Vane 

Three Reraly 

(Two to fill) 

2d half 

Sealo : 
O'Neil Twins & B 
Ww Siegfried Co 
Morris & Block .- 
Dave Harris Co 
LANSING, MICH, 
Regent 

Lew Sully 

Conrad Seamon Co 
Kelly & Pollock 
Révue R spiendant 
(One to fill) 

2d half 

B Sweeney Co 
Cleveland & D'wney 
Dougins Graves Co 
Thelma 

Three Romanos Sis 
LEXINGTON, KY, 
Ben Ali 
Melnotte Duo 
Mechan & Newmag 
Shula Terry Co 
(Two ta 11) 

2d halt 
Hardy Bros 

(Four to fill) 


LIMA, oO. 
Faurot O. H. 
Downey & Claridge 
Four of Us 
Harvey Haney & q 
Marston & Maniey 





Drisko & Earl 
Toni Gray Co 
Golden Bird 





MIDDLETOW N, 0, 


Gordon 
Four of Us 




































































KEW GARDENS, L. I Skelly Revue Downey & Claridge 
Phone Richmond Hill 9683 FLINT MICH pm n nate 
ee : (Two to fill) 
ie ea . ei aie Saag aac Palace Sr 
7 Arabian Knights Frisco B Sweeney Co M'SKEGON, MICH, 
2d half a coal Thelma Regent 
Mela & Bruin WORC ESTER Block & Dunlap Sealo 
Furman & Evans Poli’s Three Romanos Sis Edmunds & Lavelle 
Leddy & Leddy Three Marshons (One to fijl) Margaret Mor: li 
Christmas Tree Eddie Cassidy 2d haif 2d half 
Barron & Burt Nellie V Nichole Vallini ¢ Vallint Huberto Bros 
Hiazel Gre¢ n Co Burns & Wilson J Broder k Co Kelly & Pollock 
- ’ " One to fij]) Whitefie] e Irel’y ; f Sez 
SCRANTON, pa, | (2 2a halt Billy Beara’ '"*!4 | Conrad Seamon 
Poli’s Girlie & Dandies Ward & Z ller RICHMOND, IND, 
(Wilkes-RB’re Split) | Reiff Brog is didi ‘ Murray 
Ist half Lew Seymour Co FT. WAY NE, IND. Julia Edwards Co 
Ty * & St Clair Baxley & P; rter Palace Morris & slock 
Eddie White Cameo Revue Hickman Bros Golden Bird 
BOSTON KEITH CIRCUIT Phos $e Farrell Taylor Co 
BOSTON jezazian & White COUNT TRIX 
ower Banton Aaa Pals" | PERRONE and OLIVER 
Powell & trown A ¢ all : 
6é +B 
Henry & Adelaide CAMBRIDGE ina “Song Symphony 
rd anne Central Square ORPHEUM CIRCUIT 
‘ G1) Vatson's Dogs . — —— 
(One to fill) B 
Gordon's Olympie Leonore Kern Co Da Manley (One to fill) 
Scollay Square Manning & Hal) Humberto Brog 2d half 
Three Oda Chaps Taylor & Bobbe 2d half Sinclair & Gray 
Hartley & Patt, rs'n | Rose Re vue Gre ates (Co Billy Mason 
York & Maybelle 2d half (Three to fi) ) Awkward Ace 
Black White & U Esther Trio Kilkenny Tria 
One to ff}) Marshall Monte’m’, INDIANAPOLIS . " 7 
on oe ae Kener & ‘tart. . TERRE HAUTE 
Condon’s Oly mpic (Two to fill) Palace Liberty 
“ ations ne r tad : — Koban Jans Carlos & DuFries 
W ns & Daisy FALL RIVER ry nv ' Hartram & Saxton 
< Green Empire T \ nia F & E Halls 
. ' BA, , E er Trio Fay cf Past Rube Jazz Band 
» fill) “ Ha Ye ORPHEUM CIRCUIT 
Howard \ ind the c 
AT r AT Pe n g ( Mor 1 4 Gates 
Er A Br é 5° a) ¢ } Ipson & De n 
VW ) Bros } H br K Blinn Co 
R R \ I é th & Ha liday 
BANGOR, ME. e 3M fa 
ea : “au . iz MILWATL KEE 
Bijou \ ’ & 1 l ii az & | 
n Kelly Fred 4 i LINCOLN NER. Palace 
. — YR Orpheum (eur oO} &) 
(On as ) | Raes s 
Mor i Ben Be rnie Co 
MAX RICHARD _ |": peat 
at- ' Glenn @&. : Swartz & Clifford 
SAYS: “You will have a Prosn¢ rous New | Royal G: nes Rainbow End 
Year—if you yw ill let me hook you over | Andricff Thre Jessie Bust y 
he W. V. M. A. and B. F. Keith «we st). | Rose Ellis & R Wrap 
1413 Capitol Bldg. (Masonie Temple) Williams & Wolfu: MINNE \POLIS 
Cre 62. — hone Cen‘ral 024 S246! 0% INCELES Hennepin 
se : ; a Sunday opening 
Arthur Sullivan Co | FITCHD'RG, MASS, _ Hill Street Croole base ening) 
, & Pearson : (Sunday opening) eet Soe ease 
Frank @ irk Co Ceminings Flirtation Seattle Har Kings 
ie "94 half Kenney & Hollis Burke & Durkin Vin pile O'Donnell 
Gordon S Sis @ G Mildred Andre Co DeWitt Burns & fs Milt Co ling 
George Morton (Three to fi1}) Florenis Grace Huff 
r & ad 4 K. . + : 2d half Crpheum Babcock & Dolly 
pms ~ Seana, (Sunday onvenine) Dancing Kennedys 
Cnarles Reader Elm City Four pate "oth » 
(Two to fill) A & E Frabelle Remuana’ a e NEW ORLEANS 
Stbrmnn fo ae sernard & Garry 
BROCKTON (Three to fill) ric Zardo Orpheum 
Strand LAWRENCE J B Hymer (Sunday opening) 
ey a E P Folsom & Denny tienry Walthall 
rhe E sy nen -mpire lly Bryan & Broderick 
Jean Boydell A & G Falls Billy Dale Co Keno Keyes & M 
te denadice Pic regan Marshall Monte’m’y ERM Mme Hermann 
J Rosam’d Johnson Holland & Oden MEMPHIS Rmma Carus Co 
2d half Fletcher Clayton Co Orpheum Swift & Kelly 
Castleton & Mack (One to fill) Family Ford Corinne & Himber 


Bezazian & White 


NEWPORT, Rk. I, 


Regent 
Cleveland & D'wney 


ietding ee hom ee 


- craehaee Reeeemnee ny 


t 


«we 


+ 


ikidalsks tot ee 


n 














} 


td bed baw Sy 
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Ne 
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Adelaide Ball 





(Sunday opening) 
Signor Frisco 


Mallia Bart 
Tuscano Bros 
Profiteering 
Walter C Kelly 


OMAHA, NEB. 
Orpheum 


(Sunday opening) 
Jack Norton 
Bailey & Cowan 
Bekefi Dancers 
Jack Benny 

Alan Roger 
Larimer & Hudson 


PORTLAND, ORE. 
Orpheum 


(Sunday opening) 
Lou Tellegen 
Spencer & Williams 
Langford & Fr'd’ks 
M & P Miller 
Herberts 

Visser Co 





Allen & Shaw 





(Sunday opening) 
Circumstantial Ev 
O’Dontiell & Biair 
Stan Stanley 

Pietro 

Flying Henrys 
Hughes & De Brow 
Babbs Carroll & 8S 


SIOUX CITY, IA. 
Orpheum 
(Sunday opening) 

JI & N Olms 
Hyams & McIntyre 
Gaietti & Kokin 
(Others to fill) 


2d halt 
Bluebird Revue 
Foley & La Ture 
Weaver Bros 
Four Erretos 
(Two to fill) 


VANCOUVER, B.C. 


Orpheum | 
Stars of Yesterday 
Hurst & Vogt 
Ethel Parker 
Jack La Vier 
Mare McDermott 


tie. 








THE LANGWELL 


123 W. 44th St., New York 
The Best $1.00 Dinner in Town. 
Ask ANGELL and FULLER 
TOM HARRISON. Manager 








SACRAMENTO 
Orpheum 
(8-10) 


(Same Dill plays 
Fresno 11-13) 
Middleton & 8 
Frank Ward 
G & P Magiey 
Scanlon Denno & 8 
Frank Whitman 
Ducan ¢ Raymond 
Kellicrs 


ST. LOUIS 
Orpheum 


Edith Taliaferro 
Blossom Seeley 
Claudia Coleman 
Watters & Waiters 
Anderson & Burt 
De Marco & Band 
Nagfys 

Faber & MeGowan 


s8T. PAUL 

Orpheum 
(Sunday onening) 
Johnson & Baker 
Harry Lanedon 
Billy Glason 
Donegan & 
Rath Bros 
Lovett’'s C'’ntration 
Farnell & Florence 


SALT LAKE 


Orpheum 
(Sunday opening) 
c & F Usher 
Dr Thompson 
Pearson Newp't & P 
Alma Neilson 
Les Gellis 
Dooley & Sales 
Juggleland 


SAN FRANCISCO 


Golden Gate 
(Sunday opening) 
McKay & Ardine 
Parior Bedr'm & B 
Neal Abel 
Juggling Nelsons 


Steger 


Berzac’s Circus 
Valand Gamble 


WINNIPEG 


Orpheum 
Doree’s Operalogue 
Bobby Henshaw 
Harry Holman 
Zelda Bros 
Perez & Marguerite 
A & M Havel 
Zelaya 

CHICAGO 

Palace 
(Sunday opening) 
Chic Sate 
Morgan Dancers 
Al K Hall 
Sully & Houghton 
Brown Sis 
Novelty Clintons 
Houdini 
Jessie Reed 


State Lake 
(Sunday opening) 
Pedestrianism 
Ernest Hiatt 
Harry Jolson 
Great Leon 
Pauline 
Davis & Darnell 
Bronson & Baldwin 
O’Brien Alim'n & D 
Hector 
‘ DENVER 
Orpheum 
(Sundsy opening) 
DDH? 
Little Billy 
McDevitt Kelly & Q 
H & A Seymour 
McRae & Clegg 
Henry Santrey Co 
Bill Rebinson 


DES MOINES 


Orpheum 
(Sunday opening) 
Franklin Chas Co 
Fred Hughes 
Victor Moore 
Meehan’s Dogs 





Adolphus 
Edwin George 





“BOBBY “UKE” HENSHAW 


And ENCORE 
HAPPY NEW YEAR TO ALL 
ORPHEUM CIRCUIT 


Direction: 


BILL JACOBS 








Conlin Glass 
Quixy Four 


Orpheum 


(Sunday opening) 
Roscoe Ails 
Wilfred Clarke 
jert Fitzgibbons 
Eddie Miller 

El Rey Sisters 


Jack Hanley 
Les Kelliors 
Eddie Leonard 


Hailen & Russell 


Gordon & Day 


KANSAS CITY 


Main Street 
(Sunday opening) 
Lawton 
Patsy Shelly Co 
Shadowland 
Bevan & Fiint 


Belle Montrose 
(One to fill) 
Orpheum 


(Sunday opening) 





Hackett & Delmar 


SHUBERT CIRCUIT 


(The Shubert units are printed in 


the order of their 
move 


over 
NEW YORK CITY 
Central 

Rose Girl 

Arco Bros 

Althoff Sisters 

Louis Simon 

Libby & Sparrow 

Shep Camp 

Harry Ccleman 

Robert Halliday 
Harlem O. H, 

Main Street Follies 

red Ardath 

Thres Dalace 

Morris & Campbeil 

Commodore Band 
BROOKLYN 

Crescent 


Sis 


Hello Everybody 
Gertrude Hoffman 


H & W Lander 
McCoy & Walton 
Carey Benson & N 
Billy Rhodes 


Open Week 
Say It With Laughs 
Roger Imhoff 
Barr Twins 
Bobby Barry 
Hayataka Bros 
White & Beck 
Marcelle Coreene 
Margaret Merle 
Flo Talbot 
Mae Meyers 


HARTFORD 


Parson's 
Whirl of New York 
Cummings & Shaw 
Florence Schubert 
Purcella Bros 
Kyra 
Keno & Green 
Kranz & White 
Olga & Mishka® 
Novelli Bros 


the eircuit 


travel. The shows 


intact.) 
NEWARK 
Shubert 
Midnight Rounders 
Smith & Dale 
Green & Blyler 
Regal & Moore Co 
Jack Strouse 

Lola Chalfonte 


PHILADELPHIA 
Chestnut St. 0. H. 
20th Century Revue 
Fourm Marx Bros 
Marie Rossi 
Merka Stamford 
Royal Ballet 
WASHINGTON 
Belasco 





Midnite Revels 
Whipple & Huston 
Purcell & Ramsey 
Pigces & Witchie 
Claire Devine Co 
Three Chums 
George Mayo 
CLEVELAND 
State 


(Sunday opening) 
Spice of Life 
Sylvia Clark 
ikramer & Boyie 
Frank Gaby 
Julia Kelely 
Pell & Walker 
3 Wainwright 
CHICAGO 
Garrick 
(Sunday opening) 
Troubles of 1922 
George Jessel 
Courtney Sisters 
Ann Codee 
Ann Lowenworth 
*Sam Bennett 


Sis 


CINCINNATI 
Shubert 





(Sunday opening) 


Manuel & Edwards 





Blushing Bride 
Lean & Mayfield 
Brendel & Burt 
H & G Bilsworth 


8T. LOUIS 


Empress 
(Sunday opening) 
a Thrill 


George Price 
Gardner Trio 
Gene Barnes 
Herbert & Baggett 





A 


Darling & Timberg 


Elee & Paulson 
Nat Nazarro Ce 


TORONTO 
Princess 


Reunited 

Weber & Fields 
Charles T Aldrich 
Lynn Cantor 

Sid Gold 
Ladellas 

Ruth Thomas 





A & D Morley 
Alex Hyde’s Band 


HOBOKEN, N, J, 


Lyric 
Morton & Brown 
Lillian Boardman 
Frank Stafford Co 
Lobbs & Watkins 
Young Wong Tr 
24 haift 
Margaret Farrell 
Armstrong & G Sis 
Galetti’s Monks 








DARL MacBOYLE 


Exclusive Material of Every Description. 


ON HAND OR TO ORDER. 
116 W. 49th St., N. ¥. City: Bryant 2464 


(Two to fill) 
LONDON, CAN, 


Loew 
J & S Morrison 
Fisher’s Circus 
(One to fill) 

2d half 
Perez & La Fleur 








Sorel & Gluck 
Tip Top Four 
Byron & Langdon 
Nanime & De Faye 


DETROIT 
Detroit 0. H. 
(Sunday opening) 
Frolics of 1922 
Herman Timberg 


NEW, YORK CITY 
State 
Three Faicons 
Green & Myra 
Harrison & Moss 
Royal Midgets 
(Two to fill) 

2d half 
Three Martells 
C & C McNaughton 
Lew Wilson 
Royal Midgets 
(Two to fill) 


American 


Manns Bros 
Whiting & Dunn 
Follies 

Overholt & Young 
DeVine & Williams 
George Rosener 
Galetti’s Monks 

2d half 
Claire & Gerald 
Mardo & Rome 
Follies ; 
McIntyre & H’comb 
Pete Curley Trio 
Heim & L’kw'd Sis 
Russe!l LeVan & P 
Victoria 
Erford’s Oddities 
Downing & Buddy 


Benny Harrison Co 
Follies 


(One to fff) 
2d half 
Bellis Duo 


Holden & Herron 
George Rosener 
Follies 
(One to fill) 
Lincoln Square 
L Hoffman & Jessie 
Charles Gibbs 
Nevins & Gordon 
Keating & Ross 
C’sm’p'lit'n Dancers 
2d half 
Maud Ellett Co 
Reeder & Armstr’g 
JI K Emmett Co 
Billy La Var Co 
(One to fill) 
Greeley Square 
DuMoll Bros 
Jimmy Flynn Co 
Brooks & Grace 
A & L Barlow 
Fox & Britt 
St Clair Twins Co 
2a half 
Manicure Shop 


Delancey Street 


Witt & Winters 
North & Kellar 
J K Emmett Co 
Telaak & Dean 
Strickland’s Boys 
2a half 
Ling & Long 
Evelyn Cunningh’m 
St Clair Twins Co 
Jarrow 
Three Phillips 


National 
Bellis Duo 
Evans & Wilson 
Rempel & Clayton 
Manuel Semdine 3 
Sparks of Broadw’y 
2d halt 
L Hoffman & Jessie 
Julia Curtis 
Gordon & Healy 
Fox & Britt 
4 Queens & Joker 
Orpheum 
Manicure Shop 
2a half 
Breakaway Barl’ws 
Manuel Romaine 3 
Cupid's Closeups 
Keating & Ross 
Sparks of Broadw'y 
Boulevard 
Maud Ellett Co 
Ev*lyn Cunningh’m 


BOSTON 


Majestic 
Oh What a Girl 
Klein Bros 
Manhattan Trio 


Buddy Doyle 
Marie Stoddard 
Moran & Wiser 


LOEW CIRCUIT 


Jimmy Savo Co 
Follies 

Fulton 
Three Phillips 


Nancy Boyer Co 
Weber & Elliott 
Valda Co 

2d half 
Morton & Brown 
The Ball & Chain 


Strickland’s Boys 

(One to fill) 
Gates 

Reo & Helmar 

Heid & Campus 

4 Queens & Joker 

Milo 

Marian’s Dogs 


2d half 


Evans & Wilson 


(One to fill) 

Palace 
Aronty Bros 
Bobby Van Horn 
Follies 
(One te fill) 

2a half 
Mack & Brantley 
Lew Tilford 
Monte & Lyons 
Follies 

Warwick 
Miss Cupid 
Monte & Lyons 
Lillian Fanlkner C 
(Two to fill) 

2d half 
The Patricks 
Morris & Flynn 
Bobby Van Horn 
Conne & Albert 
Quinn & Caverly 
ASTORIA, L. I. 

Astoria 
Prevost .& Goelet 
Julia Curtis 
Mason & Bailey 
Leo Greenwood 
Jimmy Savo Co 
One Two Three 

2d half 
Three Faicons 
Walsh Reed & W 
Harrison Moss 
Rempel & Clayton 
Eddie Foyer 
Creole Cocktail 


ATLANTA 
Grand 

Three Walters 
Simms & Winnie 
When We Grow U 
Wilson & McAvoy 
Will Stanton Co 
Local Follies 
2d half 
Bros 


C 


Ardell 
Back to Buffalo 


Leff & Kagina Co 
(One to fill) 
BALTIMORE 
Hippodrome 
Reck & Rector 
Dawon Lanigan & 
Archer & Belfard 
Frank Mullane 
Dolly’s Dream 
BIRMINGHAM 
Bijou 
Dell 
& Ott 
James C 


Jess & 
Sheppard 
Wm H Bt 
Wells & Anger 
Peters & Le Buff 
2a half 
Three Walters 





Horton & La Triska 


Reeder & Armstr’g 


Halliday & Wilette 


Jewel Faulkner Co 


Leo Greenwood Co 
Dan Downing & B 


Wilcox & Bernard 


Weston Waen'r & K 


William Dick 
Stateroom 19 


MEMPHIS 
State 
Leo Zarrell Co 
Irving & Ellwood 
Tom Martin Co 
Permaine & Shelly 
Primrose Minstrels 
2d half 
Jess & Dell 
Sheppard & Ott 
Wm H St James Co 
Wells & Anger 
Peters & Le Buft 


MILWAUKEE 
Miller 
Edwards & Allen 
Dreon Sisters 
Little Lord Rob Co 
M'Corm'ck & Irving 
Joe DeKoe Co 


MONTREAL, CAN. 
Loew 

Frear Baggott & F 

Connors & Boyne 

Wm A Weston Co 

Olive Bayes 

Olga & Nicholas 

NEWARK 

State 

Pickard’s Seats 

Melroy Sisters 

Roberts & Boyne 

Frank Fay 

Bits of Dance Hits 





VARIETY 


NEW ORLEANS 


Crescent 
De Alma 
Fred & Elsie Burke 
Wainwrights 
Faber & King 
Love & Wilbur 

24 half 
Leo Zarreli Co 
Irving & Elwcod 
Tom Martin Co 
Permaine & Shelly 
Primrose Minstrels 


OTTAWA, CAN. 
Loew 
La Fleur & Portia 
Armstrong & Tyson 
Fred Weber Co 
Hawkins & Mack 
Dance Evolutions 


PROVIDENCE, R.I. 
Emery 
Zuthus 
Bennington & Scott 
Ed Rash Trio 
Homer Lind Co 
Clark & O'Neill 
Cycle Champion 


2d half 
Cycle Champion 
Hope Vernon 
Bardwell Mayo & R 
Alton & Allen 
Caveman Love 


SP’GFIELD, MASS. 


Broadway 
Kirkwood & O’Neili 
Hope Vernon 
Bardwell Mayo & R 
Alton & Allen 
Caveman Love 

2d half 
Zuthus 
Bennington & Scott 
Homer. Lind Co 
Clark & O'Neill 
(One to fill) 


TORONTO 


Yonge St. 
You'd Be Surprised 


WASHINGTON 
Strand 
Ed Gingras Co 
Wheeler & Potter 
Helene Davis Co 
Charles F Seamon 
Boys of Long Ago 





KETCH ** WILMA 
“Vocal Variety’’ 

FRED KETCH is the only man 
ACTUALLY singing in two voices 
at one time." A VOCAL accomplish- 
ment, NOT A TRICK. 











- BUFFALO 
Lafayette 

Cc & M Rufters 

John F Conroy & Sis 

Bapten Nevins Co 

Royal Revue 

(One to fill) 


DUNKIRK, N. Y. 


Park 
Holland & Fisher 
Fitzgerald & C 
(Three to fill) 


o GENEVA, N. Y. 


Empire 
Wells & Montgom’y 
(Two to fill) 


Empire 
DeGlenn & Adams 
Coldie & Ward 
(Three to fill) 


NIAGARA FALLS 


Cataract 
Clinton & Capolle 
Jackson's Revue 
P| (Two to fill) 

2d half 
Manohan Co 
Rose &*Moon 


GLENS F’LS, N.Y. 


GUS SUN 


CIRCUIT 
(Two to fill) 


ROCHESTER, N.Y. 
Victoria 
Willie Lang 
Homer Sisters Co 
2d haif 
Haley Sisters 
Jackson Revue 
W’'T’RTOWN, N. Y. 
Avon 
The Vivians - 
Wells & Montgom’y 
Haley Sisters 
(One to fill) 
2a half 
Willie Lang 
Evans Nero & B 
Cook & Vernon 
Homer Sisters Co 


WHEEIANG 

Rex 
Walsh & Bentley 
Roatina & Barrett 
Taylor Macey & H 
(One to fill) 

2a half 

Devoy & Dayton 
Frish Howard & R 
Levy & Crowell Sis 





(One to fill) 








Lip Rewuge—it Heals. 
Pewder—No Lead. 


c 


G Cc ingh “Storm” Co, Offers 
oy COPMAX FACTOR’S 


Supreme Preparations 


Whitening—!t Staye On. 


Remover—Complexion Food. 
SOLD IN NEW YORK BY 

Harlow & Luther, Druggists, B’way & 46th St. 

Central Drug Co., 7th Ave. & 48th Bt. 

James’ 44th St. Drug Store. 8th Ave. & 44th St. 
SOLD IN CHICAGO BY 

Buck & Rayner’s, and Public Drug. Co, 


G. Cunningham, Distributor, 9 Patchin Pl., N.Y.C. 








CHICAGO 
Academy 
Dave De Coma 
°}] Scott & Purdy 


Parker Bros 
(Two'to fill) 
2a half 








Dancing Shoes 

2d half 
Nestor & Vincent 
Mason & Bailey 
Frank Stafford Co 
Dobbs & Watkins 
Rose Revue 


Mardo & Rome 
L & M Hart 


Green & Myra 





Nevins & Gordon 


Varman & Mack 
Frey & Rogers 
Anna Chandler 


CHICAGO 


Ergotti & Herman 


Dorothy Ferris Co 


Kenny Mason & 8S 
Silver Duval & K 
(Three to fill) 

2d half 
Driscoll Long & H 
(Others to fill) 

Majestic 
Louls London 
Percival Noel Co 


La Costa & Bonawe 


tai Ae lle + " Simms & Winnie La Salle Trio 
Cupid 8 ¢ loseups When We Grow Up Othe to fill) 
Lew Wilson (Others to 
ook Wilson & McAvoy 
Billy LaVar Co Will Stanton Co American 
2a half a finer Murray & Lane 
Reo & Helmhtr BOSTON Byal & Early 
Franklyn & Vincent Orpheum Brown's Syncoptrs 
Nancy Boyer Co Weiss Troup (Three to fill) 
DeVine & Williams } Jerome France 2d halt 
Marian’s Dogs Roeber & Gold Ethel Dare 
Avenue B Mr & Mrs Phillips Joe & Marie iS 
Mack & Brantley Grace Cameron Co Armstrong & Phelps 
Morris & Flynn Baraban Grohs Co | (Three to fill) 
Kedzie 
. 1 i : Driscoll Long & H 
DENTIST Tyler & Crolius 
Prices within reason to the profession Dave Harris Co 
Lloyd & Good 
Dr. M. G. CARY feretn tenes 
N. W. Cor. State and Randolph Sta. c ill 
(One to fill) 
Second floor over Drug Store 2a half 
Entrance 6 W. Randolph St., CHICAGO er Nr 
Eddie Hill 
Fe en noma ng rn (Others to fill) 
Gonne & Albert BUFFALO ® Lincoln 
Quinn & Caverly State Draper & Hendrie 


BROOKLYN Rialto 
Metropolitan Dailey Bros 
Pickfords Rainbow & Mohawk 


Frey & Byron 
Grant Gardrer 


Jarrow Bothwell Brown Co 
aun © ete DAYTON 
Aronty Bros Dayton 


La Toy Bros 
Birdie Kraemer 








Boganny’s Com’d'ns 
Ambler Bros 
Kalaluhi’s Hawa'ns 
(Three to fill) 


ABERDEEN, 8. D. 


Orpheum 
Moore & Arnold 
Sturm Bros 


WESTERN VAUDEVILLE 


BELVIDERE, ILL. 
Apollo 

Moore & Shy 

(Two to fill) 


BL’MINGTON, ILL. 
Majestic 
Grace Ayer & Bro 
Johnson Bros & J 
Pantheon Singers 
2a half 
Ishikawa Bros 
Youth & Melody 

(One to fill) 


C’D’R RAPIDS, IA. 
Majestic 
Jason & Harrigan 
Smith & Strong 

Flashes 
York & King 
(One to fill) 


24 half 
Fries & Wilson 
Stranded 


Silver Duval & 
Songs & Scenes 


(One to fill) 


CENTRALIA, ILL. 
Grand 

Wolfe & Ward 

(Two to fill) 


CHAMPAIGN, ILL. 
Orpheum 
2d half 
Flanders & Butler 
Valentine Vox 
Brazilian Heiress 
Senator Murphy 
Wille Bros 
(One to fill) 


DAVENPORT, 
Columbia 
2d halt 

Jason & Harrigan 

Smith & Strong 

Flashes 

Yorke & King 


K 


IA. 





Peggy Bremen 











(One to 21) 


DUBUQUE, IA, 
Majestic 
Fries & Wilson 
Stranded 
Karl Emmy's Pets 
(Two to fill) 


FARGO, N, D. 
Grand 
Moore & Arnold 





Sturm Bros 


Bernard & Erma 
Gene & Mignon 
(One to fill) 


2d half 


Musical Hunters 
Olive & Mack 

Mills & Duncan 
Around the Map 


OSHKOSH, WIS. 


Grand 0. H, 
Smith Bros 








105 West 40th St., N. Y. 
are not in. New York. 


as i need. 


INCOME TAX RETURNS 


ELY GOLDSMITH 
Certified Pubiic Accountant, 


1 can prepare and file your returns even when you 
Write me about your cir- 
cumstances and I will ask you for such detalles 


Tax Expert. 
Phone Penn, 6887. 

















2d half 
Christie & Bennett 
(One to fill) 


F’D DU LAC, WIS. 
New Garrick 

Yokohama Bay 

(Others to fill) 


YT. RILEY, KAN. 
War Department 
Maley & Singer 
Keefe & Lillian 
Kurzene & Vonia 


GALESBURG, ILL. 


Orpheum 
Glanville & Sanders 
Lambert & Fish 
Murray KisseneCo 

2a half 
Hill €& Quinelle 
Finlay & -Hill 
Billie Gerber Rev 


G’D ISLAND, NEB. 
Majestic 
Musical Hunters 
Oiive & Mack 
Four Roeders 
2d half 
Dougal & Leary 
Bernard & Erma 
Kimiwa Japs 


GREEN BAY, WIS. 
Orpheum 
O'Maliey & Maxfield 

I C Lewis Co 
Yokohama Boys 
JOLIET, ILL, 
Orpheum 
Johnny Singer Co 
Leo Haley 
Six Hasreans 
td half 
Crystal Bennett Co 
Cogeia & Verdi 
Dave Ferguson Co 
JOPLIN, MO. 
Electric 
Will Morris 
Ws M Rogers 
2a halt 
Jack Lee 
Nad & Edwards 
KAN, CITY, KAN. 
Electric 
Nippon Duo 
Wolfe & Ward 
2d half 
Cortez Sisters 
Daley & Burch 
KAN. CITY, MO. 
Globs 
Chadwick & Taylor 
Cervo & Moro 
Rell & Eva 
(Two to fill) 
2d half 
Keefe & Lillian 
Malev & Singer 
B & T Payne 
Marcus & Lee 
Mantell’'s Manikins 


L'VENW’TH, KAN. 
Orpheum 

B& T Payne 

Hinkle & Mae 

J & W Hennings 

Daly & Burch 

Mantell’s Manikins 


LINCOLN, NEB. 
Liberty 
Musical Hunters 
Olive & Mack 
Jerry & Piano Girls 
Mills & Duncan 
Werner Amoros 3 
2a halt 
Paul Howard 
McConnell & West 
(Three to fill) 
MADISON, WIS, 
Orpheum 
Billy Doss 
Evelyn Phillips Co 
Fisher & Gilmere 
Rird Cabaret 
(Two to fill) 
2a half 
Alden & Sandell Sis 
Jack George Duo 
(Others to fill) 


MILWAUKEE 
Majestic 
Winnie 
Mabel Hiarpe r Co 
Fox & Mack 
Jarvis & Harrison 
Mrs Eva Fay 
Four Volunte¢ 
Maxfield & Golson 


Ibini & Grovini 


MINNEAPOLIS 
Seventh Street 


Dave 


rs 





Ray & Edna Tracy 


J C Lewis Jr Co 
Mascot 
(Two to fill) 


PEORIA, ILL, 
Orpheum 
Crystal Bennett Co 

Andy Gump 

Dave Ferguson Co 
Coscia & Verdi 
(Two to fill) 


2d half 
Grace Ayer & Bro 
David Quixano Co 
Charles Ward Co 
Johnson Bros & J 
(Two to fill) 


QUINCY, ILL. 
Orpheum 
Till & Quinelle 
Finlay & Hil 
Billie Gerber Rev 
2d half 
Glanvills & Sanders 
Lambert & Fish 
Murray Kissen Co, 
RACINE, WIS, 
Rialto 
Herbert & Dare 
Daniels & Walters 
Karl Emmy’s Pets 
Lloyd & Goode 
(One to fill) 


ROCKFORD, ILL. 
Palace 
Alden & Sandell Sis 

Jack George Duo 
(Four to fill) 

2d half 
Billy Doss 
Evelyn Phillips Co 
Fisher & Gilmore 
Bird Cabaret 
(Two to fill) 


ST. JOE, MO. 

Electric . 
Althea Lucas Co 
Roth & Slater 
Barry & Layton 
Around the. Map 

2a half 
Nippon Duo 
Chadwick & Taylor 
Werner Amoros 3 
(One to fill) 


ST. LOUIS 

Columbia 
Fenwick Girls 
Hibbert & Mugent 
Thomas Trim 
(Two to fill) 

24 half 
Arthur Lloyd 
(Others to fill) 

Rialto 
Don Quixano Co 
Senator Murphy 
Ishakawa Bros 
(Three to fill) 


? 


2a half 
Jack Roshier Co 
Marsh & Williams 


(Four to fill) 
SIOUX F’LLS, 8.D. 
Orpheum 
2d half 
Grindell & Esther 
Emerson & Baldwin 
SPR’GFIELD, ILL. 
Majestic 
Jack Roshier Co 
Marsh & Williams 
Dorothy Sadler Co 
Chapman's H'l'drs 

(Two to fill) 

2d half 
Andy Gump 
Henry Catalano Co 
(Four to fill) 
SPR‘GFIELD, MO. 

Electric 
Jack Lee 
Nad & Edwards 

2a half 
Will Morris 
Will & 
sO. BEND, IND. 

New Palace 

Redd'gton & Grant 
Daniels & Walters 
Morgan Wooley Co 
Kilkenny Duo 
(One to fill). 

2d half 
Parker Bros 
Buddy Walton 
Tyler & Crolius 
Henry Margo Co 
(One to fill) 


TERRE W’TE, IND. 
Hippodrome 

Valentine Vox 

Henry Catalano Co 


Pacvnre 
Rogers 


Mary 





“CHESTER FREDERICKS 


. CLEVER JUVENILE 
Dancer and Imitator 
Third Season Featured with 
Gus Edwards’ Kevue 





McDonald Trio 
Harry Gilbert 

Creedon & Davis 
O Handsworth Co 


Ja Da Trio 

Weber Girls 

NORFOLKE, NEB. 
Auditorium 

Vernon 

Mills & Duncan 

Werner Amoros 3 

2d half 
Joe Melvin 


Kingston & Ebner 
Gene & Mignon 


OMAHA, NEB. 





Empress 


Joe Melvin 





(Four to fill) 
2d half 
Carnival of Venice 

Hughie Clark 
Redd'gton & Grant 
(Three to fill) 
TOVEKA, KAN. 
Novelty 
Rm & T Payne 
Marcus 
fonia’s Hawalians 
Daly & Burch 
Mantel!ll’s Manikins 
2d half 
Althea Lucas Co 
Vernon 
Stanley Doyle & R 
Roth & Slater 


& Lee 





MINNEAPOLIS 


Pantages 
(Sunday opening) 
Rial & Lindstrom 


-Rogers Roye & R 


Virginia Bell 
Morrisey & Young 
Little Cinderella 


8ST. PAUL 
Pantages 
La Dora & Beckm’n 
G & B&B Parker 
Oklahoma Four 
Bert Walton 
Eva Tanguay 
“WINNIPEG 
Pantages 
P & J Le Volla 
Ford & Truly 
Three's a Crowd 
Stephens & H’)l'st’r 
Belleclair Bros 
Vardon & Perry 


REGINA, CAN, 
Pantages 


(8-10) 
(Same bill plays 
Saskatoon 7-9) 





PANTAGES CIRCULi 


Arnold & Florence 
Jewell & Rita 
Miss Nobody 
Harry Tighe 
H'v’rman’'s Animals 
Margaret ‘Strain 


OAKLAND, CAL, 
Pantages 
(Sunday opening) 
Leach Wallin Trio 
Kaufman & Lillian 

Chernyofft 

Morgan & Gray 
Cecil & Cunningh'm 
Byron Bros Band 


LOS ANGELES 
Pantages 


Alex Bros & Eve 
Ridiculous Ricco 
Maude Earle 
Fashion Plate Mins 
Britt Wood 

Blake's Mules 


SAN DIEGO, CAL. 
Pantages 
Weldonas 





Buddy Walker 
Chisholm & Breen 








RICH HAYES 


THE LAZY CLOWN 


_ PLAYING KEITH THEATRES 
Direction: H, B, MARINELLI- 





_ 


— 





Santigo Trio 
White & Barry 
Maude Leone Co 
Harry Hines 
Hannaford Family 
Travel 
(Open week) 
The Lumars 
Major Rhodes 
Philbrick & DeVoe 
Ruth Budd Co 
Sherman Van & 
Vallecita’s Leopards 


, SPOKANE 


Pantages 
Petty Lou Hart 
Clark & Story 
Noodles Fagin 
F osp Heather Co 

alo & Palet 
Kate & Wiley 


SEATTLE 


Pantages 
Rinaldo Bros 
Pierce & Goff 
Lillian urkhart 
Kitner Reney 
Thalero's Circus 


VANCOUVER, B.C. 
Pantages 


Bobby Lehman 
Ward & Dooley 
Barnes & Hamilton 
Norton & Melnotte 
Jack Goldie 

Seven Algerians 


TACOMA 
Pantages 


The Gladiators 
Wilson & Addie 
El Cota 

Walter Brower 
Choy Ling Foo Co 


PORTLAND, ORE, 


Pantages 
Nelson's Animals 
Dave Thursby 
Jan Rubini 





Bronson & Renee 
Great Blackstone 


L’G BEACH, CAL, 

Pantages 
Tollman Revue 
Rensee & Baird 
Charbot & Torton! 
Little Pipifax- 

SALT LAKE 

Pantages 

(11-12) 
Three Avallons 
Le Grohs 


De Michelle Bros 
Four tons. 


Lillian’s Animals 
Great Maurice 


paged mg a 
Pan 


Tuck & Clair 

Joe Bernard Co 

Farrell & Hatch 

Rigolettse Bros 
DENVER 
Pantages 

Milla & Miller ; 

Youth 

Sossman & Sloan 

Prosper & Merritt 


COLO, SPRINGS 
Pantages 
(8-10) 
(Same bill plays 
Pueblo 11-13) 

Brierre & King 
Kluting’s Animals 
Sidney 8 Styne 
Kajiyama 

JI & B Mitchell 
Casler & Beasley 2 


OMAHA, NEB. 


Pantages 


Burt Shepherd - 
Fargo & Richards 
Hanson & B Sis 
Harry Seymore Co 
Vokes & Don 





Daly Mac & Daly 








- ARTHUR SILBER_ 
BOOKING EXCLUSIVELY WITH 


PANTAGES CIRCUIT 


606 FITZGERALD BLDG., NEW YORK 








Weston & Eline 
Bits & Pieces 
Travel 
(Open week) 
Penman & Lillian 
Exposition Four 
Rowland & Meehan 
Cheyenne Days 
Glick & Bright 
McFarland Sisters 
SAN FRANCISCO 
Pantages 
(Sunday 


ypening) 


DALLAS, TEX, 
Majestic 
Raymond Wilbert 
The Keltons 
Mrs Sidney Drew 
Henri Beott 
Tanzo Shoes 
FT. SMITH, 
Majestic 
Niobe 
Stanley 
Rubin & 
Norris’ 


Chapman 
Hall 
Baboons 


Majestic 


ehireen 
LITTLE ROCK 
Majestic 





(One to fill) 


Niobe 

Stanley C! apman 

Ford D ers 

Rubin & Hall 

Norris’ Baboons 
2d half 

The Halkins 

Rudei! & Dunigan 

Van & Bell 

Liddell) & Gibson 


ARK. 


FT. WORTH, TEX. 


Three Danoise Sis 
Worth & Willing 
Brown Gardner & T 
Bob Murphy 
Wyiie & Hartman 
Sternad’s Midgets 
HOUSTON, TEX. 
Majestic 
Bins & Grill 
Elkins Fay & E 
McCormick & W 
Vadie & Gygi 
Miller & Mack 


Phones BRYANT 7976—4829 


KANSAS CITY 
Pantages 


Abbot & White 
Welderson Sisters 
Billy Kelly Co 


Five Lameys 

Selma Braatz 
MEMPHIS 
Pantages 

Beck & Stone 


Fate 
Ear! Fuller Co 
Rives & Arnold 





INTERSTATE CIRCUIT 


Bravo Mich & T 
OKLAHIOMA CITY 
Orpheum 
(Tulsa split) 
Ist halt 

Five Baliots 

Fage & White 
Harriett Rempel Co 
Edith Cliffors 
Princess wet tka 


SAN ANTONIO 


Majestic 
Cliff Jordan 
Three Whit 
Sewell Sisters 
Marguerite Padula 
Kane & Herman 


Lime Trio 


Kwhns 


TULSA, OKLA, 
Orpheum 
(Okla. City split) 
Ist half 
Lioyd Nevada Co 
Walters & Goold 
Robt H Hodge Co 
Clara Howard 

The Storm 


WICHITA, KAN, 


Orpheum 
Ruth Howell Duo 
Stanley Doyle & R 
Mildred Harris 
Elida Morris 
Minstrel Monarchs 

2a half 


Gautier’s Pory Boy 
Davis & Bradner 
Mildred Harris 
Jonia’s Hawailang 
(One to fill) 






























































































Edgewater Beach Hotel 


EDGEWATER BEACH HOTEL 


Orchestra 


_  CHICAGO- 
































= 
All matter in VARIETY’S 
CORRESPONDENCE CHICAGO 
refers to current 
k unl Cr CAG < > OFFICE 
girl sie it j State-Lake 
indicated. Theatre Bldg. ee 








The Palace starts the new year 
with another of the splendid shows 
that have been the rule this season. 
There are three notable features— 
Blossom Seeley, with a company in- 
cluding Bennie Fields, in “Miss Syn- 
copation”; Edith Taliaferro in “Un- 
der the Same Old Moon,” and the 
De Marcos with their South Ameri- 
can string band in a dancing spe- 
cialty. ._In addition to this Ivan 
Bankoff is seen in Chicago for the 
first time. in four years in “The 
Dancing» Master,” in which Beth 
Cannon is his “pupil.” The. other 
numbers of the bill are first class, 











Srown appears within-a big moo 
and delivers a few lines, 
able. There were 
opening performance, 
volumes for the stage crew. 


familiar Mena in Holland, who is 
victim of a misunderstanding whic 


an emotional role, and, thirdly, 


villains masquerading 
Her supporting company 


n 


is remark- 
no waits at the 
which speaks 
Miss 
Taliaferro is charming first as the 


a 
h 


is a bit embarrassing though amus- 
ing; secondly, as China Lily Bud in 
as 
the wild west heroine who foils the 
as officers. 
includes 





lose popularity 
They are “Homesick” and “Chicago.” 

Several other numbers are employed 
either for Miss Seeley alone or for the 
members of her company, in which 


Bennie Fields 


though 


tumes, 
brings 


a 


delightful 


in her 


is most prominent, 
Warner Gault and Harry 
Stover acquit themselves creditably, 
She displays some beautiful 
has an elaborate set and 
personality, 


which is more important still. 


Walter and Emily Walters are 
next to closing with a ventriloquial 


rendition. 


cos- 














dinary company and such ordinary 
treatment. The idea is rich in pos- 
sibilities. Even with this compan 
the offering gets many laughs, A 
rich old business man, provoked at 
his son because the boy has been 
easy when left in charge of his 
father’s affairs, permitting the re- 
newal of notes and extension of 
credit, gives him one last chance; 
leaving him in charge while he goes 
to lunch. A trusted bookkeeper is 
told to keep track of the boy's ac- 
tivities and to allow him $100 every 
time he says no, with the under- 
standing that all is sacrificed if he 
once says yes. Business associates 
of his father are put guessing, and 
when the boy’s sweetheart comes 
and wants him to rehearse the mar- 
riage ceremony there is a laughable 


situation, something like that de- 
veloped in “Nothing but the 
Truth.” 


The bill seen at Asher’s Forest 
Fark theatre the “last half” of last 
week consisted of four acts which 
pleased the audience, luid out in 
such a way as to develop,thé*proper 
progression for vaudeville. The en- 
thusiasm increased as the show 
went along until Gold 
next to closing, registered a sub- 
stantial hit, and Brownlee’s Hick- 
ville Follies, the final act, left the 
crowd out front eager for more. 









































Asher’s Forest Park is a nice 
house, with a large seating capacity, 
and may develop into a place where 
the best grade of small time vaude- 
ville can be offered at 
Fred Hartman, who has made the 
rouse 2 success in the venr ne has 
‘oe manager, has such an .dea in 
view, and in the meantime makes 
an effort to present just orlinary 
good vaudeville at cheap. prices so 
that it will be possible to make the 
difference in the shows plain to 
patrons if prices ever are advanced. 

Elmer and Linnie Stuart opened 
the show with the accepted smail 
time routine of singing, talking and 
dancing. The singing is fairly good, 


good 





Coats focats Remodeled in One Week in One Week 


into dolmans and wraps of latest style. We 
also clean, glaze and reline with silk for $20 


ORDER YOUR FURS NOW! 

Pay when you want them. 
BLUMENFIELD’S FUR SHOP 
204 State- —- Bidg., CHICAGO 

k Called F« Phone Dearborn 1253 





and Goldie, | 





prices. | 
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the talk just gets by and the dance. 
ing is good enough to carry the act 
along. 

Coffman and Lucille also have a 
routine of singing, talking and 
dancing. Their singing loses its ef- 
fectiveness, as it is impossible to 
catch the words. The talk is remi- 
niscent. The travesty is entertain- 
ing and the Kgyptian number, in 
which the man does a “sheik,” is 
timely. 

Gold and Goldie, colored, a third 
man and woman team, with singing, 
just a little dancing, a few words of 
talk and instrumental music, scored. 
The man is clever, but does not 
make a very good appearance; the 
girl makes a good appearance with- 
out being particularly clever. The 
man does a double voice stunt in 
which at first the audience is given 
the impression that it is the girl 
singing. The girl dances 
playing saxophone. 

Brownlee’'s Hickville Follies is a 
rube ja#z orchestra which is assem- 
bled from the back of the theatre 











CAMEO CAMERON 


of THE FOUR CAMERONS 
PHOTOGRAPHED THIS SEASON BY 
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STATE LAKE BLDO ‘ 


CcCnicanso 


Teel{th Poor Telephone Randolph 3036 


while 





R. R TICKETS CUT RATES. 
Bought and Sold, 
se LYONS 
snsed R, R. Ticket Broker. 
po 9 ery Harrison we 


$11 S. CLARK ST. sHICAGO 





DINE 


5 P. M. TO 9:30 P, M, 





FRIAR’S INN 


Van Buren and Wabash Avenues 
CHICAGO 


ENTERTAINMENT 


Aur Steaks and Chops a Specialty. 


DANCE 


Table d’Hote Dinner, $1.25. 
NO COVER CHARGE, 


Yeaturing FRIAR'S SOCIETY ORCHESTRA 





ELI JEWELRY CO. 


STATE-LAKE THEATRE 


BUILDING 
188 N. State St., 
WHY NOT GIVE HER A DIAMOND BR 


GROUND FLOOR 
CHICAGO 


RACELET ? 


DIAMOND FANCY RINGS REMOUNTING 

BRACELETS WATCHES H (in REMODELLING 

BARK PINS PLACQUES F RESETTING 

LAVALIERS SCAREFPINS : DESIGNS 
KRIST WATCHES 
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NOW 


ime 


Xmas press 
will 


eliver s 


and the program has delightful nov- 
elty, with comedy a-plenty. C R R E. S P O 
Every number was well received 
at the Sunday matinee. Blossom The cities under Correspondence in this Issue ef Variety are 
Seeley and Ivan Bankoff were forced as follows. and-on pages: 
to make curtain speeches. Miss ' 
Seeley apologized for a cold, and went ATT UGIINES oo cb cesecee 23 , LOS Oi ee 31 
so far as to fear she could not finish 
the week out, although. there was BOSTON 32 | | NEW Oe ee ee 30 
nothing in her work to reveal this to ; BUFFALO 3} 
the observer." Mr. Bankoff expressea@|J "= = = =<" ST. Bn SY TIE Fi 32 
pe Bee og tye rN to ng dancing SND Sv dvescveces etnbeces 5 
school in Chicago when he returmns ; SAN FRANCISCO ........... 23 
from a trip abroad, which he is to,| CLEVELAND 29 | 
undertake soon. Alexandria? scored go| SYRACUSE ..........eeeeeess 29 
the 6, ae hrit of the bill H DALLAS  ......- eee eecererers 
The Nagfys opened the show with! | KANSAS CITY .......... 30' WASHINGTON ............... 32 
a fire-eating and blowing exhibition j 
which is truly astonishing and which 
is presented with splendid show- : ; A F se 
manshia Harry Faber and Ursa! Earle Browne, James Bysel, Guy offering which is excellently ar- 
McGowan follow with singing. talk- | Kibbe and Robert Ross, the latter] ranged and ably executed. The De 
ing and dancing, mostly built on aj @0ing only a i Marcos, billed as coming from the 
pretended flirtation. The material | Alexandria? is the tale of aj|National at Buenos Ayres, offer 
is bright and it is well put over. |couple of xylophonists who have evi-| pretty dances with music by a 
Edith Taliaferro is seen in three| dently tired of finding no welcome “Sheik” orchestra, which made quite 
brief offerings, either one of which | for ee it matewne a in eaeere e} a hit. 
would serve her well. To effect case and have determined to introduce ‘ . = SS 
combination which displays her comedy at any cost. It is a rough- The State-Lake has Guy Voyer 
versatility admirably with ls ind-tumble number which serves to]and Co. in a George Choos musical 
changes of sets made while cet | awaken interés for their playing | comedy tabloid, “Marry Me, as its 
: | and accomplish: s its purpose ad-|feature this week, and it is a pro- 
= mirably. duction which is~notable for the 
| Ivan Bankoff is the same wonder | reason that it develops a plot, brings 
dancer as when last seen in Chicago,|it to a happy conclusion, and has a 
r | eet Eften Bath Can “a he aoe ‘io dancing specialty in which two 
and Miss Beth Cannon's work won trio dancing specialty; 
Actors several outburst of applause. Cliff , = rirls give valuable assistance to a | 
Adams. at the piano, fingered him - | juvenile and a number in which} 
Like to drop in at I ird’s lself into high favor as well. Frank|Mr. Voyer and his chief feminine | 
when t ‘re in Chicag ! North, Will Halliday and a womanj|4id sing and dance attractively, a | 
2 nf aa Beet tet unprogramed scor with “Back to 20 minutes, The offering has a 
COME IN—SEE Wellington,” which promises always|pretty set and the wardrobe is | 
y remain sure-fire for vaudeville. It| worthy of praise. Phe State-Lake 
| is a combination of comedy ani rg nat- | audience applauded a lighting effect 
Tap [Sys CL HE ural pathos, which is ideal enter-'4t the finish, 
STEM oT S tainment. ; Zuhn and Dreis score the ap- 
For Youn? Men s’Al Ages Rlossom &s ) . plause hit this week with a tal kin 
! numbers used ) l 1 ict which has nothing particu 
' ' he Pa i new in it but which is of red ir 
Kt i { Cra 1 =| such a way as to be sure fire Bot! 
1 S jrun toward the simpleton make-up 
EUGENE COX j;and in this guise boast of the ac- 
| complishments of their fathers and 
iroast the members of each ot bers 
families. The material is familia 
but these chaps have a way of ma 
| ing rood, 
> | Lucas and Inez awaken mor 
2 1734 Ogden Avenue ceihae Sheil ton Bawnet 
3rd Floor h A CHICAGO pom Bet Sanmiag SS Aareey 
B ling ) | y at ictive a 
N. W. Corner State and Monroe, ay ee eee . § ire " 
CHICAGO i Puone Seeley 380! vie pith “ + 
Ls :—FRANK Ric) H 4 . . ’ 
I forma IKLaro I 
GREEN MILL GARDENS — ofter a perch act which has 
To Nn »f h Dp ia I 
BROADWAY AT LAWRENCE AVE Ne p trick b 
ABE ARENDS lof a ul 
? : LLOYD GARRET! } Ri re and A lle 1 af 
7 ff success they realiz } Pala: 
BELLE OLIVER ;su § they reaiz : , 
m3 5) j rece! y and last spring at the Ma 
CHARLEY STRAIGHT'S ORCHESTRA wit ere, aes enteee a 
FROM 6 TO CLOSING | yriiniamMms ang { aupiicate i 
'more recent success at the Palace. | 





Don't ‘Forget While in Chicago—Amateur Nite Every Wednesday 


IKE BLOOM’S 


MID-NITE FROLICS 


18 EAST 22d STREET 
First Frolic at’ 11:30 P. M,. 
Second Frolie at 12:30 A. M, 


Restaurant Service a la Carte 
Third Frolic at 1:30 A, M, 
Fourth Frolic at 2:30 A, M, 





Professional Courtesy Extended 


BETTER THAN THE BEST SHOW IN TOWN 


FRED 


RAINBO 


CLARK at LAWRENCE. 


‘MANNS 


GARDENS 


Continuous Dancing—Vaudeville. - 
Amateur Theatrical Nite Every Friday, 





Frank Westphal And Kalnho Orchestra. 


“Yes Means No,” 
with four men and one girl, 


good an 
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EMMA CARUS Says: 


Artiste who have long engagements tn 


CHICAGO will 
visit by staying at 


enjoy a more pleasant 


“CHICAGO'S NEWEST” 


HUNTINGTON HOTEL 
4526 Sheridan Road 


IN CHICAGO'S EXCLUSIVE SECTION. 
EVERY ROOM With a PRIVATE BATH 
ONE BLOCK FROM LAKE 
TWENTY MINUTES to All THEATRES 
Bus Stops at Door. 
ATTRACTIVE RATES 
WIRE FOR RESERV ATIONS 


Excellent Cafe. 
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REFERENCES 
‘Paul Biese, Freddie Bachman, Jack Norton, Maurice 
'Greenwald, Ruth Etting, Nan Halperin, Eddie Cantor, 


Ethel Linton, Eddie Walsh, 


| business. 
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Sam Tishman, Buddy Walton, Jack Lait, Billy Diamond, 


Jess Freeman, Alma Adale, 


\J. J. Nash, “Tink” Humphries: in fact, anyone in show 
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You Know You Belong To Somebody Else 1 
(So Why Don't You Leave Me Alone) Musie by hone THE 
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KUGENE WEST JAMES. V. MONACO 
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when a dancer comes out and de- 
clares the house orchestra fails to 
play his stuff right. It is a happy 
combination of people of only ordi- 
nary talent which is sure fire for 
small time. The people double on 
so many instruments that the im- 
pression is given there is hardly an 
end to their versatility. A dancer 
stands out particularly in connec- 
tion with the jazz band and under 
the arrangement of the act. His 
stunts brought big applause and he 
appeared for three numbers without 
any danger of tiring. 


The Rialto started the new year 
with a new show, being a Monday 
epening, and did better than some 
other loop houses, inasmuch as there 
was capacity before the first per- 
formance came to a close. The second 
show had almost capacity when the 
vaudeville started, and people were 
being held out long before it was 
over. ° 

The changing of acts for different 
shows at this house brought about 
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the week previous at the picture 
house. . “Romance of Rhythm,” La- 
toy Brothers, Birdie Kramer and 
Morley Sisters made up the five acts 
book from New York. Badelia 
Natalie and Co., Garfield and Smith, 
La Coste and Bonawe and Knee'and 
and Powers made up the acts booked 
in Chicago. 


Rialto audiences are a _ little 
strange from the usual run, as is 
shown by the failure to appreciate 
“Romance and Rhythm” and by the 
frequent outbursts of applause 
which greeted the sentiment rather 
than the acting of “A Dos’s Life,” a 
sketch in which a wife who prefers 
poodles to babies is condemned. 
This act has been wisely constructed 
and is ideal for a house of this kind. 

Morley Sisters and Badelia Natalie 
and Co. were not witnessed. Latoy 
Brothers opened the show with a 
combination of comedy and acro- 
batics which is effective and started 
the show nicely. 


Birdie Kramer followed with im- 





playing strains from *well-known 
songs on the violin. The man ex- 
plained most of these on this occa- 
sion, which is a reflection on the in- 
telligence of an atidience. 


LaCosta and Bonawe, in “A Dog's 
Life,” introduce three canines in 2 
comedy sketch. and the theme found 
the highest favor at the Rialto, 
while the acting was worthy of 
praise. Sid Lewis did not register 
so big here as when caught the 
night before at the American, but 
did well. “Romance of Rhythm’; 
closed the performance. 





The Majestic started off the new 
year with big business. The show 
for“this week has Walter Manihey 
and company as its feature. Mr. 
Manthey has the support of four, 
girls, two dancers, a violinist and 
pianist, and some changes are no- 
ticed in the act from when it was | 
seen last at the Chateau. Charles 
Ward and company in a comedy 
sketch are also prominent in the 








. - itations, cleverly done and ingen-}| announcements of this week's show. 
a rather peculiar bill for the show] yously introduced. Garfield and| Ward falls back on an old comedy} 
seen, inasmuch as there was not an|Gmith are seen to advantage in aj bit ofepacking a dress suit case to) 
act with special scenery and no act] skit, which features a travesty on leave his wife and letting up on the} 
with attractive girls featuring cos-| “acting.” Kneeland and Powers| work when she softens and go! ing | 
tumes, unite violin playing with songs’ and] at earnestly when she is nas ty.} 
Paul Whiteman’s “Romance of | comedy under the title of “Class and| The bit was last seen in a tabloid | 
Rhythm” moved to the Rialto this} Nonsense,” and the combination] show in which Billy Gross handled 
week from McVickers. The offering, works out fairly well. There is one it just about as W ard does. But it 
did not prove the feature at this|nmumber in which there is dialog} is a good laughing act and the use| 
show that it would be expected to|carried on by means of what the|of an old bit of business evolved | 
be; it was nothing like the hit it was'man says and the girl’s replies by! by someone else is possibly ws 
= — | 
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me ocean te a ee nt -— oun ae ow een re oe —ae~: — 
greater a fault than using a gag);premptu appearances in the other 
which has been heard before, and|jacts. He was. main’y responsibie 


enforcement of that ruling would in- 
criminate some of the best of the 
vaudevillians. 

The open'ng act was missed on 
the show caught. Snow ard Sigs- 
worth he'd second place, and their 
comedy chatter created a great deal 
of laughter. They have an original 
idea, which is well worked out. 
Beeman ond Grace followed with an 
act in which they. get just as far 
away from roller skating at the 
start as they can. Beeman’'s skat- 
ing tricks won enthusiastic applause. 
Charles Ward and company obtained 
many laughs. Ward portrays a 
flirty hubby who finally reforms as 
the curtain falls. Walter Manthey 
and cempany delighted this audi- 
ence. Eddie Hall had a difficult 
spot at this show, as a great many 
people went out at this time. He 
worked hard and finished. to fair 
success. “Rainbow's End,” a pos- 
ing act, was not seen to quite as 

good advantage as at the, Palace and 
Sameche an eartier in the season for 
ithe reason that it was not dark 
enough to conceal the movements 
of the f.ur girls when assuming 
their positions for the new displays. 

Acts not witnessed were Venetian 
tevue, Jada Trio and Gabby Broth- 
ers, 

No midn ight 

given at Jones, Linick & 
tialto theatre for the reason 
cts playing there terminate their 
ments on Sunday night, and 
forced to take trains to distant 
cities, which made such a perfor- 
nance almost impossible. 


performance was 
Schaefer's 


that 


ore ¢ 
imakl 


are 


The New 
t. Sunday 


ening 


McVickers changed from 
opening to a Monday 
this week. 


Belleville, 


oO] 





The Lincoln, Ill, will 


be served by the St. Louis branch 
of the Western Vaudeville Man- 
agers’ Association, starting Jan. 7, 
playing three acts with three splits 
each week, The Hippodrome at 
Alton, ill, has also accepted an as- 
sociation franchise. Belleville and 
Alton being key towns in that sec- 
tion are important acquisitions oh- 
1ined through the efforts of Joe 
Erber. 
surt Cortelyou, an artists’ rep- 
resentative, who is at present book- 
ling with the W. V. M. A.: Sidney 
Weisman, Chicago booking repre- 
sentative of Jones Linick & 


Schaefer, and Kenneth Fitzpatrick, 


of the firm of Fitzpatrick & Mc- 
Elroy, which operates a number of | 

theatres in Michigan and Illinois, 

which offer pictures, exclusively, 
| were the guests at the banquet 
given Sam Kramer, retiring presi- 

dent of the Independent Agents’ As- 
: ition at the Randoiph hotel. Mr 

umer acted as toastmaster. Harry 


beaumont, who was expected to be 


present, could not attend, others 
business being so pressing. Kramer 4 
is going to Honolulu for’ seferal | 
weeks, and will then make his of- 


es in Los 


Angeles, 
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OFFICE 
PANTAGES TI LDIN¢ 
- 
prey la thr 
olid bil ; a Or] m 
i l he l n | ind V h 
tne members of the bill 
in his act, next to « Sing 
he ca ed a laugh panic 
Hallen and Russe! preceded, pav- 
ing the way with singing impres- 
sions of Leonard. Hallen was the 
busiest comedian on the bill and 
made the house howl through im- | 


for holding the entire house seated 
for the Tuscana Brothers who 
closed. 

Walter C. Kelly offered entirely 
new stories for his second week and 
to the usual high favor accorded 
him. Billy Dale and Co. put ove» 
their skit for big .laughs.. The 
Quixy Four sang and played banios 
to heavy returns. This quariet 
make an exceilent appearance be- 
sides Possessing fine voices indivic- 

ually and collectively. Walter New- 
man and Co. did nicely with a well 
presented comedy vehicle and Frank 
Whitman won considerable applause, 
in opening, through Yiolin playing 
Land dancing. - 


Cecil Cunningham topped an aver- 
age bill at Pantages. This girl is 
siately and stunning in appearance, 
Billy Green with songs and stories 
neatly handled made an. enjoyab’e 
No, .. 2. Morgan and Gray in a 
domestic comedy sketch did rather 








revolving bit on the wire won its 
usual appreciation. Byron Brothers 
presenting the Monalua Sextette 
with musical instruments closed 
favorabiy. —_ - 

The Golden Gate has an attrac- 


tive program. Dugan and Raymond 
are the brightest comedy number on 
it. Signor Friscoe created consider- 
able enthusiasm with h.s xylophone 
offering. Burke and Durkin sailed 
over easily and Nalia Bart and Co., 
created much laughter. The Swiss 
Song Birds, three women and a 
}man, opened well, while Barnard’s 
Posing Dogs closed. 


Pierrette Gasnier, who has been 


ill, has recovered, 

The musicians’ union has elected 
new officers for the present year. 
They are: President, W. A, Weber; 


vice-president, A. J. 
cording secretary, A 
financial secretary, 


Haywood: re- 
A. Greenbaum; 
C. H. King, and 


member of the board of directors, J, 
G. Dewey. 
Fred Weiss, managing Loew's 


Warfield, has returned to New York 
and Lionel Keene remains in charge. 





Mrs. Grace Cheney Baratti, 
charged with the murder of her huse 
band, Harry Baratti, a musician, is 
to go to trial Jan. 25. The Cor- 
oner’s Jury returned.a verdict that 
Baratti killed himself. 

. 
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NOW Q iN a >LAY 
A New Colle Millinery 
Including Straws for the 
Early Spring 
160 VW. 45th St., New Yori x City 

Two Doors E nai of RBroadwa 
10% Discount to N. V. A.’s frem an N. ’. A. 
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HAIR 
It Keens 


At Your Prur Store, 


T. NOONAN & SONS CO., BOSTON 











EASELESS 


DRESSING yy 
the Hair in place ¢*- q 






or Send $1.00 to 


well. . Kaufman and Lillian _reg- 
istered strongly. The girl's nut- 
comedy had ’em howling and their 
finish, augumented by novelty cos- 
tuming, landed them solidly. 

Leach Ballin Trio opened with 
strong jaw and ‘wire poutine. The 
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AND 


NEVILLE FLEESON 


AL VON TILZER 


: May Have a Gingham Girl, But Trixie Friganza Is Their Calico Cat 
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BALTIMORE would go over with a smash, but; Year's Eve, at a $5 top was eagerly {spite of its fine attraction and the 
, it ‘isn’t showing the © slightest|seized upon by holiday merry- {fact that the original company was 
By ROBERT F. SISK strength. All of which is not un-)makers. billed, fared rather poorly. Picture] Keith vaudeville, 
Ford’s “Humoresque”; Audit- usual when the same show with a : ' 2 heuses had all they could handle, 
jum '“Trene”’: Academy “Abie’s| COMpany practically as- good is George Arliss in “The Green God- | generally speaking. 
Teiah ’ Rose” stock, 2d week:|40ing the same thing in a smaller|dess” experienced a prosperous| The midnight burlesque show at 


Lyceum, “Ladies Night,” stock, 2d 
week; Maryland, Keith vaudeville; 
Palace, “Chuckles”; Gayety, stock, 
burlesque; Folly, Mutual burlesque; 
Rivoli, “The Hottentot.” 

During Christmas week theatrical 
business in several spots was not 
what it should have been, while in 
others, it was al] that could be ex- 
pected. The Maryland, playing a 
Keith bill played to the biggest 
receipts of its history. It is said 
that $24,000 is the figure which the 
Maryland grossed for the week with 
daily matinees at. $1, and night 
prices at $2. Several extra shows 
were run in and at all of them, 
people clamored to gain admittance. 
At the Lyceum, which had “Ladies 
Night” daily matinees with the ex- 
ception of Wednesday, were played 


and at $1 top, over $12,000 was 
raked through the treasurer's 
window. The surprise of the week 


came at the Academy, where “Abie’s 
Irish Rose” very nearly pulled a 
neat little flop. Widely heralded 
before ifs advent here, it played to 
a little over $6,500 on the week and 
business was not at all uniform. It 
received scant attention from the 
papers, probably due to fact that an 
attempt had been made to brand the 
show as 


a legitimate attraction 
when the impression had gotten 
abroad that the production was 
stock. The Academy was leased 
from the Shuberts for six aveeks 
with the the comedy 





expectation 
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theatre in Washington for $1. 

Ford’s with “The Torch Bearers” 
had a fair week, striking around 
$8,000, while the Auditorium, with 
Grace George in “To Love” did 
slightly better, going to about $8,500. 
Beth shows won good notices and 
had the weather been better, would 
have undoubtedly gone over $10,000. 

This week started off well for 
most of the local shows with the 
Maryland playing three shows on 
New Year’s day io crowded houses. 
Laurette Taylor, in “Humoresque” 
won excellent notices for her acting, 
while the Fannie Hurst play didn’t 
fare so well. Several seemed to re- 
gard it as a dreary piece of dialogue. 
But at that, the production was ex- 
cellent and the performance of Miss 
Taylor was so painstaking and pre- 
cise that any deficiencies in the play 
were quickly forgotten, 

A new schedule of prices of ad- 
mission to the Century, which has 
been authorized by the management 
will be put in effect beginning Tues- 
day. In the afternoon hereafter 
2,000 seats will be sold for 15 cents 
each, plus war tax, and in the eve- 
nings there will be 1,000 seats sold 
for that price. 

This move on the part of the Cen- 
tury is looked upon as an effort to 
corral some trade. The Rivoli, which 
is way out of the district, has been 
running to capacity ever since its 
opening a year or s6 ago, while the 
Century, a really de luxe house, has 
been playing it’s shows to droves of 
empty seats. 


CLEVELAND 

By C. L. WALTERS 
aly,” wtth Marilyn Miller and 
Leon Errol, at the Ohio, renewed 
the faith of Clevelanders in any 
prodcction that bears the Ziegfeld 
name. The deluge at the box office 
resulted in the decision to play here 
a fortnight. Capacity houses were 
the rule during Christmas week and 
indications were equally encourag- 
ing for New Year's week. An extra 
performance on Sunday night, New 
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Need strong drama or melodrama 
for prominent producer. 
Prompt reading. 


‘LAURA D. WILCK 
PLAY BROKER 


1476 Broadway 
NEW YORK CITY 





week at the Hanna. 





Fanny Brice was the headliner at 
Keith’s Palace, this being her sec- 
ond week at that house. To accom- 
modate vaudeville enthusiasts two 
performances were run on New 
Year’s Eve, at 7:30 and 10:30, and 
three shows on New Year’s Day. 





At the Shubert-State James C. 
Morton appeared with the “Steppin’ 
Around” unit. Frances White 
starred as an added attraction. The 
attractive bill, favored with good 
notices, resulted in one of the most 
prosperous weeks of the season for 
this house. 





Burlesque—Colonial, “Keep Smil- 
ing,’ with Bert Lahr; Bandbox, “Oh, 





Daddy, Oh”; New Empire, “Toot, 
Toot.” 

Filme—Stillman, “Peg Q’ My 
Heart”; Allen, “Heroes of the 
Street”; Loew's Park and Mall, 


“Ebb Tide’; Circle, “The Sin Flood.” 





The Metropolitan theatre, which 


was darkened on December 9 after 
thirteen weeks of repertory by the 
McLaughlin Players, reopened on 
Dec. 24 as a picture house. The 
initial feature was “Oliver Twist,” 
supplemente! by Chaplin's “Easy 


Street.” Changeof program will be 
made semi-weekly. 


SYRACUSE, N. Y. 


By CHESTER B. BAHN 





WIETING—First half, “Duley.” 
Opened to fair business; last half, 
Russian Grand Opera Co. Next 
week, first half, “Tangérine”’; last 


half, “Lady Butterfly,” which orig- 
inally was “The Little Kangaroo.” 
B. F. KEITH’S—Vaudev 
TEMPLE—Vaudeville. 
BASTABLE — All 
“Echoes of Broadway.” Independ- 
ent burlesque booking, with Sam 
Rosenberg, Bastable treasurer, play- 
ing impresario. With a Sunday 
midnight show playing to capacity, 
and excellent business on Monday 
and Tuesday, it would appear that 
Syracuse wants. burlesque and 


ille, 





this week, 


is 








“MAX HASE 


Famous SHIRT HOSPITAL 


SHIRTS, UNDERWEAR AND PAJAMAS MADE TO ORDER 
EXPERT REFITTING AND REPAIRING 
SPECIAL RATES TO PROFESSION 


142 Mason Street, 


SAN FRANCISCO 


ripe for Jack Singer’s venture, out- 
| lined previously in Variety. Wheth- 
}er the Bastable, however, will have 
burlesque is another question. 
| Stephen Bastable, manager, is said 
to have other plans in view. 
STRAND—First part, “Kick 
EMPIRE —“The Beautiful 
Damned.” 
ROBBIN S-ECKEL 
Days.” 
CRESCENT—“The Young Rajah.” 


In.” 
and 


“Thirty 








Over 50,000 Syracusans went to 
| theatre on New Year’s Day, accord- 
ting to figures gleaned Tuesd 

| from local theatre managers 
| Keith’s, which had a midnight show 
| New Year's Eve, was packed at: all 


On 


’ 





three performances. The Temple 
was jammed and the Bastable sim- 
| ilarly. The Wieting, however, in 





E. F. ALBEE, President 


; J. 


the Bastable Sunday lived up 10 
expectations. It was billed as “real 
old time” burlesque. It was. 
Everything went except the seats, 
and the rowdy audience would have 
hurled them if they had not be2n 
nailed down. It kept the Bastabie 
house force busy Monday forenoon 
putting in new electric lights. 
— 


Nathan L. Robbins, head of the 
Robbins interests in this city, Utica 
and Watertown, intends to let the 
general public in on his new plans, 
Robbins recently organized a new 
corporation to handle his holdings 
and develop his system, It is capi- 
talized at millions. Robbins is of- 
fering the stock to the public, and 
it is said, is finding plenty of in- 
vestors, Down Utica way about 
$1,000,000 worth of stock has been 


subseribed for. Robbins’ idea calls 
for an advisory body formed by 
stockholders and holds out the 


promise of a certain number of free 
admissions weekly to those taking 
$1,000 worth of stock. Full-page 
newspaper advertisements heralded 
the Robbins scheme in this vicinity. 


sooklet literature is now on _ the 
presses. 
Coincident with the Robbins an- 


nouncement came the publication of 
a story here to the effect that Rob- 
bins was seeking the purchase 
the old Grand Opera House, now 
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owned by the Syracuse Post-Stand- 
ard. The Grand, one time home of 
has been in the 
theatrical discard for some time. 
The principal. drawback to the house 
is its second floor location. 





The Fort Plain theatre at Fort 
Plain, owned by a stock company 
controlled by V. F. Saxton, was 
sold this week to W. C. Smailey 
of Cooperstown, The house was 
erected in 1911. Smalley will add 
it to his chain of nine theatres in 
Cooperstown, Oneonta and other 
vicinity towns. 





The new Palace theatre at Frank- 
fort, just cdémpleted by Charles 
Taylor on the Bite of the old Grand 
theatre, destroyed by fire two years 
ago, was opened Wednesday night. 
The house will have a film policy. 

Fred Perry, former vaudevillian, 
recently with the’ Robbins interests 
at Watertown as director of ama- 
teur night shows, has jumped to the 
Empsall-Sesonske forces in a sim- 
ilar capacity. Ferry will stage 
dance features as prologues to films 
at the Avon and will direct juvenile 
amateur shows, planned for the 
Strand every Monday and Wednes- 
day evening. 
















LIKE AN EGG 
WITHOUT SALT 


is a vaudeville act without new 
laughs. Get my MONTHLY 
COMEDY SERVICE No, 10—just 
out—price $2—or the entire set 
from No. 1 for $11. My MONTH- 
LY COMEDY SERVICE contains 
laughs that are not only brand- 
new but strictly original. Its size 
‘$ small—very small, but when 
it comes to quality, “atta boy.” 


JAMES MADISON 
1483 Broadway New York 
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ALL MAKES 
ALL SIZES 


THEATRE—SCENERY—HOTEL 


1-3 10 1-2 OFF REGULAR PRICES 


SALE 





HARTMANN OSHKOSH INDESTRUCTO 
MURPHY BESTBILT STANDSWELL 
PAXRITE NEVERBREAK EVERWEAR 


New Manufacturers’ Samples and Some Slightly 
Shop Worn 
Also a High-Grade Line of Leather Goods at 50%, Reduction 


Pational Luagage Shops 


1455 BROADWAY 
Times Square, at 41st Street, New York City 





(AGENCY) 


J. MURDOCK, General Manager F. 


(Palace Theatre Building, New York) 


Founders 


B. F. KEITH, EDWARD F. ALBEE, A. PAUL KEITH, F. F. PROCTOR 
Artists can book direct addressing W. DAYTON WEGEFARTH 


F. PROCTOR, 


Vice-President 


B. F. KEITH’S VAUDEVILLE EXCHANGE 











VARIETY 














/ 








J. KELL 


econd Season in Australi 


_ SEASON’S GREETINGS TO ALL AT HOME 





Friday, January 5, 1923 








Address care Hugh J. Ward’s Theatres, Ltd., Sydney, Australia 
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COLUMBIA CIRCUIT 


“American Girl” 8 Orpheum Pater- 
son 15 Majestic Jersey City. 


“Beauty Revue” 8 Gayety Buffalo 


15 Gayety Rochester. 


“Big Jamboree” 8 Gayety Roches- 


ter 15-17 Colonial Utica. 


“Big Wonder Show” 8 Palace Bal- 


timore 15 Gayety Washington. 
“Bon Tons” 

15 L O. 
“Broadway Brevities” 

Brooklyn 15 Miner's Newark. 
“Broadway Flappers” 


8 Olympic Cincinnati 
8 Empire 
8 Majestic 


15 Gayety Buffalo. 

“Flashlights of 1923" 8 Empress 
Chicago 15 Gayety Detroit. 

“Follies of Day” 8 Columbia New 
York 15 Casino Brooklyn. 

“Folly Town” 8-10 Cohen’s New- 
a 11-12 Cohen's Poughkeepsie 
15 Empire Brooklyn. 

“Giggles” 8 Gayety St. 
Gayety Kansas City. 

“Greenwich Village Revue” 8 Mil- 
waukee Gayety 15 Columbia Chicago 

“Hello Good Times” 8 Hurtig & 
Seamon’s New York 15-17 Cohen's 
Newburg 18-20 Cohen’s Poughkeep- 
sie. 

“Hippity Hop” 8 Star and Garter 





Louis 15 








New Unpublished 


Song Numbers 


We can supply you with the kind of song 


material you want to improve your ac 
and we will gladiy demonstrate 
which may prove available for usé. 
give you 
before it is stale. Call Aoday. 
Room 404, Romax Bidg., 
245 West 47th Street 
(W. of Broadway), 


those 
We 
an opportunity to use a song 


New York, N. Y. 


Chicago 15 Empress Chicago. 


Olympic Cincinnati. 

“Knick Knacks” 8 Empire Provi- 
dence 15 Casino Boston, 
| “Let’s Go” 8 Gayety Montreal 15 
| Gayety Boston. 
‘ “Maids of 
Worcester 15 
York. 

“Marion Dave” 8 Miner's Newark 
15 Orpheum Paterson. 

“Mimic World” 8 Casino Boston 
15 Columbia New York 

“Radio Girls” 8 Gayety Omaha 15 
Gayety Minneapolis. 





America” 8 Grand 
Miner's Bronx New 
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“Keep Smiling” 8 Lyric Dayton 15 








Utica 15 Gayety Montreal. 

“Step On It” 8 Gayety Detroit 15 
Empire Toronto, 

Talk of Town” 8 Casinc Philadel- 
phia 15 Palace Baltimore. 

“Temptations of 1922” 8 Casino 
Brooklyn 15 Casino Philadelphia. 

“Town Scandals” 8 Colonial Cleve- 
land 15 Empire Toledo. 

Vatson Billy 8 L O 15 Gayety 
Louis, 

Watson Sliding Billy 8 Empire 
Toledo 15 Lyric Dayton. 

Williams Mollie” 8 Gayety Boston 
15 Grand Worcester. 

“Wine Woman and Song” 8 Gay- 
ety Minneapolis 15 Gayety Milwau- 
kee. 

Youthful Follies’ 8 Columbia 
Chicago 15 Star and Garter Chicago 


MUTUAL CIRCUIT 


“Baby Bears” 8 Park Utica. 

“Band Box Revue” 8 
Louisville. 

“Broadway Belles” 8 Lyceum Co- 
lumbus. 

Fields Harry 8 Folly Ba 


St 


Gayety 


Itimore. 


“Georgia Peaches” 8 Majestic Al- 
bany. 

“Girls a la Carte” 8 Empire Cleve- 
land. 

“Heads Up” 8 Star Brooklyn. 


“Jazz Babies” 
“Jazz Time 
W ilkes - Barre. 
“Kandy Kids” 8 Lyric Newark. 
“Kuddlin Kittens” 8 Olympic New 
Yor k. 
“Laffin 
‘| P itts burgh. 
“London 
‘ Brooklyn, 
“Mischief 


8 Plaza Springfis 
Revue” 8 


1d. 
Majestic 





Thru 1923” 8 Duquesne 


raiety Girls” 8 Gayety 


Makers” 8 Majestic 


i Scranton, 
| “Monte Carlo Girls’ 8 B jou Phila- 
| delphia. 

“Pace Makers” 8 Howard Boston 


( “Pell 


Mell” 8 Park Bridgeport. 
“Playmates” 8. Band Box Cleve- 
ind 
“Runaw Girl 8 People’s Cin- 

nat 
Smites and Kisses” 8 Garden 
buffalo. 
| Town Fo "8 Empire Hoboke: 
White Pat 8 Broadway Indianap- 
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Parry & Parry 
Potter Charles B 
Preston Claudia 
Price Beatrice 
Pullman Kate 


Waldo J J 
Warwick Leah 
Welton Adele 
Weinglass Dewey 
West Jack 
Western Helen 
White Mabel E 
Wilson Bros 
Wilson J J 
Williams Griff 
Winehilb Cliff J 
Woodland R 
Woods David 
Woods Jack 
Wright Willard 
Wright Betty . 


Ramsey Madame 
Rathburn Elizabeth 
Rife Mildred 
Roach & McCurdy 
Roberts Will H 
Rogers Dorothy 
Rollins Robert 


Saunders Jack 
Scott Rose 
Shaffron Jeanne 
Shapiro Mr 
Sharples Wally 
Sharrocks The 


Yamada Joe 
Yates Bob 
Young Harry 


KANSAS CITY 


By WILL R. HUGHES 
SHUBERT—"The Circle.” 
GRAN D— Dark. 
TAYETY—Bubble-Bubble.” 
GARDEN—Bridge Musical Stock. 


“The 








Photoplays 


Dangerous 


Age,” Newman; “Alias Julius 
Caezar,” Liberty: “The Flaming 
Hour,” Globe: “When Love Comes,” 


Pantages; “June Madness,” Main- 
street. 

With the joys and gladness of 
Christmastide in their hearts the 
critics were unanimous in their 
praise of the bills at the different 
theatres last week “Kempy” at 


the Shubert received the 
of the praise. 
There seems 


lion's share 


no reasonable ex- 
planation for the medium business 
done at the Shubert last week by 
“Kempy.” The company was the 
original one with the three Nugents 
and Grant Mitcheil and the press} 
could not fiave been kinder or nana! 
generous with their reviews, yet the 





ORPHEU M.—Vaudeville. 
PALACE.—Vaudeville. 


CRESCENT.—Vaudeville. 
STRAND.—Laurette Taylor in 
“Peg o' My Heart.” (film.) 
LIBERTY.—Gloria Swanson in 


“The Impossible Mrs. Bellew” (film.) 


Walker Whiteside comes to the 
Tulane next week in “The Hirdu.” 
Santos Shields of this city joined 
the Whiteside company recently. 


John C, Davidson has been elected 
president of the local T. M. A. Mr. 
Davidson is employed at the Or- 
pheum. 

The Marmein Sisters, appearing 
at the Orpheum this week, will give 
a lecture on dancirg to mothers 
and their children at the theatre 
Saturday morning. The girls are 
lecturing on Saturdays in all of the 
cities they visit, the central idea be- 
ing to create interest. 


Grace Schoen, until a few 
ago treasurer at the St. 
and Frank Marciante, for five years 
treasurer of the Orpheum, were 
married here last week. Marciante 
is now in a commercial line. Miss 
Schoen is succeeded at the St, 
Charles by Harvey Oswald. 


days 
Charles, 


Harry Quinn and Abe Seligman, 
managers in years agone, are on the 
“firing line” at the Fair Grounds, 





The Paul English players closed 
their tour last week. A repertoire 
Stock, playing the less pretentious 


towns, the English Players cleaned . 


$12,000 net on their season. 











For 1923 and years to come 








business simply did not come the 
first part of the week. It com- 
menced to build after the Wednes- 
day matinee but not what it should : 
have done The critics have been | 
especially vigilant in calline atten- $75 
tion to the. fact that Kans: as City 
got but few new plays, but here 
was one with its original New York WARDROBE TRUNK 
=f Pres Pror its New Tork ange 
C h oes nally Fe "2 Ww rk and Most value for the money 
n nt lovers before * . ie -ebecth tn | 7 
ment lovers before it was given tol] TAYLOR TRUNK WORKS: 
1a ‘led to give it the ppo due.| 28 E. Randolph St. 210 W. 44th St. 
There is no explanation, | CHICAGO NEW YORK 
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Wanted--A Fat Man! 


Motion Pictures 


Weight 250 pounds or more, 
of good personality; between 
and 30 years old, 
round face, clear eyes. 
An opportunity for the right 
man in a series of Comedy 
Pictures to be made in Los 


State age, weight, experience. 
Send phctographs. 


Address UNUSUAL OPPORTUNIT 
Box 192, Variety, New York 
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ARathowshy 
28 West 34 Street 


When you're looking 
for exceptional furs at 
a phenomenal saving of 
at least 30%—A. Rat- 





kowsky is the place to | 
come to. 
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BUFFALO 


By SIDNEY BURTON 


Show business has shown real 
strength in most quarters during 
past fortnight. With closing of Cri- 
terion, due to the Spiegel fiasco, 
vaudeville at Shea's has taken de- 
cided brace, nearly all performances 
going to sell-out. In burlesque, both 
Gayety and Garden reporting big 
business,- the latter continuing 
strong draw with Mutual attrac- 


Legitimate houses closed be- 
fore Xmas. Xmas week attractions 
included “Dulcy,” at Majestic, and 
San Carlo Opera at Teck. Opera 
did well, with clientele made up in 
large part of elements foreign to 
usual draw. ‘“Dulcy” drew high 
praise from reviewers but received 
only fair business, considering the 
season. 


The break-up of Max Spiegel’s 
“Success” company (Shubert vaude- 
ville) here last week resulted in at 
least one unfortunate incident. 
Either the members of the company 
were badly advised or else the local 
Thatrical Managers’ Association for 
once failed to function properly. 
The result was a number of ap- 
peals for assistance by the actors to 
the poor authorities, to the mayor, 
and to a local fraternal organiza- 
tion, with much newspaper notoriety 
consequent regarding the players’ 
improvidence. The publicity given 
the affair left a decided bad odor 
hereabouts, It is regrettable that the 
loca] theatrical colony did not fol- 
low the lead by Paul Cunningham, 
headlining at Shea’s, who raised a 
fund from the bill and presented 
each member of the stranded troupe 
with a new $10 bill at the station 
as they left for New York. 


As announced in Variety several 
months ago, the Strand will go out 
of business on February 2. Although 
inability to renew its lease is given 
as the reason for discontinuance, it 
has been known that the small ca- 
pacity of the house has kept it out 
of the running in competition with 
the newer and larger theatres here. 
The Strand is owned by the Mitch! 
Mark interests and was the first 
picture house in Buffalo. 


The engagement of the San Carlo 


Opera Company at the Teck last 
week was marked by the debut of 
Robert Ringling, son of Charle: 
Ringling, the circus magnate, who 


made his first real operatic appear- 
ance as Germont in “La Traviata.” 
A number of celebrities were pres- 
ent for the event as well as Ring- 
ling’s wife and Fortune Gallo, the 
impresario, who expressed himself 
well pleased with the performance. 

Ringling, though decidedly ner- 
vous, acquitted himself creditably 
and won enthusiastic applause. Un- 
like most operatic Ringling 
received all of his musical training 
in the United States. 


LOS ANGELES 


By ED KRIEG 


Denny, 


singers, 


Reginald 
recently appeared at 
where Jack Dempsey 
exhibition, and 


sal star, 
Pantages, 
was giving an 
sparred with the 
champion for a few minutes, Denny 
won the amateur championship of 
the Royal Canadian flyers. 


Univer 
the 
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“Blood and Sand” was given a 
creditable stock presentation at the 
Morosco. Harland Tucker was en- 
gaged for the Skinner and Valen- 
tino (films) role. 
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new Biltmore theatre 
the first of the year. 


shortly after 





Charles Baad, 
the new Biltmore 
New York. 


who will 
hotel, ha 


manage 
s gone to 

William Ervadt, Morosco treas- 
urer, who resigned time ago, 
has returned from San Francisco. 


s0me 


The Auditorium is dark for sev- 
eral weeks, save for a musical con- 
cert occasionally. 





Work, it is said, will start on the 


Harry McCoy will go east for 
vaudeville, 
The Willard Mack play, “Red 
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Bulldogs,” drew well at the Mason 
and is naw on the road. Southern 
California one-night stands are be 
ing played before the company goes 
north. Mack did considerable fixing 
during the week the play was show- 
nz here, 

There is a possibility that Fred 
Butler will resume stock directing 
shortly. Butler for a long time was 


for Morosco 
in San 


director 
Alcazar 


and at the 
Francisco. 











Thomas Wilkes announces that 
during 1923 he will produce only 
untried plays. Wilkes has several 


stock theatres in the west, among 


them the Majestic 
cazar in San Francisco. He prob- 
ably will be in New York in con- 
ference with Sam Harris before this 
item appears in print, 


here and the Al- 


Alex Pantages received a beau 
tiful gift from Senator Hiram John- 
son at Christmas. It was a packag< 
of seeds. : 


Arthur Fournier, local composer 


has returned from Europe, where he 


spent two years—and a lot of dough 


Ferris 


Hartman, old-time pro 
ducer and comedian, sent out cal 
endars on which were printed a 





photograph 
Steindorff 
labeled 


of himself and 
of San Francisco, 
“Pals for thirty years.” 


Paul 
and 


Willard Mack 
dogs” at Santa 
not to continue to 
Seat ‘tle, owing to a booking per- 
centage arrangement. He will re- 
Ww rite the play or portions of it be- 
fore going in to Chicago. He has 
dates at the Cort there. 
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\ young lady acrobat, who can do some 

mbling for a well-known act State 
hility in first letter. A. M. PETROS, 
HOTEL CITY ISLAND, NEW YORK, 
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BOSTON 


By LEN LIBBEY 

With Raymond Hitchcock topping 
and with the balance of the bill in- 
clined to be very speedy also, the 
show at the local Keith house this 
week is one that sent them all away 
happy at the finish, and which will 
bring capacity houses before the 
end of the week. It has about 
everything that a vaudeville show 
needs to be recorded as a winner, 
and there are no draggy places. 

Hitchcock, just before closing, 
uses nothing to bolster up his mon- 
olog. He just wanders on and starts 
to do his stuff, and while he admits 
himself rather lonesome, appearing 
on a stage without a bunch of girls 
surrounding him, he makes good 
progress in his strange setting. His 
stuff is all new to this city, and as 
he is an adept at this sort of 
act, he gets over for full value. 

Ruby Norton, just returned from 
England, scored with her songs from 
grand opera and musical comedy 
and did exceptionally well with 
those written by Clarence Serna, 
who accompanies her at the piano. 
She has always been well liked here 
and this week is no exception. 

In “A Little Bit of This and That,” 
George Moore, assisted by Margaret 
Quimby and Marion Gould, fur- 
nished what proved to be the danc- 
ing hit of the show. They use a 
rather pretentious background with 
Moore: feeding the comedy to good 
result, 


Fowler, the ”" had the 


“4 Weller’s FRENCH | 
AER FOOTWEAR! 


So Smartly Different. 

The Newest Paris 

Versions in Fall-Time 
Models. 


HARRY WELLER 


793-8th Av. "3" Open Evenings 


Street. 


“watch king, 















house from the start without trou- 
ble. The novel idea of using watches 
and clocks in a juggling act, in- 
stead of the regulay props, got 
over. Basil Lynn and William How- 
land, with their comedy act, were 
well received. Lew Van and Turah 
Tyson with an eccentric dancing 
skit and William Newell and Elsa 


| Most in a musical sketch that in- 


cludes patter and dancing also reg- 
istered. Harry La Vail and Sister, 
aerial act, started, with the Four 
Phillips in a juggling and balanc- 
ing act closing. 


Harry Van was fined $10 by Judge 
Brackett in the Municipal court 
Tuesday when he was arraigned on 
two charges of ticket speculating in 
front of Keith’s New Year’s night. 
It was alleged the spec was getting 
$2 for tickets sold at the box office 
for $1.10 and $1.65 for tickets scaled 
for 85 cents. Keith’s ran three shows 
Monday and was packed at all per- 
formances. Van is said to have had 
forty seats on him when he was ar- 
rested by a police officer. 


DALLAS, TEX. 


A picture 





nenadietian 4 : 
proauction company is 


being organized in Dallas under the | 


direction of E. C, 
pany is 


Blesi. The com- 





A theatre is being erected at San 
Antonio by Louis Santikos, long an 
independent exhibitor. 


pacity 2,500. 

The R. D. Lewis Film Co., owned | 
by Louis Pillerin, has taken over 
shysical distribution of the Mid- 
States Distributing Co. in Dallas. 
Jack Joyce will remain as personal 


ete of the owner of th>2 





-States, A. Aaronson. C. B, Dil- 
in, formerly with Universal, has} 
aligned himself with the R. D. 
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All the world knows this face! 
lights and shadows of stage séttings 
have never disturbed the perfection of 
his characterizations, 
perfect always, 
up—always! Be sure you use Leichner’s, 
Its quality is without a rival—and there 
is a cream, ora paintora liner for every 
part in the ‘ 
Use Leichner’s — for perfect make-up. 
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High 


His make-up is 
Be sure of your make- 


Land of Make-Believe.” 
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Lewis -Co. as 
southern Texas. 


representative in 





Three new road men have been 
put out by the United Artists office 
in Dallas: Doak Roberts, son of 
Doak Roberts, Sr., baseball mag- 
nate of the southwest; Richard No- 
len, at one time exhibitor at Breck- 
enridge, Tex., and H. M. Bryants. 


The Musselman interests have 
taken over the Palace, Corsicana, 
from Southern Enterprises, Inc. 
This is the second house in Corsi- 
cana—a big oil boom. city—for the 
Musselman crowd, the other being 
the Grand. W. W. Grist, former 
manager of the Palace, will be 
transferred to Dallas, while M. W. 
Hays, the Musselman manager 
there, will manage both houses. ‘ 





Arkansas exhibitors met recently 
at Little Rock for their annual con- 
vention, and elected the following 
officers: W. E. Collins of Jonesboro, 
president; H. D. Wharton of War- 
ren and O. C. Hauber of Pine Bluff, 
vice-presidents, with 
legislative committeemen: S. M. 
‘Nutt of Hot Springs, T. W. Sharp 
of Little Rock. The board of direc- 
|tors was named as follows: William 
A. May, Little Rock; W. L. Lander§, 
| Batesville; D. E. Fenton, Paris; E. 
C. Robinson, Fayetteville; S. H. 
Butler, Russellville; J. A. Collins, 
Paragould; F. B. Smith, Stuttgart; 
G. E, Haven, Forest City. 





| 
| 





The Palace, Marshall, Tex., re- 
| cently under the management of the 
Southern Amusement, now is under 
of Georzge T. 


. 


Trammell. 





The Ardmore Sig Amusement 
Co, of Ardmore, Ok has been or- 
| ganized by A. Sadienenin U.S. Joines 
iand W. R. Hinig rht, with a capital 
jew of $25,000. 


ST. LOUIS 


By JOHN ROSS 


the management 
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Manager Harry Earl, Rialto, an- 
nounced that daily matinees have 
been discontinued, excepting Satur- 
|day and Sunday, and that motion 
| pictures (news weekly) have been 
added to the bills. Night business 
at the Rialto has been exceptional. 


The rumor that the Empress will 
iclose gained impetus when the 
|} candy concession contract was ‘can- 
|celed by Manager Zack Harris. It 
is said that the closing was given as 
ithe reason for cancellation. How- 
|ever, Manager Harris denies 

foregoing, and states 


the followings 


business last week in the Arcade 
building. Joe Erber, local represen- 
tative, is very optimistic as to the 
future and greatly pleased with the 
co-operation received. Mr. Fetterer, 
Chicago office, will be in St. Louis 
this week to assist Joe Erber at the 
local office. 




















A volunteer vaudeville entertain- 
ment was given at Sing Sing prison 
Christmas Day. 


The annual ball of the Uniformed 
Firemen’s Association of New York 
City will be held Jan. 20 at Madison 























the | 
the concession | 


| was ordered out because it was a 
general nuisance. The Empress last | 
| week played.straight vaudeville. | 
Two acts, the Brownells and Joe 
| Jackson, failed to make an appear- 
|}ance at the matinee (opening). 
Theodore Anton, manager of the 

Lowell (pictures), was slugged by a 
| bandit and is in a serious condition 
|The robber made no attempt after 


| attack to take the day’s receipts and 
i valuables Anton had.on his person 
and escaped. 


The W. V. M. A, office opened for 
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Writer of the following Vaudeville successes: “The Winning Widows,” “The System” for Taylor Granville, “The Piker,” “The 


Auto Bandit,” “When We Grow Up,” “The Dairy Maids,” “The Japanese Prince,” “The Last Mile,” etc., and the following plays: 
“De Luxe Annie,” “You're in Love,” “Honey Girl,” “Little Miss Charity,’ Oh What a Girl,” ete. 
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SHOWS IN CHICAGO 
(Continued from page 14) 


attractions that grasped the holiday 
business would be a repetition of 
all gaining splendid profits from the 
turnout of the playgoers, so thoughts 
wend towards the five openings for 
next week. 


The “Music Box Revue” will be 
succeeded at the Cclonial by the 
long awaited “Sally.” This is one 


town where the popularity of Leon 
Errol will closely attach itself to 
the country-wide publicity that 
Marilyn Miller recently received. 
Chicago is known to be Errol’s 
strongest spot of popularity, as al- 
ready evidenced by attention given 
him by the newspapers. There is 
nothing on the horigvon except “tre- 
mendous money” for the Ziegfeld or- 
ganization. 

Al Jolson mist say 
the Apollo Saturday. Jolson departs 
with unequaled\_ records — records 
that will cause “Sally” to exert 
every angle to outdo in the matter 
of consecutive capacity business, 
Jolson’s name is* a monument in 
Chicago, 

Eddie 
Snappy,” 


good-bye at 


Cantor’s show, “Make It 
takes the Apollo stage for 
an indefinite engagement. ‘“Green- 
wich Village Follies” will be sup- 
planted at the Great Northern by 
“Zeno,” the melodrama about spir- 
itualism. With the “Wheel of Life” 
(Elsie Ferguson's vehicle) opening 
at the Blackstone Monday, the crit- 
ics will have much picking of shows 
to attend. The “Captain Applejack” 
and the Cantor show will be Sunday 
night premieres, with, of course, the 
Harris play drawing the critics 
through its being a dramatic offer- 
ing. “Sally” will get the critics Mon- 
day, with the Blackstone and Great 
Northern new plays awaiting their 


turn later in the week. 
Vith the biz change of attrac- 
tions, the new spaper controversy 


over increased advertising rates and 
the open fight between the syndicate 


Lic 


houses and the Couthoui ticket 
scalps rs, the local situation is boil- 
ing hot with enthusiasm as the new 
year starts away. 





Last week's estimates: 
“Partners Again” (Selwyn, isi 
week.) Tops all dramatic shows in 


H 


MAKE UP 





Est. Henry C. Miner, Inc. | 


town for demand. Layout of this 
new theatre great for the comedy. 
Treated fine by critics. Would have 
gone higher than $20,000 if the Sat- 
urday matinee had held up. Sold 
out New Year's Eve at $5 top'as 
early as la&8t Thursday. ; 

“Demi - Virgin” (LaSalle 1st 
week.) Estimated around $14,000, 
with no atmosphere that it will hold 
much over profit line with the end 
of holiday business, Sensational 
advertising was not engaged in as 
some thought would be, recalling the 
New York premiere. 

“Shore Leave” (Powers, Ist week.) 
Frances Starr will draw good 
ciety clientele, and indications point 
to no loss effects due to cutting off 
of hotel brokers. This theatre al- 
ways did have faghionable box of- 
fice trade through its being trade- 
mark theatre in loop. 

“Shuffle Along.” (Olympic, 7th 
week.) Very merry Xmas for splen- 
did colored organization. Sailed into 
$19,000 class and: would have gone 
higher except for ‘Tuesday and 
Thursday nights’ empty seats. 

“So This Is London.” (Cohan’'s 
Grand, 6th week.) Hit off in neigh- 
borhood of $16,000, with capacity 
house Friday on top of the Xmas 
Day trade. Tuesday night “off” to 
gain bigger week’s figure. Nothing 
for worry on part of this show—now 
solid Cohan hit here. 

“The First Year.” 
week.) Didn't repeat Thanksgiv- 
ing week pace. ‘Tis known man- 
agers are worried abot future here 
regards getting big figures. Hotel 
stands have stopped “pushing it” as 
was happening at start, Reported 
around $16,000. 

“Six-Cylinder Love.” (ilarris, 15 
week.) Stopped around $12,000, 
through failing to hold up on pace 


+ VW 


s0- 


(Woods, &s&th 


+h 
tak 


it set for Saturday night sell-outs. 
fad nice midweek matinee. De- 
parts Saturday with “Captain Ap- 


plejack” opening Sunday night. 
“Bombo” (Apollo, 15th week.) Why 


even estimate it? At Wednesday 
matinee Jolson had much fun with 
Barney Bernard in the audience tell- 
ing Bernard what the Jolson record 
really is for Chicago.» Hardly be- 
lievable Jolson record will even be 
equalled by “Sally.” At-any rate 
the “waiting to see if ‘Sally’ will 


really do it,” will keep statisticians 
Holiday of $37,000 
for Jolson. 

“The Music Box” 
week). Smashed away 
week of engagement. Did 
Xmas Day matinee, saving 
performance for New 


Leaves Saturday, 
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matinee, 
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“Sally” opening Monday, coming 
from Cleveland. For holiday week 
it topped the Loop, getting $37,300. 
“Thank-U” (Cort, 18th week). 
Gave flock of matinees, five im all, 
allowing week’s gross to reach $16,- 


000. Now 2 to 1 favorite in claim 
will outlive “The First Year” is 
managers consider advantages of 


profits in making bookings, 


“Cat and Canary” (Princess, 24th 
week). Easily did $18,000 with help 
of extra matinee Xmas, and should 
do higher next year for play has 
had big call for New Year’s week. 

“Greenwich Village Follies” (Great 
Northern, 5th week). Estimated at 
$18,000, but would have had hard 
time getting this if it hadn't been 
for terrific pushing done at hotel 
stands, since with Jolson’s big sale, 
stands forced this attraction after 
“break” at the Colonial for other 
musical piece. 

“Why Certainly” (Central, Ist 
week). Allan Pollock won't get far 
with this newest attempt to recover 
some of losses of “The Divorce- 
ment.” Hardly possible piece will 
last another week. Claimed $5,000. 

“He Who Gets Slapped” (Play- 
house, 4th week). More hardluck 
for hardluck Lester Bryant. Richard 
bennett’s illness caused a turn back 
of money Thursday night and hold- 
ing week’s gross this side of $10,000. 








Jan, 29 will have “The Dover Road” 
at the Walnut and “The Cat and the 
Canary” at the Adelphi, and on the 
following Monday Frances Starr will 
open at the Broad in “Shore Leave.” 


Estimates for last week: 


Robert Mantell (Broad, 3d week). 
Business below average. Less than 
$10,000. “Sherlock Holmes” Monday. 


“The Passing Show of 1922” (Shu- 
bert, 24 week).—With extra matinee 
and tilted scale holidays, gross about 
$23,000. One more week, with 
“Springtime of Youth” next. 

a 


“Scandals” (Forrest, 2a week) .— 
setter show than last year, is gen- 
eral opinion, and business testified 
to this feeling. Landed over $26,000. 
Ed Wynn in “The Perfect Foo!” 
Monday. 


“To the Ladies” (Garrick, 2d 
week).—Real builder and great mat- 
inee puller. Gross of over $16,000 
last week. “The Torch Bearers” next 
Monday. 

“The Monster” (Walnut, 1st week). 
~——-Opened nicely without opposition. 
“Anna Christie” dropped badly in 
final week after building up encour- 
agingly through pre-Christmas dog 
days, Made money for all concerned 
at that, 


“The” Guilty One” 


specially big play upstairs. About 
$14,500. “ . 

“Blossom Time” (Lyric, 11th 
week).—Came back with bang. This 
operetta is undoubtedly season's big 
noise here and there is no telling 
how long its run will last, though 
two more weeks is probably the 
limit. $20,000. 





SHOWS IN BOSTON 


, (Continued from page 14) 


agencies around town when a hit 
has been registered, but the tickets 
are generally purchased from the 
box offices through dummies, and 
there is no set agreement between 
the Boston houses, generally speak- 
ing, and the agencies. 

The gross registered at the Hollis 
last week was fully up to expecta- 
tions, and when Treasurer Feather- 
stone counted up at the end of the 
session it was found “Lightnin’” 
had done $22,000 for the period. It 
has been a long time since any such 
figure ghowed on the books at this, 








Beautify Your Faces 
Yeu must look good to make 
good. Many of the “Profes- 
sion” fave obtained and re- 
teineo better parts by having 
me correct their featural im- 
perfections and remove blem- 









































(Adelphi, 24 ishes, Consultation free Fees 
“For All Of Us” (transferred from} Wweek).—Prospects for real money reasonable 
ve anne Eee pon gots on this steadice sed 2 hoy 4 greatly F. E. SMITH, M. D. 
1eatre), vesisteread plenty Of Cap-; Scosted, espite knocks by the crit- H 
acity business, enabling good $18,000|ics crowds continue to come, with 347 Fifth are < 
on week, Great break for Hanks N. ¥. City Opp. Wale 
and Gazzolo, - — : 
“La Tendresse” (Blackstone, 3rd| f } 
week). Quietly went tc $10,000 with | F 
another week to go before Elsie | 
Ferguson takes the. house for her ANNOUNCEMENT 
play called “The Wheel of Life.” | 
SHOWS IN PHILA 
(Continued from page 14) 
it had been in all year. The four} 
weeks announced for “The Guilty 
One” no longer look so dubious as} ‘d ,) : 
was first considered. “The Cat and | (Ba ana I earl ) 
the Canary” is the succeeding at 
traction. 
Of all the shows which opened t | itl 
last Monday, “To the Ladies” got nOW assocla ec wi 7} 
the finest set of notices. In fact. |}! 
this Connelly and Kaufman comedy | j} 
at the Garrick has proved a pleas- . 
ant surprise for all concerned. 
After being noticeably off at its 
opening Christmas night, “To the = 
Ladies” began immediately to «pick 
up Its three matines were. big 
busine and the eve ng pertorm- 3 
ances improved as the ek went i ‘ 
on. It proved to be esp¢ lly pop 
r with theatre parties of the so 
iety and debutante variet) It looks 
to ma e some reai mone [ ‘\wo- > ts) 
week stay Suite 202 
Pr ) S his week look good 4 
ew Year's Day, dark and dreary in ROMAX BUILDING 
eather 1ad unexpecte iast min 
ute rushes and advance sale in- 
creases wer announce: r all ; 
| crea: vere announced by al 245 West 47th Street, New York 
|} houses. With the possible exception 
of Mantell, bigger grosses are pre- 
| dicted all along the line. Bryant 9111 
Next Monday night will all 
|three of the syndicate houses with 
inew openings. “The Torch Bearers” 
| will open a two weeks’ engagement 
at the Garrick, “Sherlock Holmes” a 
run of similar length at the Broad ASK 
and “The Perfect Fool’ in for three > 
pweeks at the Forrest. It was first Benny Leonard Sammy Lee 
reporter th Gillette would also _ : z 
Oph kag : ABs Brutus” here, but that Joe Cook Felix Adler 
lhas since been denied. Eddie Buzzell ._ Bert Gordon 
| The following Monday will see a Henry Bergman Dave Seed 
| single opening, “The Springtime of P : 
Youth” at the Shubert. The Garrick Harry Bestry Joe Morris 
jand Broad will both have newcomers Billy Glason Jack Pear! 
| Jan. 22 with the possibility of “Blos- 
|some Time” ending its run at the 1 
iLyric and a new show at th couse iS -- a 
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THOMAS 


HANDERS MILLIS 


EN ROUTE FOR ENGLAND 








ARTHUR 


Opening at the Alhambra, London, January 22nd in SIR OSWALD STOLL’S newest 


SURPRISED” 


S 


revue, “YOU'D BE 








the most conservative of Boston's 
legitimate theatres, and it means | 
that the show, despite the recent! 
death of frank Bacon, is good for a 
long, money-making run. Original- 
ly the show was figured good from 
Christmas until the house closed its 
.season in the summer, but when 
Bacon died it was feared this might 
have some effect on the drawing 
power and that things would be dif- 
ferent. The advance sale is heavy, 
although the house is not taking 
any chances on the public getting 
the idea it is impossible to see the 
show at all at present and are using 
a line in their “ads” warning 
against any idea that it is useless 
to travel to the box office. With 
intelligent handling, such as_ the 
show is sure to get, it should remain 
here for several months, and to 
weekly grosses that will wind up 
the season for this theatre with a 
large margin on the right side of 
the books. 

“Good Morning Dearie,” the musi- 
eal show at the Colonial, another 
syndicate house, was a big money- | 
maker during last week, and the re- 
ceipts were on a par with those 
gathered in at the Hollis, $22,000. 
This is good money for a musical 
show that has nothing for its ap- 
peal other than a reputation of be- 
ing good, clean entertainment. It 
is good for a few weeks more travel- 
ing at this pace, 

“Abraham Lincoln” was consider- 
able of a flop at the Tremont, the 
theatre where the “Kelly” show e@eon- 
sistently grossed over $20,000 week- 
ly, and which is the best located 
house in town, with the possible ex- 
ception of the Colonial. Last week 
“Lincoln” did only $9,000, and after 
this week it will be withdrawn. It 
has run for four years and when 
here before played at the Hollis. 


“The Bat,” which is now on the 
18th week at the Wilbur. This show 
was beginning to show traces of 
weakness before Christmas, due to 
the long time it had played and 
sharing in the general weakness 
that characterized the show busi- 


ness generally. But in the holiday 
week it staged a strong come-back 
and the gross was just above 
$15,000. 


It is now figured “The Bat” is good 
for at least four weeks longer here. 
t will be held on while it does $10,- 
000 or better, and it should be able 
to keep this pace up for a few weeks 
to come. It has already demonstrat- 
ed itself to be one of the strongest 
attractions of its kind that ever 
played the city, and the long run it 
has had and the business it has done 
places it with the top-notchers. Of 
course, it has to be figured that 
“Lightnin’” will cut into it consid- 
erably, but there will probably be 
enough persons left over who have 
not seen the show yet and who are 
all set to see it to keep the average 
up. 


“In Springtime of Youth,” now on 
the second week at the Shubert, got 
away witn a gross of about $14,000 
the first week. This show is due to 
stay at the house for a couple of 
weeks more, and then the Howards 
arrive with the “Passing Show.” 
While not a very large gross, it is 
enough for the show to make money, 
and was appreciated. 

“Marjorie Rambeau in “The Gold- 
fish” was the only new attraction to 


Plymouth. 
Dover Road,” a show that was much 
admired and patronized by the qu/et, 
sedate class of theatregoers it ap- 
pealed to, but which class does not 
total any great number. The busi- 





“Mollie Darling,’ with Jack Dona- 
hue starred, comes into the house 
for what is expected to be a run. 
It will be a chance for Jack to 
demonstrate whether he can 
them like his work as a star as 
they liked it when he was playing a 
supporting part and running away 
with the show, as was the  < 
when he was here with Erlanger's 
“Two Little Girls in Blue.” - Dona- 
hue is a local product and has al- 
ways had considerable of a 
ing. He should find the going easy 
and get over strong. 

Last week worked wonders 
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SMARTEST FRENCH SHOES 
For On and © Stage, 


At 
No. 154 





Opp. Lyceum Theatre, Bet. B: 
and 6th Ave, 
Sponsors of Short Vamp Shoes 
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follow - i 


ness for the final week was just 
over $9,000. 

It is reported that “The Rear Car,” 
which swung the Selwyn back into 
the ranks of the legitimate a couple 


metropolitan premiere here, is not 
getting over. This house can do the 
ppusiness when the shows are put 
} 





there, but when tried for experi- 
; ments such as the latest attraction 
|} and bucking up against real opposi- 
tion from the theatres downtown it 
'cannot be expected to overcome all 
obstacles. 


New Year's eve will long be re- 
membered by the show people here 
as one of the biggest nights ever 


seen in the theatrical business in this 


city. Only the Majestic, the Casino 
and the Gayety, the last two bur- 
lesque houses, had midnight per- 


formances, They were all swamped, 
As none of the legit houses are open 
sunday and as the weather was un- 
sesonably warm, there was no place 
for those who were in town to greet 
the New Year except the hotels and 











open here New Year's night at the} 
It took the place of “The! 


of weeks ago and which is having its} 
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TED: 


BALLET (5 TO 8 PERSONS) 
SNAPPY, FAST and SENSATIONAL 


e Six Weeks’ Engagement or 


More, Starting January 22d, 


NEWS OF THE DAILIES 





An interlocutory decree of divorce 
was granted to Mrs. Doris Rankin- 
Barrymore against Lional Barry- 
more on a referee’s findings re- 
ported to Supreme Court Justice 
Morschauser in White Plains, N. Y¥. 
The decree will become final in three 
months. It is understood that Mrs. 
Barrymore will receive the custody 
of the only child, and her husband 
is rumored as ready to again marry 
another actress. 

When Federal men raided a 
Broadway cabaret last week the or- 
chestra played “How Dry I Am” 
throughout the time the search took 
place. 


Anita Gibson Finigan was granted 
a divorce from Ray Hanford, film 
actor, on the coast last week. The 
charge was cruelty. Mrs. Finigan is 
a former Oakland society be!le. 


A man claiming to be Howard 
Sinclaire, 30, an actor and a member 
of the Lambs, Friars and Equity 
Association, was arrested on a 
charge of burglary Dec. 21. He was 
identified by a doctor and two 
daughters as the man who black- 
jacked and robbed the physician in 








performances. 

The rush was so great at the Ca- 
sino that one man was injured and 
the glass in the doors was broken. 
At the Majestic the house was ca- 
pacity, with over 100 standees and 
the house record for one perform- 
ance was broken. Incidentally this 
house did better than $12,000 last 
week. 

Estimates for last week: 

“Lightnin’” (Hollis, 2d week). 
Did $22,000 the first week, going over 
with a bang and with enough of an 
advance sale for this week to war- 
rant another big gross. Had a whale 
of a New Year's night, with the 
house capacity and the full quota of 
standees. Looks very good for a 
long, big money-making week. 

“Good Morning Dearie” (Colonial, 
2d week). For the first week this 
show recorded a gross of $22,000, 
which is considered very good busi- 


| 
eases theatres that staged midnight 
{ 
j 
| 
| 





ness. 
“The Rear Car” (Selwyn, 2d 
week). Business not very strong. 


House recently came back into the 
legitimate field after using a film, 
ind this always has an effect. 


day night of this week. 

“Abraham Lincoln” (Tremont). 
Final week of this show, which will 
| be taken off after this engagement. 
i Was not strong last week, doing 
only $9,008 for the week. 

“The Bat” (Wilbur, 18th 
ran up to $15,000 last 
which is truly remarkable business 
considering length of run here and 
opposition. 

Walter Hampden did a neat busi- 
ness at the Boston opera house last 
week, with his Shakespearean plays, 





week). 


Gross 


eee 








Address F. BONGIOVANNI and ie Bolding. the Seuss for two 
NIXON CAFE, PITTSBURGH, PA. SS is booked in 
CLAUDE AND FANNIE 


PLAYING 


“THE BIDE A WEE HOME” 


A NEW ACT IN PREPARATION 


Direction THOMAS FITZPATRICK 


“In Springtime of Youth” (Shu- 
bert, 2d week). Did about $14,000 | 
last week and opened strong Mon- 


week, | 


his office when posing as a patient... 
Sinclaire denied both charges, 


An association named “Friends of 
Cinema” has been organized in Paris 
and will donate a gold medal, each 
year, to the film which it judges has 
contributed most to the progress of 
the motion picture art. There is no 
restriction on whether the film be a 
home product or foreign. 


Marie Shotwell, picture actress, 
lost her title to the legacy from 
Mary J. Pierson, school teacher, 


when the Appellate Division of the 
Supreme Court decided that Miss 
Pierson was of unsound mind when 
she drew up her will. Miss Shot- 
well was to have received a major 
share of the $50,000. No kin of Miss 
Pierson’s being known the legacy 
will revert to the State. 

Several hundred persons walked 
calmly from a picture. theatre in 
the Bronx when it was announced 
the projection booth was on fire. 


Fire at Universal City, Cal., 
destroyed 1,100,000 feet of film, de- 
molished a building and injured a 


man. setween 30 and 40 produc- 
tions burned up in the ruined 
prints. The damage was estimated 


at $350,000. 

Isadora Duncan's performance at 
the Brooklyn Academy of Music 
Christmas night came to an abrupt 
end when her p#anist refused to 
play after the completion of the 
first three numbers. The dancer at- 
tempted to finish the 


stage and the curtain was lowered. 
Later Miss Duncan, also the piano 
player, denied the report published 
in some of the dailies that some 
one on the stage had been intoxi- 
cated. 


The finished bust 
to Caruso was delivered in Naples 
Dec. 27. It will be forwarded to 
New York to the Italians of the city 


and monument 


who placed the order. The bust is 
four times life size and is on a 
pedestal, 

Traffic violations for 1922 in New 


York exceeded by 4,500 the previous 


year’s total. The number of cases 
tried in the past year is placed 
at 60,000. 

*“Dinty” Moore, proprietor of the 
restaurant of that name on 46th 
street, was again discharged on 
illegally possessing liquor. It made 


the third time Moore had been ac- 
quitted of a similar charge in the 
same number of weeks. 


The Music ‘Teachers’ 
Association has pledged its aid to 
the amateur writers and will warn 
them of dealing with any but rep- 
utable music houses. The associa- 
tion recently held a convention at 
the Hotel McAlpin. 


The British censor has banned 


National 








the play “Six Characters in Search 
of an Author” from appearing in 
|London. The London Stage Society 
|gave two special performances of 
the piece last March, but as at- 
tendance was by subscriptions both 
showings were not interfered with 
It was only when a plan 
the as a regular offering was 
advanced tha. the censor stepped in 


piece 


Arthur H 
$1,000,000 ft Famous 
Arbuckle comedies, the 
{of which at present lying 
j; the company’s shelves. The 
ducer plans, if his offer fails, 
other means by showing the 


lmmerstein 


has 


Oo Plavers 


for 


reels 


on 


three 


are 


an- 
films 


lor a commission basis in any part 


of the country: 


Chicago was amongst the most 
joyous cities in the country during 
the holidays, as Police Chief Fitz- 
morris stated his men would do 
nothing tordampen the festive New 
Year’s spirit... That remark was 
followed by one from Prohibition 
Director Andrews to the effect that 
“toters of hip liquor will not be mo- 
lested unless they get noisy about 
it.’ Horace Greeley certainly ut- 
tered something in his w. k. western 
remark, 

The American Defense Society 
protested against’the appearance in 
New York of the Moscow Art The- 
atre. The protest was based on the 
claim that the plavers of the com- 
pany have pledged one-third of 
their earnings to the Soviet govern- 
ment and are also here to spread 
propaganda. The players claimed 
no knowledge of any such condi- 
tions. It sounded like gest-work. 





The New York dailies devoted 
columns to the general New Year 
celebration. The “World” published 
the following box score of Sunday 
night's festivities: 126 Federal Pro- 
hibition agents out in the entire 
city; 1,003 places visited between 





program | 
without music, but hastily left the | 


offered | 


pro- ; 


Saturday night and Monday morn- 
ing; 44 places raided Sunday night; 
'59 arrests in Manhattan, 11 in 

srooklyn and Staten Island; seiz- 
i ures total 25 gallons of whiskey, 76 
gallons of wine, 3 gallons of gin, 14% 
| gallons of champagne and 15 gallons 
of beer; largest quantity seized in 
Shanley’s restaurant, Broadway and 
43d street; last place closed, Knick- 
erbocker Grill, at 4:15 a. m.; waiter 
lin Little Club arrested twice by the 
same officer; prisoners arraigned for 
violation of Mullan-Gage law—West 
Side court, 28; Jefferson Market 
|court, 10; Washington Heights court, 
19: Morrisania court, 8: Essex Mar- 
ket court, 4; 23 false alarms for fire 


“vo 


department; 15 automobile acci- 
dents; 9 shootings with stray bul- 
lets killing man and girl; most 


frequent complaints to police against 
| pickpockets. 


| Sylvia Cobacker, vaudeville danc- 

er, was attacked by a negro when 
approaching her home at an early 
| morning hour in Flushing, L. I. A 
taxicab driver went to her assist- 
ance and overpowered her assailant. 
She is 19 years old. 


Fire destroyed the Moulin Rouge 
and Bal Taberin cafes at Atlantic 
| City. The Stoess hotel also went up 
lin the blaze. An estimate of the loss 
is placed at $250,000. The flames 
were reported to have started in 
the Moulin Rouge. 


The Hotel Association of New 
York City has recommended that all 
|taxicabs be rated by neatness and 


| mechanical perfection. The asso- 
ciation suggests, to protect its 
| patrons and the public in general, 


that taxis be given colored flags toe 

denote their rate of service, with 
three classifications. The first class 
| is to be allowed to charge the high- 
est rate. The police department is 
to have full control. 

Anna Glocker, vaudeville actress, 
who appears with her husband in a 
juggling act, narrowly escaped seri- 
ous injury when a .38 calibre bullet 
| was fired into her home in Ocean 
| Grove, N. J., New Year's afternoon. 





to establish | 





Tp Guerrini & Co. 
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NEW YORK 
SAMUEL NATHANS 
531 7TH AVE. 
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910 Washington Street 


NOW READY—NEW CATALOG 
Fi. &. IM. PROFESSIONAL TRUNKS 


PRICES REDUCED—QUALITY IMPROVED 
SOLD BY THE FOLLOWING AUTHORIZED AGENTS 


KANSAS CITY 
BOOK TRUNK Co. 
901 MAIN ST. 
DENVER 
DEATHLOFF & SON 
725 15TH ST. 


AHA 
TRUNK CO. 


HERKERT & MEISEL TRUNK CO. 


SAN FRANCISCO 
VICTOR TRUNK CO, 
74 ELLIS ST 
LOS ANGELES 
D. SILVERSTEIN 
7TH AND HILL ST. 
CLEVELAND 
LONDON LEATHER SHOP 
405 SUPERIOR ST. 
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DAY. BY DAY IN EVERY WAY WE ‘ARE GETTING BETTER AND BETTER 
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ASK 'ANY KEITH MANAGER—ASK ANY KEITH AUDIENCE 


“GENTLEMEN JESTERS” 
- Ask ALF WILTON—Ask FRED MACK 


MONTH OF JANUARY--B. F. KEITH’S BUSHWICK, B. F. KEITH’S ORPHEUM, B. F. KEITH’S COLONIAL, B. F. KEITH’S RIVERSIDE 
Paging iMessrs. ZIEGFELD, COHAN, DILLINGHAM, MACK SENNET 


Ask MYERS and HANFORD—Ask FRANKIE VAN HOVEN 
P, S—(“THEY TOIL NOT, NEITHER DO THEY SPIN”)—A RUSSIAN DANCING ACT LAYING OFF 


De BRYANT 4 Dice STEWART - 








The firing is believed to have been 
the act of a holiday celebrator, but 
the bullet pierced a window, went 
on through a screen and lodged ina 
chair a few inches in front of Mrs. 
Glocker’s head, who was leaning 
over a table at the time. 


The Valentine theatre, in the 
Bronx, has been resold by the J. H. 
M. Realty Corporat'on'§ through 


Bryne & Bowman. The theatre has 
a seating capacity of 1,900, with an 
open air roof garden and a two- 
story office building. 


The Chicago “Evening Post” has 
started suit against Sam 8S. & Lee 
Shubert, Inc., and the Jackson The- 
atre Corporation for $500,000, It is 
alleged the defendants printed a no- 
tice in their program in 1918, stat- 
ing “The Post” had published “un- 
truthful statements” concerning the 
Shuberts and their attractions. 


Charles Appel, father of Lila Lee, 
picture actress, was robbed of $2,700 
in cash and a $1,000 pin Jan. 2 in 
Chicago. Appel is proprietor of the 
North S'de Turner Hall in that city. 
The thugs wished him a happy New 
Year as they “frisked” him. 





Berlin evidently had as hectie a 
New Year’s celebration as New 
York, and possibly more so, accord- 
ing to reports. One newspaper of 
that city quotes the scenes as 
“drunken people staggering through 
the streets in hundreds, shouting 
and screaming; there were fights on 
every hand and through the tumult 
raced police motor cars and ambu- 
lances.” Official statistics further 
reveal that during the 12 hours there 
occurred one murder, five suicides, 
89 persons were taken to hospitals 
suffering from alcoholic poisoning, 


30 were injured by revolver shots 
and fireworks, and there was a 
record number of burglaries, in- 


eluding thefts of ecclesiastical plate 
from churches, 

Times square had a thrill Tues- 
Gay at one o'clock in the afternoon 
when a frightened thief ran east to 
Broadway on 44th street, firing his 


revolver into the crowds as he at- 
tempted to escape, A woman was 
slightly wounded by a bullet in the 
thigh and a man received a more 
serious injury in the hip as a re- 
sult of the mad flight. The robber 


jumped into a taxi, but was halted 
and captured at 43d street. 





Julius H. Barnes has resigned as 
& member of the executive commit 
tee of advisory bodies recently re- 
¢cruited for the improvement of moy- 
ing pictures as a result of Will Hays 
reinstating Fatty Arbuckle. Mr. 
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(Continued from page 9) 
vaudeville or touring stand it plays, 
the orchestra comes in for consid- 
erable “gravy” in a number of ways. 
Instrument manufacturers keep the 
members supplied with musical in- 
struments gratis in exchange for 
testimonials for advertising pur- 


Despite a considerable demand for 
liquor at the holiday time, the de- 
mand being for whiskies, cham- 
pagnes and light wines,-_prices held 
pretty steady. Champagne, accord- 
ing to brand and guaranteed qual- 
ity, wavered the most, reaching $125 
for single cases in:small lots of the 
best, and going as low as $105 for 
imported champagne just as good. 
Buyers of it at $110@$115 thought 
they were getting a bargain, and 
they were if it was right. Scotch 
has been selling at $85@$95, with 
$90 mostly paid; rye the same: gin, 
$35, and light wines around $45. 
There is a lot of cut Johnny Walker 


around New York, and also some 
very good Scotch of that name. 
Price for both the same. 


Clifford Ackermann and Mildren 
Ackermann of Glens Falls, who were 
caught in November by _ fed- 
eral officers in a round-up of six 
booze cars east of Maltsne, got off 
easy when arraigned before Judge 
Cooper in the United States Dis- 
trict Court at Utica, N. Y. The 
court fined @he couple $1 each and 
let them go, as they had already 
spent 38 days in jail because they 
could not secure bail. In the seizure 
of the six cars, booze valued at $14,- 
000 was confiscated by the govern- 
ment officers. The occupants of five 
of the automobiles abandoned them 
and took to the woods when the 
“dry” men stopped the Ackermanns 
in their machine, 

Elsie Elliot and Gatteson Jones, 
recently with “Spice of 1922,” are 
in the Marigold revue, which opened 
in the Pompeian room of the Hotel 
Baltimore, Kansas City, this week, 
under the direction of Ernie Young 
of Chicago. 


“Bohler’s 1923 Promenades” 


opened at Terrace Gardens in the 





Barnes is president of the Chamber 
of Commerce of the United States. 





Lillian Duffy has opened a school 
for the training of women ushers 
at the Norah Bayes theatre. Miss 
Duffy has trained the ushers for her 
employers for the past 15 years. At 
the first session of the school 175 
girls were instructed. 





WICHITA" 


CRAWFORD" ™ 


Every attraction that plays the Middle West or Kansas City 
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E. L. MARTLING, 
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Morrison hotel, Chicago, with a 
“toyland” number as the feature of 
the new show. Bohler has a con- 
tract by which his name is to ap- 
pear on al] billing matter. 


The new Trianon Golden Room 
on Broadway and 110th street, New 
York, opened with a new revue, 
“Pleasing You,” produced by Arthur 
Hunter. Billy Koud staged it with 
the following cast: Jose Edwards, 
Emma Allen, Marie Allen, Christian 
LeBon, Grace Clayton, Nioma Child, 
Dave Goldberg, Fannie Albright, 
Margie Pennetti, Frank Hanscom, 
Eugene Cirina, Will Zimmer. 





Arthur Hunter, cabaret producer, 
has been awarded judgment for $640 
against the three proprietors of 
John’s restaurant on West 97th 
street, New York, The amount rep- 
resents 12 weeks at $50 per week 
plus costs covering a period Hunter 
contracted to produce a show for 
John's place. He was guaranteed 
$50 minimum for 12 weeks against 
the cover charge intake. The show 
never opened. 


poses. Some of the band leaders 
have that much influence that every 
record label of their recording also 
mentions the fact such and such in- 
struments used, “Cut ins” on 
royalties of songs, which they fea- 
ture, is soft money long known, al- 
though to the credit of one prom- 
inet conductor, be it said, he does 
not countenance this, The prom- 
inence of certain orchestras permits 
the component members also to in- 
dulge in prolific songwriting, their 
efforts meeting with more encourag- 
ing response than accorded the av- 
erage songsmith. The publisher fig- 
ures that by accepting and printing 
such numbers offered them they en- 
sure a favored “plug” on other com- 
positions they are concentrating on. 


are 


These favored disk makers are 
now being pursued by a new g£0- 
between, No common song plugger 

kles them. Instead the “mechan- 

al man” of each publishing housé 
addition to interviewing the va- 


rious disk companies, interviews the 
direct, and thus 
exerts twofold influences. The only 
co-operation the orchestras accord 
is really the occasional appearance 
ata prominent record dealer’s for a 
short performance to permit the 
publie to personally view the mu- 
sicians who “can” the pop tunes. 


orchestra leaders 


New Year’s Eve in New 
should be enough for a modification 
of the Volstead Act. Disgraceful 
cenes in a dozen of restaurants 
where people had gone’ to enjo) 
themselves, were brought about by 
enforcement Officials, either govern- 
ment or of the metropolitan police 
who attempted to exercise their 
iuthority to the utmost. Officers 
walked into restaurants where 
everything had been orderly up to 
their appearance, drew revolvers 

j;and night sticks, and intimidated 
{guests until the result in severa! 
places were vicious battles between 


the in 


what 


officers and the ¢ ners, som 


, } t } »< 
of the instances 


turning 
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been an orderly crowd into a most 
disorderly one, . 

>lany arrests were made of citi- 
zens charged with, having liquor in 
their possession, They were dragged 
to the street and police station. 
Among those arrested were some 
women and among the women were 
some young unmarried girls, out 
with their escorts for the evening's 
pleasure, 

The rgids appeared to be aimed 
wholly among the better class res- 
taurants, those drawing the better 
class of people, who virtually guar- 
anteed their standing through their 
ability to pay the fixed tax by the 
restaurants for that evening, not 
less than $10 per person in any res- 
taurant. 

The spectacle of publicly paid of- 
ficials selecting one night out of 365 





to publicize the deadened activities 
of the year then ending followed a 
series of publicity statements given 
out for ten days previously of what 
would happen New Year’s Eve. 
New Year’s may be the single day 
enforcement operators believe spe- 
cial attention should be given to en- 
forcement, though liquor flows just 
as freely at all other times, 

Just why Broadway of all of the 
United States was picked for the 
fireworks and 300 federat men 
brought to that lane to disturb 
peaceful people will never be ex- 
plained while there is a wide open 
saloon but a block from the center 
of Times square that daily sells over 
its bar more liquor than all of the 
Broadway cabarets together. Wide 
open saloons are operating in every 
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section of New York, from the East 
Side to the Bronx, 


Capacity business at all of the 
New York restaurants New Year's 
Eve, with the fixed scale per per- 
son from $8 to $15. Several places 
in the middle section of the city had 
a turnaway request for reservations 
before Decs31. Roadhouses around 
New York also had a strong play, 
with very little attention paid to 
them by the revenue men or police. 








P . f 

“Midwinter Fiurries” tho newei 
musical production, staged under 
the personal direction of Lilly 


Lewis, was given its premier on the 


Century theatre roof, Baltimore, 
Christmas night. The revue has 
many new song hits, graceful 


dances, specialty acts, and tunefulj 
music, There are several big 
ensemble numbers, each staged with 


novelty lighting and scenic effects 
in which the chorus takes part. The 
esembles are “Tarantella,’ “Tam 
bourene,”’ “Lampshade Parade, 





; 
“Starlight Bay,” “Maryland,” “Cu- | on Broadway 
ban Pearl’ and “Aggravating Papa.” | and 6ist street is a new dance 
Peggy Davis did her dances With a) palace Jacques Bustanoby and 
delightful grace. Francis Grossy, | Robert Cossid opened last week. | 
winner of the second prize in the| The design suggests a seaside cave 
peauty contest I ntly } ld ' | Two Ray Miller orchestras supply 
Baltimore, is another attraction. the music 
AM ' 
‘ f | A defective flue in the cellar of 
While Gov. Al Smith cid not in-| the Moulin Rouge cafe, Atlantic! 
clude in his message any recom-' City, started a fire Saturday after- | 
mendations concerning the Mullan-{noon which completely ruined the 
Gage enforcement law passed by t place and also the nearby Bal 
former Governor Miller, it is under- | Tabarin. Both places had _ just 
stood that after the two houses at|opened, hoping to do big business 
Albany organize some bill will be/over the holiday week-end. They 
introduced to contract the sweeping | expect to rebuild again. 
police powers granted by the Mul he 
i-Gage act or for its repeal. The ee 
eae patented himse! ee Mock's Poetegpirtliapies sc a seh 
erally on the Volstead act. While ee and 46th street, one of gel 
dance hall and cabaret proprietors | torical Times square eating places 
is about to pass out of existence 
= The entire property has been 
WRITERS icquired by Hyman Portnof the 
SONG = New York hotel man, who is re- 
Let me compose music to your words. | modeling it into a hotel and stores 
Write for free copy of “SONG WRITERS'| Mock’s for years was a _ favorite 
ee ER gathering place of actors and other 
Misia PUBLISHING co. members of the theatrical arenes 
Room 1001, 1819 Broadway sion. It was noted for its excellent 
NEW YORK CITY food and homelike atmosphere. 


;ton Braves. 
‘ketball as well as baseball in col- 


4 o'clock closing mig 
lor lifted, that is solely a local mat- 
| ter with the -New York municipal | 
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John J. “Jake” Carey of Roches- 
ter, matchmaker of the Flower City 
A. C. in that city, has signed for a 
fight to the finish, and he promoted 
tt himself. Carey, who is widely 
known wup-state, was married last 
week to May Finzer of Rochester. 


Ken Lavin, captain of last year’s 


, Syracuse university nine, has been 


signed as an outfielder by the Bos- 


Lavin starred at bas- 





| have been hopeful that with the in- | 


governor the 
ht be extended 


auguration of the 


.uthorities. 


The Grotto-Land 
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{lege. He is a graduate of the 
| Lansingburgh high school in Troy. 


Jim Davey, former referee of the 
New York State Basketball league, 
has taken over the Troy franchise 
and put a new team on the floor. 
The line-up includes: Brennan and 
; Evers, forwards; Lopchick, center; 
{Clinton, Sullivan and Sheehan, 
guards. Boyle, who had been play- 
ing with Troy, was sold to Cohoes 
|by former Manager Neil McGrath. 
Clinton, a real veteran of profes- 








sional basketball, was obtained 
from Schenectady in exchange for 
| Malone. Sheehan, who will be 


| sixth man, is an experienced court 


| performer, with a record of serviced 
iin the Metropolitan and Eastern 
leagues. He played on the Troy five 
| for a short time last season. Barney 
Sedran, Harry Riconda and Marty 
Friedman, the all-star trio of the 


Albany team, have been suspended 








Richard K, Fox, editor and pub- 
lisher of “The Police Gazette,” who 
i died at his late home, Red Bank, N. 


| by Jasper of the Eastern league for|when he caught Villa in the 
“indifferent playing.” The specific | clinches, the Providence lad laying 
‘case for the suspension of the| all over the little fellow. 

yers was their failure to report | Martin’s physical advantages of 
|for an independent exhibition game | reach and height also tended to 
that Jasper played with the New}; bother Pancho, who missed more { 
York Celtics in Madison Square | than in any of his local appear- | 
Garden recently. The “triplets,” as|ances. The judges probably figured 
they are called in Philly, had a date| that Villa's aggressiveness and 
| with a metropolitan team and gave | cleaner hitting entitled him to the 
‘the Eastern league second call. | a 

} 

} 

'J., Nov, 14, left an estate of about | 

$3,000,000, part of which is in New! 

York, according to the copy of his 


will filed and admitted to probate in 
the Surrogates’ New York, 
last week. The original will was 
admitted to probate at Red Bank 
Dec. 9, and, according to the 
probate papers, he left no credi- 
tors in New York except the Rich- 
ard K. Fox Publishing 


court . 


Inc., to which the said property is 


In his will Fox gave his widow, 
Emma Louise Fox of Red Bank, in 





}ior weight 


Company,’ 


indebted $11,889.48. | 
| 


lieu of her dower rights, one-third 
of the residuary estate, $150,000 in 
cash, and the entire contents of hie 
Red Bank home known as Fox 
Lodge, 

His four children, all residing in 
California, Mary Kyle Fox, Charles 
J. Fox, Richard K. Fox, Jr., all of 
Areadia, and Frederick G. Fox of 
Pasadena were given equally the re- 
maining two-thirds share of the 
residue. 

Mr. Fox, who was internationally 
known, died after a years’ illness. 
He was born in Belfast, Ireland, in 
1846, and when 12 years old became 
an office boy of “The Banner” of 
Ulster, a religious pap@. Later he 
went to work in the business office 
of the “Belfast News-Letter,” where 
he remained 12 years. He came to 
America in 1874 and a year later 
became manager of “The Police 
Gazette.” In 1876 he bought an in- 
terest in the publication and a year 
later became its sole owner. 

He offered many prizes for sport- 
ing events. The trophy which be- 
came best known, however, was the 
diamond-studded belt, emblematic 
of the wor!d’s boxing champ‘onship, 
which cost more than $4,000. It 
was of gold and studded with dia- 
monds, emeralds, rubies and sap- 
phires. Jake Kurain first defended 
it in his bout with Joe Smith in 
England, but John L. Sullivan took 
it from him in their celebrated 
battle at Richburg, Miss. Joe Mc- 
Auliffe challenged Sullivan, and 
when the latter refused the chai- 
lenge McAuliffe became owner of 
the belt. Frank Slavin of Australia 
won it from McAuliffe. 


Madison Square Garden was com- 
fortably filled Friday night with the 
popular prices, $5.50 down, prevail- 
ing. The star bout between Pancho 
Villa, American flyweight champion, 
and Terry Martin, the Providence 
bantam, was the “draw.” Little Villa 
has made a bg hit around here with 
his aggressive style of milling. At 
the end of fifteen rounds of fast 
milling, the judges awarded the 
little Filipino the decision. Villa 
weighed 111 pounds, while Martin 
came in under 116. Villa’s fly- 
weight t tle was not at stake. 

The decision was greeted with 
mingled cheers and boos. Martin’s 
friends thought he was at least en- 
titled to a draw, as he landed awk- 
wardl), but often, while Villa was 
unusually wild, missing consistently. 

Martin bled from the nose 
trroughout the bout, but was at 
no time in distress, although he ab- 
sorbed enough punishment to fell an 
ox. Villa fought in flurries, mak- 
ing his best showing in the tenth 
round after Patsy Haley had threat- 
ened to disqualify him ér allowing 
his seconds to rub ofl on his body. 
Haley grabbed a towel from one of 
Villa’s handlers and was vigorously 
wiping him off when the bell sound- 
ed for the next round. 

Martin scored repeatedly with a 
right swing’to the ribs. While de- 
livering this punch he would dig in 
for the heart with a left that usually 
landed. Villa seemed bothered by 
Martin’s ability to take it and his 
willingness to mix. Martin’s super- 
was used to advantage 
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verdict, but the decision was not 
popular. A draw would have done 
justice to each. 

The semi-final, a 12-rounder he- 
tween Babe Herman and Hughie 
Hutchinson, featherweights, was a 
good curtain-raiser. Hutchinson is 
one of Scotty Monteith’s battlers, 
He has a corking right cross with a 
kick in it and a fair straight left, 
but against Herman seemed as slow 
as molasses. The coast Portuguese 
was too fast, altogether, scoring re- 
peatedly with a right to the body 
and straight lefts. Herman's body 
hammering slowed up the Monteith 
entry to a walk. Hutchinson’s right 
cross always found Herman rolling 
his head with the punch or going 
away. Herman won by the proverb- 
ial mile and looked better than in 
any of his fights. 

Herman came East under the 
management of Jack Kgdrns. He 
was going great guns until running 
into one of Pepper Martin’s wild 
swings that laid him flat. Since 
then he has lost to Jack Bernstein 
of Yonkers and seemed to have lost 
much of his former fire and éffect- 
iveness. 
chinson will go a 
rehabilitating him 
local fight fans. 


ey way towazrd 
n the esteem of 


An intercollegiate sculling race 
will probably be held cn the Hen- 
ley, at Philadelphia next spring, Ed 
Wachter, Harvard sculling and 
basketball coach, told a Variety cor- 
respondent last week. The sport 
has been revived at Cambridge, 
Wachter coaching the scullers in the 
fall.and spring and the basketball 
team in the winter. Ed was ga crack 
oarsman himself a few years ago, 
as well as one of the greatest bas- 
ketball players the country has 
ever known. 


Frankie Laureatte, Troy’s fore- 
most boxer, moved up another 
notch in the middleweight division 
New Year's night by scoring a de- 
cisive victory over the veteran So!- 
dier Bartfield in the feature go of 
the Collar City A. C. show at Troy. 
In nine of the twelve rounds the 
poligeman’s son raked the So!die~ 
fore and aft with a volley o0% 
punches. At the end of the fight 
Laureatte was carried to his dress- 
ing room on the shoulders of local 
admirers, who predicted that his 
next bout would be with a cham- 


pionship contender in a New York 
city ring. The newspapers quoted 


Bartfield as saying that the Trcjan 
was one of the toughest boxers he 
had met and as admitting that he 
received the worst whipping of his 
careers Bartfield welghed 147 and 


Laureatte 159. 


Conceding that the Kingston club 
bad a lead so large that it could not 
be overcomes, managers of the teams 
in the New York State Basketball 
league decided to terminate the first 
half of the season New Year's night 
and begin the second part of the 
campaign on Wednesday night. The 
Kingston outfit had won nineteen 
games and lost four, while Albany, 
its nearest rival, had won eleven 
and lost nine, Of the six games 
played between the leaders and the 
runners-up, Kingston came out vic- 
torious in four. Manager Hepinstall 
of Albany would not admit that the 
Kingston quintet was better than 
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his, cla'ming that injuries to Fried- 
man and Riconda and the illness of 
Sedran handicapped the Sehators. 
He realized, however, that Albany 
could not overtake its rival in the 
first half and was anxious to sta® 
the second fresh. The league hopes 
to profit by the new arrangement, as 
some of the tailenders will probably 
make a better shgwing, thereby at- 
tracting better business. 
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MUSIC MEN 


50,000 copies 
printed in Germany were recently 
seized at the stores of consignees 
in Antwerp, Belgium, the local au- 
thorities acting on a petition filed 
by the French society of authors 
and composers, at the request of 
Paris publishers, It appears certain 
music albums published in Germany 
contain compositions on which the 
French copyright has not expired.. 
The French law grarts cv, yright Gp 
literary and musical works for 50 
years after the death of the author, 





Over of music 
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General Executive Offices 
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York 





the Belgian law being somewhat 





similar. An amendment has been 
introduced in the French copyright 
law, not covered by the Berne con- 
vention, extending the copyright 
for the duration of the war, so that 
{for instance) literary works which 
become public property in 1923 can 
claim protection in France until 
1927. In Germany the copyright is 
for 30 years post mortem, and this 
explains why the works of com- 


General 


J. H. LUBIN 


Manager 








posers who died over 30 years ago 
can be published and performed in 
that country without payment of 
royalties, whereas they are still 
protected in Belgium and France. + 


Ruth Russek has joined the Ber- 
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‘Robin Hood,” a song written] evidenced by the number of matters 
around the picture of that name, have been dec ided are 


that by or 


is being published by Irving Berlin, pending before E. C. Mills, chairman 
Inc. : of the Music Publishers’ ‘Protective 
Pidy wae Association, who acts as arbitrator 

J. B. Kalver, for 16 years in} Saul Bornstein had a claim, against 
charge of sales and promotion for} Con Conrad and Billy Rose, authors 
Remick & Co., was handed thelof “You’ve Got to See Mamma Every 
Chicago professional management- | Night or You Can’t See Mamma at 
ship for a Christmas gift. Kalver] All,” a Feist publication. Bornstein 
replacés Murray’ Bloom. Harry | an officer of Irving Berlin, Inc., first 
Werthan remains as general. busi-j accepted that song under the title 


ness “You've Got to Get It While the Get- 
ting Is Good or You Can't Get Any- 


thing at All,” but suggested a change 


manager, 


That the music 








deavoring to Foe tet gender of title. The writers did rte and 
court litigation among themselves in | Pkaced it with 2 cist. An arbitration 
J favor a ako Pr ne hy ae pare 1 '| committee decided that Zornstein 
aVOr { the arbitration metho is eets a fourth interest in the song 
~ The Shapiro, Bernstein & Co. suit 
l}against M Witmark & Sons arising 
lover the publication of the music of 
he “Love Birds” has been referred 
o- Mil for arbitration Ballard 
Macdonald a Shapiro-Bernstein 
' staff writer, wro the lvries for the 
“Tove Birds,” publi hed by Wit 
marks, although unde contract to 
S-B. 

The Berlin, Inc., suit against Wat 
erson, Berlin & Snyder over the al- 
leged “Homesick” infringement by 
“Tomorrow” will probably be re- 
ferred to Mills eventually before 


reaching trial. 


1 over the 
Lee David, 


Witmarks have take: 
B. D. Nice & Co. catalog. 


ARE YOU GOING T0 EUROPE? 


Steamship accommodations arranged on all Lines. at Main Office 
Prices. Boats are going very tull; arrange early Foreign Money 
bought and sold Liberty Bonds bought and sold. 


PAUL TAUSIG & SON. 104 East 14th 8t., 
Phone: Stuyvesant 6136-6137. 











New York. 


l forme rly of the Nice Co., is now staff | 
writer for Witmark. 








aside, vacate and stay the order ad- 
judicating them a bankrupt Dec. 1% 
has been granted by Judge Mack for 
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SEVEN TO TEN WEEK CONTRACTS NOW BEING ISSUED 
The Broadway Musie Corp. Shas the purpose of considering the new|Charles Dillingham. Another score 
made an offer of composition to its| offer of composition. written for Dillingham was “The 
creditors of 25 cents on the dollar—| Half Moon.” Mr. Jacobi went to 
10 cents cash and 15 cents in de-| London to attend the opening of 
ferred payments. Its schedules have; ‘The first and final accounting of ‘Sibyl. _While there he wrote the 
been filed showing liabilities of| the estate left by Victor Jacobi, | @C°re for ‘The Love Letter,” pre- 
$151,290.73 and assets of $30,012.07,| musical composer, who died at the sented last season, It was an‘ oper - 
The latter consists chiefly of $19,- | Lenox Hill Hospital, New York,|€tt@, adaptation of Molnar’s “The 
166.08 accounts receivable from,| Dec. 10, 1921, made by Thomas F,| Wolf.” Jacobi was also the com- 
music dealers; mechanical royalties, | Smith, public administrator, reeent- | POS® of many popular songs, his 
$2,500, and value of catalog, $5,000.| ly filed in the Surrogate’s Court, | Di8&est popular song success being 
The liabilities include $10,238.82 to | has been approved by Surrogate Co- | 0" Miami Shore.” Before coming 
Goldie & Gumm, attorneys, Loe" halan, to America he wrote several mus- 
| Bidg.; $57,076.52 to H Harold Gumm In his accounting Mr. Smith} !¢@! Plays which were produced 
(who is a brother of Will Von Tilzer, | Charged himself with $4,122.74, aj | #>road. 
president of the bankrupt mus cash, which came into his hands eI 
house and who is financially inter- | Out of U he paid for funeral and Harry Ruby and Bert Kalmar, 
ested in the company); an item o idministration expenses, .$1,461.45,| writing team signed with Waterson, 
$17.983 to R. Teller Sons & Dorne and to creditors, $972.70. The bal-{ Berlin & Snyder, have entered into 
music printers; $9,450 and $7,500 toy ance, $1,688.59, he held for further]|an agreement with Charles Dilling- 
| Sidney D. Mitchell and Lew Pollack, | G)stributi subject to an order of | ham to compose for bis plays during 
trespectively, questionabl amoun e court 
on royalty contracts which form Mr. Jacobi, who left no will, lived 
part of separate lawsuits pending]|at 38 Central Park south. He was 
by the songwriters against the cor- 37 . old and a native of Buda- W A N T E D 
voration. Other liabilities are for | pest. fis first bid for popularity 
Ravertintns and the following esti- | came in 1914 with the aire of The MALE PARTNER for Vaudeville. 
mated amounts to songwriters for Marriage Market,” which was his] yust dance and sing tenor. Act 
royalties: Edgar Allan Woolf,|first American effort. “The Ram- working in one. Will split salary 
$110.93; Wheeler Wadsworth, $40; | bler Rose” and “Sibyl” came later. with PF rht n. Address 
Albert Von Tilzer, $3,500; Lew |He collaborated with Fritz Kreisler oe Fee Pe F : 
Brown, $5,561.26; Johnny Black,|in the score of “Apple Blossoms,” MARGARET SHAW 
$754.40; Sidney Clare, $1,764.48; | produced three seasons ago by Chicago Variety Office 
Bob Carlton, $1,350.04; Neville Pice- 
son, $405.66; Anatol Friedland, $325; 
Billy»Fazioli, $1,800; Lou Klein, $300; 
Al Lentz, $322.71; Harry Link, Ay LASSBEIRG STAGE 
572.71; Ray Miller, $1,550; Sidney > 
by Mitchell, $4,254.17; Bob Neilson, SET ; AND STREET 
757.53; Lew Pollack, $1,500; Irving ar SLIPPERS 
Aaronson, $322.71. Artmusic, Inc., is 
also down for $11,961.42. ae ence UALLETS and FLATS 
The corporation’s motion to set bats Grdave &. Ox B. Gap Se aanes Aisa She Pctuas. 


Catalog Y Free. 
Ni. ¥Y. Ne Agents Anywhere. 


strap or Plain Pump. 
Biack, White, Flesh. 


225 W. 42d ST., 
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Leonard Hicks, 


GRANT oe 


Special Rates to the Profession 


Operating Hotels 


LORRAINE 


417-419 S. Wabash Avenue 








GRAND RAPIDS, THE 
WORLD'S BEST FURNITURE 


Can Now Be Bought at This New York 
Branch Warehouse. 

New York's largest and most complete dis- 
play of up-to-date quality Furniture under 
one roof. Furniture in all grades—woods— 
and finishes. Shipments are coming regular- 
ly from our Western Factories, 

EVERYTHING NEW—EVERYTHING 
PERFECT—EVERYTHING GUARANTEED 

Open 8 to 5 P. M. daily and Saturday. 

Easily reached by 9th and 10th Avenue 
ears, 59th street crogstown cars and B.R.T. 
subway at 55th Street. 

Monthly Bulletin No. 4 on request. 
Telephone Circle 9342, 


CRAN.D RAPIDS FURNITURE 


WAREHOUSE ASSOCIATION 
5181520:522':524:526 WESTSS ST 











the next two years, with W., B. & S. 


publishing 





Harry Rose, the cabaretter, has 
begun a New York Supreme Court 
suit against Newton Alexander for 
an accounting of the profits earned 


by “It's a Wonderful World After 
All,” authored by Alexander and 
published by Jack Mills, Inc. Rose 


claims he collaborated on the song, 


300 HOUSEKEEPING APARTMENTS 


(Of the Better Kind—Within Means of Economical Foll:s) 


Under the direct supervision of the owners, Wocated in the heart of the city, Just 
off Broadway, ¢lose to all booking offices, principal Chentees, department stores, 
traction lines, “L’”’ road and subway. 

We are the largest maintainers of housekeeping furnished apartments specializ- 
ing to theatrical folks. We are on the ground daily. This alone insures prompt 


Phone: Longacre 9444—Bryant 4293 — 


THE. BERTHA 


COMPLETE FOR HOUSEKEEPING. 


323-325 West 43rd Stree 


Private Bath, 3-4 Rooms, Catering 


Geo. P. Schneider, Prop, 


FURNISHED 
APARTMENTS 


CLEAN AND AIRY. 


t NEW YORK CITY 


to the comfort and convenience of 


the profession. 
STEAM HEAT AND ELECTRIC LIGHT - - <= «- = 


$15.00 UP 





service and cleanliness, 
ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 
THE DUPLEX YANDIS COURT 


241-247 WEST 434 STREET 
BRYANT 7912 


MRS. BLACK, formerly of Henri Court. 
Is Now in Charge of Yandis Court, 


$30 West 43d Street 
Phéne Longacre 7132 


Modernized building, containing 


IRVINGTON HALL 
355 W. eee 


ELEVATOR 


Fireproof buildings of the newest type, 
Apartments are beautifully arranged, and 
and kitchenette, tiled bath and phone, 


| HENRI COURT 


312 W. 48th Street 
3830 LONGACRE 


having every device and conve aence, 
consist of 2, 3 aud 4 rooms, wi 4 kitchet 
$17.00 Up Weekly. 


Address all communications to Charles Tenenbaum, irvington Hall. 





One. three and four room apartments 
with kitchenettes, private baths and tele- 
phone. Directly Times Square. Un- 
asual furnishings. room arenepement af- 
fords every privacy. 


$12.00 up weekly. Rates, $16.00 up weekly. 


Address All Communications to M. CLAMAN, 
Principal Office—Yandis Court, 241 West 43d Street, New Yorl. 
Office tn Each Building. 


THE ADELAIDE 


754-756 EIGHTH AVENUE 


Between 4€ h and 47th Streets One Block West of Gresdway* 


Three, Four and Five-Room High-Class Furnished Apartmenfs. 
Strictivy Professional. MRS GEORGE HIEGEL. Mer Phones: Bryant 8950-1 


Douglas Hotel 


BEN DWORETT, Manager 
ROOMS NEWLY RENOVATED 
COMFORT AND CLEANLINESS 

All Conveniences Reasonable Rates 


207 W. 40th St. One Black West 


of Broadway 
Rhene: 


three and four rooms with bath. 
Apartments will accommodate three 
or more adults, 





Apartments Can Be Seen Evenings. 

















Hotel Florence 


BIRMINGHAM, ALA. 
Everything New 


Remodeled and Refurnished 
Under New Management 





Home of Theatrical Professions 








HOTEL HUDSON 


$ 8 and Up Single 
$12 and Up Double 


Hot and Cold Water and Telepftone 
in Each Room. 


102 WEST 44th STREET 
NEW YORK CITY 
Phone: BRYANT 7228-29 


HOTEL FULTON 


(In the Heart of New York) 
$ 8 and Up Single 
$14 and Up Double 


Shower Baths, Hot and Cold Water 





and Telephone, 
264-268 WEST 46th STREET 
NEW YORK CITY 


Phone: Bryant 0393-0394 
Opposite N. V. A. 











ee 





ZENNSYL VANIA 1264- -5 





The HOTEL that stood by 
during the war 


you 


tition in bankruptcy. Liabilities are 

















which was first introduced in the] listed at $9,928. There are no as- 
Lightner Sisters and Alexander! sets. The veteran songsmith’s Three Doors from Jefferson Theatre, 
vaudeville act. home address is given as Freeport, One Block from Loew's Theatre. 
LOD teed L. I. Early last month an involun- One-Half Block from Lyric Theatre. 
Maurice Abraham’s new publish-| tary petition in bankruptcy was SPECIAL THEATRICAL RATES: 
ing venture opens next week. Harry] filed against the Harry Von Tilzer| SINGLE WITHOUT BATH— § 1.25 
Tenney will be professional man-|Musie Publishing Co. FE. Claude| SINGLE WITH BATH — — 2.00 
ager, George A. Friedman on the] Mills is continuing the business as| DOUBLE Wit BATH = — 1.50. gach 
business end and Bernie Spero asso- } receiver. onaincenemerns 
ciated. tt Sie e ;favor all compositions from the 
DSR Meee Herb Walters is now in charge of | house of Berlin for recording. They 
Harry Von Pilzer, the composer, | the band and ore hestra department | 4 no seemingly well fitted as to num- 
has filed a personal voluntary pe-' of the B. A. Music Co. bers, this couplet illustrating how 
to properly arrange a blues so that 
even with concerted vocalizing the 


REVIEWS 


distinct 
companies 


diction is surpri isingly 
inrue ger's orchestra ac 
+ beautifully. 
MAH JONGG BLUES (Fox Trot)— 


Atlantic Dance Orchestra 
FATE—Same—Edison No. 51102 




















POPULAR it the Trianon, Cineas with his The blues evidently was inspired 
own orchestra These two piano| by the new Chinese society fad 
ALL_ MUDDLED UP (Fox Trot)— |< os, composed by the pianist, are | game, “Mah Jongg.” It is an indigo 
Paul Specht and Orchestra ‘nt pieces for flashy rag pick-|fox trot flavored with Oriental 
WALTZING THE BLUES—Same— A professional lvory tickler | paprika for proper dance eason- 
Columbia No. 3740 id p Ip some nice points trom ling. The combination is novel and | 
Of six or eight records Specht , rumental couplet. For the pleasing for purposes of the dance 
has monde for the Columbia under | laymen they are also soit for ordi “Fate” (Byron Gay) is a straight- 
his new exclusives artist contract) na dancin away four-four number, the worth} 
this probably pars all. Many effet ceili of which has been proved in tl! 
RES Peewee I ee BOOS BU TORT TOOT TOOTME (Fax Trot) | SERIE wien Vihage “Polivs. 
1lthough he has been already favor H i i ; 
: os —Hackel-Berge Orchestra | ; 
handicapped with a « PLANTATION HOME—Majestic| DON’T BRING ME _ POSIES— 
al W Dance Orchestra athe No. Aileen Stanley (Vocal) 
by Cla ( 20831 |YOU TELL HER—!i STUTTER— 
All Muddled Up A I The Hackel-Berge orchestra for- | Ernest Hare and Billy Jones— 
dance numb none tl ss melodi merly made records for Victor. Gennett No. 5007 s 
ous with a bright piano solo ~“{which puts the stamp of approval] Aileen Sat gee Ss sympathe 
lude r bass saxo has been give n them to begin with In “Toot | Vocalizing does co nsiderable to ele- 
mp ranal! nit it +} irrang Toot thev have niected a striking | vate the rather simple “Posies” 
me! pn prea ' ‘ top time rhythm and some Lpp li y, wn h tells its tire any ; 
Es piricy ) ’ The Majestic bunch d sub~< ipt ion “NN hen I 
PIANOFLAGE—Roy Bargy (In- | ) Piantatio LOX snoes 5 That | * l It b m 
strumental) vt ss ei une mié ) | 
KNICE AND KNIFTY—Same— | . reatme! 
i { — “s an nnie e reverse ig 
Victor No. 18969 iodo 1 Brox Sisters 2 d Be [ i 1 
Pr Pp Krueger’s Orchestra vavs effe , 
1/EARLY IN THE MORNING} wise 
BLUES—Same—Brunswick No. 
2330 i1LOST—A WONDERFUL GIR! 
| et | Al Jol 
j | | Jolson 
th jle female/IF YOU DON’T THINK’ SO 
e record-| YOU'RE CRAZY — Fran 
apes r m ) Crumit—Columbia No. 3744 
REHEARSAL HALL y seem tol Crumi | 
TO RENT BY HOUR OR DAY FOR ' ; 
ACTS, PRODUCTIONS or DANCING , é . - . 
Also Permanently. Well Heated | r, Ri arini anes ible “a oad 
145 WEST 43d STREET ly accounts for the fact they |lyrie asides. This side w 
recort 
ndway Phone Bryant 2075 ! ord, — 
ee Crumit does Crazy in i i 





The Rendezvous of the Le 
The Best Food and Enterta 


$1 Our Special: A Sirloin 
In. the GRICE with SPE 





OEL’S 


One Moment West 
of Broadway at 
41st Street 


ading Lights of Literature and the Stage. 
inment in New York, Music and Dancing. 


Steak and Potatoes (Any Style) $1 
CIAL_ RESERVATIONS for LADIES 


fashion, 


THE WORLD 1S WAITING FOR | 
THE SUNRISE (Fox Trot)— 
Benson Orchestra of Chicago 

TOMORROW MORNING — Same — 
Victor No. 18980 

The “Sunrise” number 
taken Chappell-Harms, 


(Seitz) has 
the 





publish- 


{ 
3 | 
| 


quite some time to popularize, 
but will outlive other flash pop hits 
proportionately as lorg. It is a 
melodious ballad, equally as sooth- 
ing a fox trot. The Benson musi- 


ers, 


CIRCLE 


HOTEL 
Formerly REISENWEBER’S 
Columbus Circle and 58th Street 


—Phones COLUMBUS 2882-2883-1509 


A Real Home for 
Theatrical Folk 


with the best rate 
value in New York 


s 
' 
Rooms with private baths; 
also suites of Parlor, Bed- 
room, Shower and Bath : 
Overlooking Central Park; 
| Day and Night Service; 


All Conveniences Hy 





CHAS. E. GILMAN, Mer. 





so they medium of 
it being reported 


production as an 


through 
“Bunch and Judy,” 
slated for that 
interpolation. 


do 








cians have done some striking 
things with it. 

“Tomorrow Morning” (Eleanor 
Young-Harry D, Squires) is further 
enhanced in lyric theme by snatches 


of Mendelssohn's “Wedding March” 
and “Spring Song” to convey the 
nuptial spirit of the number. In- 
cidentally it was really imspired by 
the marriage of the composers, Miss 
Young and Mr. Squires. Its spon- 
taneous pogo ines is aptly sillus- 


trated in the swirgy melody 


JAPANESE MOON (Fox Trot)— 
isham Jones’ Orchestra 

IN THE LAND OF SMILING WA- 
TERS — Same — Brunswick No. 
2323 





There’s a certain stateliness about 
Jones’ recordings that more nearly 
ipproaches perfect symphonic syn- 


copation than all the other attempts 


ry 
‘3 
| it trick 
| 
} 
} 
} 
| 


and flash effects. Jones is 
more given to smooth dance inter- 
pretations through proper grouping 
of instruments for soothing melody 
This disk is an excellent example 
thereof and very danceable, also. 


SAN (Fox Trot) —Husk O’Hare’s 
Super Orchestra of Chicago 
ECCENTRIC —Friar’s Society Or- 
chestra—Gennett No. 5009 


The Chik 


aro IAZzers make 
most oO! these two Naty dance 
|} tunes. Both are sg! APP» “bh es” in 
a which the bass iarinet figures 
prominently, with some wicked in- 
dig ro piping. 
The “Eccentric” (Robinson), like 
its name, is unadulterated. blues, 
| CRINOLINE DAYS (Fox Trot) — 


Broadway Dance Orchestra 
| LADY OF THE EVE 
| Edison No. 5] 100 


NING—Same— 


A KISS IN THE DARK (Waltz)— 
The Serenaders 

THE WALTZ IS MADE FOR LOVE 
—Same—Victor No. 18972 

, The Serenaders are a new Victor 
| aggregation Their idea of featur- 
ing the strings and reeds makes 
them well suited for dreamy waltz 


recordings. Both waltzes are from 
musical comedies. The first by 
Victor Herbert is from “Orange 


Blossoms” and the latter, more con- 

tinental in motif. is by Emmerich 

Kalman and is from the “Yankee 

Princess.” 

THE TRAIL TO LONG AGO—Chas, 
Cinway and Arthur Wilson (Vo- 


cal) 

VWLL STAND BENEATH YOUR 
WINDOW TONIGHT AND 
WHISTLE — Warren Mitchell— 
Pathe 20837 

Charles Cinway has 
tenor, excellently suited for 
of this type. He carries the 





a sympathetic 
ball: ids 
“trail” 





| song, Wilson chiming in on the har- 
imony. The “whistle” number is a 
i rollicking song, with a new lyric 
idea. Naturally, a whistling chorus 


is apropos and included. 


WHERE IS THE MAN OF MY 
DREAMS (Fox Trot) — Joseph 
Cc. Smith and Orchestra 
JUST AS LONG AS 1 HAVE YOU-= 
Same—Brunswick No. 2328 
Both musical comedy sel 
tions and accordingly 
that nascent ahead that is a relie 
from overly familiar pop songs. The 
“Dreams” is medleyed with “Cin- 


are 


Ce 
possessed of 
ef 





| derelatives” (Gershwin) from George 
| White’s “Scandals.” The reverse is 
lalso a medley from “The Gingham 
} Gir Smith handles both to best 
j}advantage and should build up @ 
| following He recently signed with 
B ! >» in ‘ x ] ‘ i’ 2 url { 
f m the Victor ra 
IN Hart 


ROSE TIME — Cherles 
(Vocal) 
A PICTURE WITHOUT A FRAME 


—Hart and Bates—Gennett No. 
MAMMY’S CARBON COPY — Nora 4996 
| Ba yes il a | l W ad Vi 
YOU NEED SOMEONE, SOMEONE S Co »-] 
NEEDS YOU—Same—Columbia uuld and would have becom: 
No. 3742 |] properly concentrated on 
Both numbers are -from Miss; deserved to be on its merits, al- 
Baves’ recently departed musicai{ though all things considered 
nr “Queen o’ Hears.” “Mam- | didn’t do so badly. It-is a sym- 
my’s Sarbon Copy” is a_e colored pathetic ballad of the type, how- 
i} lullaby with a new lIyrie twist that | ever, that proves a_ sensational 
is a pleasing contrasting. piece to seller if made to “catch on.” The 
| the liga. ballad, on the reverse side. way "“(CRavies Hart renders it, it 
' “You Need Someone” (Gensler) |; couldn't~help doing otherwise. He 
| was the hit of “Queen o’ Hearts” |} and Miss Bates on the reverse duet 
;and deservedly so, and should have! Harry Von Tilzer’s “Picture” num- 
struck popular favor. It may yet ber pleasing) Abel. 








SPECIAL ATTENTION TO 
TONIGHT ! 


T 
Hi 
Ee 


NEW FALL REVUE, 


METAMORA 


THE THEATRICAL PROFESSION 
“BETTER TIMES.” 


CUISINE FRANCAISE, 
Under the Personal Management of BILLY 


“BIG BROADWAY HIT.” 
110-112 WEST 39TH STREET (NEAR BROADWAY ) 


WE CANNOT SERVE ALL THE FOOD IN NEW YORK—BUT WE SERVE THE 


SUPPERS—A LA CARTE AT ALL HOURS 


Cabaret During Dinner Till Close. DAN 


COOK SUNDAYS 


TELEPHONE: FITZROY 4125 


SPECIAL 


ESPECIALLY TO THOSE WHO WILL JOIN IN AND MAKE iT A REGULAR NIGHT ! 
Produced by MR. ARTHUR HUNTER 
LUNCHEON $1; DINNER $2 


BEST 


CING from Noon On. 
CHICKEN DINNER $2 


with Walfles 
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- “ABIP’S IRISH ROSE” 





‘New Amsterdam Theatre—W. 42d Street 
Evenings 8:15. POPULAR MAT. WEDNESDAY, 
REGULAR MATINEE SATURDAY, 


A National Institution 


Ziegfeld 
FOL. LIES 


HUDSO Mats. Wed. and Sat., 2:2 7 


GEORGE M. COHAN’S 


Theatre, W..46 St. “Evs. 8510 
FULTON Mats. Wed. and Sat., 2: 110 


The Sweetest Love Story Ever Told 
SAM H. HARRIS Presents 


MARGARET LAWRENCE 


in the New York and London Success 


“SECRETS” By Rudolf Besier & 


May Edington 
Staged by SAM FORREST 








SAM H. HARRIS Attractions 
MUSIC BOX THEATRE 


West 45th St. Evs.8:15. Mats. Wed.-Sat. 
SAM H. HARRIS Presents IRVING BERLIN'S 


MUSIC BOX REVUE" 


Staged by HASSARD SHORT. 
WITH A GREAT CAST! 


Maxine Elliott’siig:i3 Mite wea sat 
SAM H. HARRIS Presents 
JEANNE EAGELS 
in “RAIN” 


Somerset Mausha m's 
“Miss Thompson.’ 


THE HOWLING SUCCESS 


LIBERTY THEATRE, Ww. 42d St. 
Mats. Wed. & Sat. 
“Best American Musical Play 
in the Whole Wide World” 
GEORGE M. COHAN’S COMEDIANS 
in the New Song and Dance Show 


“LITTLE NELLIE KELL y” 
BETTER TIMES | 














Founded on w. 


Story. 
424 St., W. of Bway. 


REPUBLIC EVENINGS at 8:30 


Mats. Wednesday and Saturday at 2:30... 


ANNE NICHOLS’ New Comedy 








MANACEMENT—CHARLES DILLINGHAM 
GREATEST SPECTACLE EVER 
STAGED AT THE HIPPODROME 


MAT. DAILY, 2:15; EVES., 8: 15 


THEATRE, 


ELTING Matinees Wed. 
emf ETY sway & 46th St. Evs, 8:59, ~~ wo Ww sr aneat Presents 
GAI Mats. Wed. & Sat., 2:50 HELEN MACKELLAR 


4 .G =) d the special engagement of 
CHARLES DILLINGHAM Presents L OWELL SHERMAN on 


“THE MASKED WOMAN 








Maas * PLAY THAT PUTS 


x IN HU MOR” 42nd St. 











L () Yy A L T [ f S with JOHN HALLIDAY 
ad TWENT oT CRS 
By JOHN GALSWORTHY aoteche 
“SEASON'S BEST PLAY.”—Tribune c EO. COHAN Thea., B'way at 420 St. 
Mats. Wed., Sat., 2: 
HENRY MILLER’S 7a AIS THE LOVE CHILD > 
Evs. 8:20. Mats. Thurs. & Sat... 2:20 By HENRY BATAILLE 


Adapied for the American Loe 
By MARTIN BROWN 
with a Notable Compary. Including 
SIDNEY BLACKMER 
JANET BEECHER 
LEE BAKER 


AT THE GLOBE 


“The BUNCH 
and JUDY” 


ENTHUSIASTIC WELCOME FOR 
CHARLES DILLINGHAM'S 
NEW MUSICAL ENTERTAINMENT. 
“I's A GREAT SHOW."’— Post 


INA CLAIRE 


AND CO., Including BRUCE MecRAE ‘n 
ARTHUR RICHMAN’S New Comedy. 


The Awful ithe) 
ts hag SOR 


MERTON 


OF THE MOVIES 


Harry Leon Wilson's story dran red by 
Geo. 8S. Kaufman and Mare ieee “ily 


with Glenn Hunter—Florerce Nash! Apollo Popuier Mats.: Wed. aha 
4 45th St r Bway Evs. at &8 
MR GRUM. Mate ture sid perce: 


DAVID BELASCO Presents 


DAVID 


WARFIELD 


as SHYLOCK in ; 
The Merchant of Venice 


EMPIRE Tneatre, R'way and 


. 
va. 8:16 Mts. We 


BILLIE BURKE 


in BOGTH TARKINGTON’'S 


Yew American Comedy 

















Superb Spectacle—1l Marvelous Scenes 


BEN-AMI in 


JOHANNES KRE!SLER 


THE WONDER PLAY 


PRICES: $3.00, $2.50, $2.00, $1.50 & $1.00 


TIMES SQUARE at 8:20 


& SAT. 2:30. 








MATS. THURS 


“THE FOOL” 


CHANNING POLLOCK’S 


=" Ss 


SO THIS IS LONDON! 


HIPPODROME _ 


ahd Sat. } 


Evenings 


New Play Produced by the Selwyns | not 





“ROSE BRIAR” 
With 
ALLAN DINEHART & FRANK CONROY 
— A ZIEGFELD PRODUCTION — 


BELASCO vary 44th St. Evs. 8:20 


its. Thurs. & Sat. 2:30 


ATIONAL INSTITUTION” 
OAVID BELASCO Presents miecaiien, Joseph Plunkett 


LENORE ULRIC| ‘one ExcitiNG NIGHT” 
as RIK |_| cSaRSRETEDHONT SROHEEEAr 


MARK 


TRAN 


Rroadway & 47th St. 











A New Characte s ? by N a >ICAF « way & 38th St. E 8:15 
— acter Study by ANDRE PICARD Kn nicker rhocke! Mats. Wed. & Sat. 2 

y } ° 48th St... East of B’ : IENRY W. SAVAGE Offers 
\ ander Duis ; Br “et 01 3. By s ripe S<EW COMEDY—WITH MUstIc 


Mat -dnesd and Sature 2234 


: : THE CWGING VINE 
“GLORY” 


with PEGGY WOOD 








Frtire Orch.. $2.50: entire first Bale., $! 0: ent ~ 
‘ : EST 3 rA-——every mitht. including holidays ar 
SEASON'S BEST MUSICAL COMEDY’ "| Seer ~ very night including hevidays ad 
———— = sheds Tal ale irc: | Pet NOW ct Lox Owee 
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Fields and Fia':, vaudovil Lave The tLeeve Cireu't publicity « 
resorted to the courts to res 
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the songwriter, for some stece ima ae ‘ t ning to 
terial. The team alleges the ma-|cireui’s thet o fee SAS SAO. ¥ 
terial srown supplied them with] "Orme! Ce ' arly it 
was unsati isfac tory. {. et 
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WILLIE «No EUGENE HOWARD 
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**PASSING SHOW OF 1922’’ 
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| WORLD’S PREMIER MOTION PICTURE ORGANIST 
SECOND YEAR 
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i MARIE | WILLIAM 


HENRIETTA and WARRINER 
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HARRY RICHMAN and EDWARD DOLLY 


Have Jack Wilson’s Valet Walter 
Dressing Them at B. F. KEITH’S PALACE, NEW YORK, 
| THIS WEEK 
He Costs $30. 00 a Week, but He’s Worth fe 
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supposition from the article in the “Post” 


a ser! ‘al patary out of its findings. 


that the paper wanted to aiake 


has a vaudeville record all of his own for 
| has been playing in vaudeville without losing a week since May 22 
last, and will continue to play, solidly, until next April. Now he is on 
the Orpheum circuit, after playing those eastern houses which could pay 
his weekly vaudeville salary, $1,750. The condensed “Blind Youth” Mr. 
Teliegen adapted for vaudeville carrics four players in all. It’s unusual 
for a heavy salaried legit star to continuously appear ‘week by week in 
| Vaudev-lle, much less open in ys spring and keep right through the 
summer without a lay off. Alif ’ Witton is Tellegen’s vaudeville agent, 
so the credit for the record hacer goes to Wilton, who also is reported to 
have accomplished the feat of booking Holbrook Blinn in his sketch 
for the Palace, Chicago, this week, and Orpheum, St. Louis, next 
week, after the vaudeville powers\pad decided Mr. Blirn’s playlet was too 
dreary. Following St. Louis, Mr. inn will go to the coast to reopen 
{im San Francisco February 4 with his legit success “The Bad Man.” 


Lou teenain a legit. He 





Chicago the hol 
ially happens in 


| period, as regards 


Out in 
in as us 


iday atmosphere wasn't 
other 
decorating the the 


that carried a full appe 


sively engaged 
Chris: mas and New Year's 
The Selwyn was the 


only 
holiday season With its 


So exte 
cities for the 
atres. 


op theatre 


irance of the 


| c: nopy arrayed in Yuletide lights and an extensive arrangement of ever. 
} greens and other decorations to hold tl} season's coor, Huee bells hold- 
ng colored lights were suspended over the canop and all that was 
n 1 to give the whole idea a perfect touch was a light ill of snow, 
' 1 did 1 come Chicagoans made omment on i¢ L ~ and ne 
; next season the loop the tres will.all be gay ‘ decorated to om 
memorate the season’s happiness. Against the background of the beau- 
tiful front of the new Selwyn the decorations were a beauty spot, eyed 
from the corner of Rando’ph and Dearborn streets. 
An odd fncident occurred on the stage at the opening performance of 
“Will Shakespeare,’ at the National, New York, Monda evening In the 
in scene there is a fight between Otto Kruger and Ralph Birmingham 
i ge Shakespeare and Kit Marlowe, respective’y i<Xruger lashed Bir- 
ni! ham with his wh Dp. AS called for. The lash o th wh p ca ih the 
| } ( “Marlowe's” dagger’and it was je rked from his he ad thrown 
lt oug vindow in the set rlowse supposed to fall on the knife 
nd k } auatt The players enacted the s fe minus the dagger, with 
those in front none the wiser. 
Pauline Frederick is one star to whom Broadway means less than 
She is in Philadelphia with “The Guilty One,” a Woods success 
She was offered toh choice of two New York houses this wee but 
ceclined to cancel .the remainder of her Philadelphia time, with Balt 
more, Washington, etc., to follow, stating that she preferred the road 
Her manager agreed to indulge her in thi inusual desire, 
a 
| Lee Kugel may revive “Old Lady 31” in the spring, with Emm: i D 
in her original part. E. Ray Goetz has been negotiating to quire th 
k gehts, but the deal-is in abeyance pending the production of Kugel’s new 
Zeno” meller, which opened in Chicago this week 
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ORPHEUM CIRCUIT 
Direction JACK GARDNER 


FRANK NIN. ‘ 


BACON and FONTAINE 


World’s Greatest Dancing Skaters 
NOW FEATURED 


INGERSOLL PIER BALLROOM 
DETROIT, MICH. 


ARNAUT- BROS. 


Still in England 


And You Never Can Tell 


CARLTON EMMY 


HIS MAD WAGS 


ROOKED SOLID— ORPHEUM CIR, 
Direction: BURT CORTELYOU 
































John Keefe 


Is closing at the Little Theaire, N. ¥ 
and will present “THE NIGHT avon 
CHRISTMAS” in vaudeville Manage- 
ment, James Devlin, Palace The: ur 
Ridg., New. York. 








NOTES 


Ascault wa charged in Sun 
Diago, Cal., against Harold D. Mil- 
ler (Mills and Miller) by 
A. Mitchell, of an aerial act on 
the same Pantages bill at the 
Savoy, San Diego. Following thr 
bso urday night performance of 
its members gathered 





ithe bill 


tocial time. Mitchell said that 
about two in the morning his wifs 
left the party. Looking for her, h» 
found her in Miller's room. Mitchell 


alleged 


when he 


that Miller 
entered the 
he used his pocket 
Mitchell "was sent to St 
Joseph’s hospital, San Diego, and 
Miller was held for a fn 


ng in the loeal police court 


attacked him 
room and that 
knife in if 
defense, 


the. 


N. Y¥., has voted a 
theatre eating 1 DN 
$1,000 


and 1,500 capacity, $500 


Troy, 
fee for a 
more of annually; theat 


between 650 


nd under 650, $200 All theatre 
cense fees go to the firemi 
pension fund, With the ord 

in effect Jan. 1, the city now 
nishes members of the regular firs 


department to the theatres witho 
charge, and substituting for 
previously performing 
houses, who were paid by the the- 
yements., 


fireme 


duty in the 


atre manag 


Shubert Advanced Vaudeville, I 


ha been denied the privilege of 
eargzument or ieave to appe 
cording to the New York App 
Term’'s decision, from the $2,000 v« 
d in favor of Vine and Ten 
The latter sued for that amo 
Cit Court on a 20-in-2 wer 

co act for Shubert vaude 

were given judgment for 1) 
mount, This was late! t a 
appeal. The Shuberts, through W 
liam Klein. moved for a r¢ 


but were decided agains 


A judgment for $15,000, 1 


principals due on six ! 


of $°.500 each, Was entered hus 


week in favor of Jacob Wener 
against the Adcline Amusement 
Co., Max Spiegel und Annette Mari 
Spiegel (Mrs. Max Spiegel) \ 
Spiegel; who 1s t present 
Stamford (Conn.) anitarium 


wane, and whose theatric:] 
in the hankruptcy courts 
s president of the Adctine 
ment Co, 


judged in 
affairr are 


Amuse- 








Jame Ss 


% 
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(Continued from page 2) 
these only two are women. The 
east of “Arlequin,” at the Empire, 


was reduced to 36 parts, and among 
the players, several playing several 
parts, are Godfrey Tearle, Dennis 
Neilson-Terry, Leonard Shephard, 
J. H. Barnes, Cecil Mannering, Nor- 








man Partridge, Drelincourt Odlum, 
Cyril Sworder, Netta Westcott, the 
Hon. Lois Sturt, Dorothy Green, 


































Sybil Hook, Edith Kelly Gould, Ro- 
sina Filippi and Moyna McGill. 





Boxing Night wiil see the revival 
at the Court of “When Knights 
Were Bold” with Bromley Challoner. 
This is for evening shows only, the 
matinee attraction being the revival 
of “Alice in Wonderland.” 


~ 





Having been for 51 years ward- 
robe mistress to Hengler’s circus, 
Rosina Short died here at the age of 
91. For years before then. as Mme. 
Saroni, she .was popular alike in 
Great Britain and on the Continent. 
Her resemblance to the late Queen 
Victoria was remarkable, and she 
always figured as Her Majesty in 
Hengler’s biz parades. 


The big attractions for the holi- 
day season at the Coliseum are 
Grock, who is never long away from 
this house, and Alfred Lester, who 
will appear in & new sketch, “The 
Night Porter.” Other artists and 
acts on the bill are Frank Fay, 
Artemus, Gwyneth Keys, Tukio 
with his Film Jungle, the Egypse 
Camp company and Frank Coch- 


rane, the cobbler from “Chu Chin 
Chow,” in hie musical ‘scene, 
“Wun-Tu.” 





At the Alhambra the Trix Sisters 
will continue to “top the bill” with 
new dresses and material. The rest 
of the program includes Coram and 
“Jerry,” Whit Cunliffe, Van ‘Dock, 
the Fuji Family, Denise and Jan, 
Bert Hughes, .Penrose and Whit- 
lock and the musical absurdity re- 
cently produced at the Coliseum, 
“Wrangle V. Wrangle.” 



























































































Robert Courtneidge has secured 


which led to the death of her uncle 


has been playing. to enormous busi 





LONDON 





the British rights of ‘““Merton of the | dreds of poor Shoreditch and Hox- 
Movies,” and will produce the piece; ton children with new boots at 
in the West End early in the new | Christmas. This old-established 
year. j}house, of which little is heard in 
anenipeemenipece {these enlightened times, is being 

Peggy O'Neil has been out of} thoroughly redecorated. In the old 
London since her vaudeville reap- | days it was famous for its trial mat- 
pearance, suffering from a nervous | inees, which always at‘racted 
breakdown, the direct result of her | crowded audiences, whose chief ob- 
motor accident in America recently | ject in life seemed to be to “bird” 


of originality. Two demobbed of- 
ficers get caught in a thunderstorm 
and seek shelter in a vicarage which 
they find deserted. -They change 
into whatever clothes they find, with 
the result one of them is taken for 
a clergyman by a runaway couple, 
who demand he marry them. The 
usual complications bring the com- 
edy to a happy finish, the runaway 
girl turning out to be an old sweot- 
heart of the masquerader's friend, 
and that worthy finding his fate in 
the daughter of an elderly clergy- 
man, who is doing duty for the ab- 
sent vicar. The piece is we'l acted 
by Arthur Welllesley (Earl Cowley) 
and the rest of the company. This 
new production “prior to the West 
End” does not seem likely to prove 
a great threat to existing shows. 


The cast of “Twelfth Night” at 
the Everyrhan includes Herbert 
Waring, Frank Collter, Fred O’Don- 
ovan, Mary Barton and Isobel Jeans. 


The veteran stars who are to ap- 
pear as a’ Christmas attraction at 
the Palladium are busiiy rehearsing 
| for their act, which is as yet pub- 
ilicly untitled, but which appears 
likely to take the form of a.min- 
iature revue. The company includes 





| Joe Tabrar, the auther of innum- 
,erable songs; Florrie Robina, Louie 
| Freear, who found fame in a night 


with the production of “A Chinese 
|Honeymoon” at the old Strand; 
Charles Bignell, whose “What ho, 


she bumps!” is a classic of 20-odd 
years ago;-Sable Fern, Leo Drydan, 
who will sing. “The Miner’s Dream 
of Home,” which he has sung every- 
where from first-class vaudeville 
houses to minor Kinemas and even 
market places; Jake FreijJman, Tom 
Costello, Harry Lea and others 
whose names once drew London to 
the Tivoli, the Oxford and the Pa- 
vilion. Although described as “vet- 
erans,” many of the old-timers are 
only so in the years they have been 
before the public. The'r work to- 
day, except in the old-fashioned ma- 
terial, shows. no signs of age and 
decay. : 





remnngesets, anes 


The proceeds of a matince at the 
old London will provide some hun- 





leyery item on the program. 


evening, Dec, 16, to Irene VanBrugh, 
Responding to the toast, “The Arts 
and Graces,” Miss VanBrugh said 
the chief characteristic of acting 
was that it must be popular, as 
plays, however excellent, needed the 
support of the public. She went on 
to say the Press was capable of 
rendering valuable assistance in 
setting a standard of public taste, 
and pleaded for the assistance of 
the Press in a movement to establish 
an endowed theatre in Enghand. Sir 


John Lavery also spoke. In re- 
ferring to dramatic criticism in 
newspapers, he gave it as his 


opinion that reviews of plays had 
greater weight when they were 
signed by -the writers. 


Israel Zangwill has written an- 
other play, which is published in 
book form under the title of “The 
Forcing House.” It is designed as a 


satire against war, and especially 
‘profiteering, In it the author scores 
Bolshevism, Communism and 


Atheism. There has been no wild 
scramble on the part of producing 
managers to secure the piece, but 
there is some talk that the Play 
Actors are anxious to give it a try 
out. The piece is dedicated to Mau- 
ricé Maeterlinck, 





If anyore is suffering from an at- 
tack of “the blues,”’ one of the best 
cures would be to go to see Andre 
Chariot and Paul Murray’s second 
edition of “Snap” at the Vaudeville. 
If that doesn’t cure them, nothing 
will. Maisie Gay is, as always, in- 
imitabt™. As Mrs, Placid Manor, the 
boarding-house landlady, in “Break- 
fast Time,” she keeps the audience 


convulsed with laughter. Herbert 
Mundin is greeted with applause 
each time he comes on the stage, 
and his impersonations, as also 
those of Roy Royston, in “Tee 


Time,” are exceedingly clever. Even 
“The Long, Long Wail” of The 
Grouser (Joe Nightingale) seems to 


have a brightening effect on the 
audience. The only act that could 
be dispensed with is “Shuffling 


Along,” which is not the kind of 
thing to make a strong appeal. The 
rest of the members of the cast per- 
form th@ir various parts admirably, 
and the different dresses of the 
chorus are pretty and original. The 
additional scenes, lyrics and music 
are by Simen. Strood, M. D. Lyon, 
Herman Hupfeld and Nat D. Ayer. 
Dances and ensembles arranged by! 
Jack Hulbert and Carl Hysgn. 





By C, HOOPER TRASK 


_—- 


Berlin, Dec. 17, 

The strike set Berlin theatrical 
life all topsy-turvy. AH but five or 
six theatres closed. Only the two 
state theatres, Schauspielhaus and 
Opernhaus; the two other opera 
houses in Charlottenburg, the 
Deutsches and the People’s Opera, 
and a few review theatres are open. 
All the so-called commercial the- 
atres have been shut. It looks now 
as though a chance of the situation 
loosening up was in sight. Nego- 
tiations between the two parties are 
already under way, but one can 
never tell in cases like this, as 
leaders on both sides always have 
their own axes to grind. 

The development of the strike 
started as a wage question, but be- 
came a test of strength, a real 
combat for life or death of the 
Biihnengenossenschaft (i.e., the Ger- 
man Actors’ Equity). The 1 ini- 
mum wage for September was 7,509 


> 


were produced and well received by 
the press. More of these later when 
performances are resumed after the 
strike. 

Nothing more, however, will ap- 
pear about a new farce by Cana, the 
author of the infamous “Werwolf,” 
as it seems to have been, according 
to reliable reports, as ineffectual as 
it was licentious, 


New Musical Comedies 


New musical] cOmedies include the 
“Black Rose,” at the Neues Oper- 
ettentheater, with music by Walter 
W. Goetze. The plot shifts about in 
ridiculous fashion, and the music ig 
over-orchestrated and lifeless. About 
“Dorine und der Zufall” (“Dorine 
and Chance”) with music by Gilber*; 
produced at the Neues Theater am 
Zoo, more later, as the piece ap- 
pears to be not without charm. 
~ At the Metropol a new review, 
“New York-Betlin,” with music by 
Nelson, seems to be a rather medi- 
ocre imitation of our American va- 
riety, while “We're Topsy Turvy,” at 





marks, for Octoher it reached 22,- 
000 marks, for November the actors’ 
organization asked for 48,000 marks, 
and towards the c da of the month 
asked it be raised to 62,000 marks. 
The managers’ organization refused. 

This may seem like a terrific pro- 
poftianal increase, but considering 
a pound of butter now costs here 
practically 2,000 marks, you will see 
how little this really is. 

Theatre prices have been cut very 
low in Berlin; for instance a good 
seat in the orchestra at th: State 
Schauspielhaus is 600 marks, while 
a good cigar costs 200. The man- 
agers might have raised their prices, 
as the state theatres, which were 
allowed to play because they have 
always paid a minimum wage well 
above the demands of the actors’ 
organization, can yet afford to sell 
seats at so cheap a rate. 

The strike has been characterized 
by all the usual featurés which ac- 


company such conflicts. The man- 
agers cal'ed the actors names and 


the Nelson, is more intimate but 
cleverer. “Europe Is Talking About 
It,” at the Komische Oper, under 


the direction of Klein, seems to be 
quite gorgeous, according to Bertin 
standards, but that usually means 
nothing ‘to people accustomed to the 
American “Follies.” 

At the Theater am Kurfiirsten- 
damm Karl Vollmiller gave a new 
pantomime written by himself, with 


music by Jap Koll, called “The 
Shooting Gallery.” Vollmoéler is 


known in America as the author of 
“The Miraele” and “The Prodigal 
Son.” The present effort does not 
seem to have been oversuccessful. 
At the Deutsches, Alexander 
Moissi, the mueh press-agented, has 
been giving a few performances; it 
is his first appearance in Berlin for 
almost two years. He has done 
“Richard TIF.,” “Ghosts,” and “Re- 
demption.” This latter play, known 
in America through Barrymcre’s 
performance in ‘the leading role, is 
here considered his greatest achieve- 
ment. But wher one compares it 





Rickelt, the president of the actors’ 





Dialog scenes produced by Herbert 
Mason. Scenery by Marc Henri and 
Laverdet. 


Paris, Dec. 23. 
York, has opened a school of drama 
in Paris, assisted by his wife, known 
on the American ‘stage Ruth 
Mason. 


as 
Lee Copeland, the 
tertainer, has assumed charge o 
cabaret Chez Mariette, Paris, asso- 
ciated with M. Dijon, the owner. 


en- 
f the 


American 
. 


Nelson Keys, English comedian, 
is appearing at the Clover Club here, 





and in which she herself sustained ! —_——- 
injuries. For the past few weeks The revival of Sir Arthur Wing 
she has been staying in Bourne-|! Pinero’s first serious p'ay, “Sweet 
mouth, but is now due to return for | Lavender,” was received with ac- 
the rehearsals of the new H. A.|clamation at the Ambassadors Dec. 
Vachell play at the Haymarket, | 14. The costumes, business and 
which, however, will not be called | staging are the same as used 34 
“Miss Marionette,” the title origi- | years ago, and even the old-fash- 
nally announced. ijioned “asides’” are in. The producer 
—_— | has been exceptionally lucky in his 
Several changes are taking places cast. Holman Clark gives a fine 
in West End casts. Leslie Faber | performance as Dick Phenyl, the 
follows Godfrey Tearle in “The | disreputable barrister, originally 
Laughing Lady” at the Globe,| played by the late Edward Terry, 
Phyllis Dare returns to “The Lady | and Isobel Elsom is excellent as the 
of the Rose” at Daly’s and Madge | girl who succeeds in reforming him. 
Saunders and Tom Walls return to| The rest of the parts are all finely 
“Tons of Money” at the Aldwych. played by Jack Hobbs, Henry Crane, 
acncpinenin Lyall Swete, Ada Ferrar, Ann 
Christmas is always a busy me | Trevor and Lilian Braithwaite. This } 
for the Maske yne show at St. | production should prove a big draw, 
George’s Hall. and the current holi- | if only as an antidote to the trash 
day bill lacks nothing in strength. | disguised as comedy which has ap- 
It includes a new illusion, The |} parently become the vogue 
Celluloid Man,” which is a combina- | ee 
tion of cinematography and con- | Cicely Courtneidge, Robert.Court- 
juring; de Biere, Ben Said, a Turk- | neidge’s daughter, has been knocked 
ish magician, Water Magic by a|over and hurt by a motor car in 
Japanese troupe, the Kamakuras| Birmingham. JDespite her injuries 
and W. V. Robinson. the Canadian / she insisted in playing her part in 
entertainer. } the revue, “Pot Luck,” with which 
= | she is touring. 
“Tf Winter Comes,” which was} ——— 
originally produced in Margate and} Ernest D’Almaine, the veteran 


-| singer, who is known the “cast 


as 


ness ever since, is due in the West! iron tenor,” has celebrated his 75th 
End early in the new year. Follow-! birthday. He has recently returned 








ing on the craze for names, players'frem touring with “Whirled Into 
who have-made the play are being; Happiness.” He will shortly set out 
superseded by West End actors and} with the Daly’s company of “The 
will remain“on tour. That this pol-| Maid of the Mountain His first 
icy is thorough under the Owen} London engagement was with 
Nares- Be Meyer management i Pony” Moore, with the Moore and 
proved by 1 fact that Mrs. Nares Burgess Minstrels 
the original leading lady, will 1 . 
piay t t in Londo ] Wii Th guest of honor of the Oo. P 
give \ » i rpara j Club at a dinner given tl Hiotel 
Cecil Sunday evening, Dec. 17, wer 
Ha ‘ t a (Geo! Grossmith and J. A. E 
Fagil The \ ome Malone, Sir EB Wild, K. C pre 
months i Ti Neiison-Terry is led over company of 300 ladie 
due back 1e West End about the , and gentleme! Mr. G smith made 
middle of January with a new play/|a felicitous speech, in which he ad 
by E. Temple Thurston entitled “A | mitted unqualifiedly that the firm of 
Roof and Four Walls.” Her sup-|Grossmith & Malone were com- 
porting company will include Nich- | mercial managers, and were proud 
olas Hannen, Allen Jeayes, Frank| of it—were really snobbish about it. 
Freeman, O. B. Clarence and H. R.| Among other things, he said the 
F Hignett. | public wanted cabaret performances 
———= jand would have them, just as they 
Owing to the success of Sir J. | demanded revues, 
j Martin Harvey’s new version of | — 
“Everyman,” recently produced atj| An application has been made for 
the Memorial, Stratford-on-Avon,| the renewal of the license formeriy 
negotiations are on foot for the pro- |held to carry on business as the- 
duction of the play in London.|atrical and kinema artists by E. 
Frank Curzon offered the Playhousei Lewis Waller, Ltd. Lewis Waller 
for this purpose, but the stage is| was recently in the Bankruptey 
far too small. Court. Acting on this the Public 
Control Committee of the London 
Reports from various sources in-]| County Council postponed the re- 
dicate that the new Ian Hay comedy, | newal for a fortnight in order to be 
“Archibald’s Afternoon,” is _. not| satisfied as to the constitutign and 
quite up to the author's usual] stand- financial stability of the company. 
ae ard. There appears to be plenty of] The license has now been renewed. 
comedy of the orthodox farei¢al na- 
ture in the show, but the greater The Press Club of Lond n favea 
part of the play is somewhat devoid Jdinuer at its club house Saturday 





and is supported by Irene Russe!l. } 
Miss Addison, a dancer from Lon- 
don, and also a Spanish dancer, 
Aurea, are the attractions at this 
capnparet 
} Saas 

J. Nemirovitch-Dantchenko and 
Stanislavsky's Russian dramatic 
troupe, advertised here as from the 
Moscow Art Theatre, is fulfilling a 


brief engagement at the Theatre des 
Champs Elysées, on its way to New 


York, where it is due to open under 
the direction of Morris Gest in Jan- 
uary. The company played in Ber 


lin in 1906, but did not get as far as 
Paris. The program comprises 
“Tsar Fedor Ieannovich,” the second 








part of Alexis (not Leon) Tolstoi’s 
historical trilogy, Gorki’s “Slums,” | 
and Tchekhofft’s “The Cherry Or- 
chard.” Jacques Hebertot intro- 
duced the troupe December 5,with 
“Tsar Fedor,” with Moskvin, a’great 
actor, in the name part; Vichnewsky 
as Boris Godounow, and Louisky as 
| Prince Chouisky. Mme Kniper 
es ve, widow of Anton Tchekoff 
|P s t empres The acti ( 
| tl Russian troupe h elicited 1 
| miration from the local critics. The 
works are splendidly produced, with 
rich enery and costumes On the 
whole it 1 great dram treat 
notewort b the abs e { el! 
2) l 1iyer 18S an arti 

Olympia (Dee. 15.): Robert Qui- 
nault and Miss Rowe, dancers; La 
Argentina, Spanish danseuse; For- 
tugé, comic singer; Max Chobat, 





James Watson, electric experiments; 
Guya Pinsonnette, vocal; Clown 
Pepina and miniature circus; Geor- 
getty and Powels, Charles Meteor 
Trio, Zelia Sisters, Lorch Family, 
Les Appolonas, Lyons Trio, Mary- 
land Troupe, 

Paris: A. Rancy’s 
Hiorses, Les Albertini, acrobats; 
Leonce et Liliane, Salvator’s Ani- 
mals, Les Polyflors, comic horizon- 
tal bar act; lion and tiger act. 


Cirque de 





° 

Szanin, the Russian opera man- 
ager, passed through Paris last week 
on his way to Madrid, where he will 
remain six weeks for operatic work. 
He will stage a Russian production 
at the Paris Opera in March. 





Edwin R. Wolfe, formerly of New |; 


with the American actor’s handling 
|} of the part his work seems almost 


organization, at a big mass meeting | pitiful in comparison. The conclu- 
took occasion to say some hard) sion is more and more driven in 
words about various managers, the | upon cne that Moissi never was any- 
Rotters, Roberts, etc. This the;thing more than a matinee idol, 


managers resented. When Haenisch, 


| the former Minister of Education, 
PARIS |offered his service as mediator and 
, the actors’ organization accepted, 
ithe managers refused, saying that 


Rickelt must 
“horrid things” he had said about 
them. That delayed the settlement 
a day or two. 

The acters have started giving 
performances to bring money into 
the treasury and say they can hold 
out long after Christmas. Every 


aftefnoon at two cabarets all-star 
variety shows are being given. On 
Sunday Schiller’'s “Kabale und 


Liebe” was given with an extraor- 
dinary cast in the hall of a big beer 
brewery. Friday night at 
| Deutsches Opernhaus a _ perform- 
| 





tance of Schiller’s “Die Rauber” is 
promised, with a cast including 
| practically every male star in Ger- 
j many. 

| 

| 

| “Fair and Warmer” 

“Fair and Warmer,” by Avery | 
| Hopwood, has been produced at the] 
|Lustspielhaus under the title of 
| “Der Mustergatte” (“The Model 
|} Husband”). The critics all sniffed 
jat it (“to bring such stuff all the 
way from America’), but a popular 
success seems assured. It is all} 
very well for the Germans to look 
j down on American farces and call} 
j}them naive.and bromidic, but just 
what farce writers have they who 


can ‘produce such light entertain- 





first take back all the | 


the | 


} ° 
|} using the cheapest sort of manner- 


isms to catch the matinee idolaters 
of Germany. WHien one compares 
|him with Werner Kraus, who has 


just been giving his usual extradr- 
dinary performances in Ibsen's “The 
League of Youth,” Strindberg’s 
“Luther,” and in Schiller’s ‘“Kabale 
und Liebe,” one sees the difference 
between the stock leading man type 
and that of a great international 
acting genius. 

The State Theater has been very 
busy of late. They have given a 
new play from the Belgian, called 
“The Marriage gf Adrian Breuer” (a 
failure); an evening of Moliere 
plays; “George Dandin,” and “The 
Doctor in Spite of Himself,” under 
| the direction of Jiirgen Fehling, who 
}has made them entertaining; then, 
as a tribute to Gerhard Hauptmann, 
| they played his “Hannele” (a good 
|} production, which showed up the es- 
sential weakness of the play); and, 
finally, under the direction of Leoe 
|} pola Jessner, Shakespeare’s “Mace 
beth,” with Kortner and Gerda 
Miiller in the leading roles (a proe 
|} duction which combined some tastee 
less and stupid effect-hunting with 
moments of real genius). 


A new play by Carl Copek, author 
of “R. U. R.” and the insect comedy, 
has just been produced at the State 


theatre in Prague under the author's 
direction. It is called “Die Sache 
Makropulos” (“The Affair Makrop- 


ment as our better writers? i! ulos’’), and by all reports is not up 
The success of this piece here is to his earlier works. 
all the more extraordinary when amen 
one considers that it was utterly | T! sami : : 
miscast. The part originally played | a - y dmiral s Palats, formerly a 
by John Cumberland in delicious ho on seve has been tastefully 
{half-tones is here done by Max] peTIOC into a variety theatre. it 
| Adalbert, a comedian of the “fresh” | rg be said now to class as one of 
ani i ie . , the most attractive theatres in Ber- 
CHOC elre ehe 7 1 ¢ the ~+ + ] Lic y imeactres >t 
co a ] h - A h # pooh annem lin. All seats excent pert, F the 
iin America Madge ennedy 18 ’ : re - oe son 
ha bled b 1) r} sf oe Satnwis 1 top bal Ony are at table 3, and wine 
but dra l lu ¢ essential may bé I Kk or 1 de eaten during 
naive t 1 I kin bu on ee daa alth« ofl this is 
z ‘ aes f aie not obl it y. That, of course, lim- 
even i 1 could not : 7 . et Bs pegs 5 Sy che 
_ i the audience, but as the pla is 
| Max Pa be has been playing |.’ ag 4: ws Rivas 1 erie of 
“- - oom et rs | ire 4 ering. 
at the T} er am Kurfiirstendamm Th om ¥ till quit pa a able 
anc unde la of ‘ x 7) aX ! 4 , if Ai) GUILE eason ie. 
mre hay l t : gh tne Che front part of the orchestra costs 
;ne las bye n a ng the angi } } a0 1 a P . 
. ‘ ; 7% : only 600 marks. The theatre already 
omedy “Grumpy. lthoug} al 4 — + “Wu Wa 
| med) ; were: Although Pal has found a public, and although .¥it 
jlenberg as an all-around comedian . 


is probably unsurpassed, yet in this 
role he did not reach the heights 
which Cyril Maude did. Neverihe- 
less he seems to have pleased audi- 
ences that have filled the theatre 
to overfiowing for several months. 
Just before the strike he had started 
playing Molnar’s “Liliom,” aided by 
Lucie Héflich, Germany’s most tal- 
ented dramatic actress. He of 
course piayed it very differently 
from Schildkraut in America, as 
Pallenberg’s method iS very sup- 
pressed. However, he seems to 
have carried his audience with him 
and he will probably take up the 
run again when the strike is ended. 





At the Kleines Thehter “Die Un- 
moralischen” (“The Immoral Ones’’) 
by Schmidt, and at the Komidien- 
hause “Die Erwachsenen,” by Sling, 
|two farces of somewhat similar type, 





has only been opened some 10 days 
yet it does a turn-away business al- 
most every evening. The first bill, 
10thing to boast of, is: Tacahashi, 
Antipoden Spiele; Margenta Truppe; 
Two Hartleys, acrobats: Max Han- 
sen, humorist; Frida Hess-Fleisch- 
mann, dancer; Albert Schumann, 
horse act; Chester Dieck; Svengali, 
telepathy; Two Desterros, shooting} 
Mereaux, acrobats Of these the 
best numbers are Tacahashi, Des- 
terros and Svengali. 


Fritzi Massary is engaged to sing 
at Daly’s, London, the leading role 
of “Madame Pompadour,’ which she 
created in Berlin. ® 

A new play by Georg Kaisem au- 
thor of “From Morn to Midnight,” 
called “The Flight to Venice,” will 
shortly be produced at the Renais- 
sancetheatre in Berlin, 
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SURE FIRE FLINT 
f ghee a eBuct ticd ty Bel 
Hend ergon. pont the Cameo, N. Y., 


Bure Fire” Flint... seeeeees-JOhnny Hines 





weeeeeeeeeess ris Ken 
red b eune wg LAnalin + oreenee en? ee eed preee 
y Johnny Je bert Ed 
, when "Anthony de Lannl..-+eseeeres 0 Y Saeco 
er the ies, Anthony 60 Janel...» ee mee 
Flint’s Father .---+++++++ 08. y § y 
Dibley Poole....---+ sseeee-Charles Gerrard 
Ho ape | 
1a, the “Sure-Fire Flint” is a sure-fire au- 
rwolf,”’ dience picture. it has thrills, laughs 
ording and action from the start te the fin- 
ual ag ish, and with it all a love story that, 
‘while a little far, fetched, seeming- 
ly serves its purpose, that of the 
| happy ending. 4 
de the Johnny Hines is coming along at 
Oper- a pace that will place h'm with the 
Waites few other comedians of the screen 
me i who can do feature length comedies 
roe ia -and get away with it. In this picture 
“About GJ Hines, while slightly given to over- 
Dorine burlesque, still holds himself in 
tilber:; & check, so that there isn’t too much 
fer am £9 Hines. It must also be counted that 
ce ap- Edmund Breese, Doris Kenyon and 
n Robert Edeson in his supporting 
review east added materially to the general 
sic by - worth. In action the picture has 
medi- everything that could be asked for. 
an va- In old hoak for laugh purposes not 
“vy,” at a bet was overlooked, and the titles 
te but are as big a comedy asset as any- 
About | thing else, including the star. 
under -Gerald Duffy, who wrote the story, 
; to be must have had an intimate line on 
Bertin the star’s.capabilities, otherwise he 
means — would not have worked in that very 
| to the elever piece of pool shogting stuff 
that gets over so well.. He also had 
iirsten- a line on the hoofing abilities of 
a new Hines, for he supplied the situation 
lf, with that called for a-touch of dancing in 
|. “The which Hines got away with the floor 
Her is stuff in great shape. 
thor of Hines plays the character of Flint, 
rodigal who, after his return from overseas 
pes not duty, gets a job as a taxi driver, is 
sful. fired, becomes 2 bus boy in a high- 
*xander class cafe, is fired, and finally in 
ed, has eompany with Breese, who got both 
ices; it positions for him, and a little war 
rlin for orphan they are rearing, takes to the 
s done epen road. They get to a town 
d “Re- where the steel mill is owned by a 
known man in whose coat Flint discovered 
ymcre’s a large sum of money. The purpose 
role, is of the journey is to return the 
chieve- money rather than utilize it for their 
yares it own use, although they were broke 
andling and had to bum their way. 
almost The reward for this honesty is a 
conclu- posit.on for them in the works. This 
iven in results in the almost overnight rise 
‘as any- to the position of manager on the 
ee idol, part of Flint, who in the end wins 
nanner- 


the hand of his benefactor’s daugh- 

ter. "a 
This simple outline does not give 

any idea of the thrills. Hines proves 


dolaters 
»mpares 
vho has 


extraor- himself a go-getter with motor 
n's The eycle driving, auto racing, a leap 
ndberg’s from a moving train into a river, 


‘“Kabale anoiher leap from a iocomotive to a 





ifference } moving train. All of this is done by 
lan type him more or less.in a comedy vein 
national that makes it possible for the audi- 
ence to take easily. 

en very In the support Mr. Breese stood 
given a Out, as did also the kiddie, unnamed, 
» called but on first flash every bit as clever 
euer’ (a as the Coogan kid. Miss Kenyon was 
Moliere an altogether pleasing leading wom- 
nd “The an who has improved if anything 
” under since last in pictures. Others in the 
ing, who all-star aggregation are Effie Shan- 
g; then, non, J. Barney Sherry and Charles 
iptmann, Gerrard, who is an altogether ac- 
(a good tepiable heavy. Fred. 
p the es- P 

y); and, 

of Leoe 

aoe DR. JACK 
i Gerda - IRCKSON..... 02. .scacceees Harold Lloyd 
(a proe soe So ead ‘eee Mildred eee 
ne tastes ois Ledwia von ianishouse Bris idayee | 
ing with The Lawyer........ C. Norman Hammond | 

ree are Anna Townsend 
“Dr. Jack” is Harold Lioyd’s sec- 

<, author ond five-reeler, It’s slapstick farce 
comedy, of the old school, dependent for 
he State comedy principally on a bunch of 
author's Bags that antedate the well-known 
ie Sache infancy of the pictures, In con- | 
Makrop- struction “Dr. Jack” likewise follows 
s not up ancient lines with a general technic 


strongly reminiscent of the hoke 
single and double reelers of the early 
General Film period. 


rmerly @& The business of knocking a dig- 





tastefully nified middle-aged man’s high hat 
eatre. It into a plate of soup, the decrepit | 
a of comedy bit of a comic sitting down} 
Mee Bere on a piece of embroidery that con-| 
e in the tains a needle, business end up, and | 
and wine #'} another that has a doctor walking | 
‘n during Out of a house with the seat of his| 
. this trousers torn out as the result of a| 
arse, lime flank attack by a bulldog, gives a | 
> place 18 pretty gocd idea of the convention- | 
plenty of ality of the film’s comedy values. | 
sathering. Summed up the appeal of the 
ason DE humor of “Dr. Jack” is distin tly 
stra beta Juvenile. As that is about on a level } 

or with what the average picture fan | 
though ; considers screamingly funny, how- | 
9 SS ee ever, “Dr. Jack” may please the | 
eek Me 7 " 8eneral run of picture audiences, 
first bill whether juvenile or adult. 





‘acahashi, 
a Truppe; 
fax Han- 
3-Fleisch- 
chumann, 


| 


_ Harold Lloyd, admittedly a good 
light comedian with a flair for, han- 
dling low comedy in a manner that 
stamps him as an expert, should be 
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one outdistanced “Dr. Jack” in| comes a motion picture favorite and his wife's fortune with his own in 


speed, novelty, thrills and all- 
around entertaining qualities. 


+ There’s a sketchy story in the film. 


A young M. D. (Lloyd) manages to 
horn himself into a case that is be- 
ing handled by a high-priced spe- 
cialist. The specialist has been 
treating a young woman (heroine) 
for something or other for three 
years, and doing little for her, but 
collects regularly. Lloyd, engaged 
as consultant, decides to give the 
patient a style of treatment that 
ealls for ridiculous comedy antics 
principally, with a routine that has 
the patient’s house in an uproar. 

Mildred Davis maxes a _ pretty 
heroine, who works well with Lloyd: 
John T. Prince, C. Norman Ham- 
mond, in two contributory parts, 
give good performances, and Eric 
Mayne handles the specialist’s part 
competently. 

A couple of unprogramed children 
figure in several scenes that add 
greatly to the entertaining values 
of the picture. Bell. 


BACK HOME AND BROKE 


Paramount production, starring Thomas 
Meighan. Picture based upon the story of 
the same title by George Ade, with screen 
adaptation by the author, Directed by Al- 
fred E. Green. At the Rivoli, New York, 
week Dec. 24, 
Tom Redding.............Thomas Meighan 














og | eae -+.--Lila Lee 
Otis Grimley..............Frederick Burton 
Bustace Grimley.. Gide cccedue Cyril Ring 
H. H. Hornby.. ++++.-Charles Abbe 
Olivia Hornby.. ..-Florence Dixon 
Aggie Twaddle....:....... Gertrude Quinlan 
E.R er Richard Cawyle 


Mrs. Redding.... 
Billy Andrews ... 
Horace Beemer .... 
The Policeman..... 
The Collector........ 


-:Maude Turner Gordon 
.-..-Laurence Wheat 
Ned Burton 
».. James Marlowe 
“.-Edward Borden 





A genuinely amusing starring ve- 
hicle for Tom Meighan, screened 
from the story of the same title by 
George Ade. The author provided 
the screen version and did it to a. 
nicety. With the possible exception 
of some of the early footage, largely 
devoted to introductory business, 
the picture runs at a fast clip well 
filled with laughs and offering op- 
portunities in abundance for the 
star. It is a sparkling satire on 
smal} town life, ably aided bY a well 
selected number of character play- 
ers who furnish strong support for 
Meighan. 

The story is typically rural, the 
scenes being placed in a town where 


even the traffic cop is not on the 
job. The leading manufacturing 


plant is owned by Redding & Son. 
Redding Sr. dies and his financial 
affairs are in a chaotie condition. 
His son Tom leaves town to dis- 
cover oil on jJand his father had 
leased years before but thought 
valueless. He succeeds, but pre- 
fers to return home as if broke to 
determine his real friends, and does 
not disclose the news to the home 
folks. By arrangement with a 
friend he 
tically the entire town under a fic- 
titious name. 
for the wealthy stranger to put in 
his appearance the supposed ne’er- 
do-well appears upon:the pjatforni 
of the private car as the train pulis 
into the station. 


Forgiving all the slurs thrown at 


him in former days, he establishes 
himself as the town’s leading citi- 
zen and benefactor of the com- 
munity. A neat love story is worked 
up just to make the subject that 
much more agreeable. 

Lila Lee ably leads the feminine 
division, with James Marlowe and 
Gertrude Quinlan taking the honors 
among the character workers. Mar- 
lowe as a comedy cop captures a 
couple of the biggest laughs. The 
general @irection of the picture and 
its continuity stand in its favor. 


, 





manages to buy prac- | 


When the time comes | 


' 
| 





“Back Home and Broke” was 
selected as a Christmas week at- 
traction at the Rivoli. It should 
have little difficulty doing business | 
there all week and can stand up for 
that length of time in any of the big 
program picture houses. Hart. 


SOLOMON IN SOCIETY 


Potash and Perlmutter type of¢story pre- 
sented by the Cardinal Pictures Corp., star- 


ring Wm. H. Strauss. Produced under the 
supervision of Whitman Bennett, distrib- 
uted by American Releasing. Shown at 
Cameo, New York, week of Dec. 25, 
I, SOIOMON .....ccccccceces Wm. H, Strauss 
Rosie SOlOMON....ssceceeeees Brenda , Moore 
Mary Bell ...ccccccosccesses Nancy Deaver 
Frank Wilson ....ccsees: Charlies Delaney 
|} Orlando Kolim...ccocseveeee ..Fred Jones 
Mrs. Le‘ ° Litliian Herlein 
Here is a real Potash and Perl- 
|mutter type of story by Val Cleve- 
land, developed into a rather fair pro- 
gram picture. It is possible that 
with Wm. Strauss as the star the 
organization can lay the ground- 
work for a series of pictures with 
Solomon as its principal character. 
The “In Society” part of the title 
would indieate that that might be 
the idea. The present story is a 


tale of the ghetto and society with 
Solomon and his wife Rosie. There 
is one thing lacking to make this a 
bang-up picture, and that is comedy 
both in action and in the titling. In 
hat respect the Goodman-Glass 
ouch was shy, 

Strauss plays the role of a kindly 


+ 
t 
+ 
‘ 


| hearted east side tailor whose apti- 


Svengali fitted with better stuff than this. 
shooting? Many of Lloyd’s ‘old two-reelers | 
+. ae Were far nnier,. an j0re an | 
rhese the r funnier,.and more than | 
- 
shi, Des- — 
ed to sing 
iding role = 
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tude for designing modes finally 
leads him to a position where he has 
a Fifth avenue establishment patron- 
ized by the elite. His wife somewhat 
younger, falls a victim toa designing 
blackmailer, but Solomon, believing 


her happiness requires a divorce 
arranges for a separation. At the 
last moment both realize they are 


acting foolishly and a reconciliation 
is effected. A secondary pair fs 
composed of a laundry gir] 10 be 





a young lawyer who is without a 
client at the opening of the tale, but 
later is a leading legal light. This 
quartet are together in poverty, and 
together they rise to wealth and po- 
sition. It is the little Jaundry gir) 
who when a screen star assists the 
Solomons in their marital difficul- 
ties. = 

The tale is rather well told, though 
the direction in spots is a little slow 
in tempo and’ Strauss is rather prone 
to overact. He is not a Barney Ber- 
nard as yet, although he somewhat 
resembles that player. If there is to 
be ariother of the “Solomon” pic- 
tures a little more attention should 
be given to his work and he should 
be’ toned down. Brenda Moore as 
Rosie, his wife, gave a rather pleas- 
ing performance, while Nancy Dea- 
ver as the shirt-shining screen star 
handled what was allotted to her in 
a rather good way. Charles Delaney 
plays a juvenile lead. 

In the popular-priced houses this 
one is bound to go, and for New 
York on the lower east side it is 
sure fire. Fred. 





ONE WONDERFUL NIGHT 


Released through Universal and 
featuring Herbert Rawlinson, this 
melo should prove adequate in top- 
ping a program for the intermediate 
picture houses. Lillian Rich heads 
the women in the cast and plays op- 
posite the hero. Having nothing 
much more to do than to walk 
through her role, Miss Rich, never- 
theless, presents a pleasing appear- 
ance. It’s about ajl that is neces- 
sary. 

The film carries along in an aver- 
age manner as regards continuity in 








a title because of her father, but 
who is rescued by the youth she had 
met two years previously in China, 
same being accomplished by holding 
a ceremony of their own. Mean- 
while the titled gentleman is the 
head of a gang of crooks, which 
leads to various scenes with the po- 
lice. The hero is suspected of a 
criminal attack, and it all clears up 
with the innocent suspect leading 
the police raid on the gang. 

The settings are well enough pre- 
sented, there is more or less comedy, 
photography is par and Rawiinson 
aptly handles his share of the bur- 
den. It’s not the best Universal that 
has ever .been screened, nor is it 
the worst, and for those who have a 
leaning toward hectic mix-ups this 
picture will satisfy. Skig. 


THE POWER OF A LIE 


Universal All-Star Attraction, directed by 
George Archainbaud, from the story by 
Johann Bojer, adapted by Charles Kenyon. 
Shown at Loew's New York, on 
double feature bill, Jan. 2, 19238. 

John Hammond.... David Torrance 
Jcan Hammond.... Maude George 
Betty Hammond......Mabei Julienne Scott 
Mrs. Hammond ............Ruby Lafayette 
Richard Burton...........- ..-Earl Metcalfe 
Lillie Cardington......... -+--June Elvidge 





eater eenee 


Here was a great idea from the 
story standpoint, capably cast, that 
seemingly was permitted to slip into 
the caliber of the ordinary feature 
through faulty direction. The tempo 
at which George Archainbaud han- 
dled the direction made it tiresome 
o sit through. That is really a pity, 
for the story was a corker, showing 
the tremendous amount of compli- 
cation that tan arise from one lie 
through a series of circumstances, 

The action takes place in New 
York, where a contractor has risen 








his business. The wife, a haughty 
society woman, takes exception to a 
young man who is paying attention 
to the contractor's sister, and for- 
bids her husband to make a loan to 
him so that he can launch a new 
business project. But the husband 
agrees to sign a note providing an- 
other indorsement can be obtained. 
Later the young man succeeds in 
getting a wealthy man-about-town 
to agree to lend his signature, and 
calls his prospective brother-in-law, 
arranging an appointment. The 
man-about-town arrives with a 
string of friends who have been at 
a wild party. Both the contractor 
and the other friend sign the note, 
and the former leaves immediately. 

However, a fire occurs in the 
studio while the party is in prog- 
ress, and the man-about-town and 
a society woman are locked in a 
room through a prank. They are 
rescued by the host, who gets them 
to a window, and the woman is car- 
ried down the ladder by the firemen 
and then disappears, the man, how- 
ever, falling from a window and is 
killed. This breaks the story in the 
papers and the young man is turned 
down by his fiancee. 

He starts drinking, and finally the 
eontractor, through a_ situation 
brought about by his wife, who de- 
livers a social snub to the wife of a 
banker, is compelled to deny his 
signature. The punch comes with 
the trial of the young man for for- 
gery. <A general confession at the 
finish cleans up ‘the tangle in ays 
manner that is only fairly satisfac- 
tory. - 

The production end of the picture 
as well as the cast is ajl that could 
be asked for, and had direction been 
worthy the picture should have been 

















its tale of the heiress due to marry!to success through having applied|a knockout. Fred, 
——_—_—_——————__ 
JESSE L LASKY PRESENTS é 
Yr \ . ; 


By Monte M. Katterjohn 
Based on the story by 
Hector Turnbull 
Cast includes 
Antonio Moreno and 
Walter Long 


A SAM WOOD 


Production 
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HE romance of a daring Kentucky belle and a South Ameri- 
can diplomat. 


Full of the gaiety, passion 
West. 


Great scenes include the Carnival of Flowers, glittering em- 
bassy balla and dark underworld revels, thrilling horse races 
and a stirring duel. 


said: 


“Miss Swanson wears tons of her most ultra gowns, besides 
jewelry wonderful to behold.” 


CL CParamount Cpiclure. 
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SALOME 





WMazimova'’s production of ‘‘Salome,” pr 
@gented at the Criterion, N. Y., Dee. 31 
1922, for an extended run under the di 
rection of Charies Bryant. Relcase 


through United Artists. 
Balome, daughter of Herodias....Nazimov: 








Hlerodias...... 6 eeceeeeesernces tose Dion 
Herod, Tetrach cf Judea....Mitchel!l Lewis 
Jokanaan, prophet......... Nigel de Brulie: 












The Young Syrian, captain ef gcuard.... 
Earl Schenc! 


The Pace of Herodias......Arthur Jasmine 
Naaman, executioncer..... Frederick Peters 
Tigellinus, young Roman...... Luis Dumar 


A highly fantastic “Salome” is 
that which Nazimova is presenting 
on the screen. It is far from the 
“Salome” Oscar Wilde penned, and 
decidedly different from the “Sa- 
lome” generally expected. 

As it is, “Salome,” the play as 
adapted by Peter M. Winters, is a 
picture that none of the censors can 
harp against. The picture is done 
with a decidedly modernistic touch, 
eo much so, in fact, it is going to be 
a question whether audiences will 
accept it. It seems rather doubtful 
they will. Picturesquely it is very 
pretty as to lightings, setting and 
photography, but there ends about 
all that can be said in praise. “Na- 
zimova in Facial Expressions,” with 
Salome as the background, would 
have been much better billing for 
the picture. 


On the occasion of the opening 
performance the screening was pre- 
ceded by a spoken prolog written 
by Louis K. Anspacher and followed 
by Nazimova dashing on the stage 
in the costume she wore in the 
earlier portion, in breathless man- 
mer, as though just finishing 100 
yards, to inform the audience they 
all had a great time making the pic- 
ture. 

Other than the facial contortions 
indulged in by the Madame there is 
little to the picture, likewise little to 
her costume, which, however, was 
all that the law required and a bit 
more, so the box office won't get 
any great draw because of any lack 
of dress on the part of the star. The 
adoption of the Aubrey Beardsley 
modern idea in art for the screen 
does not appear as though it were 
going to cause any tremendous 
furore, especially as the heroic fig- 
ures were given a decided appear- 
ance of effeminacy and the slaves 
of color were beefy instead of mus- 
cular. 

The settings, however, were well 
worked out and made a really worth 
background for the action, such as 
it was. 

“Salome” as a picture is going to 
please a few who are Nazimova de- 
votees, a few that like higher art in 
all its form perversions, and then 
its box office value will end, unless a 
tremendous advertising campaign is 
put behind the picture to make the 
public believe they are going to see 
a “Salome” such as they have never 
geen before. Fred. 


THE HEADLESS HORSEMAN 























Based on ‘‘The Legend of Sleepy Hollow,”’ 








THE TELEVIEW 


Taurens Hammond's inventién 
‘The Teleview,” a device for mak- 
ing certain kinds of pictures more 
stable and magnifying the projec- 
tion, was given an initial showing 
at the Selwyn Dec. 27 


at. 


SMUDGE 


First National production, presented by 
Arthur 8S, Kane, starring and directed by 
Charles Ray. Story by Rob Wagner. 
Shown at Proctor’s 23d St., New York, for 
three days, commencing Dec. 25. 

Stephen Stanton..............-Charles Ray 


The house seats were equipped | John Stanton............Charles K. nch 
with the new device. It is attached ae Clement. ....ee.¢s++.+-Florence Oberie 
to the sides of the chairs and can be | puray ok yoepaenipepheetiene ag oy A 
folded back out of the way. “The |} Mrs. Purdy Gedaecs ona ceccy cou Rose 
Teleview” in use is brought up to MCGUITC...ccecererseres ease es Lloyd Bacon 
the proper height and stays in place ROGAN. ceccccscesscees+- Ralph McCullough 
automatically. 





“Smudge” is but a second-rate 
Charlie Ray feature, accountable for 
its failure to secure a metropolitan 
showing at the Strand. Rob Wag- 
ner, the author, has failed to deliver 
a subject containing ingredients for 
an interesting screen story. His 
main. idea deals with the orange- 
growing industry of California. To 
this is linked a wishy washy news- 


It is a devica which resembles the 
old-fashioned stereoscope which 
used to adorn the parlor tables of 
our grandparents, used for looking 
at snow scenes and views. . The re- 
sult is similar. It is explained that 
the glass used in the “Teleview” is 
ordinary window glass, the effect 
being obtained by a revolving shut- 
ter arrangement operated by a small 
motor concealed in the instrument. 


Friday, January 5, 1923 
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paper tale. As worked out, the 
combination proves weak. 

Ray took a heavy task upon his 
shoulders in trying to direct and 
play the leading role and turn out a 
real feature with what he had to 
work with. The supply of ideas 
provided by the author proved woe- 
fully weak from the general layout 
of the story. Ray in one of his cus- 
tomary juvenile roles romps through 
the production and at no time is 
really given the opportunity to dis- 
play any genuine work, The mem- 
ers of the supporting cast are used 
practically only for bits with Ora 
Carew, entrusted with the only other 
role of importance. 

The title is taken from the cus- 
tom employed in the orange belt of 
California to ward off damage to 
the trees from frost. Smudge pots 
which throw off heat and an abun- 
dance of smoke are used to keep the 
groves at the proper temperature. 


against smudging. 


out the annoying smoke. 


school of picture making. 
among Ray productions. 


star’s name. 








The smoke from the pots blackens 
the surrounding country and annoys 
the inhabitants, especially those not 
interested in the orange growing, 
Two factions are formed in the 
town of Citrona, one for and one 
The two local 
papers are divided on the subject. 
The owner ‘of the orange growers’ 
sheet turns it over to his son. 
latter is won over to the other side, 
much to the annoyance of his father, 
The young editor wins out by in- 
venting a pot that will supply the 
necessary heat and will not throw 
A goodly 
portion of melodramatic business is ° 
involved as well as a love, story, 
The story depends largely upon auto 
chases and other incidents of the old 


“Smudge” is one of the tailenders 
It can do 


business only on the strength of the 
Hart, © 
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The hum of it is plainly heard. 


The instruments are worthless as 
far as the ordinary picture is con- 
cerned through the necessity for a 
double exposure. The “Teleview” | 
pictures are taken by a camera with ! S35 
two lenses. When viewed by the afs 
naked eye they are blurred and aj 
vague. Through the machine they | s¥5 
are remarkably clear but. seem re- als 
stricted to small projection space. | = 

The program opened with an or- “fs 


colored “stills,” with views of Hopi. afe 
and Navajo Indian life in motion | 3 
pictures, followed by an ordinary 
picture, viewed without the instru- 
ment. 

A Shadowgraph dance by Jeanette 
Bobo, Helen Cronova and lly 
Roder was staged behind a white 
drop in “one.” The effect obtained 
was novel. The silhouettes seem- 
ingly came right out over the audi- 
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ence when viewed through the!s& 
“Telescope.” ae 
“Mars,” a “Teleview play” taken ate 
with the special camera and fea- ‘ale 
; | ale 
turing Grant Mitchell and Margaret | sts 
Irving in their picture debut, proved | sje 
a fanciful comedy, draggy in spots. | Sj: 
Miss Irving screened like a million ae 
dollars and should have no trouble | 42 
in this field should she care to con- po 
tinue. Mitchell betrayed his lack of afe 
picture experience at times. He is lz = 
a@ young inventor who “dreams” he | Sj# 
has achieved radio communication | == 
aja 


|; with the planet Mars. 

On the Selwyn showing the “Tele- 
view” is a distinct aid toward a 
versatile and entertaining straight | 


picture program. Whether the ini- | $t 
tial cost of installation—said to be} s¥s 


$30,000 for this house—-and the spe- 
cial cameras necessary and patents 





An abrupt halt, reverse and away 
is in order, with the supposed ghost 
in pursuit. The chase concludes 
in the pursuer throwing his head 
at the fleeing Ichabod, registering a 
bull’s-eye and knocking him from 
his horse, with the last flash of the 
school teacher revealing that he is 
etill running. The picture con- 
cludes in a iitle explaining one of 
the villagers states he has seen 
Ichabod in Nieu Yorke, though his 
sudden, mysterious departure is the 
favorite ghost story of the com- 
munity. 

Ned Van Buren, who was behind 
the camera, has turned out an ex- 
cellent piece of work, especially in 
the scenes involving Ichabod's dis- 
covery of the Headless Horseman. 


It’s of the silhouette type and as 
nice a bit of cranking as has been 
recenily witnessed. Skig. 





by Washington Irving, and featuring Wiil of the same pep itd will provers =3= 
Rogers as Ichabod Crane. Presented by the other houses from .restricting aia 
Carl S Clancy, distributing through Hod-| themselves to this particular pro- | S¥e 
kinson Pictures Edward Venturini di- gram is problematical. ate 
rected. At the Capitol, New York, week | : : ; at. 
Dec. 24 | To install “Televiews,” take their |= a 
Ichabod Crane........ ; .. Will Rogers | program and also show the ordinary | sts 
Katrina Van Tassel. ....- x L, — egg 9 | house programs would run into con- | afm 
eee rere neanerm ~ sen Hiei siderable money. The effect is “in” | Sis § 
Undoubtedly meant for comedy, | lateness | ore 
Rogers’ latest release is picturesque. | Dc 
It reveals splendid photography, bu Thorns and Orange Blossoms (| ata, 
this schoolroom classic lacks tl P; so Sinktiein make PETE eS | sts 
sustaining power on the screen 7. ' Ga “A ale 
make it vital It should be pie for Y lo ae by | Sas 
the children who have read or are ; 6 i ) ' Ss | ats 
reading the story, but it doesn't | 7 ita Mer Sitdite tie | af 
seem as if their elders will become | Alan Randolp apes Harla = 
enthusiastic over this spectacle. | Barn tamse ... Arthur Hu ala 
Rogers is the ungainly school} * Beaton. -eeseeesiese Edith Rob == 
teacher, destitute of funds and at-| p - : ais 
tempting tc capture belle afe 
the valley because of her fa =t= 
wealth. The action is entirely in| _*+7*re 4s a iin amount a[n 
costume. Though the picture is} - _— peas shed to this & P. Si l- | Sts 
pleasing as an illusion, the finish | raed produc tion bearing the Pre sje 
is indecisive, the tale is but aj] ‘ferred Pictures trade mark. It is a =e 
legend and it’s odds that the modern program reiease with much colo ate 
movie spectator will watch it, enjoy | pan epcha aoe added. Dir ‘tor Ga ain 
the settings, get two or three smiles | Rg tr ee ate lor ations to a/| si 
out of it, then shrug his shoulders | cety. giving the story of Spai ala 
and let it go at that | and the South a colorful background. | 35 
The narrative nas its foundation | The, natural facilities of Southern | i 
on the supposedly headless horse-| ~ h = nba wl - orm 
man who rides the v-lley at night ae «me 3 avi a. - us os . thie 
and is re port d to be f rm ie Haul 5 abe ‘aun tie wana me os 
sian soldier looking for his _ ad + gp esa oh oth = 
shot off by @ cannon ball durin; capshe 1as vorked out ee 
the Revolutionary War. The film | °** cate = te ag I as interiors | fs 
etarts out with the arrival in the;®*** ““'as stically done | Stes 
small township of the new Yankee | Estelle Taylor tak: first honor af 
schoolmaster, Ichabod Cran One| of the cast She gives a genuin =4= 
evening going homeward when j touch to the role of a Spar h sinvet pk 
half way across the haunted bridge, | wit Kenneth Harlan carrying the ale 
he sees the Headless Horseman | role of hero with little difficulty, Of | sts 
A deviation from the general con-|the remaining members of the cast, | ufe 
ception of the legend has the Horse- | Edith Roberts stands out nicely in | Sj= 
man with his head under his arm, | 4n ingenue role, | si 


{ 
about to wed another. She is fu- ate 
rious. He immediately marries the | 4 


other girl in order to solve the diffi- | ats 
culty. While visiting the singer at/|& 
her hotel he informs her he will not! & 
marry her, She threatens bim with | 
a pistol, and she is shot when they 
struggle, He is accused and put in|} 
prison on the singer’s testimony. 
She later repents upon learning his 
wife is to have a child and secures | 
his release from the toils. 

Program house patrons will enjoy | = 
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CURRENT RELEASES 


SHADOWS 


By WILBUR DANIEL STEELE 


YOU A FAILURE? 


By LARRY EVANS 








JUST COMPLETED 


| THEIL WHO CANE BACK 


By CHARLES E. BLANEY 





IN PREPARATION 


The story centers around a young afe Po 5 

American, who falls in love with a | j= 
Spanish singer. He is engaged to fe 
an American girl, and leaves Spain | 24 

hse P A - | i” | 
without notifying the Spanish girl fs 
She comes to America on a concert !@# 
tour and confronts him in New Or- | S{= 
leans. He then tells her that he is is 


By PAUL DICKEY 
and 


CHARLES W. GODDARD 
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dinary picture followed by “Tele- afs * 
view” studies. The studies consisted | 335 ale “4 
of “A Bottle of Rye.” “A Hole in | ae =e be 
Space,” “Circles” and “A Dragon.” | == Ss of 
The subjects were inereased and ufe A 
diminished in size at the will of the afe Ste 
projector, giving an effect of dis-| St als is 
tance and proximity, unusual in a afs = sl 
picture house. ra ba afn - 
Scenic studies next in natural als 5 


ish 











=e | ° 
sis of 
ate al 
=. 82 
BS al 
a of 
al 
ls pt 
afe he 
afs th 
== | mn 
oe j T 
= - se 
als Ww 
=s ar 
aia 
as 
ais ' 
afs Je 
R 
ats Re 
ute Ja 
8 At 
r 
sts Ru 
ale Th 
ag ik 
sf 
a 4 
s ar: 
a ru: 


Ter iit 
=] 
ny 


1 Biismiiis samt YUL ILUL Iu 
imi slilwhilanitat tat tahi a Don 
. “ 
OotmHromrtpescepyraotey 
SPSS SeoOsSPESOSRI AEE S 
> mie os o, 8 7S “me =m. £ S’,.- 


OWL LL 


Aor 


LILI LLL 
MU ET it) 


itehitel 


Bi 
a 


itatiitat 





Le SELL ILL 
wig 


iat 


Bit 
gu 


LILAC 
Wits waite 














ae 
BE 
ste 


ital 


aaa 


itehitattat 


itatitatal 


itehitahitat 


stile 


iti 


Hatta 


tatitehatehita 


yLILY 
ren 


tate 


PULL 























Berlin, Dec, 4. 
This film, produced at the Ufa 
am Zoo, is taken by Thea 
‘gon Harbou from Gerhard Haupt- 


“mann’s last novel of the same name. 


i 


em 






























Then he goes to jail. 


~ all 


Poor Hauptmann! But then, after 
all, one mustn’t feel too sorry for 
him, for it isn’t such a great novel 
after all. 

But when Mrs. Harbou gets 
through with it it jooks like a col- 
lection of Dulcy’s bromides, written 
“Merton of the Movies.” All the 


o . * . 
a junk from the picture attic is 
present. 


The story is supposed to concern 
a clerk who sees a2 young girl 
driving a wagon drawn by white 
horses, and who then goes slightly 
“nuts,” steals, almost murders, be- 
cause he finds a prostitute whom 
he believes looks like his “dream girl 

hite horses.” 

ener Then he 


-eomes out of jail. Then he writes 
about his life. Then he rushes 
down to the orchard, where the 

ch trees are in b'oom, where his 


, wife is waiting. for him—his wife 


who waited for him all those dreary 
20 years that he was in jail, and 
yet did not get a year older, etc. 

This may sound a trifle crude as 
thus told, but it is really cruder, 
and, what is more, technically, in 
easting, direction and photography, 
the film is not up to the s.andard 
of those made 10 years ago in 
America. 

Alfred Abel, in the leading role, 
is all wrong. He plays, or one 
should rather say he overplays, the 
roe, so that it is unsympathetic. 
It was essential the audience feel 
sympathy for him from the very 
beginning. 

The direction of F. W. Murnau 
is without ideas. He never gets one 
of those little effects—one might 
almost say inspirations—so neces- 
sary to keep a fi'm alive. ‘His han- 
dling of the part of the old mother 
of the clerk is typical. She is kept 


always with the same gloomy, de-| 


pressing mien, always “so sorry for 
herself.” 

But the extraordinary thing about 
this film is that it seems to be a 
popular success.here in Germany. 
There must be some vagvre type of 
sentimentality which it touches, It 
is to be hoped, however, that they 
won't ever be so stupid as to waste 
any time trying to sell it to America. 

Trask. 


WHEN LOVE COMES 


A Ray Carroll preduction, starring Helen 
Jerome Eddy. Written and presented by 
Ray Carroll, directed by William Seiter. 


Released through F. B. O. Shown at 
Loew’s New York, N, Y., Jan. 2, 1923, 
double feature bill. 

Jane Coleridge......... Helen Jerome Eddy 
BMBOT JAMIGOR, 6 20sec cae sccces Harrison Ford 
Aunt Susie Coleridge...... Fannie Midgeley 


Marie Jamison........ ébusesd Claire Dubray 


POEs w ik csbectnintecesse Joseph Bell 
Rufus Terrence.......00000- Gilbert Clayton 
The Coleridge Twins...... Buddy Messenger 

and Molly Gordon 
med ~CObtAee soi cc icccccceeve J. Barrows 
es Nesttesadgdh obese e+es-Fay MacKenzie 


A rather slow-moving rural melo- 
drama that has as its big punch a 
rushing river scene and a rescue 
from the stream. Another angle 
that is somewhat different is a 
hand-to-hand battle between two 
women over the hero, For the reg- 
ular daily change houses the pic- 
ture will serve nicely, averaging up 
fairly well with the regular run of 
program features. 

The story is laid in a small town 
where the daughter of the local 
banker is in love with a young engi- 
neer who has evolved a plan for 
utilizing the water power and mak- 
ing the town the industrial center 
of the state. The girl's father has 


sunk considerable money in the 
hope that the project will go 
through, but the town’s council 


turns it down. The boy decides to 
seek his fortune in new quarters 
and proposes to the girl, asking her 
to accompany him. She makes up 
her mind to do so, but on starting 
out discovers that the disappoint- 
ment of the failure of the project 
has caused her father’s death, and 
the boy, who is awaiting her, goes 
on his way believing that she pre- 
ferred his rival. 

Later he returns to the town with 
a little girl, his daughter. During 
the five years that he has been away 


the girl has remained a spinster. 
His return is brought about with 
the final decision to put the water 
power project through. On arriving 
he learns that the family of the 
banker have been in hard straits 


since the death of the head of the 
house and that the girl has sup- 
ported them through teaching. 


On the day that the dam is to 
be dedicated the wife that had de- 
serted the engineer puts in an ap- 
pearance and claims that he desert- 
ed her for his former love, and he 
and the girl are in disgrace. As the 
maters are unleashed the wife and 
child are in their path. ‘The girl 
rescues the babe first and then re- 
turns to help the wife, and the lat- 
ter finally makes a_ confession, 
which brings the happy ending. 

Both Miss Eddy and Harrison 
Ford, who piays the lead opposite. 
her, manage to score fairly well, but 
there was naught about the picture 
to tax the capabilities qf either, 
The direction was rather draggy in 
spots, which made the picture more 
or less tiresome, Tred. 


William Fex produciion starring Charles 
Jones. Story by Arthur B. Haskins, adapt- 
ed by Paul Schofield, directed by W. 8. 
Van Dyck, Shown at Academy of Music 
on double feature bill. 

Chet Fanning ...........+-..Charles Jones 
Iris Paxton ........++++.+..-Fritzi Brunette 
Dave Milier ..........++..G. Raymond Nye 
Dude McCormick..............Francis Ford 
Warren Zome....sscesseeeesss+-Sid Jordan 
Andrew Paxton .... -»»- Milton Ross 





A melodrama of a labor camp 
with Charles Jones as the hero. 
The picture is an outdoor story, 
fairly interesting in its rough-and- 
tumble fights with Jones the boy 
taking on all comers, anywhere 
from singies to scores, and cleaning 
‘em up with speed and dispatch. Of 
course there is a love story which 
earries along and Jones wins the 
daughter of the contractor byygwhom 
he is employed, As a feature it is 
just an average program production 
that will get by nicely on the double 
feature bills, perhaps a little better 
than the usua] type of outdoor pic- 
tures presented at these bargain 
shows. 

Jones is a lately discharged vet- 
eran of the A. E. F, who has been 
policing the Rhine since the armis- 
tice. He arrives in a small city 
where there is a special advertise- 
ment for road laborers. He walks 
into the employment office just asa 
bully is cowing the other applicants, 
and he takes him in hand and whips 
him. An offer of a job is imme- 
diately forthcoming, but -the ex- 
trooper refuses until he gets a flash 
at the boss’s daughter, and then he 
makes up his mind to join out. 
Once at the camp, he frustrates the 
plot of a gang trying to impede the 
completion of the road building 
contract, and incidentally saves the 
life of the girl. 

In all of this Jones fights about 
five or six rough affairs, victorious 
in all. This one feature alone will 
appeal to audiences liking action. 

Fritzi Brunette as~ the .leading 
woman to the star gives a rather 
pleasing performance, and the bal- 
ance,of the cast is all that could be 
asked for. Fred, 


SHIRLEY OF THE CIRCUS 


Fox program feature starring Shirley 
Mason. Story and scenario by Robert M. 
Lee. Direction by Rowland V. Lee. Shown 
at Loew's New York as the secondary pic- 
ture of a double feature bill Dec, 23. 





i erry) Peer ee Shirley Mason 
POE 45.564066950'6644685 ..George O'Hara 
James Blackthorne.,.,... .-Crauford Kent 
Dee. 66 debate dae adaeee Cenenee ee cen Alan Hale 
Blanquette .......- pecsoces Lulu Warrenton 
Susan Millbanks .......+-+::- Maude Wayne 
Mrs. Millbanks......... Mathilde Brundage 


No great pains were taken with 
this Shirley Mason starring vehicle, 
produced by Fox. It is a common- 
place production with no outstand- 
ing punch to sanction it for a worth 
while program release. The value 
may be judged by the fact that it 
was in a double bill at Loew’s New 
York. When two features are 
played at that Loew house each is 
bought at a price. This Fox pro- 
duction was booked for but one day 
by the Loew interests, the New 
York being the only house it was 
scheduled to play for them. Pos- 
sibly the price was the reason the 
picture was shipped in there at, as 
it was a surety the other feature of 
the bill took the greater portion of 
the day’s appropriation. 

Robert M. Lee, the author, pro- 
vided a story of simple design based 
upon circus life. The circus idea is 
of several years’ standing. This 
picture has nothing more interesting 
or attractive in its circus scenes 
than were in similar features be- 
fore it. 

Miss Mason’s supporting players 

have practically as many cpportu- 
nities as the star herself. Crauford 
Kent, Alan Hale and George O’Hara 
divide the honors in the male divi- 
sion. Hale and O’Hara experience 
difficulty at times in displaying their 
acrobatic ability, many of the cir- 
cus scenes calling for difficult work, 
which is faked to a large degree. 
The star appears as a young miss 
wearing a wig to cover her bobbed 
locks during convent scenes in the 
early footage. The picture calls for 
little acting by her. 
The story starts with its locale 
in France. An acrobatic trio of 
two men and a gir] travels from 
town to town, performing in the 
streets for returns from passing the 
hat. The girl is befriended by an 
American artist, who sends her toa 
convent to be educated. The head 
of the trio secures an opportunity 
to join a cireus in America and 
tries to induce the gir] to leave the 
convent. She runs away and goes to 
America, appearing at the artist’s 
home, and is there befriended by his 
fianeee, who takes her home. Her 
acrobatic partners arrive from Eu- 
rope and she is finally located. In 
love with the younger of the two, 
she finaily agrees to return with 
them. The other chap, through jeal- 
‘ousy, allows his partner to fall while 
performing a trick in the hope he 
will kill himself so he may marry 
the girl. He fails in his attempt 
and she marries the other acrobat, 
Hart, 


THE MAN AND THE MOMENT 


A foreign-made product from an 
original story authored by Elinor 
Glyn. It smacks very much of the 
English. After viewing this picture 
it’s not hard to fathom the reason 
why American-made films are in 
demand on the other side. No 
American director would ever re- 
lease such a vehicle as this behind 
his signature. 





The picture is flagrant in its 


es ana 


* 


TUR 


cheapness of production, the story is 
unendedly drawn out, photography 
is but fair and the cast is a distinct 
reminder of the melodrama screened 
about 15 yearsago. Identical sets are 
repeatedly on view; the same clothes 
of the principals are continually 
worn despite any jump in time the 
story may take, and most all of the 
action is interior while placed in one 
scene of a large reom of a castle 
that has closeups of different sec- 
tions of the same building as its 
main diversion in scenery. The film 
carries a Playgoers Pictures, Inc., 
trade-mark. 


Relating a society drama, it tells 
of a young member of the pecrage 
allowing himself to become entan- 
gled with a married woman on the 
verge of divorce, with his only 
means of escape an immediate mar- 
riage. An American heiress who 
won't receive her legacy until she 
marries is sightseeing in the castle 
of the peer; they meet and dec de on 
a marriage of convenience. But it 
becomes a bit more than that. The 
girl disappears, and both fell in love 
with the memory of each o'her. The 
remaining footage is taken up in the 
bringing together again of 





fe 





Vast padding tates awry what- 
ever merit the scrint may have hod 
as also does the superfluous readings 
in the form of sub-titles, a film- 
footage-saving scheme which seem- 
ingly crop up at every 10 feet, 


Showing at a midileclass house, 
the outside billing gave’ no indica- 
tion as to the nature or mate of the 
film other than to reveal the title. 
banked by “With an al'-star cast” 
line, which leads to the impression it 
must have been exceedincly forgyv in 
Bngland while they were grinding 
out this one. Shiq. 


the | 
hastily married and separated pair. 


BERLIN FILM NOTES 


Berlin, Dec. 15. 
At the Tauentzienpalast is a new 
film made in Vienna by Robert 
Reinart, who has the hardihood to 
admit to both the authorship and 


the direction. One of those eternal 
things in some four or five-reel di- 
visions. The whole conglomeration 
is calied “Dying Peopies,” and the 
first section, which has just ap- 
| peared, “Fatherland in Need” What 
lit is all about nobody quite knows, 
but an awful lot happens in that 
\film. Ships sink, somebody discov - 
jers a formula for blowing up al 
mankind, and thus it goes on, ex- 
cept when it is interrupted by cap- 
{tions of interminable’ verbosity. 
| Why do they continue to make films 
of this sort over here when it is 
i quite impossible to sell them to 
America and when, in the second 
place, they can’t make profit unless 
, they do? 








Since the breaking up of the Ffa 
‘all the principals are founding their 
/own film companies. Emil Jannings 
has capitalized his own, which Paul 
Davidsohn wil! direct for him. He 
has in mind and has already begun 
preparations on a picturization of 
Schiller’s “Three Robbers.” Joe May, 
the producer of those atrocious mon- 
strosities which failed so over- 
whelmingly in America, i. e, “In- 
dische Grabmal’ and “Konigen der 
, We't,” has also got some “angels” 
to back him. Dimitri Buchowetzki 
also gives out he is much in de- 
mand. Georg Jacoby quotes himself 
as being in touch with several big 
backers. Harry Liedtke has en- 
enced Ludwig Klopfer as his man- 
ager and will soon start out on his 





own. Hans Kraely continues 
write for Lubitsch and Davidson, 





Polarium on  Kurfurstendamm, 
near Uhlandstrasse, a big new film 
house which is nearing completion, 
will remain under the joint control 
of Klopfer, Davidsohn, May and 
Lubitsch, and will be used by them 
as a producing theatre, 


Thus ends that mightly colossus 
which the dollars of the Famous 
Players called into being. It was 
much too unwieldy to last, and the 
Famous has only itself to thank for 
combining elements which could-not 
work together and for allowing in 
the organization directors of medi- 
ocre ability, who pulled down the 
tone and whose lavish expenditure 
of money soon set the scene for the 
final catastrophe. 





Select (Selznick) is reported dis- 
continuing its Oklahoma City 
branch, leaving only C. D, Touchon, 
the branch manager, as its repre- 
sentative in that city. 





The Crystal, Milwaukee, which. 
has been playing tabloids, has been 
leased to a Milwaukee man, and 
will be operated as a second run 
picture house. : 





Charles Beckman is managing the 
Juneau, succeeding Harry F. Dun- 
ning. ; 





The new Chaloner, at Ninth ave- 
nue and J ifty-fitth street, New 
York, is open. It’s nearest opposition 
is the Tivoli, in the 60’s on Eighth 
avenue. 





| tities 
——_ 











SFG Eee Bee 


Sea aS eft 
tata taster toa tata tatoartoa ts 


Stee ead 


¥ 











\ 
4 





A, ted TA 


- tr ait, 
c ¥y 'y 
a ad 


Reet aes h: 
acta ttm "20 


- 


Se, St, pt ft, 
ofeeotoectoestonctorats 
w vv ed s 


c 
- 





























































PICTURES 


P oy . 
> Say a ae 








——$$$[$£<£=[L["]“—_[_—I“_—EII>>IIlIl)])~i EL ==—————— 


THE FLIRT 


Universal-Jewel Production, from the 
Booth Tarkington story. Directed by Ho- 
bart Henley. At Rialto (Famous Players 
house), New York, week Dec. 24. 

TWROE cocccoceccocecccscsses George Nichols 
nD ahd ln acwtnes geese’) eo to cL ant 
-seneamawesaseeeesenetoee ee 
BAUS ccccccsscace -Helen Jerome Eddy 
Hedrick ..... ..-Buddy Messenger 


eer ereeee 


Simmy .....+-++-+eeee+e++-Harold Goodwin 
Della Fenton.......seeeeeeseeee-Nell Craig 
Gan Fenton ....... soseeese TOM Kennedy 


PV pleyd Whitlock 
Edward Hearn 


Valentine Corliss. 
Richard Lindley. .....ee-e00+ 
Wade Trumble ...csessecesees: 
George Carroll .....seee0e+..W' liam Welch 


That this Universal made feature, 
“The Flirt,” is playing at the Rialto, 
New York, this week must huye de- 
moted to those of the trade that 
through a pre-showing to the F, P. 
people it was deemed a good pic- 
ture. So F. P. allowed the U. to 
take the Rialto on a guarantee by 
U: for Xmas week. And it is a good 
picture, with a peach of a title for 
big or little cities or big or little 
towns. There’s no place so smali it 
hasn't its flirt, and in most of the 
towns this picture will pay there's 
one of the Tarkington kind on every 
block. This makes its title a peach 
because there is a picture back of it 
to back it up, thanks to the splen- 
did direction by Hobart Henley, so 
splendid it cannot be overlooked by 
anyone understanding anything 
about pictures. 


“Flirt” is a comedy and a drama 
and a comedy-drama. Its laughs 
and its interest balance, as odd as 
that may sound for a picture now- 
adays. Its cleanliness helps the 
lauphs which are begott@€n by such 
simple expedients, aided to some 
extent by bright, incisive titling, 
that the very simplicity is a part 
ef the superior direction. 


It’s not a simple matter to bring 
forth an involuntary outburst of 
laughter from a picture audience ex- 
pectant of a semi-drama, and to re- 
peaw@it as frequently as it is repeat- 
ed here, but the Rialto audience on 
Christmas night, an over-capacity 
house, burst into%o0yous laughter at 
least 20 times, and toward the finish 
wiped a tear or so away as it 
watched the wreckage accumulate 
with its consequences by the de- 
signing flirt. “The Flirt” may have 
been written by Tarkington as a 
screen play, or it may be a new title 
for one of his adapted books. 


The picture runs somewhat over 
the customary feature length, It 
was 90 minutes running off at the 
first night show. But there isn’t a 
minute left to cut out. It’s all meat, 
with its locale “Capital City, Indi- 
ana,” and its types or 
blending in with what would be that 
city if there is, and there may be. 

The Flirt the pretty daughter 
of James Madison, ‘the father of a 
considerable family and in the real 
estate business, substantial, but 
worried over money matters that the 
size of the family mostly 


is 


causes 


through Cora, the flirtatious one 
One of the sons is a plumber and 


married; he needs money and asks 
his father; another son has gone 
away, got into bad habits, needs 
money and calls on father, who helps 
them all, going to the extremity of 
mortgaging the family homestead. 


characters | 


Cora alone, so the only chance for 
dirt was thankfully overlooked, 


And now for the comedy part. 
The Madisons’' youngest son, Hed- 
rick (Buddy Messenger) was an 
impish cut-up. His flirting sister 
made him sick: he told the family 
so. “The way she lured on the 
goofs” was the reason. Hedrick was 
short and dumpy, an inquisitorial 
kind of a kid, always in mischief, 
with his own comical ideas he 
worked out for his own laughs, and 
always jamming up something. It’s 
this kid and the way he has been 
handled, his slant at things in gen- 
eral and his comment, his didoes 
and his mischieveness that will 
make you laugh, whether you are 
five or 75. 


There are other types and other 
laughs, and sorfte reflection. Laura 
Madison, as played by Helen Jerome 
Eddy, is a sympathy-compelling 
role. She is the other sister, not so 
good-looking, not so flirty, and tak- 
ing all the siaps for the benefit of 
her sister. But when she got start- 
ed over her father passing out, what 
she did to Cora! 

The flirt part was written for 
Bileen Percy, and if it wasn't it 
could have been. Miss Percy played 
it just that way, from the wave in 
her hair to the kick in the shins 
she gave her little brother. She 
was the small-town flirt ah over. 
In fact, there wasn't a mar in the 
cast, and the casting director can 
take a bow on his or her work. 

This picture is going to travel and 
do business, amusing and interest- 
ing while it does. Its moral, if 
any, will be realized only by the 
flirts. Whether it is a lesson to 
them is beside it, for they will grow 
flirts faster than they can make pic- 
tures. 

The production is ample for its 
needs, which are smaii, and with 
excellent photography there’s noth- 
ing missing here—even if it is U. 
No one could ask for better film en- 
tertainment, and without flare, 
extravagance in production or wast- 
ed footage—just straightaway good 
fun in a good story with a peach 
title. If U. would have siood for 
the necessary production’ cost “The 
Flirt’ could have been made into 
a super-special. 


has worked himself up to the post of 
general manager and is in love with 
the girl, though afraid to state his 
case because of her position. John 
Keogh is the rightful son, but some- 
what.of a weakling: His marriage 
to a coin digging young lady and 
the aftermath, ending in the death of 
the girl in a wild automobile ride, 
practically give the picture a double 
story to relate. 


Following the death of the father 
the workers in the shipyards are 
subjected to a siege of red flag prop- 
aganda, fall for it and walk out on 
strike, all the time urged on by a 
Bolshevik fanatic made so through 
his marriage having been stopped at 
the altar through its being revealed 
he has no legal father. Hence, he’s 
out to ruin the world in general and 
society in particular. Angus, the 
fighting general manager, who doffs 
his glasses as a sign that he is going 
into action (an@ it’s a whale of a 
piece of “business”), has disagreed 
and quit with his sweetheart boss 
because of her leniency in dealing 
with a walking delegate’s demands. 
But he comes back when it looks like 
a general outbreak. Same is averted 
by the girl and Angus making an 
appeal to ‘$Brevelyan, the fanatic, 
who is shot by one of the inside red 
workers with the bullet intended 
for the returned general manager. 
He, however, speaks to the massed 
workers before passing out and the 
strike is off. The finale has Derith 
proposing tg Angus, as the lad con- 
tinues to be a bit backward on the 
subject. 

The picture is another mark for 
Neilan and a credit to Urson. Not 
forgetting Ford Sterling, splendid in 
the role of a chap who never takes 
anything seriously. The photogra- 
phy is at all times beyond reproach, 
though the lighting in one instance 
might be termed questionable. One 
peculiar interior effect was that of 
two figures, both on a parallel line, 
with one showing in soft focus and 
the other sharp and clear. Whether 
or not.the lighting did it or the effect 
was intentionally produced, the il- 
lusion was most unusual. 

The “Banquet” is @ fit subject*for 
any of the first run houses, and if 
the latest Harold Lloyd release (“Dr. 
Jack’’) cost the $300,000 or more re- 





Perhaps this will be an incentive 
for the U. No doubt it will surprise 
that organization to find it has a 
hit the censors are not watching, to 
know it can put-out a success with- 


decent-looking feature pic- 
ture may be made within a maxi- 
imum of limited expense, and t 
| play one of its features for the first 


out a 


Broadway. Sime. 


STRANGERS’ BANQUET - 


Presented by Marshall Neilan, co-directed 
by Neilan and Frank Urson and distrib- 
uted through Goldwyn. Story by 
Byrne, with D. Ke n and M. Fabi 
photographers. At the Capitol, 
week Jan, 1. 
| Shane Keogh... 
' Derith Keogh.. 


an the 
New York, 





orth 
Claire Windsor 


Hobart Bosw 








Cora frames a routine she reg- 
ularly goes through, of becoming en- 
gaged, asking the engagement be 
kept secret, and continuing to flirt 
with every strange man hitting the 
burg. 
ene Valentine Corliss, an oily 
town to pluck it. Seeing how easily 
Cora is falling, he induces her, un- 
der promise of a world-wide tour, 
to persuade her father to become 


secretary of his company, to make | 


the plucking move faster. When} 
Cora can’t obtain her father's sig- 
nature, she forges it to his consent 
to become the secretary. On the 


strength of that Corliss quickly se- 
cures $6,000 through stock sales and 
as quickly vamps, leaving the irate 
townsmen to visit old Madison, ac- 
cuse him of fraud, and swear out a 
warrant for his arrest for obtaining 
money under false representations 

Cora, getting wind of the brewing 
trouble, marries Wade Trumble in 


a hurry but not soon enough to pre-| 


vent her enduring sister, Laura 
from obliging her to return home, 
confess the forgery, and bring about 
a family reunion, completed when 
Jimmy, the former erring son, ar 
rives just in the nick of time t 
square everything. While the oi] 
promoter did ruin the father, he left 
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She finally winds up against | 
oil | 
promoter, who returns to his home| 


oO 


| Angus Campbell......++. Rockliffe Fellowes 
| Al NOrtom...-seeseeseeeecrees ‘ord Sterling 
| Jean McPherson.,.......Eleanor Boardman 
John Trevelyan. ..seceseess Thomas Holding 
Mrs. McPherson ..cosreccess Eugenia Besserer 
John Keogh ...cccccccccosesees wigel Barrie 
PPITIC® ccccocvcsdccseccsvess emeart Holmes 
Uncle Sam .ccocesseese Claude Gillingwater 
| Bride .ccccccescvccecdeoce Margaret Loomis 
| Bride's Father.....cesseeceerss Tom Guise 
| Bride’s Mother .......-. ..- Lillian Langdon 
| « — 
| 
Quite a pretentious feature from 
| whichever angle you may choose to 
|raze at it. The picture runs better 
ithan an hour and a half. Also, the 


| program revealed a printed cast of 
130 names, as did a flashed ti 
For the story itself little need be 
said. While not exceptional, neither 
lis it uninteresting, and the way 
|has been handled suffices 
deficiencies. Probably whatever 
iskepticism this film will invoke will 
)e vert to the running time Exhib- 
itors and picture men in general will 
doubt find numerous 
ithat might be eliminated 
doing any material damage 
|narrative, but such a 
| would cut a wealth of 


} 
tie, 





oO 
' 
| 
} no 
without 
to the 
procedure 
detail 





jon just such. Neilan’s hand is very 


much in evidence all the way. And} 
how! 

They’ve lifted a gag line, gener- 
ally credited to an author of stories 
concerning knights of the prize ring 
to follow a fighting character’s indi- 
vidua raps and, besides, jump a 

i“stag” story to the screen, some- 
|what cleaned up, of course, for an| 
honest laugh from those whe have 
heard the tale and a snicker from 
| those who haven't: But it all help 

The picture, in addition, shows some 
handy work in the deft art of splic- | 
ing, for at one time the scenes | 


switch so fast it's hard on the eyes 
to follow. However, it lasts less 
than a minute and is simply used to 
present four characters, in pairs, 
saying identical things. 

Kockliffe Fellowes is the outstand- 
ing member of the ensemble. A 
corking performance he gives. The 
remaining 29, as well, take note unto 
themselves, with it, perhaps, being 
but fair to mention Claire Windsor 
as running only second to Fellowes 
for top honors. Both hold the roles 
around which the story revolves, 
though that fails to be the main rea- 
son for their predominating. 

The narrative has mostly to do 
Pwith a capital and labor problem, 
having its setting in a large ship- 
yard plant on the west coast. Shane 
Keogh is the owner of the works, and 
when he dies he leaves the respon- 
sibility of carrying on to his daugh- 
ter, Derith. Angus Campbell, an 
adopted son of the old gentleman, 





out being a freak sex draw, to find | 


time in a regular first run house on} 


Donn | 


it | 
for any | 


instances | 


and | 
. . S 1 Ne | 
| business from a feature that thrives} 


ported, who can guess the total this 
one hung up. For, if nothing else, it 
looks money. Skig. 


MY AMERICAN WIFE 


» Lasky production, starring Gloria 
by Sam Wood. Script 
rjohn, based on the story by 

Shown at the Rivoli, New 


directed 
vy Monte Katte 
sector Turnbul 


..Geno Corrado 
Chapman 


Pedro De Gross5a......s00+:. 
Donna Isabella La Tassa..Edythe 


| 

York, week Dec. 31, 1922. 
| Natalie Chester......se+eee. Gloria Swanson 
i} Manuel La TaSsa........++4 Antonio Moreno 
| Don Fernando De Contas....Josef Swickard 
Carlos De GroSSa....-cseseeces Eric Mayne } 
| r " > 1 
|} Hortensia De Varela........- Eileen Pringle 
P GOMER. ccc ccccncccccesccccceces Walter Long 
| Horace Beresford.......seeeee. EF. R, Butler 


| An altogether interesting feature 
| production has been developed from 
what seemingly-was a story without 
any involved plot. Its simplicity 
alone makes it a pleasure to watch 
the unfoldment of the story on the 
iscreen. From the box office stand- 
point there is naught in particular 
about the picture, which can be 





>! pointed out as holding extraordinary 


appeal, but the picture is an all 
i|around satisfying entertainment. 

| The cast is a good one, with Gloria 
Swanson starred and Antonio 
| Moreno as her leading man. Moreno 
| appears to better advantage in this 
| production than he has in a great 
many of the pictures in which he 
| was starred. Had he had so capable 
| direction and general atmosphere 
surroundings in the past productions 


for the player to bring them to the 
| top of their profession. . 

j The Hector Turnbull story has its 
iscene of_action laid in South Amer- 


ica, and while no country or city 
in particular is named it is quite 
apparent that Buenos Aires, Ar- 


sis 


gentina, intended. Two families 
are represented as the principals in 





| he would now be a star who would 
practically, top. the list of screen 
| favorit s. That is one thing that 
|the Famous Players-Lasky can do} 





action. One, an all powerful polit- 
ical power, is using its office to fur- | 
ther its own schemes and promoting 
neasures that reek with graft. The 

| head of the house of the other fam- 
ily, who holds a seat in the parlia- 
ment, refuses to enthuse over pol- 
litics, but goes in for sport and 
i maintains an extensive racing 
ble His entry for the big race 

lof the year is defeated by an entry 
from the United States, and when 


he seeks out the owner to offer con- 
gratulations he discovers that it is 
an American girl. . 

At a dinner in celebration of the 
victory that night the son of the 
political leader insults the American 
girl and the defeated horseman be- 
comes her champion, whereupon a 
duel is arranged. Through the em- 
ployment of a gunman the horseman 
is shot from ambush as the duelling 
pistols are fired. The American girl 
nurses him back to health and he 
proposes, but his mother intervenes, 
and the girl then turns to uncover- 
ing the plot which brought about the 
shooting. In this she is successful, 
and finaily marries the hero, who 
deserts his sportive ways and turns 
to politics and his country’s call. 

For picturesque values there is 
nothing left to be desired. There is 
a corking horse race scene, a beau- 
tiful fete of flowers and action at all 
times. 

Miss Swanson, however, dees not 











« 


. 


seem to register as effectively in 
this production as she has in the 
past. In several scenes her style of 
hair dressing seemed to detract from 
her face, and in the early outdoor 
scenes lines and shadows in her face 
marred her beauty. Moreno was 
splendid, and Josef Swickard proved 
himself once more & most capable 
screen character man. The heavy 
of Geno Corrado was fair in its 
enactment, but the burly gunman 
contributed by Walter Long, was a 
real piece of work. Loyal Under- 
wood, playing a jockey, managed to 
Slip into several scenes and take 
them away from some of the heavier 
guns ofthe cast. Heisa clever chap. 
Fred. 


WOMEN MEN MARRY 


Production by Edward Dillon, put out by 
the Genius Productions Corp. Story by 
Adelaide Heilbron, adaptation and direc- 
tion by Edward Dillon. E. K. Lincoln 
featured, with Florence Dixon heading the 
supporting company. Picture is a society 
drama. At Proctor’s 125th Street Dec. 2. 








The picture has some excellent 
production points, the settings for 
the fashionable drawing room scenes 
being in really notable good taste 
and with impressive atmosphere, 
The backgrounds are always con- 
vincing. 

How so much good taste and in- 
telligence could be expended upon 
the staging of the picture and so 
much crude bad judgment in the 
selection of the story and its devel- 
opment before the camera is a mat- 
ter of complete puzzlement. The 
thing is full of dramatic crudities. 

For instance, the director at one 
time goes through an elaborate scene 
of the wife getting her things on for 
the street, taking leave of her hus- 
band with a subtitle “I’m going out 
to tea. You don't mind, do you, 
dear?” and then departing. We are 
thus prepared to find that some im- 
portant development hangs on this 
incident, but it has not the slightest 
bearing on the proceedings. 

It is rather a shock to have the 
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s 
husband die in almost the next 
scene, although we have been led to 
expect that the husband is to be the 
main figure of the whole story. The 
hero plays almost a minor part. He 
does not appear until nearly the 
middle of the picture, and then in 
anything but a heroic role. His in- 
troduction to the heroine comes 
when he happens to find her pet pup. 
The nearést thing to heroic action 
on his part is his mere -presence 
when her automobile is wrecked and 
he brushes her face with a handker- 
chief. For these small services he is 
rewarded with her hand in the final 
closeup. 


The dramatic values are all awry. 
The story is really about Amelie, a 
rather vulgar new rich American 
girl who schemes to capture a 
worthless Englishman with a title 
but is defeated by her foster father, 
and after she has tasted poverty for 


a few months turns to the young. 


American engineer whom she en- 
countered while ke was a stoker on 
an ocean liner. 


One becomes impatient at this 
spoiled child of fortune. Why is it 
that the ideal of a movie aristocrat 
is a man or woman who behaves of- 
fensively to the servants? And why 
does a foreigner with a title have to 
conduct himself like an eccentric 
comedian in a’musical comedy? The 
unworthiness of the girls fortune 
hunting suitor could have been indi- 
cated with less raw crudity. And it 
was a pretty brutal. theatrical 
scheme to transplant the young 
American hero from the liner’s stoke- 
hold directly into the job of second 
man in the heroine's home and then 
into that of her father’s confidential 
secretary. A few jolts like that make 
one turn from the screen in disgust. 
There is a limit to this sort of thing, 

The picture probably is an old one 
that has waited for reledse a long 
time. All the dresses of the women 


are a foot and a half from the 
ground, in the fashion of nearly 
two years ago. Rush. 
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WHAT FIRST NATIONAL 


Bits TIME ATTRACTIONS 


ARE DOING 


A CYCLONE OF LAUGHTER 


“Thomas H. Ince’s ‘The Hottentot’ puts audience in an uproar. They 
ey couldn't stop, They laughed until they almost 
sides were sore. 
refreshing picture with mirth and thrills.’—Chicago Herald € Examiner. 


BEST ON THE SCREEN 


“Jchn M. Stahl’s ‘The Dangerous Age’ is a real masterpiece, a genuina 
reflection of life. It is as much ahead of the ordinary picture as a flying 
machine igs ahead of a steam roller. 
picture we have seen,’—Los Angeles Times. 


AN EXCELLENT PICTURE 


“‘Kast Is West’, with Constance Talmadge, is an excellent picture. 
Miss Talmadge gets all the comedy there is out of the role of Ming Toy. 
Better than the stage play and one of the best sho 


Rapids Herald 


WILL PROVE POPULAR 


‘ - , 2 J s . . 
“‘Omar, the Tentmaker,’ with Guy Bates Post, is rich in color and 
pictorial effects. It has the elements which make a photoplay popular 
with the theatre man and the public.”—Evhibitor’s Trade Review. 


A SPLENDID DRAMA 


picture 
7 and E. A. 


DELIGHTFULLY APPEALING 


She 
human 


A delightfully appealing romance, 


FIRST NATIONAL PICTURES 
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Usual Weeks Otherwis 





Record Business Between Cliristwiie and New Year’s 
_ Business Remained About the Normal Level of 


7% 
v 


e 





Broadway's ghowing at the picture 
theatres last week was disappoint- 
. None of the houses did any- 
thing like the record business that 
the week had shown in past years. 
‘he grosses ind‘cate that the public 
“ turned out in just about sufficient 
numbers to carry the houses along 
at the pace they do during a usual 
week. As holiday prices prevailed 
for several days, the showing was 
yather unsatisfactory. 


The exhibitors cannot account for 


; the lack of interest except a gene- 
’ ral depression continued : after 
' Christmas. The ‘Capitol, w-th its 


tremendous seating capacity did the 
top, getting around $40,000, but that 
is at least $10,000 or so below what 
it was expected to be. The second 
place was captured by the Strand, a 
little better than $30,000 for the 
first week of the new “Dr. Jack,” 
held over. 


One of the interesting touches 
was the advent of the initial Uni- 
versal production to play any of the 
Famous Players pre-release houses 
on Broadway. It was the Hobart 
Henley product:on, .“The_ Flirt,” 
which got away to corking notices 
and which finished the week witha 
gross of $23,900. This was just 
about $200 behind the Thomas 
Meighan production, “Back Home 
and Broke,” at the Rivoli, which 
got $24,100. 


“Knighthood” finished its 15-week 
run on Broadway at the Cr.terion 
last Saturday night, the final week 
going to almost $9,000, which gave 
the picture an average business cf 
around $10,300 for the run, a total 
gross of about $154,500 on the run. 
its first New York date at regular 
picture prices and will remain there 


for at least two weeks, with the 
Rialto to follow. “Robin Hood,” 
which has been running at the 


Lyric, will finish this week, which 
will give the attraction an 1l-week 
run. 


The Fox production, “The Town 
That Forgot God,” finishes at the 


Astor tomorrow night, to be followed 
by “The Third Alarm,” which goes 
into the house for four weeks under 
a theatrical rental arrangement, the 
distributors paying $6,000 a week for 
the house. 


Estimates for last week: 


Astor—“‘The Town That Forgot 
God” (Fox). ‘Seats, 1,131. Scale: 
$1 top mats.; 156 eves. Ninth 


Final week of this Fox pic- 
Around $4,800 last week. 


week. 
ture here, 


rather well on first two days, both 
holidays, it looking at one time as 
though day’s record at the little the- 
atre was going to be broken. 
Capitol— “The Headless 
Man.” Seats, 5,300. “Scale: 
35-50-$1; eves., 55-85-$1. 
Rogers. Did not create any 
ment for week between 
Drew $39,400. 
Criterion—‘K nighthood” 
politan;Paramount). Seats, 
Seale: Macts., $1.50 top; eves., 
Marion Davies. Picture completed 
15-week run at this house Saturday. 


Horse- 
Mats., 
Will 
excite- 


(Cosmo- 


¢°? 
pa. 


Final week, $8,891. Nazimova’s 
“Salome” opened for four weeks 
Jan. 1. 


Lyric—“Robin Hood” (Fairbanks- 
United Artists). Seats, 1,400. Scale: 





















CLOSING WEEK OF 1922 
A RECORD FOR BOSTON 


“Robin Hood’ Does Twice 
Daily Capacity, Totaling a 
$14,000 Gross 


. Boston, Jan. 3. 
With the exception of Wednesday, 
when a big st6rm struck the city and 
até into the business at the first-run 
houses, business at all the picture 
theatres jast week was exceedingly 
large, the grosses hitting the best 
record of the year. This is nothing 
new, as this week is looked forward 
to for big returns by the picture 
people, and with thousands of per- 
sons home for the holiday season 
there is always a big play. 

“Robin Hood,” playing at the Park 
and now on the third week; ran very 
strong. With two performances a 
day at a $1.50 top the house grossed 





eS 


The picture opens at the Rivoli for | 


Cameo — “Solomon in Society” | 
(American Releasing). Seats, 550. || 
Scale, 55-75. Played to fair week's | 
business, around $3,900, average 
business here. This week C. C. 
Burr’s “Sure Fire Flint” started off 


bolidays. | 


886. | 


$14,000 for the week, and that means 
absolute capacity all the time. Ac- 
cording to local report it is showing 
much better drawing power than 
“Knighthood” did at the same house. 
Under the present conditions there 
isn’t a chance of this picture being 
withdrawn until the time limit ex- 
pires. That will be at least five 
weeks longer. 

The State uptown and the Orphe- 


SNE 


um downtown, the two big Loew 
houses, registered big for the week. 


| The Orpheum gross was the best of 
the season and the house did an es- 
pecially big business at the mati- 
i hees. Uptown the State got over 
with a bang from the start and con- 
tinued to run strong until the finish. 

None of the picture people had 
any kick against the closing week of 
1922, and many were pleased with 
the way business shot in for the first 
day of the new year. Thé totals re- 
corded at the picture houses for the 
New Year’s evé performances were 


the Imit for the capacity of the 
houses. They got a break that was 
not accorded the legit theatres, 





; Which do not keep open Sundays in 
this town. 


Estimates for last week: 
| Loew’s State (capacity, 4,000; 
(seale, 25-50). This week using 
“Back Home and Broke,” with 


HOLIDAY WEEK COMES 
BACK IN K. €. HOUSES 


Followed Three Lean Weeks— 
Newman Got Best 
Break 


Kansas City, Jan. 3. 

Afier three weeks of the leanest 
business ever experienced in mid- 
season, even worse than some of 
the bad ones of last summer, con- 
ditions reversed themselves for the 
closing week of the year and the 
first-runners down town hit their 
normal gait again. Special holiday 
programs were arranged. 

At the Newman Gloria Swanson 
in “The Impossible Mrs. Bellew” 
headed, but an added feature con- 
sisting of 20 dancers from the 
Kelley School of Dancing shared 
the honors and received most of 
the applause. Business started with 
a rush Sunday afternoon and held 
up through the week. 
A few doors away the Liberty 
with Madge Bellamy in “Lorna 
Doone” was doing just about as well 
but lacked the capacity. The De 
Havens in Xmas” and an orchestra, 
together with added reels made a 
big bargain bill. 

The Royal, the Newman's second 





played up in the billing but did not 
fare so well in spite of the featured 
appearance of Baby Doll Borden, 
child entertainer, and a daily party, 
with gifts and toys for the children. 
“On the High Seas” was the fea- 
tured film at the. Twelfth Street, 
making three Paramounis for the 
Newman houses. 

All of the leading residential 
houses also had special bills during 
the week. The Apollo made the 
most pretentious effort offering three 
first runs in the following order 
“The Man and the Moment,” “The 
Woman Who Fooled Herself” and 
“Face to Face.” 

“East Is West,” “Burning Sands,” 
“My Dad,” “My Wild Irish Rose,” 
“The Ghost Breaker,” “The Top of 
New York,” “Grand Ma's Boy” and 
“The Old Homestead” were among 
the pictures offered in the suburban 
' houses with Wesley Barry’s feature 


“Rages to Riches” running in the 
Benton, Warwick and Linwood at 
the same time, and all reporting 


good returns. 

Last week’s estimates: 

Newman—“The Impossible Mrs. 
3ellew” (Paramount). Seats, 1,980; 
scale, mats., 35c.; nights, 50c.-75c. 
Gloria Swanson. Numerous other 
events on bill, running into more 
money than the average manager 
would think of spending. “Glorious 
Gloria” has a remarkable following 
here and they all turned out to see 
her in the best bit of acting she has 
done for the screen. Around $15,500. 

Liberty—“Lorna Doone” (First 
Nationai). Seats, 1,666; scate, 35 
50e,. Madge | 


” o 

Bellamy, Poetic 
roman, picture wise choice for holi- 
day. Critics most complimentary. 





Thomas Meighan, and Elsie Fergu- 
}son in “Outcast.” With “Peg o’ My 
Heart” last week the house did ca- 
| pacity for evefy performance. 

| Tremont Temple (capacity, 2,000; 
scale, $80-$1.50). Jackie Coogan in 
“Oliver Twist” on the last week at 
this house. Has stayed there several 
weeks and is reported to have done 
fair business. Rumored the house is 
to be taken over again by Fox and 
used for showings by him, as was 
the intention at the beginning of 
season. 


Park (capacity, 2,400: scale, 50- 
$1.50). Did a bit over $14,000 last 
| week with “Robin Hood,” and this 
| film looks good to be one of the best 
| money-makers that has struck the 
| town for several seasons. It seems} 


| to be going along of its own vo ition, 
without any undue amount of ad- 
vertising and publicity and getting 
through on merit. f 

Modern (capacity, 800: 


scale, 28- 


40). Did about $7,000 last week with 
“Yankee Doodle, Jr.,” and is using 
“The Beautiful and Damned” this 
week, 

Beacon. Capacity, seale, attrac 


the | 


Business close to $7,000. 

| Royal—“Ebb. Tide” (Paramount). 
Seats, 890; scale, 35c.-50c. Lila Lee 
sand ~ James Kirkwood headed the 
cast, but Noah Beery came in for 
considerable attention from’ the 
critics, Cast well chosen and picture 
entertaining, but failed to produce 
expected appeal and business while 
better than for some time was not 
up to expectations, about $7,000. 


Twelfth Street—“On the High 
i Seas” (Paramount). Seats, 1,100; 
scale, 19c.-25c. Dorothy Dalton. 
Novelty is what they like at this 
| neuen priced house and there was 
|plenty of it in this offering. Bus- 


iness right at house average, about 
$2,000. 


| Opposition films at the vaudeville 


houses—‘Shirley of the Circus,” 
| Mainstreet; “A Dangérous Game,’ 
| Globe; “The Fighting Guide,” 


| Pantages. 


FILMS’ UPS AND DOWNS 


house had “Ebb Tide” with Lila Lee! 


ea 


SATISFACTORY RECEIPTS 


Philly’s Houses Did the Expected 
Last Week. 


Philadelphia, Jan. 8. 
Satisfaction all along the.line was 
the word from the film people last 
week. No records were broken, but 
there were no disappointments. . 
The Stanley with “Oliver Twist” 
was far from a house record, but 
big matinee business offset some 
weaknesses in the mid-week eve- 
nings. 

Estimates for last week: 
Stanley — “Oliver Twist.” (First 
National.) Good holiday attraction 





as expected, though off several eve- 
nings, perhaps, because of bad 
weather. Gross, with higher scale 
on Monday, went to $25,000. (Ca- 
pacity, 4,000; scale 50c. and 7T5c., 
evenings.) 


Stanton—‘“Knighthood.” Has done 
fine, business and will complete five 
weeks when it goes out Saturday. 
Last week, gross reached $15,000. 
(Capacity, 1,700; scale, 50c. and 75c, 
evenings.) 

Aldine—“Trifling Women.” (Me- 
tro.) Big success after mediocre 
start. Gross passed $12,000; fine for 
this house. Picture held in for sec- 
ond week. (Capacity 1,500; scale 50c. 


straight.) 
Kariton—‘“East Is West.” (First 
National.) This Constance Tal- 


madge feature, which played recent- 
ly at Stanley, did good, though not 
startling, week here. Gross esti- 
mated at $6,500. (Capacity, 1,100; 
scale 50c. straight.) 


RECORD HOLIDAY 
BUSINESS IN L. A. 


“Quincy Adams Sawyer” Tops 
Week—“Dangerous Age” 
Next in Receipts 








Los Angeles, Jan. 3. 

The spirit of giving had a fine 
effect on the theatre box offices and 
the playhouses here took their full 
share of shekels. The sold-out sign 
was in evidence almost nightly. 
Some record business was done. 
“The Merry Widow” at the Mason 
and the vaudeville and stock the- 
atres polled great crowds, but no 
greater than did the film emporiums, 
Grauman’s, Mission, California and 
Kinema leading the van. The tak- 
ings for the week:— 

Grauman’s—“Thirty Days” (Para- 
mount). Wallace Reid featured. 
breakdown with resultant publicity 
helped business. 
to be with him rather than against 


him. Other holiday features at- 
tracted. Grossed $12,000, 


California—“The Strangers’ Ban- 
quet” (Goldwyn). Marshall Neilan, 
director, played up. Great list of 
stars also acted as box office mag- 
net. Took 

Grauman’s Rialto—" When Knight- 
hood Was in Flower (Cosmo). Mar- 
ion Davies starred. Announcement 
of final week brought in lot of strag- 
glers, with result big business. 
$10,750. 

Grauman’s Hollywood — “Robin 
Hood” (Fairbanks). New press 
campaign serving’ as stimulus to 
business. Week’s:gross $10,000. 

Mission — “Suzanna” (Sannett). 
Mabel Normand starred. Normand 
publicity of not so long ago date, 
along with strong advance stuff, 
aided by brill'ant professional open- 


#115990 on week 


ing, boosted first week’s business. 
Got $13,000, 

Kinema—‘The Dangerous Age” 
(Mayer). No star. John M. Stahl, 
director, featured, Receipts $14,300. 


Loew’s State—“Quincy Adams 
Sawyer” (Metro). Loew’s increased 
advertising space in papers seems 
| to have boosted business noticeably. 
Spending twice as much money as 
heretofore. Ads dominate other the- 
atres. Clayton ing dances 
added attraction. Business aggre- 
gated $17,900. 


Bessie 





IN CHICAGO LAST WEEK 





“TESS” TAKES DENVER 


Sympathy seems’ 


—— 


FRISCO DOES COMEBACK 
AFTER CHRISTMAS DROP 


Business on Week Started 
Slow but Built Up—New 
Portola Opened 


San Francisco, Jan, 3. 
Business at the downtown picture 
houses did not start off as heavily 
as usual during the Saturday and 
Sunday shows last week because of 
the proximity of Christmas. On 
Tuesday, however, business showed 
a material increase and the re- 
mainder of the week was on the 
incline. The one exception to this 
general condition was the newly re- 
modeled and redecorated New Por- 
tola, opening with “Dr. Jack,” fea- 
turing Harold Lloyd... “Dr, Jack” 
kept up the pace throughout the 
week, at some performances, going 
even higher than the first:day, This 
house is controlled by the Herbert 
L. Rothchild Entertainments, Ine.,. 
and is to be devoted to long runs. 
Lloyd’s comedy probably will run 
four or possibly five weeks. Some 
really big features have been booked 
to follow. 

At the other houses the California 
showed “The Pride of Palomar,” 
opening slow but picking up to- 
wards the end. Ben Black's Band, 
the new orchestral feature in this 
house, is catching on with a bang. 
At the Imperial] the feature was 
Mary Pickford in “Tess of the 
Storm Country.” 5 
“Broken Chains,” the $30,000 prize 
scenario*of the Chicago Daily News 


contest, was the offering at the 
Granada. Business was’ about 
normal, 


Guy Bates Post in “Omar. the 
Tentmaker” at the Tivoli did a fine 
week, considering the usual run of 
business here. Loew’s Warfield of- 
fered “Quincy Adams Sawyer,” put- 
ting over some ‘striking publicity 
stunts, 

Speaking of publicity, the open- 
ing of the New Portola drew an 
unusually heavy amount of pube 
licity. Walter A. Rivers has been 
engaged as a special publicity man 
for this theatre and deserves much 
credit for the showing. 

At the Century theatre Jackie 
Coogan in “Oliver Twist” drew a 
better than ueual amount of patron- 
age, but the film does not seem to 
have get what was expected of it. 

California—"“The Pride of Pal-« 
omar (Paramount). (Seats 2,700; 
scale, 65-75-90.) Finished to fair 
average after a slow pre-holiday 
business. Ben Black's band is con- 
spicuously billed ir all advertising 
and is credited with drawing. Gross 
$13,000. 

Granada—“Broken Chains” (Gold- 
wyn). (Seats 2,940; scale, 655-75- 
90.) Felt the usual holiday slump, 
Got $14,000. 

Imperial—‘“Tess 
Country” (United 
1,425; seale, 38-75.) 
$14,000. 

Portola — 
(Seats 1,100: 50-75.) 
Lloyd. Busins was 
despite depression at 
Got $10,000. 


of the Storm 
Artists). (Seats 
Went along at 


“Ir. 


scale, 


Jack” 


(Pathe). 

Harold 
good here 
other houses. 


SS 


Loew’s Warfield——“Quincy Adams 
Sawyer” (Metro). (Seats 2,800; 
{seale, 55-75.) Business picked up, 
going to $12,690 gross. 

Century—"Oliver Twist” (First 
National). (Seats 1,800; scale, 
matinees 35c., night 50c.) Started 
out well. and held up fair, Jackie 
Coogan’s name counting at the box 
office; $9,400 on the week, 

Tivoli—“Omar the Tentmaker” 
(First National). (Seats 1,800; 
scale, 40-55.) Guy Bates Post. Did 
well, considering conditions, with 
$9,000. 

Frolic—‘Ridin’ Wild” (iniversal). 
(Seats 1,000; seale 10-30.) BEdward 


(Hoot) Gibson. Played to $2,200. 





Denver fans especially is the new 
scale of prices at the Princess for 
“When Knighthood Was in Flower,” 
due to start next week. 

For the first time in the 
of Denver pictures, Curtis 
will try the augmented price 
“Knighthood” will demand $1 


history 
street 
idea, 
top, 





tic 1< Frross » 4 we + ] . } 
Mats., $1.50 top; eves., $2. Douglas ion and ant similar to Modern. E 
® Fairbanks. Last week 10th for this] . Ma | s 
» 71 . ‘ . © j 
| picture, and this will be final one. | Chicago, Jan. 3. . 
®@ Business dropping las few weeks HOLIDAY RUSH Th moving picture situation fo -. nite a 
> . te ~ . 
* and little bette than $11,000 for jas : ist week did some funny thin { Knighthood at $1 Scale— 
reek Ee a : oe on the record Some days pt ed ms . . . 
sees Wash'ngton’s Picture Heusces Get tn the Hin’ hiewent rae fl acd” ashame | First Time Tried in 
& Rialto—‘The Flix (Unive ul) It. ‘ hewn eng ie? 
4 Se ts 1L.S6uU S e, ) LP ix Gd new 10OW were ee Cut tis Street 
% : : but in all. every icture hot n 
? U1 il produc Oo! oO pia ri ne a l 
, , | . 2) — Washin did 
U Wo Slat Cf aAMous rvihyCtie ote ‘ i, ay 
: nn . YT} business of the lestimate for hl wer Denvel Jan. 3 
nhoust on Broadway he bi art - : ‘ ; oo ad ri71 ‘ ‘ +} 1 
} el pg came ba with a } f-er th Hottentot” (First Nat al), Ch ine wb picture hit of the week, 
len produc mn got away to good 5 . ne : , ~ rey ican Cee : : 
Start early in wee} nd finished by slump prior to th olida T! ro (seats 4,200; ma night all od was Mary Pickford in 
erocsine $23.900 only ecuple of hun-; @ttractions during the week were | 65). Draw and with holid week, |“ of the Storm Country” at the 
Ee ia F mpl 4 7 . Pp ali of high standard, and ji he cas one of biggest weeks of year. Around|Colorado (Bishop-Cass). 
dred dollars behind business Rivoli : : ° : Setpe , on > : . 
did with Thomas Meighan }of Laurette Taylor in ‘Pez o’ My ; $52,000. | According to a statement by Al- 
a \ i ag yy “pt °4 < ° j 9 . . r ‘ . , -” > ry’ 4 ‘ ‘  -— ‘ 
Rivoli—*B an eng ya, | eart,”.seldom has a feature re- “Tess” (United Artists), Roosevelt |; vah G.'Talbot, manager and man- 
ans eee. Home ane ge 4 ceived such universal praise. (seats 1,275; scale, mat., 30; rights, jaging director of the Bishop-Cass 
¢ amous E lay< rs). Seats, 2,200. | Estimates for last week 55) Temptation for picturegoer.|theatres in Colorado, the picture 
ne ¥e e ( rr . ac » stor) | . i on : : : 
33. i. 55-88-99. Thomas Me:ghan. Loew’s Columbia—lLaurette Tay- | Around $28,000, | played to 40,035 admissions in seven 
Fall = ‘like eee rip ashes 4 vice a aa lor in “Peg o’ My Heart” (second “The Making of a Man” (Para- | days. istimated receipts were 
Salty iked. m, a >= 100, ane week.) (Capacity 1.290: seale 35c j mount), MceVickers (seats 2,500; 1s ymething under $13,000, at 30 and 
ate to the Rialto for second weeK' ang 50c. nights.) Close to $13,000. | scale, mat., 49; nights, 59). This new /}49 cents, matinee and night. 
- roadway. Loew's Palace—Elsic Ferguson in! house got more than s share and | The picture is being held over for 
a . ‘ ’ , . . a “ ; . ’ ’ 
_Strand— Dr. Jack” (Lioyd-Pathe).! “Outcast. (Capacity 2,500: seale |; clicked $29,000, a second week's run. 
Seats, 2.900. Seale, 30-50-85. Sec-| 20e. to 50c. nights.) Received splen- “The Power of a Lie” (Universal), “Broken Chains,” at the America 
ond of the feature-length comedies; did comment. Around $9,000, Randolph (seats 686; seale, mat.,|(Bishop-Cass), with Colleen Moore, 
to be made Harold Lioyd, inei- | Moore’s Rialto “Heroe of the | 35 nights, 50). Continues to goj}did fair. The Pickford masterpiece, 
dentally first under which star re-! Street.” (C ipacity 1900: scale,eve- | along on overflow of rest of Loop | how: easily drew away from the 
~ , > + ‘ - "e. 2 ~ 5 > x , 4 > | + } Me 
turned to Pathe direction. Reports; nings, 50c.) Business steadily | houses ard on right .side of ledger|fiilm at the sister theatre. 
On picture, while not quite as glow- |} mounting and week ran near to); regularly. Thomas Meighan at the Rialto 
ans as those tendered to “Grandma’s ; $8,000. | “One Exciting Night” (Griffith),| (Paramount) in “Back Heme and 
OY Seemed to indicate it made; Crandall’s Metropolitan Douglas; Illinois last week (seats 1,560; scate,} Broke” outdrew Watllie Reid at the 
_ orable impression on public.; McLean in “The Heottentet.” (Ca- | $1-75e-50c). Shrewd booking, Man-| Princess (Paramount) in “Thirty 
roSS on first week was $30,000,! pacity, 1,700; scale 35c. and 50c.;ipulating and advertising got out! Day The Reid pieture, neverthe- 
tees | enough to have picture held) nights.) Business continuing onjwith very strong prestige for out-|less, didn't go into the red. 
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besides war tax Heretofore, the 
highest price ever asked for any 
picture, on Curtis street—-moving 
picture row—has been 50 cents 

Last week's estimates: 

Colorado (Bishop - Cass.) Seats 
2,486 Prices matinees, 30e.: 
nights, 40c, Mary Pickford in “Tess 

(of the Storm Country.” Played to 
| 40,035 admissions, breaking’ all rec- 
{ords for the house, Receipts close 
to $13,000. 

America—( Bishop-Cass.) Seats, 


1,530. Prices, matinees, 30c.: nights, 
40c, “Broken Chains,” $30,000 price 


scenario film, selected from field of 
32,000 manuscripts, €oldwyn. Colleen 


Moore in lead. About $5,200. 

Rialto (Paramount)—Seats 1.250. 
Prices, matinee 25c. and 35c.; 
night: 40¢e. Thomas Meighan in 
“Back Home and Broke.” Pathe 
News and comedy. About $7,300 for 
week, 


Princess (Paramount.) Seats 1 0590. 





Prices, matinees, 25c. «to  $0c.3 
nights, 40c. Wallace Reid in “Thirty 
Days.” Business for week fell to 
something under $6,000, 

Isis (Fox.) Seats, 7,776. Prices 
"ho, and 30¢e.: matinees and nights, 
Tom Mix in “Catch My Smoke.” 
Also Mr. and Mrs. Carter De Haven 


in “Christmas,” 


week 


Aljout $4,800 for 
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VALENTINO'S RETURN UNDER 
JOS, SCHENCK’S MANAGEMENT 





Coast Reports Dr. Giannini, Italian Banker, Acted as. 


Pacifier—Zukor and Lasky Give Consent—May 
Be Williams’ Star 





Jan. 3. 
The return of Rodolph Valentine 


UNITED ARTISTS SELL 
ranged, The. direrenees verween| THREE IN ONE GROUP 


the star and Famous Players seem PS eat 


to be at an end. Responsible for ,, ‘ ey? a 
the decision on the part of both Robin Hood, Tess 
“One Exciting Night,” 


Los Angeles, 


to screen ar- 


and | 


| 
| 
| Rosenthal. 


; regular 


Costly Competitor 
in Jersey 


Newark, N. J., Jan. 3. 

The competition among the pic- 
ture houses here came to a sudden 
end last week when the Fabians 
removed the trouble by purchasing 
the lease of the Strand from Louis 
The figure is said to 
have been $100,000. This move will 
end the furious local bidding for 
pictures, as the Fabians now control 
five downtown houses, while the 
Newark books through them, and 
the Terminal, 


; 
| 
| 
i 





lox features. 
Just what the Fabiars 
do with the Strand is not known. 





Adolph Zukor and Jesse Lasky to 
eall off their feud against Valentino 

is said to be Dr. A. H. Giannini, All or None | 
president of the East River National tant 2 

Bank of New York and a director of ; } 
the Bank of Italy here. He is one United Artists is making its sales 
of the big financial figures of the Campaign for Hood,’ 
country and the biggest among “One Exciting Night" 
Italians, Exhibitors can | 

Through Wall Street both Zukor 
and Lasky have been prevailed upon 
to permit Valentino to go his sep- |} 
arate way without future hindrance. 
That at least is the story abroad 
here since Dr. Giannini has been on 
the scene. 

The banker is said to have first ; 
convinced Zukor that any contin-} 
uance of the differences between 
Famous Players and the star would 
only work a hardship on exhibitors! 
and the industry and would prac- 





“Robin ‘Tess” | 


and on the 


‘basis of all or none. 
'not book any one of the features | 
without signing for all for first run. | 

This applies to territory outside of 
New York. The metropolitan area is 
not affected because of the playing 
of the Pickford feature under a sep- 
arate booking with the independent 
iA. B. C, group, but in other terri- 
‘tory the rule is absolute. 

The purpose is to give an equal 
break to all the “Big Four’ mem- 
; bers with current releases and to 


; : get the greatest possible playing 
tically be cutting their nose off to > by ne inet 
ares = atta xhilt “Ss rdi- 
spite their face if they continued ; **°* at ig figured exhi ere aeons 
t} Row k hi ft tl ; vidual preferences for any of the 
neue > : cot sag oe a 1© three might leave one or two cf the 
wilt 2 re 4 “5: aga Ho features unplayed and the group 
tok Fi neers Sai aoa mg aletalhetd booking system insures the widest 
o e sky to consent. 3% his ‘cture 
‘ ¢ | possible of all pictures. 
The latter is said to have agreed ; Pretty much all the trade is 
since the arrival here from the East’ ,nyjous to have “Robin Hood,” 
ee eer ey © Valenti which has first call. The tie-up 
r uture o alentino NOW) prines an equal share of days of 
A : ‘ ss al! yua snare oO aays c¢ 
pee = be ar ag 4 oe aa play to all, although, of course, 
schenck and J. a lams, ane iced - each are ot the 
. 3 prices for each are n 
he will practically be the first star the for a 
that Williams will announce for his 
new Ritz Pictures, On his return! 
from Europe Schenck and Valentino 


held a number of conferences ‘FRENCH FILM NOTES, 
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New York, with the resuit that it <r ~ | 
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use 
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same, | 
lump | 


contriect is 


even if 
amount 


“ek Paris, Dec. 17. 
was rather definitely settled at that the French pro- 
time that, could an arrangement Poland to shoot 
effected with Famous version of 
Schenck would have the managerial on which 

the star for future pro- Mile. Lili | 

Schenck, it is understood, |! for a lead 

is anxious to make productions for ,'"8 T°-°- 
the new Williams organization, and Andie 
it is assumed here that Dr. Giannini fyjmmel!l. founder 
will finanee the proposition. lean Film Corporation, has been re- 
At a dinner tendered the banker ;leased on bail from provisional im- 
here by a number of independent prisonment. The date of his trial 
producers, Dr. Giannini roused them is not fixed at present. Himmel hs. 


whe he ted tl - been detained two years, but 

: Pee. vom Stare wee es important are involved 
of lending to picture lhe police h ing slowly. 
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ars amounts run in Oo} . 
| Lillian Gish is now in Rome, Italy, 
} producing Marion Crawford's 
iliams will leayé here}“White Sister.” It orat ven 
about Jan. 10 to return to New York, ate Ae the Ti "Ch Nec tid 
at which time it is said that he will}Tane, Ronald Colman, Kane 
make a definite announcement, and! Juliette La Violet 
that it is that that will be | — 
tne official statement to the | Edwin H Knopf st Acts from 
effex it V is to star in a sw York, has leit B be vhere he 
series f pi studying es pecrars, | Par 
: b part in a German pik pro- 
marset, big tion at Munich fo Jacob 
cere Film Co., and tled 
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| the Rialto. 
| it plain in the past that they 


|} dained theatre. 


| Newark group who owned an 890 per 
} cent. 


It has the best location in Newark, 
but needs remodeling. 


FABIANS BUY NEWARK | 
STRAND, ENDING WAR 


Pays $100,000 to Dispose of. 


a Fox house, runs the, 


intend to 





| is indicated by their transferring | 
“Dr. Jack,” for which the Strand! 
paid the record figure of $12,000, to | 
The Fabiars have made 
were 
to run a house at a loss to} 
prevent its falling into unfriendly 
hands, and it is possible that this 
will be the fate of the Strand. They ; 
at once put a second run picture in , 
there ard business took a header. ! 
They will soon drop the Paramount, 
which is to become a dance Fall, 
and they are considering turning the | 
Goodwin, a very small house, into a! 
store. There is a rumor that the 
Strand will be turned over to a 
stock company (presumably 
Fealy’s), but picture interests here 
do not credit this. 

The sad thing (from the 
bians’ point of view) is that last! 
year they could have secured the} 
Strand at a comparatively small fig- ! 
ure, but then turned the proposition | 
down. Now they have had their 
features bid up on them, lost some, 
through competition, and ended up 
by paying a tidy sum for the dis- 


willing 


Meanwhile, Jacob Fabian has in- 
creased his holdings in Passaic. A 


and 


thair 
tasclt 


the Playhouse 


conta “tet 
Sym Cure 


interest.in 
Montauk in Passaix 
to Harry Stein of Passaic, 
who owned the other fifth. Stein 
transferred one-half interest in the 
theatres to Fabian. Stein paid for 
the four-fifth share $120,000 over a 


share 
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COAST FILM NEWS 


By EDWARD G. KRIEG 


Los Angeles, Jan. 3. 
Century Comedies have secured 
the rights to film. “Buster Brown 
Brownie, the dog star, will be cast 
in the role of Tige. 


Frank Lloyd, prominent director, 
will start work on a series of In- 
dependent productions at the con- 
clusion of his work.in Norma Tal- 
madge's “Within the Law.” 


Rex Ingram is scheduled to ar- 
vive here the middie of January. On 
his arrival here he will start work 
on his new picture, which will be 
from the novel “Scaramouche.” 


Roger Lewis, special correspond- 
ent for an Eastern magazine, has 
been added to the staff of the Pick- 
ford-Fairbanks studios. He will as- 
sist in the preparations of siories 
for Jack Pickford. 

Ernest Lubitsch, European direc- 
tor, who arrived here a few days 
ago, will have charge of Mary Pick- 
Vernon 
Hall.” 


Doris, May, Hobart Bosworth and 
Harry Meyers were added to the} 
cast of the Selznick production, “The 
Common Law.” 

The successor to “Robin Hood” at 
the new Grauman theatre in Holly- 
wood will be the Cecil De Mille pro- 
duction, “Adam’s Rib,”” which is now 
in the process of editing and titling. 


John M. Stahl, producer director, 


‘arrived here from New York to at- 


of Haddon | 


Teague.” It will be his first film 
with an American setting 


vehicle, “ If 1 Were Queen,” has been 
released here. 


Everything is in readiness to start 
work on the new Warner Brotherg 
production, “Main Street,” from the 
book by Sinclair Lewis. 


Universal’s big special, 
Hunchback ef Notre Dame,” 
been started. 
seen in the featured role. 


Monte Carlo and its world famoug 
Casino will serve as a background 
for Cosmopolitan’s “The Enemies 
of Women,” 


Vicente -Blasco Ibantz, 
“The Four Horsemen.” 


author of 


who directed 
in “The Young 
Rajah,” has been selected as the 
chairman for the Directors’ Ball, 
! Which is to take place early in 1928, 


Philip Rosen, 
dolph Valentino 


Ro- 





Blair Coan, Chicago producer, is 
at the Ambassador assembling a 
cast to take with him to the Windy 
i City to make the 1923 version of 
“The Little Girl Next Door.” 


Edward Carewe, director, arrived 
here from the east to film “The Girl 
of the Golden West.” 

The two new directors that have 
been added to the Roach staff are 





nd the world’s premiere of his 
latest production, “The 
Age.” 

Gloria Swanson, 
has been confined 
several days from 
flUuenza, has resumed 
production, under 
W oods. 


film star, who 
to her bed for 
an attack of in- | 
wark on her 
the direction 
of Sam 

Mr. and Mrs. Doug 
were two of a committee of judges 
of the all-star dancing contest, 
which was held at the Ambassador 
Cocoanut Grove, Others in the com- 
mittee were Mr. and Mrs. Jesse L. | 
Lasky, Adolph Zukor and Edward 
Knoblock. 


las Fairbanks | 


McCarthy has arrived here 


York 


Miles 
from New 
Stroheim will start 
first Goldwyn produc- 
will wield the mega- 
Norris’ story, “Mc- 


Erich Von 
work on his 
tion when he 
phone in Frank 








$140,000 mortgage. 
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Studioland is a 
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A straw vote by the 
Fatty 


majority of 


taken 


readers as to whether 


the screen resulted ina 
It was reported in the dailies this 
cated a request to Will H. Hays 
a standard contract in the pi 
8-hour day, a 48 
picture “extra” people. Up 
communication, The 
contract provfsion that 
whether they were used or 

ittendance on locat 
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an 
to mid 
, to its proposit 
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version of 
Chateau 
eated at 


for Gaumont a 
Promoter. Fails to Appear Berr de Turque’s comedy 


for Trial } Historique,” which was ct 


__— by 1e Odeon some years ag 


screen 


Picture 


Kansas City 
Cameron, 


Was arres 


warrant 


rfeited, 

When arrested here he 
pleting arrangements for 
ing of an educational film 
and had approached a 
loca! people 

The police have been informed 
that after his arrest in Californiaa 
year ago he jumped a $10,000 bond 
there. 


Was ¢ 
the 


ym sa 
form- 
concern rn 
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Lois Meredith 
the small islands of 
and St. Honorat 
rat nee) for exte 
picture now be 
Paris, 


has heen ting 
St. Margue 
(ort Cannes, 
of a feature 
produced in 


on 
rite 
number 
‘10rs 


ing 


William 
in Paris, 
many and 
purchased 
number of 


Blumenthal at present 
having returned from Ger- 
Austria, where he has 
American rig oe: > 
productions. 


EATRE CO. SUED sate 
SHERIDAN TH . | 
The Sheridan Theatre Co., Inc., in 
which Max Spiegel, now committed] cii:gn wily 
in a Stamford (Conn.) sanitariug, | next spring. 
was interested, and William I. Raf- By Fag 
ferty are ramed co-defendants in a Nina Wilcox Putnam has written 
suit to recover on two $5,000 notes.}a defense of the picture industry in 
Morris and Jacob Shapiro are plain- | the current “Pictorial Review” 
tiffs. The notes, indorsed by Raf-jthe title “What's 
fer? were protested by the Com- Movies.” This is a 


ahd ; ’ ] 
ir if ‘brust ¢ 


raphie 
Turin, 


and photog 


be held at 


expo- 
Italy, 


A picture 


Right 





o upon maturit usual 


under 


formal. 


The opposition fight which 
which 
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ture houses, has been 
tures 


the Fabiar 
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| positi 
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The announcement from 
ge supply 
propaganda 
‘ptible of 
picture men, the reve 
makers hard pressed for 
produced preferred, 
by the distributors. The 
most of them, who hardly 
beyond that they have to pay 
because the rental is high, 
As it calls for 
isn't there, and as so few 
beyond theatre owners, 
and the distributors know, 
time they would like to bunk the leg 
on a percentage, but the legit 
on the legit time, follows 
then declaring in On a perce 


make much difference 


coming 
of material 


“bear” 


a lat for 
upon 


cesses susct 


movit 
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being 


as 
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stories 
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and if 
business, 
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“Journal 
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10 
week 
to confer 
ture bi 
hour week and 
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WeeK 


all extras be paid from their 
was recognized 


and it 


moving 


price 
adapted 
exactly 
with 
to impress exhibit 
exhibitors 
underst 


a showman 
exhibitors 
they must be impressed, 
having bunked the exhibitors so long. 


the custom of 
\iage of 


STUFF 


for the Fox 


It’s said Mr. 
for 


the 
longer. 
new 


for oast 


hs or 


Sheehan’s 


io 
interests, 

ls 

Fox | 


for directors the 


”’ of Kansas City amongst its 
be permitted to return to 


favor of Arbuckle’s return. 


should 
to lin 


had communi- 
to introduce 


that the Equity 
on a proposition 
urnfder which the principle of 
would be recognized 
was still awaiting a reply 


pul 


isiness 


overtime for 
equity 
was justice required a 
val on location 
that the custom is to 
ather a concession by pro- 


desirable to make it 


on that 


arri 


his was 
wou'd be 


Newark, N. J., between 
salesmen 


boon to the 


nase o the iease oj 


Dangerous | 


| director, 


‘he 


across 


Hughey Fay and George Jesky. 
Victor Gibscn, film writer, cla’ms 
that he is “The only man in Holly- 
wood whom rumor hath not cast in 
the title role of ‘Ben-Hur’.” 
mermaid’s romance has 
the rocks. This was’ the 
of Effie Price Graham, 
“bathing beauty,” who sued 
A. L, Graham for divorce, charging 
hat before they were married he 
laimed to be wealthy, but after 
heir marriage she had earn the 
ving. 


Another 
os one on 
omance 
| Se nmnett 


th 
c 
t to 
li 


William Desmond Taylor, picture 
murdered last January in 
Holiywood, was slain by a Los An- 
geles dope peddler known as Jack 
Kramer, according to a_ written 
statement signed by John Marazina, 
33, who was arrested by Detroit po- 
lice. In the statement Marazina was 
said to have alleged that Krame> 
confessed to him last summer that 
had murdered Taylor. When 
Marazina threatened to inform the 
police Kramer and two associates 
vowed that they would “frame” evi- 
dence of the murder on Marazina, it 
was said. Marazina told the author- 
ities that two men followed him 
the continent from Denver 
Marazina was arrested on complaint 

a woman who said that he had 
oe shelter in her house because 
he was “being hunted,” 

Mildred Davis, 


Harold Lloyd's 


j leading woman, contrary to reports, 


will be seen in support of the bee 
spectacled comedian in his next pro- 
duction, “Safety Last.” 

Sam Mogi, assistant 
for Richard Walton Tully, has re- 
signed, and hereafter, in conjunction 
with his three brothers, will produce 
own pictures. 


cameraman 


his 

William King, distribution man, is 
being backed by eastern capitalists 
and has started a producing com- 
pany. He will start work shortly at 
the Fine Arts Studios. 


Hughes’ product 


is to have 33 


ion, “Souls 
prine ipals in 
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cast. 
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Carmel Myers has had an 
from a New York producer to 
her in a musical comedy along 
lines of “The Magie Melody.” 
the weven-reel 
Starring Edna Purviance under 
direction of Charles Chaplin, 
been resumed at the Chaplin 
dios after a recess of two weeks 
to the illness of the star. 


fearure 
the 
has 
Stu- 
, due 


“Destiny. 


Alba: 


the 


William sernstein, of 
N. Y., took possession Monday of 
Palace, pictures, at Troy, which 
purchased last week, 


he 


The screen version of the Hebrew 
chant “Eli Eli” has undergone a 
change in title to tredking 
| Ties.” 
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Independent Exhibitors Likely to Go Back to Second | POLICE WOMEN OFFER 


Run Bookings—Fox Takes “Knighthood” for 90 
Days at Rate of $450 a Day 


+ 


Unofficially the playing of “Tess 
of the Storm Country” by the A. 
Cc, independents is reported to 
satisfactory... Members 
ef the syndicate did not make dé- 
tailed returns, but their reports 
were regarded as favorable. 

No other pictures have 
booked for the group time, 
now amounts to between 300 and 
350 days, and it is reported the 
members will go back to second run 
bookings for the time being. They 
paid $60,000 fo. the first run 


metropolitan time of “Tess” and | | had the first of the week open. 


that spectacular enterprise has | 
had a number of unexpected re- 
sults, taking in the full playing 
time of the A. B, C. . 

One of the effects is that the big 
circuits are meeting high demands 
from independent producers. to 
keep material from the A. B, C. 
people. A case in point is the book- 
ing of “Knighthood,” by William 
Fox for about 90 playing dates for 
a total of $40,000, 
about $450 a day. 

It is reported the circuit people 
have kept themselves informed of 
negotiations between the A. B, C. 
board and independent producers 
and have topped all figures offered 
the independents, Under the cir- 
cumstances the A.'B. C. group has 
about made up®its mind that for the 
present it will have to go back to 
second run bookings to escape the 
alternative of sending up first run 
prices. 

In negotiations by individuals it 
has been found practicable to get 
materially lower second run prices 
than formerly, especially for book- 
ings in the distant future, the ad- 
vance in first run prices having 
given the. producers a larger return 
than looked for, according to inter- 
ests connected with the A. B. C. 

The Asseciated Booking Company 
will open headquarters within a few 
days in the new office building on 
the southeast corner of 51st street 
and Broadway, with Paul Swift-in 
charge. Thereafter the organization 
will start a drive for new member- 
ship. No great effort has been made 
in this direction up to date for the 
reason the body wanted to check 
up its results from “Tess” and get 
a& line on general results from its 
initial activities. Although tHere has 
been no active canvass for members 
the total of playing days has in- 
creased from an even 300 to around 
$50. , 

Reports of desertions from 
dependent cirele differ 
rumored that several 
exhibitors have been 
from the affiliation, but the A. B. C. 
officials are non-committal, al- 
though admitting that they expect 
this situation to arise from time to 
time and are prepared to meet it. 


the in- 
It has been 
of the 
coaxed away 
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LUBITSCH DIRECTING MARY 
Los Jon. 3. 
Lubitsch, German 4adi- 
rector, who recently came to the 
United States, is to direct Mary 
Pickford’s next production. The fea- 
ture will be a screen version of 
“Dorothy Vernon of Haddon Hall.” 
Meantime the reported world tour 


Angeles, 


Erne the 


gt 


of Mary, Doug and some others on 
a Specially chartered steamer has 
not sia denied by them, 

Miss Pickford, however, in an ef- 


fort to ward off any possible demon- 
Stration, has been entertaining the 
heads of the American Legion here. 





WALLACE REID STILL ILL 


Los Angeles, Jan. 3. 
Wallace Reid is still in a serious 
Condition. No New Year’s visitors 
were allowed him, the excitement 
of his Christmas callers having 
Caused a relapse. 





Harry Durant Leaves F. P. 

_ Harry Durant, who for three years 
has been head of the play reading 
and scenario department of Famoi “ 
Players, left the organization Jan. 
No successor has been named as 
yet.. The future plans of Mr. Du- 
also remain secret at present, 
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‘NIGHT WATCHMAN CONFESSES 
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i} drawn and “The Sign of the 


“TESS” TAKEN OUT 


Pickford Film in de ttiwark Is Re- | 
placed By “Sign of Rose” 


Newark, N. J., Jan. 3. 
Mary Pickford’s “Tess” was a flop 





ture had been elaborately billed for | 
a second week, but so badiy did it | 
fall down by Saturday it was with- 
Rose’ 
Geo. Beban was! 
but, luckily, 
He 
opened cold without even a news S- | 


was substituted. 
billed for this Friday, 


paper notice, as the papers were still } 


carrying the “Tess” copy 
It is reported the Newark paid 
$10,000 for “Tess.” 





. 





St. Louis, Jan. 3 
George York, ong watchman at 
the. Lyric, East St, Louis, confessed 


the attempt to rob the theatre's safe | 
last week as well as to hold up the, 
theatre’s auditor Oct. 1, when $2,500 | 
was taken. At first York reported | 
that he had been overpowered by |! 
two masked men and tied to a chair } 
and guarded by one while the other | 
robber went to the office. He de- | 
eclared the bandits entered about 
midnight and departed about 5.30 
a. m. He was held by the police; 
confession followed. Efforts to burn} 
the combination off the theatre safe 
failed because the robbers used| 
welding instead of an acetylene cut- | 
ting torch. The torch and two air 
tanks which had been stolen from a 
sheet-metal shop were found in the 
office. Aside from being scorched a 
little by the welding torch the safe | 
was not damaged, and $6,500, the re- | 
ceipts over the holidays, was undis- | 


turbed. York said he was “doub! e- | 
crossed” and did not receive his | 
share from the first “job.” How- |} 


ever, this same man was his accom- | 
plice on this attempt. The Lyric 
was formerly the Erber, then oper- 
ated by Joe Erber, at present south- 
western representative of W. V. 
M. A, 





RECEIVERSHIP APPLICATION 
Newark, N. J., Jan. 3. | 
A bill for receivership against the 
North Jersey Theatres Corporation, 
owner of the Lyndhurst theatre, 
Lyndhurst, was filed by Libman & 
Spanjer of Newark. The latter cor- 
poration has a claim of $1, 
against the Lyndhurst corporation. 
John T. Collins, president of the 
latter company, admitted that the 
theatre has been a loss from the 
start. 
Assets are said to be about $90,000 | 
and liabilities, including the mort- | 
gage on the property, about $85,000. | 


,00 








“NIGHT LIFE IN HOLLYWOOD” 


3. 
is at 


Chicago, Jan. 

Night Life in Hoilywood” 
Barbee’s Loop theatre this week for 
an “exclusive showing” and is an- 
nounced for the Castle theatre, an- 
other loop house, next week. There 
is a general agreement to the 
merit of the photoplay; all say that 
it is disappointing. 

Students of the picture business 
think that it is an argument why 
propaganda should not enter into 
the making of films, for this is a 
plain attempt to set Hollywood in 
a better light with the public. 


as 





RECEIVER FOR $89 JUDGMENT 
Cincinnati, Jan. 3. 
Application for a receiver has been 
filed against the Theatre Amuse- 
ment Co., here, which operate the 
soulevard, a -picture house. It is 
claimed the company is insolvent 
and the officers have deserted it. 
The suit is filed by the Queen 
City Coal Co., that alleges the the- 
atre failed to pay a judgment of 
$89.50 obtained last October. At- 
torney Edwin Becker was appointed 


| tors 


| experiment im Buffalo, 


| New 


cipi 
} motor. 





as the receiver. 


TO RUN FILM SHOWS 


Ready to Handle Saturday 


Morning Performances 
for Children 


The Women’s Police Reserve of 
New York, which has devoted itself 
to social service since its war ac- 
tivities, under command of Major 
Jean Dean Barnes, connected with 
Rockefeller interests, has offered to 
conduct Saturday morning picture 
shows for children wherever exhibi- 
express willingness to give 
them, 

The women are principally desir- 
ous of finding recreational employ- 
ment for the children during their 
holiday from_ school. They are 
barred from the picture houses by 


ithe juvenile rule and forced to re- 
|} main at home or find amusement on 


the streets, 


It is planned to fix an admission 
fee of 5 cents to the morning shows 
for the youngsters or for their 
mothers if they care to attend. Any 
exhibitor can secure the attendance 
of a police woman, a policeman.from 
the nearest precinct station and a 
representative from the fire depart- 
ment by communicating with the 
Women’s Police Reserve headquar- 
ters in the old Greenwich Street 
Police Station. Major Lillian Ham- 
ilton, wife of George Hamilton, will 
have charge of the Saturday morn- 


| ing exhibitions. 


A show was given last week as an 
Shea’s Hip- 
podrome being used for the purpose, 
Nine thousand children attended 
two shows and the event will be 
continued weekly. No restriction is 
placed on the character of the show, 
which it is suggested shall be made 
up of the bill for the succeeding day 
or week at the house in order that 
the exhibitor may have the benefit 
of the children’s word of mouth ad- 
vertising, 

Former Police 


Inspector John 


Dwyer of New York, now. retired, 
who has interested himself in the 


women’s reserves, is helping the 


Saturday morning show plan. 





FAMOUS GETS HART 


Los Angeles, Jan. 3. 
William S. Hart has returned from 
York, but has not made any 
definite statement as yet regarding 
his future production plans, It 
however, definitely settled that the 
future Hart pictures will be re- 
leased by Famous Players-Lasky. 
That much was settled in New York 


is, 


while the star was east, the nego- 
tiations being handled by- his at- 
torney and former partner, William 


Grossman, 

The rumors of a reconciliation 
with his estranged wife were in the 
air on the return of Hagt, but the 
star denies that there is any pos- 
sibility of this. 





DE MILLE THROWN FROM BOAT 


Los Angeles, Jan. 3. 

Mille was hurled from 
speed oory in the 

races held off San Pedro. 
rector and his mechanic were almost 
drowned before rescued from the 
into which they had been pre- 
tated by a backfire from thei 


Cecil B 


de 
motorboat 
The di- 


his 


ocean, 


Garfield Wood in his world-record 
boat, “Miss America,” won 
regatta. 


the 


No Damage for Failure to Deliver 
Dallas, Tex., Jan. 3. 

It has been held by the Supreme 

Court of Oklahoma a film exchange 

is not liable for failure to deliver 





film to a theatre. The action was| Was as star of the Henry W. Savage 
brought by an exhibitor disap-j| production of “The Devil,” in which 
pointed in a holiday showing. he played the title role. He had 
been in pictures for some time, di- 
recting as well as acting. 
“Poison” Letters to Marie Prevost - 
Los Angeles, Jan, 3. Roy Hall Settles for $15,000 
Car! Carlton Mains has been ar- San Fri nciseco, Jan. 3. 
rested here by federal agents on a After several court actions a $506,- 
charge of sending “poison pen” let- ; 000 damage sult ed by Roy Hall of 
ters to Marie Prevost. He had bee n| Fresno against the Turner & Dahn- 
trailed by the. post office in ispectors | ke n Circuit has been settled out < 
for some time, ourt. Hall to receive $ 





;matter j ocosely. 
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~ | ou ARBUCKLES SHOWN 


Park Announces Star’s Personal 
Appearance Besides 





Sunday the Minsky Brothers, at 
the Park (Columbus Circle), New 


York, showed two old two-reelers of 
Arbuckle, working up interest in the 
picture by announcing they had a 


promise that the comedian would 


make a personal appearance. It 
being New Year’s Eve, the house 


gave an extra midnight performance 
in addition to the regular grind per- 
formances during the day, getting 
a good crowd on the strength of the 
Arbuckle advertising, 

’ The house management. stated 
that the picture had been received 
with cheers during the afternoon, 
while at the eight o'clock perform- 
ance Sunday night there was a mild 
demonstration both for and against 
the picture from a house about 
three-quarters filled in the orchestra 
and balcony, with no one in the 
gallery. 

The Minskys tried to further cash 


,;in On publicity by stating they lmd 


received K. K, K, threats that in 
the event they ran the picture it 
would be torn from the projection 
booth. They gave that as the rea- 
son for keeping their gallery closed. 





SAENGER CO. INDICTED 


Charged with Restraint of Trade by 
Exhibitors 


New Orleans, Jan. 3. 
The Saenger Amusement Com- 
pany, Inc., has been indicted by the 
local grand jury. Several independ- 
ent exhibitors charged the corpora- 
tion was a monopoly in restraint of 
trade and the jurymen = found 
enough, at least of premise, to war- 
rant their bringing in a true bill. 
The Saenger officials received the 
Julian Saenger, 
president of the Saenger company, 
and KE, V. Richards, general man- 
ager, leave on a world tour the lat- 
of, January, to be gone 
about six months. 





‘POLA NEGRI ON MARRIAGE 


Los Angeles, Jan. 3. 

Pola Negri says neither the Fa- 
mous Players nor any contract that 
that organization holds can prevent 
her from marrying. The Famous 
people claim that they have a clause 
in their contract with the Polish 
star which prohibits her marrying 
for a given period, 

The general excitement of a pos- 
sible marriage between Pola Negri 
and Charles Chaplin ms to have 
died down on the 

A New York society paper has 
made the positive statement Negri 
has an undivorced husband abroad 
and has been separated from. him 
some time, 


coast, 


WRITERS GOING TO COAST 


When Joe Pincus returns to Hol- 


lywood in another week or so he 
may be accompanied by a trio of 
comedy writers. The. trio are 
named as Bert Hanlon, Addiso: 
Burkhardt and Benny Ryan (Ryan 
and Lee). 

Pincus is general production man- | 


for the William Fox film com- 
edies, with eight companies under 
him, making comie reels in the Fox 
studios on the coast. 

It will be an experiment for Han- 
lon and Ryan, if they conclude to 
make try. Ryan and Lee have 
been rehearsing with Me,”’ 
but that may be tponed 
through complications hav 
over it ion, 


ager 


the 
“Kiss 
pos 


ng 


show 
10! arisen 
+ product 


EDWIN STEVENS DEAD 
Los Angeles 

Edwin Stevens died here 
yesterday of 
stricken while playing 
widow and daughter 
The deceased was born in 
fornia and during his earlier 
was in the banking business, later 
active in mining and, for a time, a 
scout. He began a stage career in 
1883. His greatest stage triumph 


Jan, $. 
suddenly 
He 
golf. 
survive. 


pleurisy. was 
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years 
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“Freight Prepaid.” 


ARBUCKLE’S RETURN 


The reform element and 
uplift organizations received 
an unsuspected opportunity 
through the announeement 
by Will H. Hays he had decided 
to permit Roscoe Arbuckle to 
return to picture making. 

National interest was evi- 
denced in the announcement 
with Hays personally assailed 
by societies or clergymen op- 
posed to the reinstatement. 

Hays’ position in the Arbuckle 
matter apparéntly demoted him 
from a visionary stagion the 
public had placed him in. In 
the picture trade Hays has been 
looked upon more or less as the 
medium through which the 
leading commercial interests in 
moving pictures could make 
declarations, he having been 
selected on account of his prom- 
inence politically and the con- 
nections he was presumed to 
have in that direction. The 
Arbuckle declaration by Hays 
thereby to the film trade was 
accepted as another dictation by 
those interests. 

While the reform or radical 
lay side of pictures lamented 
Arbuckle’s return, the daily 
press in general throughout the 
country editorially pronounced 
the prevailing opinion to the ef- 
fect that the public is the best 
judge, If Arbuckle is wanted, 
the public will pay, has been 


the gist of the editorial com- 
ment, 

Many cities have unofficially 
expressed sentiment through 
official channels concerning 
their future attitude on Ar- 
buckle films, Perhaps the 
most important has been the 
action taken by Mayor Cry- 
er of Los Angeles, the home of 
the picture camera, Through 
pressure brought on him by 
civic bodies, Mayor Cryer pro- 
nounced against Arbuckle. That 
is purely a local action, how- 
ever, as all others would be, 

It’s quite likely that since the 
matter of playing Arbuckle pic- 
tures is wholly up to the picture 


exhibitor, he will be guided 
through expressions from his 
patrons. That the crusade 


against the picture business of 
late months-and the field that 
has opened up to reformers had 
much to do with the present 
outburst against Arbuckle is the 
picture idea of the entire agi- 
tation just now. Picture men, 
though, do not credit Hays with 
exercising commendable dis- 
cretion in his selection of time 
for his Arbuckle announcement. 

Arbuckle on his third trial 
at San Francisco in the Vir- 
ginia Rappe death was acquit- 
ted of complicity in it. The 
reformers disregard the acquit- 
tal, relying upon the “moral” 
phase as applied to the come- 
dian, 

As Arbuckle engaged in the 
San Francisco “party” that has 
done so much harm to the pic- 
ture business, he had just com- 
pleted a comedy film entitled 
Freviously 
he had made another, “Gasoline 
Gus.” These two Arbuckles 
were made under the contract 
Jos. M. Schenck holds with Fa- 
mous Players for Roscoe Ar- 
buckle. “Gasoline Gus” at the 
same time had been pre-released 
to a few first run It 
was immediately withdrawn 
upon thee Arbuckle § scandal 
breaking, 

Arbuckle’s pictures previous- 
ly had played to a gross of 
about $400,000 each when circu- 
lated through Famous Players. 
Accordingly Famous’ Players 
has withheld $800,000 worth of 
film through Arbuckle. Just 
what they represent to F, P. in 
moneys advanced and attendant 
expenses is unknown. If Ar- 
buckle can come back those two 
pictures with the publicity if 
universally played by exhibitors 
should run beyond $1,000,000. 

To what extent the Arbuckle- 
Hays incident will influence an- 
ticipated censoring legislation in 
different states, due to come up 
this winter, and matters 
pertinent to the industry is con- 
jecture. 
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